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Eser, insan ve sehir...

e Mekanlar icinde yasayanlarin kalitesiyle deger
kazanirlar. insanlar yasadiklari kentle anilirlar.

Bu bakisla Sevgi kenti Etimesgut,
mutlu insanlar diyandir.

e Etimesgut, tarihi ve buglini ile yarinlara
glvenle ylrtyen sehirdir.

e Estetik ve esenlik kenti olan Etimesgut,

baskentin kalbi, Ankaramizin gézbebegidir,
e Atamizin emaneti olan Etimesgut,

bir ktltir ve sanat kenti olarak
on plana gikmaktadir.



Giris

Degerli Bilim Insanlart,

Etimesgut’un ge¢misten glinlimiize uzanan tarihinde Anadolu’nun dort bir yanindan
gelen insanlar yore ve bolgelerine ait kiiltiir ve sanatlarin1 beraberlerinde getirmisler-
dir. Bu durum kiiltiirel unsurlarin yayginlagsmasi ve paylasilmasini saglarken birlik,
beraberlik ve kardesligin gelismesine zemin hazirlamistir. Etimesgut’u bir kiiltiir ve
sanat kenti haline getirmeyi amaglayan Belediye Baskan1 Enver Demirel, 1999 yilinda
baslattig1 “Uluslararasi Anadolu Giinleri Kiiltiir ve Sanat Festivali’nin temel amaci
birlik, beraberlik ve kardesligin gii¢lendirilmesi ve neseli, eglenceli ve huzurlu bir
ortamda insanlarimizin kaynastirilmasidir. Bu dogrultuda her yil diizenlenen Festival
uluslararasi boyut kazanarak giinlimiize gelmistir. 350 milyon niifusa sahip Tiirk cog-
rafyasinda Tiirk kiiltlir ve sanatinin tiim yonleriyle bilimsel olarak incelenmesi, aragtir-
ma ve alan ¢aligmalarinin bu sempozyum ile ortaya konulmasi, festivalin siyasi gortis,
diisiince ve yaklagimlardan bagimsiz olarak devam ettirilmesi ve gelecek nesillerin 6z
degerlerimizi tanimasi ve yasamasi adina dnem arz etmektedir.

2019 yilinda 16.’s1 diizenlenen “Uluslararas1 Anadolu Giinleri Kiiltiir ve Sanat
Festivalini” baglangicindan bugiine kadar yapilan ¢aligmalar1 bilimsel olarak incelen-
mesine, Etimesgut Belediyesi olarak Tiirk kiiltiir, sanat ve degerlerine sahip ¢ikmak
ve bu degerleri yasayan bir unsur olarak gelecek nesillere aktarilmasina, Tiirk Diinya-
sininin birbirini tanimasina katki1 saglamak, bir biitiin olarak “Tiirk Kiiltiir ve Sanat1”
alanindaki caligmalar1 bilimsel ortamlarda tartisilmasina, basili ve dijital olarak kalici
hale getirerek bilim, kiiltiir ve sanat diinyasinin yararlanmasina katki saglayacagini
umdugumuz Uluslararar1 Tiirk Kiiltiirii ve Sanati Sempozyumunda 9 farkli iilkeden
katilimcilar yer almaktadir.



29-30 Ekim 2020 tarihleri arasinda Ankara Etimesgut Belediyesi’nin ev sahipli-
ginde, Gazi Universitesi,Ankara Yildirim Beyazit Universitesi, Ankara Hacibayram
Veli Universitesi,Yakin Dogu Universitesi,Ankara Sosyal Bilimler Universitesi, Ak-
saray Universitesi, Nigde Omer Halisdemir Universitesi,Selcuk Universitesi,Kasta-
monu Universitesi, Cankaya Universitesi, Qatar Universitesi, Ankara Miizik Ve Giizel
Sanatlar Universitesi ,Tiirk Hava Kurumu Universitesi, Ostim Teknik Universitesi,
Ufuk Universitesi, TOBB Ekonomi Ve Teknoloji Universitesi, Baskent Universitesi,
Istanbul Ticaret Universitesi, Istanbul Galata Universitesi, AYBU Ankara Arastirma-
lar1 Merkezi, Tiirkiye Yazarlar Birligi, Uluslararasi Iliskiler ve Stratejik Arastirmalar
Merkezi igbirligi ile diizenlenecek olan “Uluslararasi Tiirk Kiiltiir ve Sanat1 Sempoz-
yumu’na katkilariniz i¢in simdiden tesekkiir ediyor saygilarimizi sunuyoruz.

Uluslararas: Tiirk Kiiltiir ve Sanatt Sempozyumunda 9 farkli tilkeden katilimeilar yer
almaktadir.

29-30 Ekim 2020 tarihleri arasinda Ankara Etimesgut Belediyesi'nin ev sahipli-
ginde, Gazi Universitesi,Ankara Yildirrm Beyazit Universitesi, Ankara Hacibayram
Veli Universitesi,Yakin Dogu Universitesi,Ankara Sosyal Bilimler Universitesi, Ak-
saray Universitesi, Nigde Omer Halisdemir Universitesi,Selcuk Universitesi,Kasta-
monu Universitesi, Cankaya Universitesi, Qatar Universitesi, Ankara Miizik Ve Giizel
Sanatlar Universitesi ,Tiirk Hava Kurumu Universitesi, Ostim Teknik Universitesi,
Ufuk Universitesi, TOBB Ekonomi Ve Teknoloji Universitesi, Baskent Universitesi,
Istanbul Ticaret Universitesi, Istanbul Galata Universitesi, AYBU Ankara Arastirma-
lar1 Merkezi, Tiirkiye Yazarlar Birligi, Uluslararas: iliskiler ve Stratejik Arastirmalar
Merkezi isbirligi ile diizenlenecek olan “Uluslararas1 Tiirk Kiiltiir ve Sanat1 Sempoz-
yumu’na katkilarmiz i¢in simdiden tesekkiir ediyor saygilarimizi sunuyoruz.

Prof. Dr. Nurettin GUZ

Diizenleme Kurulu Baskani
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ABSTRACTS BOOK

/

OZETLERI KITABI

BILDIRI

DiN

OZETLER

Prof.Dr GOYUSOV Nasib; “Azerbaycan Asik Edebiyatinda Hazret-i Ali (A.S.) Faziletlerinin irfani Ve
Sembolik Kavramlarn”

Mystical And Symbolic Concepts Of Hazret-I Ali’s Virtues In Azerbaijan Ashik Literature

Dog. Dr. KERIMOVA Aygiin, “Din Egitiminin Azerbaycan Tarihinde Gelisim Siireci”

Development Process of Religious Education in Azerbaijani History

Dr. NIYAZOV Ahmet, “Kafkasya'da Naksibendiligin Gelisimi Ve Kafkasya Naksi Silsilesinin Tahlili”
Development of Nagshbandiism in the Caucasus and Analysis of the Caucasian Nagsh Series
Prof. Dr. PALABIYIK M. Hanefi, “Tiirk-islam Kiltiriiniin Kaynagi Olarak Cografyacilik/

Klasik Cografya Eserleri ve Seyahatnameler”

Geography as the Source of Turkish-Islamic Culture, Classical Geography Works and Travel Books

Ogr. Uyesi SABURGALIEVA Nazgul, “Kazakistan’in Bati Bélgesindeki Aydinlanma Harekat Ve Dinf
Sahsiyetler”

Enlightenment and religious figures in the western region of Kazakhstan

GELENEKSEL TURK SANATLARI

ACIKOZ Ummiigiilsim, “Geleneksel Tiirk Sanatlarina Dair Giiniimiz Algisi: Cini Ornegi”
Traditional Turkish Arts And Contemporary Perception Of Them: Cini Sample

Doc. Dr. BEGIC H.Nurgiil, KAYA Rukiye, “Cankiri Kizihrmak Ve Cevresinde Giyim Kusam Gelenegine
Bir Ornek: Corap Ve Patik Oriictligi”

Cankiri Kizihrmak And Around Clothing An Example Of Tradition: Socks And Boots Knitting

Doc. Dr. BEGIC H. Nurgiil, SARICAN Ayse, “Ankara Camlidere Ve Kahramankazan Yéresinde Diiz
Dokuma Ornegi : Pala Dokuma”

Example Of Flat Weaving In Ankara Camlidere And Kahramankazan: Pala Weaving

Prof. Dr. BERKLI Yunus, Mariye Pinar “Makrome Sanatinin Tarihine Ve Gelisimine Bugiinden Bir
Bakis”

A View From The History And Development Of Makrome Art Today

BORA Esra, “Konya Etnografya Miizesi’nde Bulunan Horozlu Halinin Tasarim ilkeleri Ve Ogeleri
Bakimindan incelenmesi”

Investigation Of The Horosed Carpet In The Konya Etnography Museum In Terms Of Design
Principles And Items

DEMIRAL Bayram, “Bedri Rahmi Eyiiboglu’nun Siirlerinde Kilimler”

Rugs in Bedri Rahmi Eyiiboglu’s Poems




Dog. Dr. ERDAL Cengiz, “Osmanli imparatorlugu’nun Kaftan Ve Kumaslarinda En Cok Kullanilan
Motiflerin Sembolik Anlamlar”

Symbolic Meanings of the Most Used Motifs in Caftan and Fabrics in the Ottoman Empire
Dog. Dr. KURT Giilten, “Gerede De Yapilan Havlu Kenarlarinin Teknik Ve Kompozisyon Ozellikleri”
Technical And Composition Features Of The Towel Borders Made In Gerede

REJEPOVA Arazgul, “Turkmen Hali Sanat”

Turkmen Carpet Crafting

Dog. Dr. OYMAN Naile Rengin, “Anadolu Ve Farkli Geleneksel Kiltirlerden Bazi Cozgl Yiizli Gele-
neksel Dokumalarda Tespit Edilen Piktografik Kodlar”

Pictographic Codes Established in Some Warp Faced Traditional Weavings from Anatolia and
Different Traditional Cultures

GUZEL SANATLAR

ABDYYEVA Gulruh “Hun Donemi Giyim Kusam Kiltiri Ve Gok-Tirk Déneminde Hun Yansimalari,
Guniimiiz Orta Asya Halklarinin Kiyafetlerindeki izleri”

Clothing culture in the Hun Period and Hun reflections in the Gokturk Period: Traces on the clo-
thes of today’s Central Asian folks

AGIRMATLI Hanim Handan, “Sanliurfa’ Da Kemik Tarakgilik Sanat”
Art Of Bone Combs in Sanliurfa

Dr. Ogretim Uyesi ALADAG Hiiseyin Hilmi “Kadim Tiirk Yonetim Kiiltiiri'niin Modern Dénemde
Hikimranhk Semboli Olarak Tecessiimii: Arma-i Osmani”

The Enforcement Of The Old Turkish Management Culture As A Symbol Of The Government In
The Modern Era: Arma-I Osmani

Dog. Dr. ASIK Alpaslan, “Tiirklerde Kaya Resimi Gelenegi; Kirgizistan Orneginde”
Rock Painting Tradition in Turks; in The Example of Kyrgyzstan

Dr. BAYRAK KAYA Elif, “Hz. Mevlana’nin Hayatindan Kesitlerin Omer Faruk Atabek Minyatiirlerine
Yansimasi

Reflection of Some Glances of Mevlana’s Life into Miniatures of Omer Faruk Atabek

Prof. Dr. BERKLI Yunus, ZENCIRKIRAN Aysegiil, “Selcuklu Dénemi Siislemelerinde Kullanilan Kufi
Yazinin Sanatsal Biittinlige Etkisi”

The Effect of Kufic Script Used in Seljuk Period Ornaments on Artistic Integrity

Prof. Dr. BERKLI Yunus, Dr. Ogr. Uyesi GULTEPE Giilten, “18. Yiizyil Babiir Dénemi Minyatiirlerinde
Eklektik Uslup

Eclectic Style in 18th Century Mughal Period Miniatures

TURK KULTUR VE SANATI SEMPOZYUMU

ULUSLARARASI
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OZETLERI KITABI

BILDIRI

Dr. Ogr. Uyesi BUCUKOGLU Seyit Mehmet, Ars. Gor. Yusuf Tolga Unker, “Goktiirk Damgalarinin
Grafik Tasarim Baglaminda Analizi

Analysis Of Goktiirk Stamps In The Context Of Graphic Design

CELIK Yunus Emre, “Ahmed Rif’at Efendi’nin Kitabe Kaliplari Ozelinde Yazi Uslubunun Tahlili”
Analysis of Ahmed Rif’at Efendi’s Writing Character Pursuant to Inscription Moulds

Ogr. Gor. Dr. DEMIREL Umut, “Tiirk Resim Sanatinin Baslangici”

Beginning Of Turkish Painting

Ogr. Gor. Dr. DEMIREL Umut, “Tiirk Kaya Resimleri Ve Hayvan Sembolizmi Arasindaki iliski”
Relationship between Turkish rock paintings and animal symbolism

Prof. Dr. KILIC Erol, HATIPOGLU Sabriye, “islam Oncesi Anadolu Uygarliklarinin Cagdas Tiirk Res-
mine izdisimleri”

Pre-Islamic Anatolian Civilizationsreflections On Contemporary Turkish Painting

Dog. Dr. KIRIK Ali Murat, KOZAN Ersin, “CGl Animasyon Teknolojisinin Tiirk Televizyon Yapimlarin
Gorsel Estetik Donlisimiine Yansimasi

Reflection of CGI Animation Technology on the Visual Aesthetic Transformation of Turkish Tele-
vision Production

Prof. Dr. NEIMETZADE E., “Resadetdin’in “Oguzname” Destanindaki Kahramanlarin Sosyo-Kiilti-
rel Ozellikleri Ve Sahneye Aktarilmasi Problemi”

In Resadetdin’s “Oguzname” Epic Socio-Cultural Characteristics of Heroes and the Stage Trans-
ferring Problem

Dr. OZCAN Latife, “Kiiltiirel Bellekten Beyazperdeye: Tiirk Sinemasinda Sézel Anlatilarin izleri”
From Cultural Memory to the Silver Screen: The Traces of Oral Narratives in Turkish Cinema
OZKAN Aylin, “Doku Faktériiniin Resim Sanatindaki Yeri”

The Place of the Texture Factor in Painting

Dr. SAHAFIASL Parisa, “Biiyiik Selcuklu Dénemi Minyatiir Sanati Ozellikleri”

The Features Of Miniature Art In The Great Seljuk Period

SULEYMANOVA Mehseti, “Ahsap Sanati”

Wood Art

YILMAZ Merve, “Tarsus Ser’iyye Sicillerine Gore XIX. Yuzyilda Kadin Giyim Kusam1”

According To Tarsus Muslim Court Records Women’s Clothing And Wearing In The 19 Th Century
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HUKUK VE SIYASET

Doc. Dr. AZIMLI Dilaver, “Qutadqu Bilig” 9sarinda Tiirk Hiiqugi Dovlatgilik Sisteminin Tasvirina Dair
The Description Of The Turkish Legal State System In “Kutadgu Bilig”

BALLI M. Mesut, “Kemal Tahir’in Kurt Kanunu Adli Romaninin Siyaset Sosyolojisi Agisindan
incelenmesi”

An Investigation Of Kemal Tahir’s Novel Named Kurt Kanunu In Terms Of Political Sociology
Dog. Dr. HALILOV Cabir, “Gagdas Ulkelerin Mahkeme Sisteminde Jiiri Mahkemesinin Yeri ”
The Place of The Jury Court In The Court System of The Gagdas Countries

Uzm. YETKIN Fatma Bozkaya, Uzm. YETKIN Omer, “Tiirkiye’de Kiiltiirel Mirasin Korunmasina Yo-
nelik Yeni Bir Kurumsal Yapilanmanin Gerekliligi Uzerine”

On the Necessity of a New Institutional Structure to Protect the Cultural Heritage in Turkey

ILETiSIM

Dr. Ogr. Uyesi AKMAN Erdogan, OKYAY Zeki, “Tiirk ve Kirgiz Basininda Cengiz Aytmatov’un Vefati-
na iliskin Cikan Haberlerin Karsilastirmali incelenmesi”

Comparative Analysis Of The News About The Death Of Chinghiz Aitmatov in The Turkish And
Kyrgyz Press

Dr. ALIMOV Beruniy , “Ozbekistan’in Turizm imaji Sorunu Diinya Medyasinda”

The Problem Of Uzbekistan’s Tourism Image In The World Media

Prof.Dr. AYHAN Blnyamin, Amengaliyeva Zhulduz “Post-Sovyet Kazak Basinin Sorunlari
Problems of the Post-Soviet Kazakh Press

BAYHAN Gamze, “Tek Kiiltiir iki Dil: Tirkge-Bosnakga “Sakir Bayhan’in Eserleri ile Kurulan Kiltir

nn

Koprisu

One Culture Two Languages: Turkish-Bosnian “ Cultural Bridge Established with the Works of
Sakir Bayhan “

BINGOL Mahmut, YANIK Hayrullah, “Yerel Yonetimlerde Katilimci Demokrasi Uygulamalari: Beledi-
yelerin Facebook Ve Twitter Kullanim Pratikleri Uzerinden Bir Degerlendirme”

Participating Democracy Practices in Local Governments: An Evaluation on Facebook And Twit-
ter Use Practices of Municipalities

Dr. Ogr. Uyesi CALAPKULU Cigdem - Esra Dogan, “K Kusaginin Aile igi iletisim Uzerindeki Etkisinin
Degerlendirilmesi”

Evaluation of the Impact of Generation K on Family Communication

Ogr. Gor. DOGAN Bekir Gokhan, “Tiirk Modernlesme Cabalarinda Onemli Bir Kilometre Tasi; Al
Pasa Ve Kararname-i Ali”

An Important Milestone in Turkish Modernization Efforts; Ali Pasha And Kararname-i Ali

11
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Dog¢.Dr. DONMEZ ibrahim Hakan - Taner Tasmurat - Hasan Yurdakul, “Hekim-Hasta / Hasta Yakini
Arasindaki iletisimi Etkileyen Kiiltiirel Ve Kisisel Faktérler: Teorik Bir Cerceve”

Cultural and Personal Factors Affecting Communication Between Physician-Patient / Patient
Relative: A Theoretical Framework

DUMLU Behliil Burak, “Erken Cumhuriyet Déneminde Milli Kiiltiir Sanat: Sadirvan Dergisi Ornegi”
National Culture and Art in the Early Republican Period: The Case of Sadirvan Magazine

Dog. Dr. GOZUTOK Tiirkan , Dog. Dr. ASKER Ali, DEMIREL Banu “Tiirkan Azerbaycan Tiirklerinin
Aydinlanma Hareketinde Molla Nasreddin Dergisi’nin Onemi”

The Importance of Molla Nasreddin Magazine in the Enlightenment Movement of Azerbaijan Turks

Dr. Ogr. Uyesi KILIC Neslihan, “Rusya Tiirklerinin/Miisliimanlarinin Sesi Olarak Gazeteci ismail
Gaspirall”

Journalist Ismail Gaspirali As The Voice Of The Russian Turks / Muslims

LAKHDARI Ali “CezayirYazili Basininda Tiirkiye imaji”

Turkey’s Image in Algeria Written Press

Dr. MATYAKUBOV Alisher, “Ozbekistan’da Gazetecilik Egitimi: Geleneksellik Ve Modernlik”
Journalism Education In Uzbekistan: Traditional And Modernity

Doc. Dr. NARIN Bilge, “Twitter’da Hayran Kiiltiiriiniin izleri: Genglerbirligi Ve Mke Ankaragiicii
Spor Kuliipleri Ornegi”

Traces Of Fan Culture In Twitter: Example Of Genglerbirligi And Mke Ankaragiicii Sports Clubs
OLIMOV Shokhrukhbek, “Abdurrauf Fitrat’in Ceditgilik Hareketindeki Yeri”

The Role Of Abdurrauf Fitrat In The Ceditism Movement

POLAT Siimeyye, “Kent Kimliginin Sirekliliginde Gazetelerin Rolii: Gazete Solfasol Ornegi”

The Role of Newspapers in the Continuity of Urban Identity: The Case of Solfasol Newspaper

Dr. SARAY Gllsen, “Turk Dilinde Alfabe Degisiklikleri: Tirk Medeniyeti Ve Kiltlrinin Aktariminda
Sureklilik Saglanmasi Agisindan Medyanin Glincel Roli”

Alphabet Changes In The Turkish Language: The Current Role Of The Media In Terms Of Conti-
nuity In Transfering Turkish Civilization And Culture

Dr. SEYHAN Ahmet Selman, “Tirk Kiltlriinln Televizyon Haber Retorigine Etkileri”
The Effects of Turkish Culture on Television News Rhetoric

TIRYAKI Salih, Seyma SARI, “Haberde Toplumsal Cinsiyet: Kadinlarin Haberde Yer Alma Bigimleri-
ne Elestirel Bir Bakis”

Gender in the News: A Critical View of the Ways of Women in the News Content

Prof. Dr. TURK Mehmet Sezai - COSKUN Banu, “Covid 19 Salgini Ve Egitimde Bilgi Acigi iliskisi Yeni
Medya Destekli Turkiye'deki Egitim Sisteminin Bilgi A¢igl Durumuna Yonelik Bir Analiz”

“Relationship Between Covid 19 Outbreak and Knowledge Gap in Education” intended for
Knowledge Deficit Situation Analysis of New Media Assisted Education System in Turkey “
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Prof. Dr. TURK Mehmet Sezai - KiLiT Zahit Ali, “Uluslararasi Basinin Dijital Medya Platformlarinda
Yer Alan Covid-19 Haberlerinde Kullanilan Tirkiye Gorsellerinin Cergceveleme Kurami Baglaminda
Degerlendirilmesi”

A Framing Analysis of international Media News (But Not Related To Turkey) Linked With Co-
vid-19 That Presented With Turkey Photos.

UMAROVA Dilnoza, “Ozbekistan Haber Sitelerinde Tiirkiye Temsili”
Turkey Representative in Uzbekistan News Sites

UYSAL Duygu, ALTUN Ali, “Yeni Bir Edebi Muhit: Sosyal Medya”

A New Literary Place: Social Media

Doc. Dr. YEGEN Ceren, “Karadeniz’deki ilk Milli Derin Deniz Sondaji Ve Dogalgaz Rezervi Kesfi Ko-
nulu Haberler Uzerine Bir inceleme”

A Study on the News on First National Deep Sea Drilling in the Black Sea and Natural Gas Re-
serve Discovery

KENTLESME VE MiMARi

Dog.Dr. AHANTAYEVA Amina, “Gécebe Medeniyetin Mirasi Olarak Kazak Cadir Evlerinin Tarihi Ve
Yapist”

The History And Structure Of Kazakh Tent Houses As A Heritage Of The Migrant Civilization

Prof. Dr. BERKLI Yunus, KINCAL Ndliifer, “Kilitbahir’deki Osmanli Dénemi Camilerinin Restorasyon
Oncesi Ve Restorasyon Sonrasi Ozelliklerinin incelenmesi”

The Analysis of the Ottoman Mosque’s Features Before and After Restoration in Kilitbahir

DERIN Sevil, “istanbul’da Camiye Déniistiiriilen Bizans Yapilari Ve Bunlarin Osmanli Dénemi Ona-
rimlari Hakkinda Bir On Rapor”

Byzantine Buildings Converted Into A Mosque In Istanbul: A Preliminary Report Regarding
Their Ottoman Period Repairs

HERGUL Caglayan, “Fergana Vadisi’nin Tacikistan Sahasindaki XV-XVIII. Yiizyil Mimari Eserleri”
Architectural Monuments of 15th-18th Centuries in Tajikistan Part of Fergana Valley

Prof Dr. ISIK Metin, BiLiCi Erdal, “Konar-Géger Tiirk Geleneginde Cadir”

Tent In The Nomadic Turkish Tradition

Dog. Dr. KORKMAZ Ali, “Unesco Diinya Miras Listesinde Yer Alan Anadolu’nun Elhamrasi Divrigi
Ulu Cami Ve Sifahanesi”

Anatolian’s Elnamra, Divrigi Mosque And Sifahanesi, Included In Unesco World Heritage List
Dr. KUTLU Mehmet, “Selcuklu Caginda Anadolu Tip Kurumlari Mimari Plan Gelisimi”

The Architectural Plan Development of Anatolian Medical Institutions During Seljuk Era
ORALBAY Erden, “ Eleke Sazy Anitlan”

The Monuments Of Eleke Sazy
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ABSTRACTS BOOK
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OZETLERI KITABI
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OZBEY Veysel, “Irgandi Képriisii Kiiltiirel Miras”

Irgandi Bridge Cultural Heritage

Dr. SOKHANPARDAZ Kamran, “Blylk Selguklu Dénemi Camilerinde Algi Kitabe Ve Tezyinat”
Stucco Inscriptions And Ornaments In Great Seljuk Mosques

Dr. Ogr. Uyesi SAHIN Cengiz, Ramazan Giiler, “Geleneksel Bati Karadeniz Evleri”
Traditional Western Black Sea Houses

Dr. Prof. ULJAEVA Shohistahon, “Ozbekistan Cumhuriyeti’nde “Akilli Sehir” Teknolojilerinin Tanitil-
masindaki Sorunlar Ve Coziimleri “

Problems Of Introducing Technologies Of “Smart City” In The Republic Of Uzbekistan And Their
Solutions

MUZiK

TARIH

Dr. Ogr. Uyesi APAYDIN Dinger, “Vedat Tiirkali'nin Yeni Turrkiiler'inde Anadolu Halki Ve Gériinisleri”
Anatolian People and Their Appearances in Vedat Tiirkali’s Yeni Tiirkiiler

Dr. Ogr. Uyesi DONMEZ Ender Can, Dr. NIEGOWSKI Krzysztof “Yabanci Uyruklu Miizik Egitimi Og-
rencilerinin Tiirk Halk Miizigi ve Baglamaya Yonelik Goriisleri: Polonya Ornegi”

The Views of Foreign Music Education Students on Turkish Folk Music and Baglama: The Case
of Poland

Ogr. Gor. ERDOGAN Aziz, “Fenomenolojik Temelli Miizik Yaklasimlari Ve Geleneksel Miizik”
Phenomenologically Based Music Approaches and Traditional Music

Dog. Dr. KORTABAEVA Giilcamal, BURKUTBAYEVA Sinaray, “Tiirk Halklarindaki Miizik Aletlerinin
Degeri”

The Value of Musical Instruments in Turkish Peoples
HUSEYNOVA Ziilfiyye, “Sirvan Asik Ortaminda icra Geleneklerine Dair”

About The Traditions Of Performance in The Ashug Environment Of Shirvan

Prof. Dr. ASGER Efzeleddin, “Yeni Bulunmus Oguzname Elyazmasi”
Recently Found Oguznama Manuscript

AYDINOZ Asli, Gokge Yavuz, “1893/1894 Kolera Salgininin Haydarpasa-Ankara Demiryolu Calisan-
lari Uzerindeki Etkisi

The Impact of the 1893/1894 Cholera Outbreak on Haydarpasa-Ankara Railway Workers

Dr. DEMIRTAS GAZALI Zeynep, “Isparta Giilii Ve Giil Uriinlerinin Giindelik Hayat icerisinde Dén(i-
stimii: $6zIU Tarih incelemesi”

14




Transformation Of Isparta Rose And Rose Products in Everyday Life: Oral History Review

Dog. Dr. TANSU Yunus Emre, Semra Cerkezoglu, “Selcuklular, Karahanlilar Ve Gaznelilerin Siyasi
iliskileri”

Political Relations of Seljuks, Karakhanids and Ghaznavids
Dr. TUREDI Hiimeyra, “Ulus-insasinda Baskent imaji: Ankara Ve istanbul Yanginlari (1929)”

The Image of the Capital in Nation-Building: Ankara and Istanbul Fires (1929)

TURK DiLi VE EDEBIYATI

Prof. Dr. ABILOVA Zekiyye, “Azerbaycan Edebiyatinda Kerbela Konusu: Abdiilkerim Aga Badku-
bi’nin Eserleri Esasinda”

Karbala Theme In Azerbaijan Literature: Based On The Works Of Abdiilkerim Aga Badkubi
Dr. Ogr. Uyesi AKMAN Batg1 Ozlem, “20. Yiizyilda Bir Siir Mecmuasi Denemesi: inkiraz”

A Poetry Magazine Attempt in the 20th Century: inkiraz

Dog. Dr. BABAYEVA Esqane, “1920 Yillari Tirk Romaninda Anadolu”

Anatolia in the Turkish novel of the 1920s

BAYHAN Gamze, “Kiiltiirel Hafiza/Bellek insasi Baglaminda Tiirk Kiiltiiriinde Geleneksel Evlilik

nn

Elestirisi: Sinasi’nin “Sair Evlenmesi

In the Context of Cultural Memory Building Traditional Marriage Criticism in Turkish Culture:
“The Poet’s Marriage” of Sinasi

BEDIROVA (Sabanova) Lale, “Hace Muhammed Lutfi*Nin Siir Dili”

The Language Of Hace Muhammed Lutfi Poetry

Prof Dr BILGIN Mustafa Sitki, “Mevlana’da insan Felsefesi”

Human Philosophy Of Mevlana In His Works

Dr. CAHANGIROVA Nermin, “Modern Azerbaycan Oykiisii”

Modern Azerbaijani Story

Prof.Dr. ELIACIK Muhittin, “Sular Hakkinda Hilkema Gériislerini Agiklayan Bir Belge”
A Document Explaining the Views of Scholars on Waters

Dr. ERASLAN Ebubekir, “Amerika’da 1919 Yilinda Basilan Muhtasar Kamus Adli Eserdeki ingiliz-
ce-Tirkge SozIuk”

English-Turkish Dictionary In The Work Named Muhtasar Kamus Printed In America
Prof.Dr. ERAVCI H. Mustafa “Karaman-namede Karamanogullarin Dede Korkutu : Mevlana Ariz”

Karaman-namede Karaman Principality’s grandfather: Mevlana Ariz

Doc. Dr. HASAN Neriman, “Dobruca Tiirklerinin Agizlari Uzerine Yapilan Calismalarin Diinii, Bugi-

nu Ve Yarin”

Past, Present and Future in Studies on Dobruja Turks’ Dialects
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HASANOVA Giilsaba, “Nizami imgesi Sinirlarimizin Otesinde”

The image of Nizami Beyond Our Borders
Do¢. Dr. ISKANDAROVNA Khallieva Gulnoz, “Alisher Navoi Diinya Edebiyatinda”
Alisher Navoi In World Literature

Dr. KEKEC ismail, “Tuirk Kiltiriindeki Stireklilik Uzerine Bir Ornek: “Karakoyun” Efsanesi Ve “Kara
Koyun Su igmedi, Agladi” Siiri”

An lllustration on Continuity in Turkish Culture: “Karakoyun” Legend and “Kara Koyun Su igme-
di, Agladi” Poetry

Prof. Dr. KOCA Erglin, “Osmanli Donemi Sozliklerinden Kamas-I Turki’deki Yansima Sozciiklerin
Leksiko-Semantik Analizi”

Lexico-Semantic Analysis of Reflection Words in Kdmds-1 Tiirki, One of the Dictionaries of the
Ottoman Period

Dog. Dr. LOPAR Elsev Brina, “ ilkokul 4. Sinif Ogrencilerinin Yazma Egilimlerinin Ve Okuma Alis-
kanlklarinin Cesitli Degiskenler Agisindan incelenmesi - Mamusa Ornegi”

Examining Writing Tendencies and Reading Habits of Primary School 4th Grade Students in
Terms of Various Variables - Mamusa Example

Prof. Dr. MUSALI Visale, “Cagdas Azerbaycan Siirinde Turkguliik”
Turkism In The Modern Azerbaijani Poetry

MUSAYEVA Ayten, “Azerbaycan Ve Amerika Edebiyatinda Novella Tiirii: Tesekkiilii Ve inkisaf Ozel-
likleri”

The Genre Novella in Azerbaijan And American Literature: The Features of Its Formation And
Development

Dr. NURDAN Giilgin Tugba, “Orhan Kemal’in Murtaza Romani Isiginda 1950’ lerin isci Kultiiri”
The Labor Culture of the 1950s in the Light of Orhan Kemal’s Murtaza Novel
Dr. OLIM Sultonmurod, “Ali Sir Nevai’nin Tiirk Dili Ve Edebiyatinin Gelisimindeki Yeri Ve Onemi”

The Role And Importance Of Alisher Nevai In The Development Of Turkish Language And Lite-
rature

RAHIMOVA Ayten, “Giiney Azerbaycan’da Konusulan Lehgeler”
Dialects Spoken in Southern Azerbaijan

SEFiZADE Sima, “Azerbaycan Ve Tiirk Hikayelerinin Konu Ve icerik Agisindan incelenmesi Uzerine
(1995-2000 Yillar)”

A Comparative Analysis Of The Subject And Content In Azerbaijani And Turkish Stories (during
the years 1995-2000)

TOPALOGLU Nur, “Edebiyat Estetigi Baglaminda “Oli Yiyen Dervis Masali” ni Yeniden Okumak”

Re-reading The “Dead Eater Dervish Tale” in the Context of Literary Aesthetics
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USUBOVA Giilnisa, “Oguz Grubu Tirk Lehcelerinde Gorilen Yalanci Es Deger Fiiller”
False Equivalent Verbs in Oguz Group Turkish Dialects

Dr. Ogr. Uyesi VELIYEV Nizami, “Ortak Tiirk Alfabesi Kurumu’nun 1927’de Bakii’de Gergeklestiril-
mis | Kongresi (Kongre’nin Steneografisi Uzerinden)”

The I Congress of the unian Turkish Alphabet Institute Held in Baku in 1927

(Via the Steneography of the Congress)

YALCIN Demet, “Yabanci Uyruklu Ogrencilerin Egitim Siirecinde Kiiltiiriin Aktariimasi: Dil Faktéri”
Transfer of Culture in the Education Process of Foreign Students: Language Factor

YILMAZ NeslihaN, “Tirkcedeki Fiillerin Siniflandiriimasi Ve Anlamlandirilmasi”

Classification and Interpretation of Verbs in Turkish

YOLCU Firat, “Tuirk Dil inkilabina Muhalif Aydin Bakisi: Cemil Merig”

The Oppenet of the Turkish Language Revolution: Cemil MERIC

Dog. Dr. YUSIFOVA Khatira, “Mirze Mehti Siikuhinin Anadilli “Divan’l”

Mother tongue of Mirze Mehti Siikuhi “Divani”

TURK DUNYASI

Prof. Dr. ALTINTAS Hakan, AKYILMAZ Faik, “Yoriik Tarkmen Sivil Toplum Kuruluslarinin Dinu, Bu-
glinii Ve Yarini Uzerine Diisiinceler”

Thoughts About Yoriik Tiirkmen Civil Society Organizations ‘Yesterday, Today And Tomorrow
BURKUTBAYEVA Sinaray, “Bagimsiz Kazakistan’da Yasayan Tiirk Boylarinin Milli Degerleri”
National Values of Turkish Tribes Living in Independent Kazakhstan.

Prof. Dr. CETIN Nur, “Tiirk isbirliginin Gelismesinde Lider Faktdrii Ve Nursultan Nazarbayev’in Tiirk
Dilnyasina Katkilan”

“Leader” Factor In The Development Of Turkic Cooperation And Nursultan Nazarbayev’s Cont-
ributions To The Turkic World

Dog.Dr. Djumaniyazova Feruza, “Swat Vadisindeki Turkler: Uddiyana Sahileri
The turks in Swat valley: Shahi of Uddiyana

Doc.Dr. EGAMBERDIYEV Mirzahan, “Turar Riskulov Ve Tiirkistan Otonom Sovyet Sosyalist Cumhu-
riyeti”

Turar Riskulov And The Autonomous Soviet Socialist Republic Of Turkistan

Dog. Dr. ELEKBERLI Faik , “ismail Bey Gaspiral’nin “Dilde, Fikirde Ve iste Birlik” Teorisi Ve Cagdas
Tiirk-islam Birligi Dustinceleri”

Ismail Bay Gaspirali’s “Language, Attemt And Idea Union Theory And Modern Islam-Turk Uni-
on Thoughts
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Dog. Dr. HASANOGLU Murteza, “21. Yizyilda Tiirk Diinyasinda isbirligi : Tirk Cumhuriyetlerinin
BltlUnlesmesinde Tirk Konseyi’'nin Roli”

Cooperation in the Turkic World in the 21st Century: The Role of the Turkic Council in the Integ-
ration of the Turkic Republics

Dog. Dr. ISIK Hasan, RAHIMOVA Ayten, “20. Yiizyilda iranda Yasanan Politik Ve Kiiltiirel Gelismele-
rin Tespiti Ve Bu Gelismelerin iran Tiirklerine Etkisinin Analizi”

Determination of The Political And Cultural Developments in Iran in 20. Century And The
Analysis of The Effects of These Developments on Iranian Turks

Dr. KALAFAT Yasar, “iyeler Yapilanmasinda Devlerin Yerleri Ve Rolleri”

The Places And Roles Of The Giants In Building Owners

Prof. Dr. KARTAEVA Tattigul, “Kuyu Duvarlarini Bitki Dallari ile Ortme Sanatindaki Halk Bilgisi”
Folk Knowledge In The Art Of Covering Well Walls With Plant Branches

KUBATIN Andrey, “Ozbekistan iranileri: Orta Asya’da Yasayan Horasan Tiirklerinin Bakiyeleri”
Irani of Uzbekistan: Descendants of the Khorasan Turks living in Central Asia

Dog. Dr. OLCEKCI Haluk, “Kiiltiirlerarasi iletisim Baglaminda Tiirk Kiiltiir Cografyasinin Sinirlari Ve
Kilturel Etkilesimleri”

The Limits and Cultural Interactions of Turkish Cultural Geography in the Context of Intercultu-
ral Communication

Dog. Dr. OLCEKCi Tamara, “Rusya Federasyonu’ndaki Tiirk Ve Miisliiman Gé¢men Cocuklarinin
Egitim Sorunlari”

Training Problems Of Turkish And Muslim Immigrant Children In The Russian Federation
Dr. PALA Burulkan Abdibaitova, “Tiirk Birligi’nin Kurulmasini Frenleyen Temel Faktérler”

Fundamental Factors Stopping the Establishment of the Turkish Union

TURK HALK BiLimi

Dr. AKYOL Ceyhun, “Turizm Faaliyetlerinin Yerel Halk Tarafindan Degerlendirilmesi; Hopa Ornegi
Evaluation of Tourism Activities by Local People; Hopa Example

Prof. Dr. ALIMBAYEV Ceenbek, “Kirgiz Halk Biliminin Gelisimi”

Development Of Kirgiz Folk Science

ERGIN Ummii Hatice, ERGIN Cemal, “Halk Oyunlarinin Giiniimiizdeki Durumunun Mus ili Bagla-
minda incelenmesi”

Investigation of the Current Situation of Folk Dances in the Context of the Province of Mus
HUSEYNGIZi Elnara (Amirli), “Azerbaycan Efsanelerinde Mucizevi Olay”

A Miraculous Event In Azerbaijani Legends
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Dr. RZAYEVA Cinare, “Tirk Kékenli Toponimler Nahgivan Folklor Metinlerinde”

Toponyms of Turkic origin in the texts of Nakhchivan folklore

TURK KULTUR VE GELENEKLERI

Prof. Dr. AKPINARLI H. Feriha - Dog. Dr. Uyesi Giilten Kurt, “Kahramanmaras Digiin Geleneginde
Ceyiz Ve Ceyiz Sandiklarinin Onemi”

The Importance Of Dowry And Dowry Chests In Kahramanaras Wedding Tradition
Dr. ALAP Mustafa Sarper, “Turkiye’de Eski Halk Eglenceleri”

Old Public Entertainment In Turkey

Dr. ATAKISIYEVA Kemale, “Azerbaycan Asik Ve Mugam Sanatinda Tiir Sorunlari”
Genre Problems in Azerbaijani ashig and Mugham Art

Prof. Dr. BERKLI Yunus, TOPAL Yagmur, “Umay- Ana ile Sahmeran’in Benzer Yonleri Ve Koruyucu
Etkilerinin Arastiriimas!”

Investigation of Similar Aspects and Protective Effects of Umay-Ana with Sahmeran
Prof. Dr. BERKLI Yunus, SOLAK DEMIR Nergiz, “Tas Meclisi Romaninda Don Degistirme Motifi”
Metamorphosis Motif in The Stone Council Novel

Dog. Dr. CAKIR Ramazan, “Kibris Masallarinda Yer Alan Geleneksel Degerlerin Ward'’s Baglanti Yon-
temiyle Siniflandiriimasi Ve incelenmesi”

Classification And Analysis Of Traditional Values In Cyprus Fairy Tales By Wards’s Connection
Method

CELIK Seher, “Turk Kiiltiir Hayatinda Serbet”

Sherbet in Turkish Cultural Life

CETINKAYA Meltem, “Yabancilar igin Tiirkce (B2) Ders Kitabindaki Kiltiirel Oge Gériinimleri”
Cultural Item Appearance in Yabancilar igin Tiirkge (B2) Textbook

Ogr. Gor. DEMIR Berrin, “Louis De Berniéres’in Kanatsiz Kuslar Adli Eserinde Yabanci Goziiyle Tiirk
Kaltirinin Yansitilmasi”

Reflecting Turkish Culture through the Eyes of a Stranger in Birds Without Wings by Louis de
Berniéres

Dr. GULTEKIN GULIYEVA ilhame -, “Tiirk Cografyalarinda Yaranan Masallara Bigcimsel Yaklasim Ve
Seyyar Konular Uzerine Bir inceleme”

The Morphological Approach and Common Themes of The Tales Belonging To The Turkish Peoples

Prof. Dr. GUZ Nurettin, YURDAKUL Hasan, “Tiirk Kiiltiir Ve Sanatinin Bir Ornegi Olarak Tesbihin
Dijital iletisim Ortamlarindaki Gériinim”

The Appearance Of Perception In Digital Communication Media As An Example Of Turkish Cul-
ture And Art
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Ogr. Uyesi HASANOVA Nazmiye, “Tiirkcede Mesafe Kavrami Ve Deyimlerde insan iliskilerindeki
Mesafe”

Distance Concept In Turkish And Distance In Human Relations In The Idioms
Prof.Dr. HAZIEVA Guizeliye, “Tatar Geleneklerinde Sileyman Mitonimi”
The Siileyman Mythony in The Tatar Traditions

Prof. Dr. ISIK Giilcan, Dog. Dr. BOREKCI OGUZHAN Ulkii Ayse - Doc. Dr. GOZE ERDEMIR Filiz, “Tur-
kiye’deki Agalik Diizeninin Kiiltiirel Uriinlerde Elestirisi”

Criticism of Agha Order in Turkey in Cultural Products

Prof. Dr. ISIK Metin, YASAR Liitfiye, “Tiirk Kiltiiriinde Selamlasma Ve El Opme Gelenegi Uzerine
Bir Calisma”

A Study on Greeting and Hand Kissing Tradition in Turkish Culture

Sezin ISIKLI Gizem, “Tirk Kahvesi Geleneginin Osmanli Doneminde Kiltlr Ve Sanata Yansima
Bicimleri”

Reflection Forms Of Culture And Art In The Ottoman Period Of Turkish Coffee Tradition

Dr. ISMAYILZAD® Piraga 9yyub Oglu, “Novruz Bayraminin Tiirk Xalglarinin Manavi Dayarlar Siste-
mindaki Yerina Dair”

Novruz Holiday Is The Place Of The Turkic People In The System Of Moral Values
Prof. Dr. KALIS Amanijol, “Yirtici Kuslarla Geleneksel Kazak Avi”

Traditional Sweater Hunt With Pediatric Birds

Dr. KHABIZHANOVA Gulnara, Turklerin “Etnik Mekan” ve Etnik Kiltiir Gelenekleri
“Ethnic Space” And Ethnic Cultural Traditions Of The Turks”

Prof. Dr. KOCA Ergiin, Prof. Dr. Aysen Koca, “Yabanci Dil Olarak Tiirkce Ogretiminde Gériintiisel
Gostergeler Yoluyla Kiiltiir Aktarimi: “Dede Korkut Hikayeleri” Ornegi”

Cultural Transfer Through Visual Indicators in Teaching Turkish as a Foreign Language: The
Example of “Dede Korkut Stories”

KURT Necdet, “Asik Veysel’in S6z Yaraticihginda Hayata Bakis”
Life Perspective in Asik Veysel’s Word Creativity
MEMMEDOVA Halide, “Azerbaycan Masallarinda Mucizevi Dogum Motifi”

Miraculous Birth Motif In Azerbaijani Tales
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PULATBAYEVNA Kamolova Nargiza, “Horezm Tariminda Blyi”
The Concept Of Magic In The Agriculture Of Khorezm

Prof.Dr. RAHIMBEYLI Naila, “Asik Sanatinin Etik Ve Estetik Diisiincelerinin Olusumunda Temel
Onem”

The fundamental role and significance of ashug art and the formation of ethical and ethnic
thinking.

Prof. Dr. SEVER Mustafa, “Ulus Devlete Alternatif: Cok KiltrlG Toplum”

Alternative to the Nation State: Multicultural Society

SEZER Sefa, “Orf, Adet, Gelenek Ve Gérenekler ‘Degerlerin Korunmasinda Din Ve Gelenegin Onemi’”
Traditions ‘The Importance Of Religion And Tradition in The Preservation Of Values’

Doc.Dr. SULEYMANOVA Leman, “Azerbaycan’da Diizenlenen Yas Torenleri Ve Orada Séylenen
Agitlar”

Mourning Assembly And Aghies (Miserable Words Expressed In Mouring Assembly) In Azerbaijan

Prof. Dr. TASDEMIR Erdem, DERELI Aytag Burak, “Tiirk Cumhuriyetleri’nin Uluslararasi Turizm Ta-
nitim Videolarinda Kullandiklari Kiiltiirel Unsurlar Uzerine Bir inceleme”

An Investigation On The Cultural Elements Used By The Turkish Republics In International Tou-
rism Promotional Videos

Dr. Ogr. Uyesi TORUN Fatih, “Dede Korkut Hikayelerinde Degerler Egitimi”

Values Education In Dede Korkut Stories

Prof. Dr. TURK Mehmet Sezai, “Tiirk Kiiltiriniin Tikenmislik Sendromuna Etkisi”
The Effect Of Turkish Culture On Burnout Syndrome

Prof. Dr. VURAL Timur, “Konyali Asik Copur ismail”

Minstrel Copur ismail From Konya

YILDIRIM Burak Anil, “Tiirk inanislari ile Milli Kiiltiiriinde Renkler”

Colors in Turkish Beliefs and National Culture: “White/Hoary Color”

YILDIZ Mehmet Emir, ERCAN Mahmut, “Dijital Cagda Geleneksel Oyunlari Yeniden
Distinmek: Etnospor Kiltiir Festivali Ve Diinya Gécebe Oyunlari Haberleri Uzerine Bir C6ziimleme”
Rethinking Traditional Games in the Digital Age: An Analysis on the News of

“Ethnosport Culture Festival” and “World Nomad Games”
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ULUSLARARASI ANADOLU GUNLERi KULTUR VE SANAT FESTiVALi/ ETIMESGUT VE ANKARA

Prof. Dr. AKPINARLI H. Feriha, Dr. Ogr. Uyesi OZDEMIR H.Hande Aysegiil, “Geleneksel El Sanatlari-
mizin Yerel Kalkinmada Yeri Ve Onemi (Ankara ili Ornegi)”

The Role and Importance of Our Traditional Handicrafts in Local Development (Ankara Provin-
ce Example)

BALLI M. Mesut, “Ankara’nin Yerel Tiirk Kiiltiirii Uzerine Bazi Tespitler”
Some Findings On Ankara’s Local Turkish Culture

BARIS Ozlem, “Etimesgut’'un Pandemi Siiresince Gazetelerde Yer Alis Sekli: Sabah, Hirriyet Ve
Sozcli Gazeteleri Ornegi”

The Etimesgut’s Shape Of Take Place in Newspapers During The Pandemic: Example Sabah,
Hiirriyet And Sozcii

BAIBOLOV Myrzakhan, “Anadolu Kiiltiir Ve Sanat Festivali’nin” Tiirk Diiynasi’nin Kiiltiirel isbirligi-
ne Katkis1”

The Contribution Of “Anatolian Culture And Art Festival” To The Turkish World’s Cultural Coo-
peration

EMINOGLU Dilek, “Anadolu’da Tiirk Birliginin Tesisinde Ahiligin Rolli: Ahi Mesut”
The Role of Ahi-Order in the Establishment of the Turkish Union in Anatolia: Ahi Mesut

ERCAN Mahmut, “16. Uluslararasi Anadolu Ginleri Kiltir Ve Sanat Festivalinin Ulusal Basinda
Sunumu Uzerine Bir inceleme”

An Investigation on The Presentation of The 16th International Anatolian Days Culture And Art
Festival on Internet Media

Prof. Dr. GUZ Nurettin, Ars. Gor. Ali TANER, Ars. Gér. Muhammed Asim YAYLA, “Ulusal Ve Yerel
Basinda Haberin Sunumu: Uluslararasi Anadolu Ginleri Kiltlr Ve Sanat Festivalinin Basinda Yer
Alis Bigimi”

Presentation Of The News in The National And Local Press: The Media Coverage Of The inter-
national Anatolian Days Culture And Arts Festival

Prof. Dr. Gliz Nurettin, YAYLA Muhammed Asim, TANER Ali, “Kultlirtin Aktaricisi Olarak Sosyal
Medya: Siyasi Partilerin Etimesgut’taki Yerel Orgiitlerinin Sosyal Medya Kullanimi”

Social Media As The Transmitter Of Culture: The Use Of Social Media By Local Organizations Of
Political Parties In Etimesgut

Prof. Dr. Giiz Nurettin, YANIK Hayrullah, BINGOL Mahmut “Kiiltir-Sanat Haberlerinin Yerel Gaze-
telerde Yer Almasi: Etimesgut’taki Yerel Gazeteler Uzerine Bir inceleme”

Culture-Art News in Local Newspapers: A Study on Local Newspapers in Etimesgut
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GOKSU Erhan “Uluslararasi Anadolu Ginleri Kiiltiir ve Sanat Festivali’nin Kiltrel Etkileri Uzerine
Bir Degerlendirme”

An Evaluation on the Cultural Effects of the International Anatolian Days Culture and Art Festival

Prof. Dr. ISIK Metin, Dr. Ogr. DEMIR Esin, “Etimesgut Halkinin Kiiltiirel Ve Sanatsal Degerlere Baki-
st Baglaminda “Uluslararasi Anadolu Gunleri Kiltir Ve Sanat Festivali”

“International Anatolian Days Culture and Art Festival” in the Context of Etimesgut People’s
Perspective on Cultural and Artistic Values

Prof. Dr. ISIK Metin, BERKAY BULUS, Ogr. Gér. KORKMAZ Ummiigiilsiim, “Toplumsal Bellegin insa-
sinda iletisim Mekanlari: Etimesgut’a Tarihsel Bir Yolculuk”

Communication Places In Building Social Memory: A Historical Journey To Etimesgut

KUZECI Aybeniz, “Kerkiik Tiirklerinin Kiiltiir Ve Sanatinin Yasatilmasi: Etimesgut Anadolu Giinleri
Kiltir Ve Sanat Festivali Ornegi”

Culture And Art Of The Kerkuk Turks: Etimesgut Anatolian Days Culture And Art Festival
Example

Ogr. Gor. NALCINKAYA Oznur, “Yumusak Gii¢ Unsurlarinin Yerel Yonetimlerde Kullaniimasi: Eti-
mesgut Belediyesi “Uluslararasi Anadolu Giinleri Kiiltiir Ve Sanat Festivali” Ornegi”

Use Of Soft Power Elements In Local Administration: Etimesgut Municipality Example Of The
International Anatolian Days Culture And Art Festival

Doc.Dr. OLCEKCI Haluk, “Simgesel Anlamlariyla Ankara’nin Baskent Olusunun Dénemin Gazeteci
Ve Aydinlarindaki Yansimalari”

Reflections of Ankara’s Being the Capital City on Journalists and Intellectuals of the Period with
Its Symbolic Meanings

Dog. Dr. Sule Yiiksel Ozmen, “Tarihi, Kiiltiirel Ve Dogal Yonleriyle Ankara’nin Turizm Potansiyeli:
Ankara’nin Turizm iletisimi Uzerine Bir Degerlendirme”

Ankara’s Tourism Potential With Historical, Cultural And Natural Aspects: An Evaluation On
Tourism Communication Of Ankara

Prof. Dr. SAHINGOZ Mehmet, Dr. Ogr. Uyesi ONAL Tekin, “Mustafa Kemal Atatiirk’iin Ornek Kéyler
Projesi Kapsaminda Ahi Mes’ud (Etimesgut)’Un Ankara Sehir Gelisimi Agisindan Onemi”

The Importance of Ahi Mes’ud (Etimesgut) in Ankara City Development within the Scope of
Mustafa Kemal Atatiirk’s Model Villages Project
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KATILIMCI
UNIVERSITELER

Ankara Yildirnm Beyazit Universitesi
Gazi Universitesi
Ankara Hacibayram Veli Universitesi
Orta Dogu Teknik Universitesi
Ankara Sosyal Bilimler Universitesi
Ankara Miizik ve Giizel Sanatlar Universitesi
Tirk Hava Kurumu Universitesi
Nigde Omer Halisdemir Universitesi
Ufuk Universitesi
Baskent Universitesi
Cankaya Universitesi
Ostim Teknik Universitesi
TOBB Ekonomi Ve Teknoloji Universitesi
istanbul Ticaret Universitesi

istanbul Galata Universitesi
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KATILIM SAGLAYAN
KURUMLAR

AYBU Ankara
Arastirmalari Merkezi

Tiirkiye
Yazarlar Birligi

ULISAM
Uluslararasi iligkiler ve
Stratejik Arastirmalar

Merkezi

25

ULUSLARARASI TURK KULTUR VE SANATI SEMPOZYUMU




ABSTRACTS BOOK

/

OZETLERI KITABI

BILDIRI

Kurullar/ Committees :

SEMPOZYUM ONUR KURULU

Prof. Dr. ibrahim AYDINLI

Ankara Yildirim Beyazit Universitesi Rektorii

Prof. Dr. Mustafa Versan KOK
Orta Dogu Teknik Universitesi Rektorii

Prof. Dr. Erol PARLAK

Ankara Miizik ve Giizel Sanatlar Uni.
Rektord

Prof. Dr. Yusuf SARINAY
TOBB ETU Rektérii

Prof. Dr. Ali HABERAL

Baskent Universitesi Rektorii

Prof. Dr. Can COGUN

Cankaya Universitesi Rektorii

Prof. Dr. Yiicel OGURLU

Istanbul Ticaret Universitesi Rektéri

Prof. Dr. Musa Kazim ARICAN

Ankara Sosyal Bilimler Universitesi Rektorii

Prof. Dr. Musa YILDIZ

Gazi Universitesi Rektérii

Prof. Dr. Yusuf TEKIN

Ankara Haci Bayram Veli Universitesi
Rektérii

Prof. Dr. Hasan ERBAY

Tiirk Hava Kurumu Universitesi Rektér V.

Prof. Dr. Murat YULEK
OSTIM Teknik Universitesi Rektérii

Prof. Dr. Muhsin KAR

Nigde Omer Halisdemir Universitesi Rektdrii

Prof. Dr. Ozgiir CENGEL

istanbul Galata Universitesi Rektérii

Prof. Dr. Tevfik TEZCANER

Ufuk Universitesi Rektérii

SEMPOZYUM PROJE YONETIMI

Proje Yoneticisi:
Mustafa MURAT

Sempozyum Diizenleme Kurulu Bagkani:
Prof. Dr. Nurettin GUZ

Sempozyum Genel Koordinatorti:
Hamit YAVUZ (Baskan Danismani)




_ SEMPOZYUM
DUZENLEME KURULU

Prof. Dr. Nurettin GUZ

Prof. Dr. Hiiseyin CINAR

Prof. Dr. H. Mustafa ERAVCI
Prof. Dr. Sait OKUMUS

Prof. Dr. Mustafa Sitki BILGIN
Prof. Dr. Mehmet SAHINGOZ
Prof. Dr. Biinyamin AYHAN
Prof. Dr. Metin ISIK

Prof. Dr. Sezayi YILMAZ

Prof. Dr. Muharrem CETIN
Prof. Dr. Feriha AKPINARLI
Prof. Dr. Fatma KOC

Prof. Dr. Fahri TEMiZYUREK
Doc¢. Dr. Dinmuhammet KELESBAYEV
Dog. Dr. Ceren YEGEN

Dog. Dr. Hiiseyin DEMIREL
Dog. Dr. Haluk OLCEKCI

Dog. Dr. Tekin ONAL

Dr. Oguz POYRAZOGLU
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Ankara Haci Bayram Veli Universitesi
Ankara Yildirim Beyazit Universitesi
Ankara Yildirim Beyazit Universitesi
Ankara Yildirim Beyazit Universitesi
Ankara Yildirim Beyazit Universitesi
Gazi Universitesi

Selcuk Universitesi

Sakarya Universitesi

Karabiik Universitesi

Kastamonu Universitesi

Ankara Haci Bayram Veli Universitesi
Ankara Haci Bayram Veli Universitesi
Gazi Universitesi

Kazakistan Ahmet Yesevi Universitesi
Mersin Universitesi

Karabiik Universitesi

Ankara Haci Bayram Veli Universitesi
Ankara Yildirim Beyazit Universitesi

Gazi Universitesi

TURK KULTUR VE SANATI SEMPOZYUMU

ULUSLARARASI




ABSTRACTS BOOK

/

OZETLERI KITABI

BILDIRI

BiLIM KURULU

Prof. Dr. Ahmet Bican Ercilasun
Prof. Dr. Akilbek Kilicev

Prof. Dr. Ali Yakici

Prof. Dr. Alaattin Akéz

Prof. Dr. Ayhan Biber

Prof. Dr. Azmi Ozcan

Prof. Dr. Biinazarat Gayipova
Prof. Dr. Biinyamin Ayhan

Prof. Dr. Cavit Yavuz

Prof. Dr. Dilaver Tengilimoglu
Prof. Dr. Ebru Temiz

Prof. Dr. Eflatun Neimetzade
Prof. Dr. Emine Koca

Prof. Dr. Erdem Tagdemir

Prof. Dr. Fahri Temizyiirek

Prof. Dr. Fatma Gecikli

Prof. Dr. Fatma Kog¢

Prof. Dr. Feriha Akpinarli

Prof. Dr. Funda Toprak

Prof. Dr. Giilay Mirzaoglu

Prof. Dr. Habicanova Gulnar Bolatovna
Prof. Dr. Hasanov Rasim Hamdulla
Prof. Dr. ibrahim Maras

Prof. Dr. ibrahim Ethem Arioglu
Prof. Dr. Kalbiyev Yasar Atakisi
Prof. Dr. M. Dervis Kilinckaya
Prof. Dr. Mehmet Fatih Kiriscioglu
Prof. Dr. Mehmet Sahing6z
Prof. Dr. Metin Isik

Prof. Dr. Muammer Mete Tasliova
Prof. Dr. Muharrem Cetin

Prof. Dr. Mustafa Erdogan

Prof. Dr. Mustafa Seker

Prof. Dr. Nasip Géglisov

Prof. Dr. Necati Demir

Prof. Dr. Nogaybaeva Mendigul
Prof. Dr. Nurettin Giiz

Prof. Dr. Oljobay Karatayev
Prof. Dr. Ocal Oguz

Prof. Dr. Rahman Ademi

Prof. Dr. Sema Yildirim Becerikli
Prof. Dr. Sezai Tiirk

Prof. Dr. Sezayi Yilmaz

Prof. Dr. Suat Gezgin

Gazi Universitesi

Kirgiz Milli Universitesi/Kirgizistan

Gazi Universitesi

Selcuk Universitesi

Yakin Dogu Universitesi

Sakarya Universitesi

Batken Devlet Universitesi/Kirgizistan
Selcuk Universitesi

Giresun Universitesi

Atilim Universitesi

Ankara Miizik ve Giizel Sanatlar Universitesi
Gazi Universitesi

Ankara Haci Bayram Veli Universitesi
Trabzon Universitesi

Gazi Universitesi

Atatiirk Universitesi

Ankara Haci Bayram Veli Universitesi
Ankara Haci Bayram Veli Universitesi
Ankara Yildirim Beyazit Universitesi
Hacettepe Universitesi

Sagatovna Alfarabi Kazakistan Milli Universitesi
Bakii Devlet Universitesi

Ankara Universitesi

Katar Universitesi-Ankara Yildirim Beyazit Uni.
Azerbaycan Devlet Iktisat (iniversitesi
Hacettepe Universitesi

Ankara Haci Bayram Veli Universitesi

Gazi Universitesi

Sakarya Universitesi

Ankara Yildirim Beyazit Universitesi
Kastamonu Universitesi

Ankara Yildirim Beyazit Universitesi
Akdeniz Universitesi

Azerbaycan Milli Bilimler Akademisi/Azerbaycan
Gazi Universitesi

Sagatovna Alfarabi Kazakistan Milli Universitesi
Ankara Haci Bayram Veli Universitesi

Kirgiz Milli Universitesi/Kirgizistan

Ankara Haci Bayram Veli Universitesi
Ankara Yildirim Beyazit Universitesi

Ankara Universitesi

Ankara Haci Bayram Veli Universitesi
Karabiik Universitesi

[stanbul Universitesi
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BiLIM KURULU

Prof. Dr. Ugur Tirkmen

Prof. Dr. U¢ler Bulduk

Prof. Dr. Yusuf Devran

Prof. Dr. Zafer Kurtaslan

Prof. Dr. Zeki Narakgl

Dog. Dr. Abdurrahman Tarikgi
Dog. Dr. Alparslan Asik

Dog. Dr. Aybige Demirci Senkal
Do¢. Dr. Banu Mustan Dénmez
Dog. Dr. Beruniy Alimov

Dog. Dr. Dinmuhammet Kelesbayev
Dog. Dr. Hazan Kurtaslan

Dog. Dr. Hiiseyin Demirel

Docg. Dr. Faik Elekberov

Doc. Dr. Feruza Djumaniyazova

Dog. Dr. Khatira Yuzifova

Dog. Dr. Kazim Cokogullu

Dog. Dr. Mirzahan Egamberdiyev
Doc. Dr. Neriman Hasan

Dog. Dr. Okan Murat Oztiirk
Doc. Dr. Siddik Calik

Dog. Dr. Sultonmurod Olimov
Dog. Dr. Viigar Ziferoglu

Yrd. Dog. Dr. Elsev Brina Lopar
Dr.Ogr. Uyesi Ender Can Dénmez
Dr.Ogr. Uyesi Gamze Yavuz Konokman
Dr.Ogr. Uyesi Hasan Delen
Dr.Ogr. Uyesi Ozay Onal

Dr. Ogr. Uyesi Sinan Ayyildiz

Dr. Ogr. Uyesi Tayfun ilhan

Dr. Alisher Matyakubov

Dr. Krzysztof Niegowsk

Dr. Robert Adamczak

Dr. Subhra R. Mondal

Dr. Suphankar Das

Dr. Yerlan Alashbayev

Afyon Kocatepe Universitesi

Ankara Universitesi

Marmara Universitesi

Ankara Miizik ve Giizel Sanatlar Universitesi
Mehmet Akif Ersoy Universitesi

Ankara Miizik ve Giizel Sanatlar Universitesi
Kirgizistan Tiirkiye Manas Universitesi
Ankara Miizik ve Giizel Sanatlar Universitesi
Ankara Miizik ve Giizel Sanatlar Universitesi
Devlet Cihan Dilleri Universitesi/ Ozbekistan
Kazakistan Ahmet Yesevi Universitesi
Akdeniz Universitesi

Karabiik Universitesi

Azerbaycan Bakii Devlet Universitesi

Ozbekistan Bilimler Akademisi,
Sarksinaslik Enstitls(i

Hazar Universitesi/Azerbaycan

Ankara Miizik ve Giizel Sanatlar Universitesi
Kazakistan Al Frabi Universitesi

Romanya Ovidius Universitesi

Ankara Miizik ve Giizel Sanatlar Universitesi
Ankara Yildinm Beyazit Universitesi
Uluslararasi Islam Universitesi /Ozbekistan
Bakii Devlet Universitesi/Azerbaycan
Prizren Ukshin Hoti Universitesi

Malatya Turgut Ozal Universitesi

Ankara Miizik ve Giizel Sanatlar Universitesi
Ankara Miizik ve Giizel Sanatlar Universitesi
Ankara Miizik ve Giizel Sanatlar Universitesi
Ankara Miizik ve Giizel Sanatlar Universitesi
Ankara Miizik ve Giizel Sanatlar Universitesi
Duy Tan University/Vietnam

Adam Mickiewicz Universitesi, Polonya
Adam Mickiewicz Universitesi, Polonya

Duy Tan University/Vietnam

Gazetecilik ve Kitle iletisim Uni./Ozbekistan

Hoca Ahmet Yesevi Uluslararasi Tiirk-Kazak
Universitesi

SEMPOZYUM SEKRETERYASI

Ayse Filiz DELIBALTA

Ankara Haci Bayram Veli Universitesi
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ABSTRACTS BOOK

/

OZETLERI KITABI

BILDIRI

SEMPOZYUM

KONU BASLIKLARI

Sempozyum, asagidaki konu bashklarini “Uluslararasi Anadolu
Glinleri Kiiltiir ve Sanat Festivali” kapsaminda incelemeyi

amaclamaktadir:
Din Turk Halk Bilimi iletisim
Giizel Sanatlar - Geleneksel Tiirk .
Miizik

Gorsel Sanatlar
Renk, Sembol ve
Damgalar

Sanatlari

Kentlesme ve
Mimari

Hukuk ve Siyaset

Tiirk Diinyasi

Tarih

Turk Dili ve
Edebiyati

Tirk Kiiltir ve
Gelenekleri

Uluslararasi
Anadolu Giin-
leri Kiiltiir ve

Sanat Festivali /
Etimesgut ve
Ankara
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SEMPOZYUM PROGRAMI

1.Giin 29.10.2020
Acilis Saat 10:00-12:30 (Tiirkiye Saati)
1. Salon
Tema: Acilis Programi

Sunucu: Biisra Nur MURAT

Acilig
istiklal Marsi ve Saygi Durusu

Tanitim Videosu

Mizik Dinletisi Ankara Miizik ve Giizel Sanatlar Universitesi Korosu

Prof. Dr. Nurettin GUZ Sempozyum Diizenleme Kurulu Bagkani
Enver DEMIREL Etimesgut Belediye Baskani
Prof. Dr. ibrahim Aydinli Onur Kurulu Adina Ankara Yildirim Beyazit Universitesi Rektorii

Katilimer Onur Kurulu Uyelerinin Konusmalari

Bildiri Sunumlarina Gegis

Konugmacilar

Plaket Takdimi
Kapanis

Tema: Din

1.Giin 29.10.2020

1. Oturum Saat.13:00-14:15 (Turkiye Saati)

Oturum Bagkani: Prof. Dr. M. Hanefi PALABIYIK

1. Salon

Arastirmaci/Aragtirmacilar

(Researcher/Researchers)

Konusmaci/Presenter

Bildiriler/Proceedings

Prof. Dr. Nasib GOYUSOV

Prof. Dr. Nasib GOYUSOV

“Azerbaycan Asik Edebiyatinda Hazret-i Ali (A.S.) Faziletlerinin irfani ve
Sembolik Kavramlari”

Dog. Dr. Aygiin KERIMOVA

Dog. Dr. Aygiin KERIMOVA

“Din Egitiminin Azerbaycan Tarihinde Geligim Sureci”

Dr. Ahmet NiYAZOV

Dr. Ahmet NiYAZOV

1

“Kafkasya'da Naksibendiligin Gelisimi Ve Kafkasya Naksi Silsilesinin Tahlili

Ogr. Uyesi Nazgul
SABURGALIEVA

Ogr. Uyesi Nazgul
SABURGALIEVA

“Kazakistan’in Bati Bolgesindeki Aydinlanma Harekati Ve Dinf Sahsiyetler”

TURK KULTUR VE SANATI

Prof. Dr. M. Hanefi PALABIYIK

Prof. Dr. M. Hanefi PALABIYIK

“Tiirk-islam Kiiltiiriiniin Kaynagi Olarak Cografyacilik/Klasik Cografya Eserleri
ve Seyahatnameler”

Tema: Geleneksel Tiirk Sanatlari

Oturum Bagkani: Dog. Dr. Haluk

1.Giin 29.10.2020

1. Oturum Saat.13:00-14:15 (Tiirkiye Saati)

OLCEKGi

2. Salon

Aragtirmaci/Aragtirmacilar

(Researcher/Researchers)

Konusmaci/Presenter

Bildiriler/Proceedings

Dog. Dr. Naile Rengin OYMAN

Dog. Dr. Naile Rengin OYMAN

“Anadolu Ve Farkli Geleneksel Kiiltiirlerden Bazi Cozgu Yizli Geleneksel
Dokumalarda Tespit Edilen Piktografik Kodlar”

Dog. Dr. H. Nurgiil BEGIC
Ayse SARICAN

Ayse SARICAN

“Ankara Camlidere Ve Kahramankazan Yéresinde Diiz Dokuma Ornegi: Pala
Dokuma”

Dog. Dr. H. Nurgiil BEGIC
Rukiye KAYA

Rukiye KAYA

“Gankiri Kizilirmak Ve Gevresinde Giyim Kusam Gelenegine Bir Ornek: Gorap ve
Patik Oriictligi”

Dog. Dr. Cengiz ERDAL

Dog. Dr. Cengiz ERDAL

“Osmanli imparatorlugu’nun Kaftan Ve Kumasglarinda En Cok Kullanilan
Motiflerin Sembolik Anlamlari”

Arazgul REJEPOVA

Arazgul REJEPOVA

“Turkmen Hali Sanatl”

31

SEMPOZYUMU

ULUSLARARASI




ABSTRACTS BOOK

/

OZETLERI KITABI

BILDIRI

Tema: Geleneksel Tiirk Sanatlari

1.Giin 29.10.2020

1. Oturum Saat.13:00-14:15 (Tiirkiye Saati)

Oturum Bagkani: Prof. Dr. Yunus BERKLI

3. Salon

Arastirmaci/Arastirmacilar

(Researcher/Researchers)

Konusmaci/Presenter

Bildiriler/Proceedings

Dog. Dr. Giilten KURT

Dog. Dr. Gulten KURT

“Gerede De Yapilan Havlu Kenarlarinin Teknik Ve Kompozisyon Ozellikleri”

Prof. Dr. Yunus BERKLI Mariye PINAR “Makrome Sanatinin Tarihine Ve Gelisimine Buglinden Bir Bakis”
Mariye PINAR
Esra BORA Esra BORA “Konya Etnografya Miizesi’nde Bulunan Horozlu Halinin Tasarim ilkeleri Ve

Ogeleri Bakimindan incelenmesi”

Bayram DEMIRAL

Bayram DEMIRAL

“Bedri Rahmi Eyuiboglu’nun Siirlerinde Kilimler”

Ummiigiilstim AGIKOZ

Ummiigtilstim AGIKOZ

“Geleneksel Tiirk Sanatlarina Dair Gliniimiiz Algisi: Gini Ornegi”

Tema: Giizel Sanatlar

1.Giin 29.10.2020

1. Oturum Saat.13:00-14:15 (Tiirkiye Saati)

Oturum Bagkani: Prof. Dr. Biinyamin AYHAN

4. Salon

Arastirmaci/Arastirmacilar

(Researcher/Researchers)

Konusmaci/Presenter

Bildiriler/Proceedings

Dr. Ogrt. Uyesi Hiiseyin Hilmi
ALADAG

Dr. Ogrt. Uyesi Hiiseyin
Hilmi ALADAG

“Kadim Tirk Yonetim Kiltird’niin Modern Dénemde Hiikiimranlik Semboli
Olarak Tecessiimii: Arma-i Osmani”

Dr. Ogr. Uyesi Seyit Mehmet
BUGUKOGLU

Yusuf Tolga UNKER

Yusuf Tolga UNKER

“Gokturk Damgalarinin Grafik Tasarim Baglaminda Analizi

Prof. Dr. Yunus BERKLI
Aysegtil ZENCIRKIRAN

Aysegiil ZENCIRKIRAN

“Selguklu Dénemi Stislemelerinde Kullanilan Kufi Yazinin Sanatsal Buttinlige
Etkisi”

Gulruh ABDYYEVA

Gulruh ABDYYEVA

“Hun Dénemi Giyim Kusam Kilturi Ve Gok-Tirk Déneminde Hun Yansimalari,
Giinlimiiz Orta Asya Halklarinin Kiyafetlerindeki izleri”

Merve YILMAZ

Merve YILMAZ

“Tarsus Ser’iyye Sicillerine Gére XIX. Yuzyilda Kadin Giyim Kugami”

Tema: Giizel Sanatlar

1.Giin 29.10.2020

1. Oturum Saat.13:00-14:15 (Tirkiye Saati)

Oturum Baskani: Dog. Dr. i. Hakan DONMEZ

5. Salon

Arastirmaci/Arastirmacilar

(Researcher/Researchers)

Konusmaci/Presenter

Bildiriler/Proceedings

Yunus Emre GELIK

Yunus Emre GELIK

“Ahmed Rif'at Efendi'nin Kitabe Kaliplari Ozelinde Yazi Uslubunun
Tahlili”

Mehseti SULEYMANOVA

Mehseti SULEYMANOVA

“Ahsap Sanati”

Aylin OZKAN

Aylin OZKAN

“Doku Faktorintin Resim Sanatindaki Yeri”

Hanim Handan AGIRMATLI

Hanim Handan AGIRMATLI

“Sanlurfa’da Kemik Tarakgilik Sanati”

Ogr. Gor. Dr. Umut DEMIREL

Ogr. Gér. Dr. Umut DEMIREL

“Turk Resim Sanatinin Baglangici”

Tema: Giizel Sanatlar

1.Giin 29.10.2020

2. Oturum Saat.14:30-15:45 (Tirkiye Saati)

Oturum Bagkani: Prof. Dr. Erol KILIC

1. Salon

Arastirmaci/Arastirmacilar

(Researcher/Researchers)

Konusmaci/Presenter

Bildiriler/Proceedings

Prof. Dr. Erol KILIC
Sabriye HATIPOGLU

Sabriye HATIPOGLU

“Islam Oncesi Anadolu Uygarliklarinin Gagdas Tiirk Resmine izdiisiimleri”

Dog. Dr. Alpaslan ASIK

Dog. Dr. Alpaslan ASIK

“Tirklerde Kaya Resmi Gelenegi; Kirgizistan Orneginde”

Dr. Parisa SAHAFIASL

Dr. Parisa SAHAFIASL

“Bliyiik Selguklu Dénemi Minyatiir Sanati Ozellikleri”

Prof. Dr. Yunus BERKLI
Dr. Ogr. Uyesi Giilten GULTEPE

Dr. Ogr. Uyesi Giilten
GULTEPE

“18. Yiizyil Babiir Dénemi Minyatiirlerinde Eklektik Uslup

Dr. Elif BAYRAK KAYA

Dr. Elif BAYRAK KAYA

“Hz. Mevlana’nin Hayatindan Kesitlerin Omer Faruk Atabek Minyatiirlerine
Yansimasi
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Tema: Giizel Sanatlar

1.Giin 29.10.2020

2. Oturum Saat.14:30-15:45 (Turkiye Saati)

Oturum Bagkani: Prof. Dr. Mustafa ERAVCI

2. Salon

Arastirmaci/Aragtir,

K /Pr

(Researcher/Researchers)

Bildiriler/Proceedings

Prof. Dr. Eflatun NEIMETZADE | Prof. Dr. Eflatun NEIMETZADE

“Regadetdin’in “Oguzname” Destanindaki Kahramanlarin Sosyo-Kltirel
Ozellikleri Ve Sahneye Aktarilmasi Problemi”

Dr. Latife OZCAN

Dr. Latife OZCAN

“Kilttirel Bellekten Beyazperdeye: Tiirk Sinemasinda Sézel Anlatilarin izleri”

Dog. Dr. Ali Murat KIRIK
Ersin KOZAN

Ersin KOZAN

“CGI Animasyon Teknolojisinin Tiirk Televizyon Yapimlarin Gorsel Estetik
Dontstimiine Yansimasi

Ogr. Gor. Dr. Umut DEMIREL | Ogr. Gér. Dr. Umut DEMIREL

“Tiirk Kaya Resimleri Ve Hayvan Sembolizmi Arasindaki iliski”

Tema: Hukuk ve Siyaset

1.Giin 29.10.2020

2. Oturum Saat.14:30-15:45 (Tirkiye Saati)

Oturum Bagkani: Dog. Dr. Ceren YEGEN

3. Salon

Arastirmaci/Arastirmacilar Konusmaci/Presenter

(Researcher/Researchers)

Bildiriler/Proceedings

Dog. Dr. Dilaver AZiMLI

Dog. Dr. Dilaver AZiMLI

“Qutadqu Bilig” 9sarinda Tirk Hiiquqi Dovlatgilik Sisteminin Tasvirina Dair

Uzm.Fatma Bozkaya YETKIN | Uzm. Fatma Bozkaya
YETKIN

Uzm. Omer YETKIN

“Turkiye’de Kiltirel Mirasin Korunmasina Yénelik Yeni Bir Kurumsal Yapilanmanin
Gerekliligi Uzerine”

Dog. Dr. Cabir HALILOV

Dog. Dr. Cabir HALILOV

“Cagdas Ulkelerin Mahkeme Sisteminde Jiiri Mahkemesinin Yeri”

M. Mesut BALLI M.

Mesut BALLI

“Kemal Tahir’in Kurt Kanunu Adli Romaninin Siyaset Sosyolojisi Agisindan incelenmesi”

Tema: iletigim

1.Giin 29.10.2020

2. Oturum Saat.14:30-15:45 (Tiirkiye Saati)

Oturum Baskani: Dog. Dr. Tamara OLGEKGi

4. Salon

Arastirmaci/Arastirmacilar

(Researcher/Researchers)

Konusmaci/Presenter

Bildiriler/Proceedings

Stimeyye POLAT

Stimeyye POLAT

“Kent Kimliginin Siirekliliginde Gazetelerin Rolii: Gazete Solfasol Ornegi”

Behlil Burak DUMLU

Behliil Burak DUMLU

“Erken Cumhuriyet Déneminde Milli Kiiltiir Sanat: Sadirvan Dergisi Ornegi

Dr. Gilsen SARAY

Dr. Glilsen SARAY

“Turk Dilinde Alfabe Degisiklikleri: Tirk Medeniyeti Ve Kultirinin
Aktariminda Sureklilik Saglanmasi Agisindan Medyanin Giincel Roli”

TURK KULTUR VE SANATI

Prof. Dr. Nurettin GUZ
Mahmut BINGOL
Hayrullah YANIK

Mahmut BINGOL

“Yerel Yonetimlerde Katiimci Demokrasi Uygulamalari: Belediyelerin
Facebook Ve Twitter Kullanim Pratikleri Uzerinden Bir Degerlendirme”

Dog. Dr. Tiirkan GOZUTOK
Dog. Dr. Ali ASKER
Banu DEMIREL

Banu DEMIREL

Azerbaycan Turklerinin Aydinlanma Hareketinde Molla Nasrettin
Dergisinin Onemi

Tema: iletisim

1.Giin 29.10.2020

2. Oturum Saat.14:30-15:45 (Turkiye Saati)

Oturum Baskani: Dog. Dr. Bilge NARIN

5. Salon

Arastirmaci/Arastirmacilar Konusmaci/Presenter Bildiriler/Proceedings
(Researcher/Researchers)
Prof. Dr. Mehmet Sezai TURK Zahit Ali KiLIT “Uluslararasi Basinin Dijital Medya Platformlarinda Yer Alan Covid-19
Zahit Al KiLIT Halu)erlerlnfi.e Kullflnllan Turkiye Gorsellerinin Cerceveleme Kurami Baglaminda
Degerlendirilmesi”.
Dog. Dr. ibrahim Hakan DONMEZ | Taner TASMURAT “Hekim-Hasta / Hasta Yakini Arasindaki iletisimi Etkileyen Kiiltiirel Ve Kisisel

Taner TASMURAT
Hasan YURDAKUL

Faktorler: Teorik Bir Cergeve”

Dog. Dr. Bilge NARIN

Dog. Dr. Bilge NARIN

“Twitter'da Hayran Kiiltiiriiniin izleri: Genglerbirligi Ve MKE Ankaragiicii Spor

Kultpleri Ornegi

Prof. Dr. Mehmet Sezai TURK
Banu COSKUN

Banu COSKUN

“Covid 19 Salgini Ve Egitimde Bilgi Acig! iliskisi Yeni Medya Destekli
Turkiye'deki Egitim Sisteminin Bilgi Agigl Durumuna Yonelik Bir Analiz”
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1.Giin 29.10.2020
3. Oturum Saat.16:00-17:15 (Tiirkiye Saati)
1. Salon

Tema: Kentlesme ve Mimari

Oturum Bagkani: Prof. Dr. M. Sitki BILGIN

Arastirmaci/Arastirmacilar Konusmaci/Presenter Bildiriler/Proceedings

(Researcher/Researchers)

ABSTRACTS BOOK

/

OZETLERI KITABI

BILDIRI

Dr. Kamran SOKHANPARDAZ

Dr. Kamran SOKHANPARDAZ “Buyuk Selguklu Dénemi Camilerinde Algi Kitabe Ve Tezyinat”

Dr. Mehmet KUTLU

Dr. Mehmet KUTLU “Selguklu Caginda Anadolu Tip Kurumlari Mimari Plan Geligimi”

Prof. Dr. Yunus BERKLI
Nulufer KINCAL

Nulufer KINCAL “Kilitbahir’deki Osmanli Dénemi Camilerinin Restorasyon Oncesi Ve

Restorasyon Sonrasi Ozelliklerinin incelenmesi”

Sevil DERIN

Sevil DERIN “istanbul’da Camiye Déndstiiriilen Bizans Yapilari Ve Bunlarin Osmanli
Dénemi Onarimlari Hakkinda Bir On Rapor”

1.Giin 29.10.2020
3. Oturum Saat.16:00-17:15 (Tirkiye Saati)

2. Salon
Tema: Kentlesme ve Mimari
Oturum Bagkani: Dog. Dr. Ali KORKMAZ
Aragtirmaci/Arastirmacilar | Konug 1/Pr Bildiriler/Proceedings

(Researcher/Researchers)

Dog. Dr. Ali KORKMAZ

Dog. Dr. Ali KORKMAZ | “Unesco Dlnya Miras Listesinde Yer Alan Anadolu'nun Elhamrasi Divrigi Ulu Cami Ve
Sifahanesi”

Caglayan HERGUL

Gaglayan HERGUL “Fergana Vadisi’'nin Tacikistan Sahasindaki XV-XVIII. Yuizyill Mimari Eserleri”

Veysel OZBEY

Veysel OZBEY “Irgandi Képrisi Kaltirel Mirasi”

Erden ORALBAY

Erden ORALBAY “Eleke Sazy Anitlar”

1.Giin 29.10.2020
3. Oturum Saat.16:00-17:15 (Tiirkiye Saati)

3. Salon
Tema: Tiirk Dili ve Edebiyati
Oturum Bagkani: Prof. Dr. Ergiin KOCA
Aragstirmaci/Arastiri I S 1/Pr Bildiriler/Proceedings

(Researcher/Researchers)

Dr. Ebubekir ERASLAN

Dr. Ebubekir ERASLAN | “Amerika’da 1919 Yilinda Basilan Muhtasar Kamus Adli Eserdeki ingilizce-Tiirkge SézItik”

Prof. Dr. Erglin KOCA

Prof. Dr. Ergin KOCA | “Osmanli D6nemi Sozltklerinden Kadmas-I Tirki’deki Yansima Sozciiklerin Leksiko-
Semantik Analizi”

Neslihan YILMAZ

Neslihan YILMAZ “Turkgedeki Fiillerin Siniflandirilmasi Ve Anlamlandirilmasi”

Gamze BAYHAN

Gamze BAYHAN “Kultiirel Hafiza/Bellek insasi Baglaminda Tiirk Kiiltiiriinde Geleneksel Evlilik Elestirisi:

o

Sinasi’nin “Sair Evlenmesi

Tema: Turk Dili ve Edebiyati

1.Giin 29.10.2020
3. Oturum Saat.16:00-17:15 (Tiirkiye Saati)
4. Salon

Oturum Bagkani: Prof. Dr. Muhittin ELIAGIK

Aragtirmaci/Arastirmacilar

(Researcher/Researchers)

Konusmaci/Presenter

Bildiriler/Proceedings

Prof. Dr. Mubhittin ELIAGIK

Prof. Dr. Mubhittin ELIAGIK

“Sular Hakkinda Hikema Goruslerini Agiklayan Bir Belge”

Dr. ismail KEKEG

Dr. ismail KEKEG

“Tirk Kiltirindeki Siireklilik Uzerine Bir Ornek: “Karakoyun” Efsanesi Ve “Kara
Koyun Su igmedi, Aglad1” Siiri”

Dr. Gilgin Tugba NURDAN

Dr. Giilgin Tugba NURDAN

“Orhan Kemal’in Murtaza Romani Isiginda 1950’ lerin isgi Kiiltiiri”

Nur TOPALOGLU

Nur TOPALOGLU

“Edebiyat Estetigi Baglaminda “Olii Yiyen Dervis Masali”ni Yeniden Okumak”
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Tema: Tiirk Kiiltiir ve Gelenekleri

1.Giin 29.10.2020

3. Oturum Saat.16:00-17:15 (Tiirkiye Saati)

Oturum Bagkani: Dog. Dr. Ulkii Oguzhan BOREKGi

5. Salon

Arastirmaci/Arastirmacilar Konusmaci/Presenter Bildiriler/Proceedings
(Researcher/Researchers)
Prof. Dr. Metin ISIK Lutfiye YASAR “Tirk Kiltiirinde Selamlasma Ve El Opme Gelenegi Uzerine Bir Galisma”

Liitfiye YASAR

Sezin Gizem ISIKLI

Sezin Gizem ISIKLI

“Turk Kahvesi Geleneginin Osmanli Déneminde Kiltiir Ve Sanata Yansima
Bigcimleri”

Seher GELIK

Seher GELIK

“Turk Kalttr Hayatinda Serbet”

Dog. Dr. Leman SULEYMANOVA

Dog. Dr. Leman SULEYMANOVA

“Azerbaycan'da Diizenlenen Yas Torenleri Ve Orada Soylenen Agitlar”

Tema: iletisim

2.Giin 30.10.2020

1. Oturum Saat.09:00-10:15 (Tirkiye Saati)

Oturum Baskani: Prof. Dr. Biinyamin AYHAN

1. Salon

K /i

Aragtirmaci/Arastiri

(Researcher/Researchers)

Pr

Bildiriler/Proceedings

Dilnoza UMAROVA

Dilnoza UMAROVA “Oz

bekistan Haber Sitelerinde Turkiye Temsili”

Ali LAKHDARI

Ali LAKHDARI

“Cezayir Yazili Basininda Tiirkiye imaji”

Prof. Dr. Blinyamin AYHAN
Zhulduz AMANGELDIYEVA

Zhulduz AMANGELDIYEVA

“Post-Sovyet Kazak Basinin Sorunlari”

Ogrt. Gor. Bekir Gékhan

Ogrt. Gor. Bekir Gokhan
DOGAN DOGAN

“Tiirk Modernlesme Cabalarinda Onemli Bir Kilometre Tasi; Ali Pasa Ve
Kararname-i Ali”

Gamze BAYHAN

Gamze BAYHAN

“Tek Kiiltir iki Dil: Tlirkce-Bosnakga “Sakir Bayhan’in Eserleri ile Kurulan Kilttir
Koprisu”

Tema: iletisim

Oturum Bagkani: Dog. Dr. F. Bilge

2.Giin 30.10.2020

1. Oturum Saat.09:00-10:15 (Tirkiye Saati)

NARIN

2. Salon

1

Arastirmaci/Aragtir

K /Pre

(Researcher/Researchers)

Bildiriler/Proceedings

Dr. Ogr. Uyesi Cigdem CALAPKULU

Esra Dogan

Dr. Ogr. Uyesi Cigdem
CALAPKULU

Esra Dogan

“K Kusaginin Aile igi iletisim Uzerindeki Etkisinin Degerlendirilmesi”

TURK KULTUR VE SANATI

Dr. Alisher MATYAKUBOV

Dr. Alisher MATYAKUBOV

“Ozbekistan’da Gazetecilik Egitimi: Geleneksellik Ve Modernlik”

Dr. Ogr. Uyesi Erdogan AKMAN Zeki OKYAY “Tirk ve Kirgiz Basininda Cengiz Aytmatov’un Vefatina iligkin Gikan Haberlerin
Zeki OKYAY Karsilastirmali Incelenmesi
Dr. Ogr. Uyesi Salih TIRYAKI Seyma SARI “Haberde Toplumsal Cinsiyet: Kadinlarin Haberde Yer Alma Bigimlerine

Seyma SARI

Elestirel Bir Bakis”

Tema: iletisim

2.Giin 30.10.2020

1. Oturum Saat.09:00-10:15 (Tiirkiye Saati)

Oturum Bagkani: Dog. Dr. Ceren YEGEN

3. Salon

Arastirmaci/Arastirmacilar

(Researcher/Researchers)

Konusmaci/Presenter

Bildiriler/Proceedings

Prof. Dr. Nurettin GUZ
Dr. Ogr. Uyesi Neslihan KILIC

Dr. Ogr. Uyesi Neslihan
KILIC

“Rusya Tiirklerinin/Miislimanlarinin Sesi Olarak Gazeteci ismail Gaspiral’”

Shokhrukhbek OLIMOV

Shokhrukhbek OLIMOV

“Abdurrauf Fitrat’in Ceditgilik Hareketindeki Yeri”

Dog. Dr. Beruniy ALIMOV

Dog. Dr. Beruniy ALIMOV

“Ozbekistan'in Turizm imaji Sorunu Diinya Medyasinda”

Duygu UYSAL
Ali ALTUN

Duygu UYSAL
Ali ALTUN

“Yeni Bir Edebi Muhit: Sosyal Medya”

Dog. Dr. Ceren YEGEN

Dog. Dr. Ceren YEGEN

“Karadeniz'deki ilk Milli Derin Deniz Sondaji Ve Dogalgaz Rezervi Kesfi Konulu
Haberler Uzerine Bir inceleme”
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Tema: Kentlesme ve Mimari

2.Giin 30.10.2020

1. Oturum Saat.09:00-10:15 (Tiirkiye Saati)

Oturum Bagskani: Dog. Dr. Haluk OLCEKGi

4. Salon

Arastirmaci/Aragtirmacilar

1/Presenter

(Researcher/Researchers)

Bildiriler/Proceedings

Dog. Dr. Amina AHANTAYEVA

Dog. Dr. Amina AHANTAYEVA

“Gogebe Medeniyetin Mirasi Olarak Kazak Cadir Evlerinin Tarihi Ve Yapisi”

Prof. Dr. Metin ISIK
Erdal BiLiCi

Prof. Dr. Metin ISIK
Erdal BiLiCi

“Konar-Gaoger Turk Geleneginde Cadir”

Dr. Ogr. Uyesi Cengiz SAHIN
Ramazan GULER

Ramazan GULER

“Geleneksel Bati Karadeniz Evleri”

Prof. Dr. Shohistahon ULJAEVA

Prof. Dr. Shohistahon ULJAEVA

“Ozbekistan Cumhuriyeti'nde “Akill Sehir” Teknolojilerinin Tanitilmasindaki
Sorunlar Ve Gozumleri

2.Giin 30.10.2020

1. Oturum Saat.09:00-10:15 (Tiirkiye Saati)

5. Salon

Tema: Miizik

Oturum Bagkani: Prof. Dr. Viisale MUSALI

Arastirmaci/Arastirmacilar

(Researcher/Researchers)

Konusmaci/Presenter

Bildiriler/Proceedings

Dr. Ogr. Uyesi Dinger APAYDIN

Dr. Ogr. Uyesi Dinger APAYDIN

“Vedat Turkali’nin Yeni Turkiler'inde Anadolu Halki Ve Gorinugleri”

Ogrt. Gor. Aziz ERDOGAN

Ogrt. Gor. Aziz ERDOGAN

“Fenomenolojik Temelli Mizik Yaklasimlari Ve Geleneksel Muzik”

Dog. Dr. Gulcamal KORTABAEVA
Sinaray BURKUTBAYEVA

Sinaray BURKUTBAYEVA

“Turk Halklarindaki Miizik Aletlerinin Degeri”

Ziilfiyye HUSEYNOVA

Ziilfiyye HUSEYNOVA

“Sirvan Agik Ortaminda icra Geleneklerine Dair”

Dr. Ogr. Uyesi Ender Can DONMEZ
Dr. Krzysztof NIEGOWSKi

Dr. Ogr. Uyesi Ender Can DONMEZ | “Yabanci Uyruklu Miizik Egitimi Ogrencilerinin Tirk Halk Muzigi ve

Baglamaya Yénelik Goriisleri: Polonya Ornegi”

Tema: Tarih

2.Giin 30.10.2020
2. Oturum Saat.10:30-11:45 (Turkiye Saati)
1. Salon

Oturum Baskani: Dog. Dr. Yunus Emre TANSU

Arastirmaci/Aragtirmacilar

(Researcher/Researchers)

Konugmaci/Presenter

Bildiriler/Proceedings

Prof. Dr. Efzeleddin ASGER

Prof. Dr. Efzeleddin ASGER

“Yeni Bulunmus Oguzname Elyazmasi”

Dr. Zeynep DEMIRTAS GAZALI | Dr. Zeynep DEMIRTAS GAZALI

“Isparta Giilii ve Giil Uriinlerinin Giindelik Hayat igerisinde Doniistimii: S6zlii
Tarih incelemesi”

Dog. Dr. Yunus Emre TANSU
Semra GERKEZOGLU

Dog. Dr. Yunus Emre TANSU
Semra GERKEZOGLU

“Selguklular, Karahanlilar ve Gaznelilerin Siyasi iligkileri”

Asli AYDINOZ
Gokee YAVUZ

Asli AYDINOZ

“1893/1894 Kolera Salgininin Haydarpasa-Ankara Demiryolu Calisanlari
Uzerindeki Etkisi

Dr. Hiimeyra TUREDI

Dr. Hiimeyra TUREDI

“Ulus-insasinda Bagkent imaji: Ankara Ve istanbul Yanginlari (1929)”

Tema: Tiirk Dili ve Edebiyati

2.Giin 30.10.2020
2. Oturum Saat.10:30-11:45 (Tiirkiye Saati)
2. Salon

Oturum Baskani: Prof. Dr. Mustafa Sitki BILGIN

Arastirmaci/Arastirmacilar

(Researcher/Researchers)

Konugmaci/Presenter

Bildiriler/Proceedings

Prof. Dr. Zekiyye ABILOVA

Prof. Dr. Zekiyye ABILOVA

“Azerbaycan Edebiyatinda Kerbela Konusu: Abdilkerim Aga
Badkubi’nin Eserleri Esasinda”

Dr. Ogr. Uyesi Ozlem BATGI AKMAN

Dr. Ogr. Uyesi Ozlem BATGI AKMAN

“20. Yiizyilda Bir Siir Mecmuasi Denemesi: inkiraz”

Dog. Dr. Esgane BABAYEV

Dog. Dr. Esqane BABAYEV

“1920 Yillari Tirk Romaninda Anadolu”

Dr. Nermin CAHANGIROVA

Dr. Nermin CAHANGIROVA

“Modern Azerbaycan Oykiisii”

Prof. Dr. Mustafa Sitki BILGIN

Prof. Dr. Mustafa Sitki BILGIN

Mevlana’da insan Felsefesi
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Tema: Tiirk Dili ve Edebiyati

2.Giin 30.10.2020

2. Oturum Saat.10:30-11:45 (Turkiye Saati)

Oturum Bagkani: Prof. Dr. Viisale MUSALI

3. Salon

Arastirmaci/Arastiri

(Researcher/Researchers)

Pr

Bildiriler/Proceedings

Prof. Dr. Viisale MUSALI

Prof. Dr. Viisale MUSALI

“Cagdag Azerbaycan Siirinde Turkgtltk”

Dog. Dr. Neriman HASAN Dog. Dr. Neriman HASAN

“Dobruca Tiirklerinin Agizlari Uzerine Yapilan Calismalarin Diindi, Bugtinii Ve Yarini”

Ayten RAHIMOVA

Ayten RAHIMOVA

“Guney Azerbaycan’da Konusulan Lehgeler”

Giilnisa USUBOVA

Glilnisa USUBOVA

“Oguz Grubu Turk Lehgelerinde Gorilen Yalanci Es Deger Fiiller”

Tema: Tiirk Dili ve Edebiyati

2.Giin 30.10.2020

2. Oturum Saat.10:30-11:45 (Turkiye Saati)

Oturum Bagkani: Prof. Dr. H. Mustafa ERAVCI

4. Salon

Aragstirmaci/Arastiri lar

(Researcher/Researchers)

Bildiriler/Proceedings

Prof. Dr. H. Mustafa ERAVCI

Prof. Dr. H. Mustafa ERAVCI | “Karaman-ndmede Karamanogullarin Dede Korkutu: Mevlana Ariz”

Ayten MUSAYEVA

Ayten MUSAYEVA

“Azerbaycan Ve Amerika Edebiyatinda Novella Tiirii: Tesekkili Ve inkisaf
Ozellikleri”

Sima SEFiZADE

Sima SEFiZADE

“Azerbaycan Ve Tiirk Hikayelerinin Konu Ve igerik Agisindan incelenmesi Uzerine
(1995-2000 Yillar)”

Glilsaba HASANOVA

Giilsaba HASANOVA

“Nizami imgesi Sinirlarimizin Otesinde”

Tema: Tiirk Dili ve Edebiyati

2.Giin 30.10.2020

2. Oturum Saat.10:30-11:45 (Tiirkiye Saati)

Oturum Bagkani: Prof. Dr. Erol KILIC

5. Salon

Arastirmaci/Arastirmacilar

(Researcher/Researchers)

Konusmaci/Presenter

Bildiriler/Proceedings

Dr. Ogrt. Uyesi Nizami VELIYEV

Dr. Ogrt. Uyesi Nizami VELIYEV

“Ortak Turk Alfabesi Kurumu’nun 1927’de Baki’de Gergeklestirilmis |
Kongresi (Kongre’nin Steneografisi Uzerinden)”

TURK KULTUR VE SANATI

Dr. Sultonmurod OLIM

Dr. Sultonmurod OLIM

“Ali Sir Nevai’nin Tirk Dili Ve Edebiyatinin Gelisimindeki Yeri Ve Onemi”

Dog. Dr. Khallieva Gulnoz
ISCANDAROVNA

Dog. Dr. Khallieva Gulnoz
ISKANDAROVNA

“AlisherNavoi Diinya Edebiyatinda”

Lale BEDIROVA (Sabanova)

Lale BEDIROVA (Sabanova)

“Hace Muhammed Lutfi*nin Siir Dili”

Tema: Tiirk Dili ve Edebiyati

2.Giin 30.10.2020

3. Oturum Saat.12:00-13:15 (Tiirkiye Saati)

Oturum Baskani: Dog. Dr. Filiz Erdemir GOZE

1. Salon

Aragtirmaci/Arastirmacilar

(Researcher/Researchers)

Konusmaci/Presenter

Bildiriler/Proceedings

Dog. Dr. Elsev Brina LOPAR

Dog. Dr. Elsev Brina LOPAR | “ilkokul 4. Sinif Ogrencilerinin Yazma Egilimlerinin Ve Okuma Aliskanliklarinin
Cesitli Degiskenler Agisindan incelenmesi - Mamusa Ornegi”

Dog. Dr. Khatira YUSIFOVA

Dog. Dr. Khatira YUSIFOVA | “Mirze Mehti Siikuhinin Anadilli “Divan’t”

Demet YALCIN

Demet YALCIN

“Yabanci Uyruklu Ogrencilerin Egitim Siirecinde Kiiltiiriin Aktarilmasi: Dil
Faktord”

Firat YOLCU

Firat YOLCU

“Tiirk Dil inkilabina Muhalif Aydin Bakisi: Cemil Merig”
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Tema: Turk Diinyasi

2.Giin 30.10.2020
3. Oturum Saat.12:00-13:15 (Tirkiye Saati)

Oturum Bagkani: Prof. Dr. Giilcan ISIK

2. Salon

/Presen

Arastirmaci/Aragtiri lar

(Researcher/Researchers)

Bildiriler/Proceedings

Dog. Dr. Haluk OLGEKGI

Dog. Dr. Haluk OLGEKGI

“Kltirlerarasi iletisim Baglaminda Tirk Kiiltiir Cografyasinin Sinirlari Ve
Kulturel Etkilesimleri”

Dr. Burulkan ABDIBAITOVA PALA

Dr. Burulkan ABDIBAITOVA PALA

“Turk Birligi’nin Kurulmasini Frenleyen Temel Faktorler”

Dog. Dr. Murteza HASANOGLU

Dog. Dr. Murteza HASANOGLU

“21. Yiizyilda Tiirk Diinyasinda isbirligi: Tiirk Cumhuriyetlerinin
Butuinlesmesinde Tirk Konseyi'nin Roli”

Prof. Dr. Nur CETIN

Prof. Dr. Nur CETIN

“Tiirk isbirliginin Gelismesinde Lider Faktorii Ve Nursultan Nazarbayev'in
Turk Dunyasina Katkilari”

Tema: Tiirk Diinyasi

2.Giin 30.10.2020
3. Oturum Saat.12:00-13:15 (Tirkiye Saati)

Oturum Bagkani: Prof. Dr. Hakan ALTINTAS

3. Salon

Aragtirmaci/Arastirmacilar

(Researcher/Researchers)

Konusmaci/Presenter

Bildiriler/Proceedings

Dr. Faik ELEKBERLI

Dr. Faik ELEKBERLI

“ismail Bey Gaspirali'nin "Dilde, Fikirde Ve iste Birlik" Teorisi Ve Cagdas
Tiirk-islam Birligi Diigiinceleri”

Dog. Dr. Feruza
DJUMANIYAZOVA

Dog. Dr. Feruza DJUMANIYAZOVA

“Swat Vadisindeki Turkler: UddiyanaSahileri

Sinaray BURKUTBAYEVA

Sinaray BURKUTBAYEVA

“Bagimsiz Kazakistan’da Yagayan Turk Boylarinin Milli Degerleri”

Prof. Dr. Hakan ALTINTAS
Faik AKYILMAZ

Prof. Dr. Hakan ALTINTAS
Faik AKYILMAZ

“Yoruk Turkmen Sivil Toplum Kuruluglarinin Diin, Bugtini Ve Yarini
Uzerine Diistinceler”

Dr. Yasar KALAFAT

Dr. Yagsar KALAFAT

“Iyeler Yapilanmasinda Devlerin Yerleri Ve Rolleri”

Tema: Tirk Diinyasi

2.Giin 30.10.2020
3. Oturum Saat.12:00-13:15 (Tiirkiye Saati)

Oturum Bagkani: Dog. Dr. Ramazan CAKIR

4. Salon

Aragstirmaci/Arastirmacilar

(Researcher/Researchers)

Konusmaci/Presenter

Bildiriler/Proceedings

Dog. Dr. Mirzahan EGAMBERDIYEV

Dog. Dr. Mirzahan
EGAMBERDIYEV

“Turar Riskulov Ve Turkistan Otonom Sovyet Sosyalist Cumhuriyeti”

Dog. Dr. Hasan ISIK
Ayten RAHIMOVA

Ayten RAHIMOVA

“20. Yiizyilda iranda Yasanan Politik Ve Kiiltiirel Gelismelerin Tespiti Ve
Bu Gelismelerin iran Tiirklerine Etkisinin Analizi”

Andrey KUBATIN

Dog. Dr. Feruza DJUMANIYAZOVA

“Ozbekistan iranileri: Orta Asya’da Yasayan Horasan Tiirklerinin
Bakiyeleri”

Dog. Dr. Tamara OLGEKCi

Dog. Dr. Tamara OLGEKCi

“Rusya Federasyonu’ndaki Tlrk Ve Musliman Gégmen Gocuklarinin
Egitim Sorunlar”

Prof. Dr. Tattigul KARTAEVA

Prof. Dr. Tattigul KARTAEVA

”

“Kuyu Duvarlarini Bitki Dallari ile Ortme Sanatindaki Halk Bilgisi

Tema: Tiirk Halk Bilimi

2.Giin 30.10.2020
3. Oturum Saat.12:00-13:15 (Turkiye Saati)

Oturum Bagkani: Prof. Dr. Mustafa SEVER

5. Salon

Arastirmaci/Arastirmacilar

(Researcher/Researchers)

Konusmaci/Presenter

Bildiriler/Proceedings

Dr. Ceyhun AKYOL

Dr. Ceyhun AKYOL

“Turizm Faaliyetlerinin Yerel Halk Tarafindan Degerlendiriimesi; Hopa Ornegi

Prof. Dr. Ceenbek ALIMBAYEV

Prof. Dr. Ceenbek ALIMBAYEV | “Kirgiz Halk Biliminin Gelisimi”

Ummii Hatice ERGIN
Cemal ERGIN

Ummii Hatice ERGIN “Ha

Ik Oyunlarinin Giiniimiizdeki Durumunun Mus ili Baglaminda

incelenmesi”

Elnara HUSEYNGIZi (AMIRLI)

Elnara HUSEYNGIZi (AMIRLI)

“Azerbaycan Efsanelerinde Mucizevi Olay”

Dr. Cinare RZAYEVA

Dr. Cinare RZAYEVA

“Turk Kokenli Toponimler Nahgivan Folklor Metinlerinde”
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Tema: Tirk Kiiltiir ve Gelenekleri

2.Giin 30.10.2020
4. Oturum Saat.13:30-14:45 (Turkiye Saati)

Oturum Baskani: Dog. Dr. Ulkii Ayse OGUZHAN BOREKCi

1. Salon

Aragtirmaci/Arastirmacilar

(Researcher/Researchers)

Konusmaci/Presenter

Bildiriler/Proceedings

Prof. Dr. Mehmet Sezai TURK

Prof. Dr. Mehmet Sezai TURK

“Turk Kalturanin Tukenmislik Sendromuna Etkisi”

Ogr. Gor. Berrin DEMIR

Ogr. Gor. Berrin DEMIR

“Louis De Bernieres’in Kanatsiz Kuslar Adli Eserinde Yabanci
Gozuyle Turk Kultirantn Yansitilmasi”

Dr. ilhame GULIYEVA GULTEKIN

Dr. ilhame GULIYEVA
GULTEKIN

“Turk Cografyalarinda Yaranan Masallara Bigimsel Yaklagim Ve
Seyyar Konular Uzerine Bir inceleme”

Prof. Dr. Glzeliye HAZIEVA

Prof. Dr. Glzeliye HAZIEVA

“Tatar Geleneklerinde Stleyman Mitonimi”

Prof. Dr. Glilcan ISIK

Dog. Dr. Ulkii Ayse OGUZHAN

“Turkiye’deki Agalik Diizeninin Kiiltiirel Uriinlerde Elestirisi”

Dog. Dr. Ulkii Ayse OGUZHAN BOREKCI BOREKCI
Dog. Dr. Filiz ERDEMIR GOZE
2.Giin 30.10.2020
4. Oturum Saat.13:30-14:45 (Turkiye Saati)
2. Salon
Tema: Tirk Kiiltiir ve Gelenekleri
Oturum Bagkani: Prof. Dr. Mustafa SEVER
Aragstirmaci/Arastiri I K /Pre Bildiriler/Proceedings

(Researcher/Researchers)

Prof. Dr. H. Feriha AKPINARLI Dog. Dr. Giilten KURT

Dog. Dr. Giilten KURT

“Kahramanmaras Diigiin Geleneginde Geyiz Ve Geyiz Sandiklarinin Onemi”

Prof. Dr. Naila RAHIMBEYLI

Prof. Dr. Naila RAHIMBEYLI

“Asik Sanatinin Etik Ve Estetik Dustincelerinin Olusumunda Temel Onem”

Prof. Dr. Mustafa SEVER

Prof. Dr. Mustafa SEVER

“Ulus Devlete Alternatif: Cok Kulttirli Toplum”

Sefa SEZER Sefa SEZER

Onemi”

“Orf, Adet, Gelenek Ve Gérenekler ‘Degerlerin Korunmasinda Din Ve Gelenegin

Halide MEMMEDOVA

Halide MEMMEDOVA

“Azerbaycan Masallarinda Mucizevi Dogum Motifi”

Tema: Tirk Kiiltiir ve Gelenekleri

2.Giin 30.10.2020
4. Oturum Saat.13:30-14:45 (Turkiye Saati)

Oturum Bagkani: Prof. Dr. Giilcan ISIK

3. Salon

Aragtirmaci/Arastirmacilar

(Researcher/Researchers)

Konugmaci/Presenter

Bildiriler/Proceedings

TURK KULTUR VE SANATI

Dr. Gulnara KHABIZHANOVA

Dr. Gulnara KHABIZHANOVA

Turklerin “Etnik Mekan” ve Etnik Kiiltir Gelenekleri

Burak Anil YILDIRIM

Burak Anil YILDIRIM

“Turk inaniglari ile Milli Kltiiriinde Renkler”

Dr. Mustafa Sarper ALAP

Dr. Mustafa Sarper ALAP

“Turkiye’de Eski Halk Eglenceleri”

Meltem GETINKAYA

Meltem GETINKAYA

“Yabancilar igin Tiirkge (B2) Ders Kitabindaki Kiiltiirel Oge
Gortntmleri”

Dr. Kemale ATAKISIYEVA

Dr. Kemale ATAKISIYEVA

“Azerbaycan Asik Ve Mugam Sanatinda Tir Sorunlari”

Tema: Tiirk Kiiltiir ve Gelenekleri

2.Giin 30.10.2020
4. Oturum Saat.13:30-14:45 (Turkiye Saati)
4. Salon

Oturum Bagkani: Prof. Dr. Timur VURAL

Aragtirmaci/Arastirmacilar

(Researcher/Researchers)

Konusmaci/Presenter

Bildiriler/Proceedings

Prof. Dr. Nurettin GUZ
Hasan YURDAKUL

Hasan YURDAKUL

“Tiirk Kltiir Ve Sanatinin Bir Ornegi Olarak Tesbihin Dijital iletisim
Ortamlarindaki Goriintimi”

Dr. Ogr. Uyesi Fatih TORUN

Dr. Ogr. Uyesi Fatih TORUN

“Dede Korkut Hikayelerinde Degerler Egitimi”

Prof. Dr. Yunus BERKLI
Nergiz SOLAK DEMIR

Nergiz SOLAK DEMIR

“Tas Meclisi Romaninda Don Degistirme Motifi”

Prof. Dr. Amanjol KALIS

Prof. Dr. Amanjol KALIS

“Yirtici Kuglarla Geleneksel Kazak Avi”

Kamolova Nargiza PULATBAYEVNA

Kamolova Nargiza PULATBAYEVNA

“Horezm Tariminda Bulyd”
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2.Giin 30.10.2020

4, Oturum Saat.13:30-14:45 (Tiirkiye Saati)

5. Salon

Tema: Uluslararasi Anadolu Giinleri Kiiltlir ve Sanat Festivali, Etimesgut ve Ankara

Oturum Baskani: Dog. Dr. Haluk OLGEKCi

Arastirmaci/Arastiri

(Researcher/Researchers)

Pr

Bildiriler/Proceedings

Dog. Dr. Haluk OLGEKCI

Dog. Dr. Haluk OLCEKCI

Simgesel Anlamlariyla Ankara’nin Bagkent Olusunun Dénemin Gazeteci Ve
Aydinlarindaki Yansimalari

Prof. Dr. Metin ISIK
Berkay BULUS

Ogrt. Gor. Ummiigiilsiim
KORKMAZ

Ogrt. Gor. Ummiigiilsiim
KORKMAZ

“Toplumsal Bellegin insasinda iletisim Mekanlari: Etimesgut’a Tarihsel Bir
Yolculuk”

Prof. Dr. Nurettin GUZ
Muhammed Asim YAYLA
Ali TANER

Muhammed Asim YAYLA

“Kultirtn Aktaricisi Olarak Sosyal Medya: Siyasi Partilerin Etimesgut’taki Yerel
Orgiitlerinin Sosyal Medya Kullanimi”

Ozlem BARIS

Ozlem BARIS

“Etimesgut’un Pandemi Siiresince Gazetelerde Yer Alis Sekli: Sabah, Hirriyet Ve
Sozcii Gazeteleri Ornegi”

Tema: Tirk Kiiltiir ve Gelenekleri

2.Giin 30.10.2020

5. Oturum Saat.15:00-16:15 (Tiirkiye Saati)

Oturum Bagkani: Prof. Dr. Ergiin KOCA

1. Salon

Arastirmaci/Aragtirmacilar Konugmaci/Presenter Bildiriler/Proceedings
(Researcher/Researchers)
Prof. Dr. Yunus BERKLI Yagmur TOPAL “Umay- Ana ile Sahmeran’in Benzer Yénleri Ve Koruyucu Etkilerinin

Yagmur TOPAL

Arastiriimasi”

Dog. Dr. Ramazan GAKIR

Dog. Dr. Ramazan GAKIR

“Kibris Masallarinda Yer Alan Geleneksel Degerlerin Ward’s Baglanti
Yéntemiyle Siniflandiriimasi Ve incelenmesi”

Dr. Piraga 9yyub Oglu
ISMAYILZADS

Dr. Piraga 9yyub Oglu
ISMAYILZADS

“Novruz Bayraminin Tirk Xalglarinin Manavi Dayarlar Sistemindaki
Yerina Dair”

Necdet KURT

Necdet KURT

“Rsik Veysel'in Soz Yaraticiliginda Hayata Bakis”

Prof. Dr. Erglin KOCA
Prof. Dr. Aysen KOCA

Prof. Dr. Erglin KOCA

“Yabanci Dil Olarak Tiirkge Ogretiminde Goriintiisel Gostergeler
Yoluyla Kiiltiir Aktarimi: “Dede Korkut Hikayeleri” Ornegi”

Tema: Tirk Kiiltiir ve Gelenekleri

2.Giin 30.10.2020

5. Oturum Saat.15:00-16:15 (Tiirkiye Saati)

Oturum Bagkani: Prof. Dr. Timur VURAL

2. Salon

1/Pre

Aragtirmaci/Arastiri 1lar

(Researcher/Researchers)

Bildiriler/Proceedings

Prof. Dr. Timur VURAL

Prof. Dr. Timur VURAL

“Konyali Asik Copur ismail”

Prof. Dr. Erdem TASDEMIR
Ogr. Gor. Aytag Burak DERELI

Ogr. Gor. Aytag Burak DERELI

“Turk Cumhuriyetleri’nin Uluslararasi Turizm Tanitim Videolarinda
Kullandiklari Kiiltiirel Unsurlar Uzerine Bir inceleme”

Dr. Ogrt. Uyesi Mehmet Emir
YILDIZ

Mahmut ERCAN

Dr. Ogrt. Uyesi Mehmet Emir
YILDIZ

“Dijital Cagda Geleneksel Oyunlari Yeniden Dustinmek: Etnospor Kultir
Festivali Ve Diinya Gégebe Oyunlari Haberleri Uzerine Bir G6zimleme”

Ogrt. Uyesi Nazmiye
HASANOVA

Ogrt. Uyesi Nazmiye
HASANOVA

“Tiirkgede Mesafe Kavrami Ve Deyimlerde insan iliskilerindeki Mesafe”
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2.Giin 30.10.2020

5. Oturum Saat.15:00-16:15 (Tiirkiye Saati)

3. Salon

Tema: Uluslararasi Anadolu Giinleri Kiiltiir ve Sanat Festivali, Etimesgut Ve Ankara

Oturum Bagkani: Prof.

Dr. Mehmet SAHINGOZ

Arastirmaci/Arastirmacilar | Konusmaci/Presenter

(Researcher/Researchers)

Bildiriler/Proceedings

Myrzakhan BAIBOLOV

Myrzakhan BAIBOLOV | “Anadolu Kiiltiir Ve Sanat Festivali'nin” Tiirk Diiynasi’nin Kiiltirel isbirligine Katkisi”

Ogrt. Gor. Oznur
NALCINKAYA

Ogrt. Gor. Oznur
NALCINKAYA

“Yumusak Gui¢ Unsurlarinin Yerel Yonetimlerde Kullaniimasi: Etimesgut Belediyesi
“Uluslararasi Anadolu Giinleri Kiiltiir Ve Sanat Festivali” Ornegi”

Prof. Dr. Metin ISIK
Esin DEMIR

Esin DEMIR

“Etimesgut Halkinin Kiilturel Ve Sanatsal Degerlere Bakisi Baglaminda “Uluslararasi
Anadolu Giinleri Kiiltiir Ve Sanat Festivali”

Prof. Dr. Nurettin GUZ
Hayrullah YANIK
Mahmut BINGOL

Hayrullah YANIK

“Kultur-Sanat Haberlerinin Yerel Gazetelerde Yer Almasi: Etimesgut’taki Yerel Gazeteler
Uzerine Bir inceleme

2.Giin 30.10.2020

5. Oturum Saat.15:00-16:15 (Tiirkiye Saati)

4. Salon

Tema: Uluslararasi Anadolu Giinleri Kiiltlir ve Sanat Festivali, Etimesgut ve Ankara

Oturum Bagkani: Dog.

Dr. Ceren YEGEN

Arastirmaci/Arastiri I Konus 1/Pr Bildiriler/Proceedings
(Researcher/Researchers)
Mahmut ERCAN Mahmut ERCAN “16. Uluslararasi Anadolu Giinleri Kiiltlr Ve Sanat Festivalinin Ulusal Basinda
Sunumu Uzerine Bir inceleme”
Prof. Dr. Nurettin GUZ Ali TANER “Ulusal Ve Yerel Basinda Haberin Sunumu: Uluslararasi Anadolu Giinleri

Ars. Gor. Ali TANER

Ars. Gor. Muhammed Asim YAYLA

Kultur Ve Sanat Festivalinin Basinda Yer Alig Bigimi”

Aybeniz KUZECI

Aybeniz KUZECI

“Kerkuk Tarklerinin Kiltiir Ve Sanatinin Yasatilmasi: Etimesgut Anadolu
Ginleri Kiiltiir Ve Sanat Festivali Ornegi”

Dilek EMINOGLU

Dilek EMINOGLU

“Anadolu’da Turk Birliginin Tesisinde Ahiligin Rolu: Ahi Mesut”

Erhan GOKSU

Erhan GOKSU

Uluslararasi Anadolu Giinleri Kiiltiir ve Sanat Festivali'nin Kiilttirel Etkileri
Uzerine Bir Degerlendirme

2.Giin 30.10.2020

5. Oturum Saat.15:00-16:15 (Tiirkiye Saati)

5. Salon

Tema: Uluslararasi Anadolu Giinleri Kiiltiir ve Sanat Festivali, Etimesgut ve Ankara

Oturum Bagkani: Prof.

Dr. Segil 6GZKAN

TURK KULTUR VE SANATI

Arastirmaci/Aragtirmacilar

(Researcher/Researchers)

Konugmaci/Presenter

Bildiriler/Proceedings

Prof. Dr. H. Feriha AKPINARLI
Dr. Ogr. Uyesi H. Hande Aysegiil 0ZDEMIR

OZDEMIR

Dr. Ogr. Uyesi Hande Aysegiil

(Ankara ili Ornegi)”

“Geleneksel El Sanatlarimizin Yerel Kalkinmada Yeri Ve Onemi

M. Mesut BALLI

M. Mesut BALLI

“Ankara’nin Yerel Tiirk Kiiltiirii Uzerine Bazi Tespitler”

Prof. Dr. Mehmet SAHINGOZ
Dr. Ogr. Uyesi Tekin ONAL

Dr. Ogr. Uyesi Tekin ONAL

Onemi”

“Mustafa Kemal Atatiirk’iin Ornek Kéyler Projesi Kapsaminda
Ahi Mes’ud (Etimesgut)’'un Ankara Sehir Gelisimi Agisindan

Dog. Dr. Sule Yiiksel OZMEN

Dog. Dr. Sule Yiiksel OZMEN

Degerlendirme”

“Tarihi, Kulturel Ve Dogal Yonleriyle Ankara’nin Turizm
Potansiyeli: Ankara’nin Turizm iletisimi Uzerine Bir

Tema: Kapanig

Oturum Bagsk Prof.

Dr. Biinyamin AYHAN

2.Giin 30.10.2020
Kapanis Saat 16:30-17:30 (Turkiye Saati)

1. Salon

Konusmacilar/Presenteres

Konu

Prof. Dr. Mehmet SAHINGOZ

Sempozyum Degerlendirme

Prof. Dr. Mustafa ERAVCI

Sempozyum Degerlendirme

Prof. Dr. M. Sitki BILGIN

Sempozyum Degerlendirme

Prof. Dr. Blinyamin AYHAN

Sempozyum Degerlendirme
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Azerbaycan Asik Edebiyatinda Hazret-I Ali (A.S.) Faziletlerinin irfani ve Sembolik
Kavramlari

Prof.Dr. Nasib GOYUSOV

Azerbaycan Bilimler Akademisi. Yazmalar Enstitiisti.

Tiirklerin islamdan sonra gelisen Divan siiri, Tekke ve Asik edebiyati siki sekilde Irfan gelenegi ile
iliskilidir. Islami diisiincenin zirvesi olan irfan hayal unsuru ve sembolik ifade aracilif: ile Tiirk edebiya-
tinin estetik malzemesinin biiyiik kismini olusturmaktadir. Benzer hususlar Azerbaycan Asik edebiyatinda
da sezilmektedir. Irfan geneleginde erenlerin ve Hak asiklarinin silsileleri galiba Hazret-i Ali (a.s) vesilesile
Peygamber Efendimize (s) dayanmaktadir ve su husus Asik edebiyati ve destanlarda daha kapsamli ifade
edilmektedir. Niiblivvet ve vilayeti kendinde birlestiren Peygamber Efendimizin (s) ilmi vehiy yolu ile
Allah katindan geliyorsa, Hazret-i Ali (a.s) vilayet ve lediini ilim sahibidir. Sunu da ekleyelim ki, Hakk
sevgisi Peygamber (s) sevgisinden, ayni zamanda Hz. Ali ve Ehl-i beyt (a.s.) sevgisinden ve nihayet, insan
sevgisinden ayrilmaz.

Genelde Hazret-i Ali’nin makami evliya agisindan dikkatgekicidir; buna neden olan baslica delil ise
o Hazretin zatinda ¢ok sayida faziletlerin birlesmesidir: ilim, iman, amel ve ahlak. O Hazret Islam yolunda
Peygamber Efendimizle omuz omuza miicadele vermis, sehadete erismis sahsiyyet olarak edebi eserlerde
ve Ozellikle ozan-asik edebiyatinda Hakk asig1 6rnegi olarak zengin faziletleri ihtiva etmektedir:

* ilim ve marifetde ehliyet sahibi
* iman ve amelde ihlas

e adalet ve sehamet

*  mertlik ve comertlik

+ fltlivve meslegi

Hz. Ali’nin sahip oldugu bir ¢ok faziletlerin benzerini eski Tiirklerde izleyebiliriz ve bu sebepten
onun simasi irfani siirde ve asik edebiyatinda yogunlukla dikkati ¢ekmektedir.

Soziigecen hususlar Sah Ismay1l Hatayiden sonra gelisen Azerbaycan Asik edebiyatinda: Kurbani,
Abbas Tufarkanli, Hasta Kasim, Nebati, Asik Al1 ve Asik Alesger gibi sairlerin siirlerinde ve destanlarda
cesitli vasvlarla ifade edilmektedir. Burada Yesevilik ve Bektasilikle ilgili unsurlsrin etkisini de g6z dniinde
bulundarmamiz gerekiyor.

Anahtar Kelimeler: Hazret-i Ali, ahlaki-manevi faziletler, Irfan genelegi, Asik edebiyat, irfani ve sem-
bolik kavramlar
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Mystical And Symbolic Concepts Of Hazret-1 Ali’s Virtues In Azerbaijan Ashik Literature

Turkish Divan poetry and Ashik literature after the Islam were closely connevted with Sufism and
Mysticsl tradition, which contains a large part of the aesthetic essence of figurative imagination and sem-
bolic represantation. We can find a variety of semantic and figurative-symbolic interpretations  of Sufi
tradition in Azerbaycan Ashik poetry.

Spiritual genealogia of all Sufi Silsilas (chain of spiritual descent) is based on mystical isnad and
it goes back to the Hazret-i Ali and Hazrat-i Muhammed. Hazret-i Muhammed, who includes Prophet
hood (nubuvvet) and esoteric guidance (vilayet), he receives the knowledge from Allah by revelation; but
Hazret-I Ali have guidance and esoteric knowledge. Sufi esoteric knowledge is based on spiritual enlight-
enment.

The virtues of Hz.Ali in mystical and Ashik tradition attracts attention as a spiritual guide (murshid)
and spiritual-moral fulfillment, because in his personality were concentrated sets of virtues in excellence:
faithful knowledge, belief, action and moral.

Hazret-i Ali always has been with the Prophet, fought for Islam and was martyred. The love of Divine
Truth in Sufi tradition is not separated from the love of the Prophet, Hazret-i Ali and Household of the Prop-
het, and in the end, from love of human. Hazret-i Ali’s name symbolizes knowledge, spirituality, humanity,
gnosis and love of Divine Truth. The source of these symbols are the virtues of Hazret-i Ali:

» connoissesur of traditional and ezoteric knowledge
* sincerity in faith and in action

*  justness and bravery

* manhood and genorosity (larges)

» futuwwa (chivalry, chivalrous qualites)

These aspects have found wide expression in Azerbaijan Ashik poetry after Shah Ismayil Khatayi:
Qurbani, Abbas Tufarkanli, Hasta Kasim, Nabati, Ashik Ali and Ashik Alesger. Here it is necessary take
into consideration certain influence of tradition of Yasaviyya and Bektashiya also.

Keywords: Hazret-i Ali, moral-spiritual virtues, mystical tradition, Ashik literature, mystical and symbolic
concepts
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Din Egitiminin Azerbaycan Tarihinde Gelisim Siireci

Dog. Dr. Aygiin KERIMOVA

Bakii Devlet Universitesi Felsefe Béliimii Ogretim Uyesi

Islamin Azerbaycamyna gelisi, araplarin Kafkasya'ya gelmesiyle basladi. Bu siire¢ yedinci
ylizyilin ortalarindan itibaren basladi ve onuncu yiizyilin ikinci yarisina kadar devam etti. Azerbaycan
yazarlar1 ve din filozoflar1 tarafindan Orta cagda ortaya konan fikirler esas olarak Islam ve bu dinin
¢esitli akimlariyla baglantiliydi. islami kabul etmis cografyalardan biri olarak Azerbaycanyda dini egitim
kurumlarint medreseler olusturuyordu. Kelime olarak «egitim goriilen yer» anlamina gelen medrese,
bir diger anlami dini egitim sisteminin baslangi¢ asamasiydi. Medreselerin tarihi de iilkemizde Islam»mn
yayilmasiyla baglar. Ortagcag>da Azerbaycan'in bircok sehirlerinde medreseler egitim faaliyetini adeten
biiyiik camiler icerisinde siirdiirmekteydiler. Bu medreselerde Arapga dilbilgisi esas olmakla Farsga
ve Tiirkce, miinazara ilmi, fikih (Iislam hukuku), hadis, kaligrafi, tarih ve edebiyat, Yunan felsefesi,
astroloji, konusma bilimi, geometri, tip, kimya vb. &gretilirdi. Bu medreselerde ayni zamanda tip,
anatomi, farmasotik bilimlerin yani sira matematik, mantik, teoloji ve diger konularda inceleniyordu.
19. ylizyilin baslarinda, iilkemizin Ruslar tarafindan isgalinin bir sonucu olarak, materyalist ve ateist
fikirlerin aydinlarin fikirlerine etkileri gortiilmektedir.

Azerbaycan Halk Cumhuriyeti’nin 1920’de dagilmasindan sonra Sovyetler boyu tilkemizde
Marksist-Leninist egitim iktidar ideolojisinde etkin rol oynamaga basladi. 70 yildir {ilkemizde egemen
Sovyet diktatorliigii doneminde Islam tiim alanlarda saf dis1 birakilmaya basladi. Ozellikle, 1928’den
sonra, 30’lu yillarin baskilari sirasinda din tizerinde agik saldirilar diizenlendi. Ruhsal figiirler ve diisii-
niirler kursuna dizildi. Ulkemizde faaliyet gdsteren bircok cami ya yok edildi ya da faaliyetleri tamamen
durduruldu. Gegen yiizyilda ikinci bagimsizligin1 kazandiktan sonra, iilkemiz dini degerlere 6zel 6nem
vermeye basladi. Su anda ortaokullarda, bazi egitim kitaplarinda din ve manevi degerlerle ilgili dersler
ogretilmektedir Ortaokullardan baslayarak, cocuklar ve gengler Islami bir din gibi bozulmayan sekli ile
algilayarak 6grenmektedirler. Burada 6zellikle dikkat edilmelidir ki, okullarda 6gretim devletin elinde
oldugu icin, islam’I bilgilerin batil inanclardan ve hurafattan uzak olmasini garanti etmektedir.

1992 yilinda Bakii Devlet Universitesi Teoloji Fakiiltesi acild1. 8 Subat 2018 tarihinde Azerbay-
can Cumbhuriyeti dini kurumlarla ¢alisma Komitesi tabeliginde Azerbaycan ilahiyyat Enstitiisii kuruldu.
Burada Oyrencilere saglikli bir ortamda dini egitim verilmekte, dini teoloji seviyede 6gretmek i¢in yiik-
sek cabalar gosterilmektedir.

Aanahtar sézler: Zerdiistilik, Hristiyanlik, islam, din, din egitimi, medreseler.
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Development Process of Religious Education in Azerbaijani History

Islam in Azerbaijan began with the arrival of the Arabs in the Caucasus. This period began since
the middles of the seventh century and lasted till the half of the second half of the tenth century. The
thoughts forwarded by writers and religious philosophers of Azerbaijan in the middle centuries have
been connected with Islam and different directions of this religion. Madrassa was one of the religious
educational enterprises in Azerbaijan adopting Islam. As a word it meant “studied”, its other meaning
was the beginning stage of the religious education. The history of madrassas began with the spread
of Islam. The Madrassas were always working in great mosques in some cities of Azerbaijan in the
middle centuries. The Arabic, Persian and Turkish languages, the science of debate, figh (Islamic law),
hadith, calligraphy, history and literature, Greek philosophy, astrology, speech science, geometry,
medicine, chemistry and etc. have been taught at these Madrassas. At the same time, the medicine,
anatomy, pharmaceutical sciences, as well as, mathematics, logic, theology and other subjects have been
analyzed at these Madrassas. The contribution of the materialist and atheist ideas are seen in the ideas
of intellectuals as a result of the occupation of our country by the Russians at the beginning of the 19th
century. Marxist-Leninist education began to play a role in the ideology of power after the dissolution of
Azerbaijan People’s Republic of in 1920. Islam began to disintegrate in our country during the dominant
Soviet dictatorship for a period of 70 years. Especially after 1928, during the repressions of the 30th
years, there were open attacks on religion. Spiritual figures and thinkers have been killed. Many mosques
working in our country were destroyed or their activities were stopped completely. After gaining second
independence in the last century, our country began to pay special attention to the religious values.
Currently the lessons related to the religion and moral values are taught at secondary schools, some
educational books. By beginning from the secondary schools, the children and youth learn to perceive
Islam as a non-degrading form of religion. The attention especially should be given that, the education at
school is managed by the government, so, it guarantees that, Islam is free from prejudice and superstition.

The faculty of Theology was opened at Baku State University in 1992. The Institute of of Theo-
logy of Azerbaijan was established on 08 February, 2018 on the basis of the Committee on Religious Or-
ganizations of the Republic of Azerbaijan. Here the students are given religious education under healthy
environment, and high efforts are made to teach them the religious theological level.

Keywords: Zoroastrianism, Christianity, Islam, religion, religious education, madrasahs.
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Kafkasya'da Naksibendiligin Gelisimi ve Kafkasya Naksi Silsilesinin Tahlili

Dr. Ahmet NIYAZOV

Azerbaycan Ilahiyyat Enstitiisii Temel Islam Bilimleri Boliim Baskam

Naksibendilik Kafkasya'da Halvetilik kadar ictimai fonksiyona sahip ikinci bir sufi diisiince eko-
lidir. Onun Kafkasya'da etkili oldugu kadar belki yayildig1 diger cografiyalarda tesir giiciinden bahsetmek
zor oldugunu soyleye biliriz. Soyle ki, bu sufi diisiincenin XIX asrin zorlu dénemi i¢in Kafkasya miislii-
manlar1 arasinda egitim basta olmakla mezhepler arasi vahdetin kurulmasi, sosyal hayatin sekillenmesi ve
0zellikle milli miicadele ruhunun gelismesi i¢in katkilari biiylik olmustur. Arastirmalara gore genel olarak
bu irfan harekati medrese temelinde yayilan tek tarikattir. Bu sebeple bdlgede ilmin ve irfanin gelismesini
saglayan en dnemli harekat olmakla tarikat ayn1 zamanda Kafkasya'da naksi miiceddidi harekat1 da temsil
etmistir. Tarikatin bu yonii onun bir diger ayricaligidir. XIX asirda Azerbaycanin kuzey-bati bolgesinde ya-
yilan son dénem naksilik bir takim batilt miistesriklerin de ilgi odagi olmustur. Bartold, Uslar, Krackovski
gibi batil1 alimlerin bolge adina biiyiik takdir ifade eden sdylemleri bu doneme 151k tutan 6nemli kayitlardir.

Her agidan zengin kiiltiirel degerler sergileyen Naksibendiligin hattatlik alaninda gelistirdikleri eser-
ler de bolgeye has ender 6rneklerdir. Bunlardan biri Kafkasya nakst silsile seceresi tasviridir. 1904 senesinde
Sueyb Efendi b. idris tarafindan ¢izilen altin silsile (es-silsiletiiz-zeheb) bolgede tarikatin gelismesi agisindan
o6nemli kaynaklardan biridir. S6z konusu silsilenin tahlili makalemizin esas kismini olugturmaktadir.

Anahtar Kelimeler: Katkasya, Azerbaycan, Naksilik, tarikat, sufi, deger.

Development of Nagshbandiism in the Caucasus and Analysis of the Caucasian Nagsh Series

Nagshbandiism is the second school of Sufi thought in the Caucasus that have such a social func-
tion as Khalwati. We can consider that it is difficult to talk about its influence in other geographies, where it
is widespread, as well as in the Caucasus. For the difficult period of the nineteenth century, this Sufi thought
made a great contribution to the establishment of interfaith unity, especially in the education among the
Caucasian Muslims, the formation of public life and, in particular, the development of the national struggle
spirit. According to the researches, this Irfan movement is the only sect that spreads on the basis of ma-
drassas and attaches more importance to education. For this reason, the sect, which is the most important
operation that allowed the science and knowledge development in the region, also represented the naqsh
mujaddid movement in the Caucasus. This aspect of the sect is its another pecularity. In the 19th century,
donations, which were widespread in the north-western region of Azerbaijan, became the focus of many
Western researchers. The words of Western scientists such as Barthold, Uslar, and Krachkovsky, which
express their impressions of the region, are important notes that shed light on this period.

Demonstrating rich cultural values in all respects, Nakshibendil’s works in the field of calligraphy
are also unique examples of the region. One of them is the description of the genealogy of the Caucasian
nagsh series. The golden serie (es-silsiletuz-zeheb) drawn by Shuayb Efendi b Idris in 1904, is one of the
important sources indicating the development of the sect in the region. The analysis of this series is the main
part of our article.

Keywords: Caucasus, Azerbaijan, Nagshi, sect, Sufi, value.
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Tiirk-Islam Kiiltiiriiniin Kaynag: Olarak Cografyacilik / Klasik Cografya Eserleri ve
Seyahatnameler

Prof. Dr. M. Hanefi PALABIYIK

Atatiirk Universitesi, flahiyat Fakiiltesi Islam Tarihi ve Sanatlari Boliimii

Malum oldugu iizere Islam medeniyeti ii¢ ayak iizerine oturmaktadir. Ilk Miisliimanlar olarak Araplar,
sonra sirasiyla Farslar ve Tiirkler gelmektedir. Az da olsa Berberilerin katkisindan s6z edilmektedir. Aslin-
da kiiltiir ve medeniyet tarihi agisindan her birini digerinden ayirt etmek miimkiin olmadig: gibi, Ortagag
gelenegi agisindan tiim topluluklar ve devletlerde 6ne ¢ikan unsur, milliyetten ¢cok hilafet ve dini gelenekler
oldugu icin, bu ii¢ millet veya topluluklar icin ortak bir medeniyetten séz etmek dogru olacaktir: islam Me-
deniyeti. Tabii ki, her birinin kendi altinda olusmakla beraber genelden farkli ve 6zel unsurlar tagiyan ancak
Islamiyet 6ncesinden gelen ve Islami yap1 ve anlayisla uyum saglayan milli 6zellikler tastyan unsurlardan
dolay1 da, Islam-Arap, Islam-Fars ve Islam-Tiirk/Tiirk islam medeniyetinden/kiiltiiriinden de s6z etmenin
miimkiin oldugunu diistinmekteyiz. Bu husus fertten devlete, evden sokaga, mutfaktan sanata kadar her
seyde goriinmektedir.

Stiphesiz medeniyetlerin kendilerini aciga ¢ikarmalari, evrensel medeniyetlere/diinyaya yaptiklar katkida
aciga cikmaktadir. Fakat bu katkilarin ortaya konmasi da sonraki dénem insanlarinin ¢aligsmalariyla
miimkiindiir. Iste bu ¢calismada, Islam medeniyetindeki cografyaciligin tarihi ve Islam diinyasinda yazilmis
olan cografya eserleri ve seyahatnameleri tespit edilecek ve bunlar, tarih arastirmalarindaki yeri ve 6nemi
ile kaynaklik degeri agisindan ele alinacaktir.

Burada once tarihe yardimci olarak kabul edilen bilimlerden biri olan cografya ve kisimlarina temas edil-
mis, daha sonra ise tarihi cografya ele alinmistir. Son olarak da Islam cografyaciligina kisaca temas edilerek,
meshur cografyacilar ve bunlarm eserlerine ve bilhassa tarihi cografyaya temas eden eserlere deginilmistir.

Anahtar Kelimeler: Islam tarihi, Tiirk-Islam medeniyeti, kiiltiir, cografya, cografyacilik, seyahatname.
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Geography as the Source of Turkish-Islamic Culture, Classical Geography Works and
Travel Books

As it is known, Islamic civilization rests on three legs. Arabs as the first Muslims, followed by Persians
and Turks respectively. Even if a little, the contribution of Berbers is mentioned. In fact, it is not possible
to distinguish each from the other in terms of culture and civilization history, and it would be correct to
speak of a common civilization for these three nations or communities, since the prominent element in all
societies and states in terms of medieval tradition is caliphate and religious traditions rather than nationa-
lity: Islamic Civilization. Of course, due to the national features that come from pre-Islamic times and are
compatible with the Islamic structure and understanding, we think it is possible to talk about Islamic-Arab,
Islamic-Persian and Islamic-Turkish / Turkish Islamic civilization / culture although each of them is formed
under itself, This issue appears in everything from the individual to the state, from home to street, from
cuisine to art.

Undoubtedly, civilizations’ self-disclosure is revealed through their contribution to universal civilizations /
world. However, it is possible to reveal these contributions with the work of the people of the next period.
In this study, the history of geography in Islamic civilization and geography works and travel books written
in the Islamic world will be determined and these will be discussed in terms of their place and importance
in historical research and their resource value.

Here, firstly, geography and its parts, which is one of the sciences accepted as an assistance to history, was
mentioned, and then the historical geography was discussed. Finally, Islamic geography was mentioned
briefly, and famous geographers and their works and especially the works that touched on historical geog-
raphy were mentioned.

Keywords: Islamic history, Turkish-Islamic civilization, culture, geography, travel book.
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Kazakistan’in Bat1 Bolgesindeki Aydinlanma Harekéati ve Dini Sahsiyetler

Ogr. Uyesi Nazgul SABURGALIEVA
Al-Farabi Kazak Milli Universitesi doktora égrencisi Tarih, Arkeoloji ve Etnoloji Fakiiltesi Almat, Kazakistan

XIX. ylizyilin sonu ile XX. yiizyilin baglarinda Tiirk halklar1 arasinda egitim ve aydinlanma hareketi
daha da giiclenmistir. Arsiv belgelerindeki bilgiler Rusya Imparatorlugu Carinin Miisliiman halklara kars:
uyguladigi kovusturma siyasetinin istenilenin tam aksine Miisliiman Tiirk halklarinin birlesmesine yol acti-
g1 kanitlamaktadir. Tarihi belgeler, arsiv materyalleri ve sozlii anlatmalar ile elyazmalar Kazak bozkirin-
daki manevi aydinlanma ve kiiltiirel degisimlerin Tiirk diinyasindaki seckin ve entelektiiel kisilerin etkisiy-
le gelistigine sahitlik etmektedir. Tiirk halklarinin kiiltiir ve egitim alanindaki kaderleri ortak olmugtur. Tiirk
diinyasinin seckin bireyleri ile dini sahsiyetleri toplumsal ve siyasi hayatin gelisimine katki saglamiglardir.

Kazak bozkirinin egitim ve kiiltiir hayatinda Miisliimanligin merkezi konumunda olan Tiirkiye, Tata-
ristan, Baskurdistan, Ozbekistan, Buhara ve Hive nin etkisi biiyiik olmustur. Zira kdy mollasindan okuma
yazma Ogrenen Kazak sakirtler daha sonra egitimlerini medreselerde devam ettirmislerdir. Onlar, yurda
geri dondiikten sonra ise mektep, cami ve medreseler agarak ¢ocuklari egitme isiyle mesgul olmuslardir.
XIX. ylizyilin sonlarinda Kazak bozkirinda mektep, medrese ve camilerin sayisi artar. Boylece pek ¢ok
Tiirk seckini Kazak bozkirina gelip mektep ve medreselerde ders verir. Tiirk halklarinin birbirleriyle olan
iliskileri ise kiiltiiriin ve egitimin daha da gelismesine yol acar. Ayrica, Miisliimanlar i¢in hacca gitmek farz
oldugundan dolay1 hac vazifesini yerine getiren Kazak hacilar iilkelerine dondiiklerinde ¢esitli kitaplar ve
elyazmalar1 getirerek egitimin gelismesini saglarlar.

Tiirk halklar1 arasinda, milleti okumaya ve imanlhliga davet eden, Islam dininin giiclenmesine kat-
kida bulunarak kiiltiirii ve medeniyeti olugturan dini sahsiyetlerin yeri ¢ok ayridir. Bdylesi dini sahsiyetler
Kazak bozkirinda da 6nemli role sahip olmuslardir.

Tarihi vesikalar, s6z konusu donemde Kazak bozkirinda da egitimini medresede devam ettirip ahund,
hazret, seyh ve molla gibi ¢esitli dinf unvanlar alarak ¢cocuk egiten, cami agan ve medreselerde ders veren
dini sahsiyetlerin sayisinin arttigini gostermektedir. Makalede genelde Kazak bozkirindaki, 6zelde ise Bati
Kazakistan bolgesinde diinyaya gelen dini sahsiyetlerin manevi aydinlanma alaninda yaptigi ¢alismalar
tizerinde durulmustur. Bu sahsiyetler arasinda Dosjan Seyh, Jumagali Ahund, Edige Seyh, Erjan Hazret vb.
vardir. Yazar, tarihi bilgiler ile sozlii ve yazili kaynaklara dayanarak Tiirk halklarimin birbirleriyle iliskileri
kapsaminda egitimin gelismesine katki saglayan dini sahsiyetlerle ilgili yeni bilgiler sunmustur.

Anahtar Kelimeler: Tiirk halklari, dini sahsiyetler, aydinlanma harekati, seyh, medrese, cami, mektep,
ahund, hazret.
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Enlightenment And Religious Figures in The Western Region Of Kazakhstan

In the late 19th and early 20th centuries, a field of enlightenment was intensified among the Turkic
people. Archival documents prove that the persecution of the tsar of the Russian Empire against the Mus-
lim peoples, on the contrary, led to the unification of the Turkic Muslims. Historical documents, archival
data, oral data, manuscripts are witness to the development of spiritual, educational and cultural life in the
Kazakh steppes under the influence of the Turkic elites. The fate of the Turkic peoples in the cultural and
educational sphere was common. Turkic elites and religious figures contributed to the development of so-
cio-political life.

The centers of Islam as Turkey, Tatarstan, Bashkortostan, Uzbekistan, Bukhara and Khiva had a
strong influence on the educational and cultural life of the Kazakh steppes. The Kazakh students learnt
a Muslim letter from a village mullah, continued their education in a madrasah, and came to the country,
opened a mosque, a madrasah and taught children. The numbers of schools, mosques and madrasas were
increased in the Kazakh steppes at the end of the XIX century. Many Turkic elites came to the Kazakh
steppes and taught in school-madrassas. The interrelationship of the Turkic peoples opened the way for
the development of culture and education. Pilgrimage has also become mandatory for Muslims. By going
on this pilgrimage, Kazakh pilgrims brought books and manuscripts to the country and contributed for the
development of enlightenment.

Among the Turkic peoples, a special place is occupied by religious figures who called people to
knowledge and morality, formed culture and civilization by contributing to the strengthening of Islam. The
role of such religious figures is also important in the Kazakh steppes.

Historical documents prove that in the Kazakh steppes there was an increase in the number of reli-
gious figures who deepened their knowledge in madrassas, brought various religious titles such as ahun,
hazrat, ishan, mullah, taught children, opened mosques and worked in madrassas. This article analyzes the
spiritual and educational activities of religious figures born in the Kazakh steppes, especially in the western
region. These include Doszhan Ishan, Zhumagali Ahun, Edige Ishan, Yerzhan Hazret and others. The author
provides new information about religious figures who contributed to the field of education on the basis of
historical data, oral manuscripts and the connection of the Turkic peoples.

Keywords: Turkic peoples, religious figures, enlightenment, ishan, madrasah, mosque, school, ahun, ishan,
hazret.
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Geleneksel Tiirk Sanatlarina Dair Giiniimiiz Algist: Cini Ornegi

Ummiigiilsiim ACIKOZ
Ankara Biiyiiksehir Belediyesi (Belmek), Sosyolo- Cini Ustasi Ve Egitimcisi

Bir milleti, bir kiiltiirli, bir medeniyeti anlamanin, anlamdirmanin ve olusturmanin yolu sanattan
geger. Uzun bir gecmise ve tarihe sahip olan Geleneksel Tiirk Sanatlari, Anadolu Selguklular zamaninda
yayginlagsmaya ve Osmanli doneminde ise sistemlesmeye baslamistir. Yayilmasin da ve sistemlesmesinde,
[slam’1 kabuliiyle birlikte sanatta zirveye ulastirin Tiirkler olmustur. Malzeme, teknik, motif, renk, form ve
kompozisyonlar da olsun Tiirklerin islam’dan &nce inanglarinin, cografi yapmnin ve kiiltiirlerinin etkisini
gormek miimkiindiir. Bu durum Geleneksel Tiirk sanatlarina daha da bir zenginlik katmistir. Zenginleserek
giinlimiize kadar gelen geleneksel sanatlar koklii Anadolu bilgi birikimiyle birlikte sanatta bilhassa Ge-
leneksel Tiirk Sanatlarinda sistemlesmis ve zenginlesmistir. Zengin bir sanat yelpazesine sahip olan Ge-
leneksel Tiirk Sanatlarindan hat, tezhip, ¢ini, ebru ve minyatiir gibi en bilinenlerdendir.

Bu calismada hat, tezhip, minyatiir ve ebru sanatinin kisa bir tarihsel siirecinden bahsedildikten
sonra Geleneksel Tiirk Sanatlardan olan ve koklii bir gegmisiyle, desenleriyle, renkleriyle, formlariyla,
teknikleriyle, diinya ¢apinda deger goren eserleriyle, ¢ini 6zelin de glinlimiizde ki teknoloji ve bilgi biri-
kimine sahip olan ¢ini sanatinin 2015-2020 tarihleri arasinda yapilan 100 kadin kurs 6grencisin becerisi
ve duygu diinyasinda ki etkilerini ve etkilesimlerini, kendi diinyalarina sekillendirmesini ve yansimalarini
anlamak icin yapilan anket caligmasi irdelenip degerlendirilecektir.

Anahtar Kelimeler: Geleneksel Tiirk sanatlari, ¢ini, cagdas ¢ini algisi

Traditional Turkish Arts And Contemporary Perception Of Them: Cini Sample

The arts are the crucial instrument so as to understand, form and make meaningful the culture and
civilization of a nation. In this context traditional Turkish arts have a quite long history which have been
started by time Uygur Turks, developed by Major and Anatolian Selcuqities and systematized by Ottomans.
During all this process, by accepting Islam, Turks had the main role and function so that the arts had reached
the top or zenith point. In the process of traditional Turkish arts Turks had brought new understanding and
technic as well as equipments, colours, form, composition, designs from their past belief, tradition and
culture. Therefore traditional Turkish arts have been historically so rich and unique so that we have today
this unique and rich heritage. We can observe such uniqueness and richness in some of the branches of the
traditional Turkish arts such as: hat, tezhip, ¢ini, ebru and minyatiir and so on.

Thus, in this paper, so as to demonstrate our contemporary reflections over traditional Turkish arts
at the sample of the art of Cini by means of data which are derived from our observations as the Cini mas-
ter-teacher and the recent questionary made by us, we shall firstly introduce and deal with the hat, tezhip,
minyatiir and ebru in terms of historical background. Secondly and the most importantly after giving briefly
historical background and introducing the performance of the art of Cini we shall examine outcomes or
findings of questionnaires about my students who have joined the course of the art of Cini in the period
of the years of 2015 and 2020 in Ankara for revealing their attitudes, approaches, feelings, thoughts and
perceptions towards the art of Cini as well as their daily life practise during their studentship in the course.

Keywords: Traditional Turkish arts, ¢ini, contemporary perception of ¢ini.
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Cankir1 Kizilirmak ve Cevresinde Giyim Kusam Gelenegine Bir Ornek:
Corap Ve Patik Oriiciiliigii

Rukiye KAYA'!

H.Nurgiil BEGIC?

Insanoglu yeme, igme, barinma ve giyinme gibi temel ihtiyaglarim1 karsilamak igin kendi ¢dziimlerini
bulmuslardir. Toplumlarin sosyo kiiltiirel ve sosyo ekonomik sartlar1 temel ihtiyaglarii karsilamada
toplumlara yon verirken gelenek ve goreneklerinin de olusmasina neden olmustur. Toplumdan topluma
degisiklik gosteren giyim kusam bigimleri gesitlenerek gelisimini siirdiirmiis ve kiiltiirel kimliklerin
ayrismasinda etkili olmustur. Pek ¢ok uygarliga ev sahipligi yapmis olan Anadolu topraklar1 da bu
zenginlige hizmet etmistir. Orta Asya’dan Anadolu topraklarina go¢ yoluyla gelerek konar gdcer yagsamdan
yerlesik hayata gecen Tiirk topluluklart yerlestikleri bdlgelerde kendilerinden once yasayan topluluklarla
etkileserek kendilerine has kiiltiirlerini olusturmuslardir.

Baslangicta viicudu korumak icin yapilan ¢orap ve patik oriiciiliigii zamanla siislenerek estetik dzelliklerini
kazanmig ve geleneksel giyim kusam kiiltiiriinii zenginlestirmislerdir. Sanayi ve teknolojinin gelismesiyle
zaman icerisinde farkli liflerle makinelerde seri olarak {iretilen tiriinler el yapimi ¢orap ve patiklerin yerini
almasi nedeniyle tiretimleri her gecen giin azalmaktadir. Yok olma tehlikesiyle karsi karstya olan gelenek-
sel el sanatlarindan birisi olan g¢orap ve patik oriiciiliigii yoreden yoreye farklilik gostermektedir. Kadinlar
tarafindan yapilan {riinler, yiin, tiftik pamuk gibi dogal liflerin islenmesiyle elde edilir. Giinliik yasamda
ihtiyagtan ortaya ¢ikan ve zamanla kiiltiirel miras halini alan el sanatlarimizin kiiltiirel yansimalari ile ilgili
Anadolu’da sayisiz drnekler mevcuttur.

Bu calismada: Cankir1 Kizilirmak ve ¢evresinde yapilan ¢orap ve patik 6rnekleri ¢er¢evesinde malzeme,
teknik, desen, renk ve kullanim &zellikleri ile kullanilan arag ve gereglerin tanitimi yapilacaktir. Ayrica yo-
rede bes sis ile dogal lifler kullanilarak yapilan ¢orap ve patikler kullanilan desen ve lif zenginligi ile ayrica
inceleme konusudur. Calismada yazili ve sanal kaynaklar taranarak saha ¢aligmasi yapilacak ve gecmiste
kullanilan giiniimiizde ise yok olmaya yiiz tutan 6rme gorap ve patik oriiciiliigii kayit altina alinacaktir.

Anahtar Kelimeler: Cankiri, Kizilirmak, giyim kusam, oriiciiliik, corap, patik,

1 Ogr. Gor., Dicle Universitesi, Diyarbakir Teknik Bilimler Meslek Yiiksekokulu, rukiye.kaya@dicle.edu.tr
2 Dog¢.Dr.,izmir Demokrasi Universitesi, Giizel Sanatlar Fakiiltesi, begicnurgul@gmail.com
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Cankinn Kizihrma And Around Clothing An Example Of Tradition: Socks And Boots Knitting

Humans have found their own solutions to meet their basic needs such as eating, drinking, sheltering and
clothing. While the socio-cultural and socio-economic conditions of the societies give direction to the so-
cieties in meeting their basic needs, they have also caused the formation of their traditions and customs.
Dressing styles varying from society to society have continued to develop by diversifying and have been
effective in the separation of cultural identities. The Anatolian lands, which hosted many civilizations, also
served this wealth. The Turkish communities, who came to Anatolia from Central Asia through immigra-
tion and settled from nomadic life, created their own culture by interacting with the communities that lived
before them in the regions they settled.

In the beginning, socks and booties knitting, which was made to protect the body, gained aesthetic features
by being adorned in time and enriched the traditional clothing culture. With the development of industry
and technology, the production of products produced massively on machines with different fibers over time
is replacing handmade socks and booties, and their production is decreasing day by day. The knitting of
socks and booties, which is one of the traditional handicrafts in danger of extinction, differs from region to
region. Products made by women are obtained by processing natural fibers such as wool, mohair cotton.
There are countless examples in Anatolia about the cultural reflections of our handicrafts, which emerge
from the need in daily life and become cultural heritage in time.

In this study: The material, technique, pattern, color and usage properties and the tools and equipment used
will be introduced within the framework of socks and booties samples made in Cankir1 Kizilirmak and its
surroundings. In addition, socks and booties made using five skewers and natural fibers in the region are
also subject to examination with their patterns and fiber richness. In the study, written and virtual resources
will be scanned and field work will be carried out and knitting socks and booties knitting, which has been
used in the past and is about to disappear today, will be recorded.

Keywords: Cankiri, Kizilirmak, dressing, knitting, socks, booties,
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Ankara Camhdere ve Kahramankazan Yoresinde Diiz Dokuma Ornegi: Pala Dokuma

Do¢ Dr. Nurgiil BEGIC

Lzmir Demokrasi Universitesi Giizel Sanatlar Fakiiltesi
Ayse SARICAN

Yiiksek Lisans Ogrencisi, Cankart Karatekin Universitesi Giizel Sanatlar Enstitiisii Sanat ve Tasarim Boliimii

Insanlik tarihi ile birlikte gelisme gosteren dokumacilik, énceleri bitkilerden daha sonralari hayvansal lif-
lerden olusturulan dokumalar hayatin her alaninda kullanilmistir. Farkli cografyalarda yasayan toplulukla-
rin gelistirdigi dokuma iirlinler zaman igerisinde birgok islev tistlenmistir. Tiirkler Orta Asya’dan Anadolu
cografyasina uzanan tarihsel siiregte kendi kiiltiirlerine has dokumalarini olusturmuslardir.

Anadolu’da hayvancilikla ge¢imini saglayan bdlgelerde kiiciikbas hayvanlardan elde edilen yiinler &nce-
likle kendi ihtiyaclar1 daha sonrada ¢evrenin ihtiyaclarini karsilamislardir. Ankara ili, Camlidere ve Kahra-
mankazan yoresinde iiretimi yapilan ve “Pala” adi verilen diiz dokumalarin bolgede ilk Tiirk topluluklarin
yerlesime gegmesi ile birlikte {iretildigi sanilmaktadir. Yorede yetistirilen koyun ve tiftik kegilerinden elde
edilen ylinler evlerde egrilmis ve dokuyuculara getirilerek tezgahlarda yer yaygisi, ¢uval, mendil, heybe
gibi iirlinler dokunmustur. Bu ¢alismada, “Pala” ad1 verilen dokuma tiirii hakkinda inceleme ve varilan
sonuglar ortaya konacaktir.

Anahtar Kelimeler: Ankara, Camlidere, Kahramankazan, pala, ylin, dokumacilik,

Example Of Flat Weaving In Ankara Camhdere And Kahramankazan: Pala Weaving

Weaving, which developed with the history of humanity, was used in all areas of life, first from plants and
later from animal fibers. Woven products developed by communities living in different geographies have
undertaken many functions over time. Turks have created their own cultural weavings in the historical pro-
cess extending from Central Asia to Anatolia.

The wool obtained from ovine animals in regions that provide a living with livestock in Anatolia first met
their own needs and then the needs of the environment. It is believed that the plain weavings called “Pala”,
which are produced in Ankara Province, Camlidere and Kahramankazan regions, were produced with the
settlement of the first Turkish communities in the region. The wool obtained from sheep and angora goats
raised in the region was spun at home and brought to weavers and products such as floor mats, sacks, han-
dkerchiefs and saddlebags were woven on looms. In this study, analysis and conclusions about the type of
weaving called “Pala” will be presented.

Keywords: Ankara, Camlidere, Kahramankazan, machete, wool, weaving,
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Makrome Sanatinin Tarihine ve Gelisimine Bugiinden Bir Bakis

Prof. Dr. Yunus BERKLI?

Mariye PINAR*

Dokumaciligin ilk kez nerede, nasil ve kim tarafindan yapildig1 bilinmese de iklim kosullarindan
korunmak igin ortaya ¢iktigi bilinen insanlik tarihinin en eski sanatlarindandir (Tiirk.1988: 23-26). Ba-
rinmak, ortiinmek ve slislenmek amaci ile yapilan iirtinlerden bazi parga ve drnekler; Orta Asya, Cin ve
Misir’da yapilan arkeolojik kazilarda bulunmustur. Bu nedenle ilk dokuma yapan insanlarin bu bolgelerden
oldugu kabul edilmektedir (Tiirk.1988: 23-26). Bununla beraber diigiim ile ilgili ulasilabilen ilk 6rnegin;
MO VILI. ve VIII. yiizyillardan kalma Pasifik te bulunan Hunlara ait, at cesetlerinin kuyruklarindaki diigiim-
lerin oldugu bilinmektedir. Dokumaya duyulan ihtiyag, kullanilan malzemeyi birbirine sarip veya lifleri
baglayarak, ipligin elde edilmesinin bagladig1 diisiiniilmektedir (Tiirk.1988: 21).

Asil konumuz olan ve diigiim teknikleriyle gelistirilen Makromenin ge¢misi Eski Misir’a kadar
uzanmaktadir. Asurlular bu dénemlerde diigiimlerden olugmus piiskiilleri olan tunikler ve diigtimlii giysi-
ler giymislerdir. Av, savag giysileri ve atlarin ortiilerini de sik diigiim ve kalin piiskiillerle siislemislerdir
(Turk.1988: 32).

Tiirklerde ise Makromenin MO 850 yillarindan itibaren kullanilmaya basladigi gériilmektedir.
Tiirklerin Anadolu’ya yerlesmelerinden sonra, kadin bas siisleri, carsaf, havlu, peskir kenarlari, entariler,
kaftanlar ve cepkenlerin kol, yaka ve etek uclar1 gibi ¢esitli diigiimlerle olusmus bezemelerle siislenmistir
(Atay.1987:41).

Bu ¢alismamizda bir el sanati olan “Makrome”nin diiglim tekniklerinin ortaya ¢ikmasindan giinii-
miize kadar, yillar icerisinde gecirdigi gelisim ve degisim siireci, bu siirecte kullanilan diigiim teknikleri ve
malzemeleri, tezyini motifleri ve ikonografileri, {iretilen {irlinlerde goriilen gesitlilik ile birlikte, kullanim
alaninin ¢esitliligi de ele alinacaktir. Makrome’nin gelenekselden moderne dogru gecirmis oldugu bu siireg,
ayn1 zamanda olusturulma tekniklerine paralel olarak doneminin gelismislik diizeyi; kullanim alan1 ve ama-
c1 goz oniine alindiginda ise, kiiltiirel ve sosyal alanlarda kendi donemleri hakkinda bilgi veren birer somut
belge niteligi tasimaktadirlar. Bilimsel ¢aligma bakimindan ihmal edilmis olan Makrome sanatinin tarihi ve
giincel siireci ele alinarak, sistemli bir sekilde ortaya konulmaya ¢aligilmistir.

Anahtar Kelimeler: Makrome, D{iglim, Sanat, Dokuma

3 Atatiirk Universitesi Giizel Sanatlar Fakiiltesi,
4 Yiiksek Lisans Ogrencisi, Atatiirk Universitesi/Giizel Sanatlar Fakiiltesi
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A View From The History And Development Of Makrome Art Today

Although it is not known where, how and by whom weaving was first done, it is one of the oldest
arts in human history that is known to have emerged to protect against climatic conditions (Tiirk.1988: 23-
26).. Some fragments and samples of products made to shelter, cover and decorate were found in archaeo-
logical excavations in Central Asia, China and Egypt. For this reason, it is accepted that the first people who
weave are from these regions (Tirk.1988: 23-26). However, the first example that can be reached about the
node is VII BC. and VIIL. it is known that there are knots on the tails of horse corpses belonging to the Huns
found in the Pacific dating back centuries. The need for weaving is thought to have begun by wrapping the
material used together or binding the fibers (Tiirk.1988: 21).

The history of the macro, which is our main topic and developed with knot techniques, dates back
to Ancient Egypt. The history of the macro, which is our main topic and developed with knot techniques,
dates back to Ancient Egypt.During these periods, Assyrians wore tunics and knotted clothing with tassels
formed from knots. They also decorated the covers of prey, war clothes and horses with tight knots and
thick tassels (Tiirk.1988: 32).

In the Turks, it is seen that Macroma began to be used from 850 BC. After the Turks settled in Ana-
tolia, women’s head ornaments were decorated with various knots, such as sheets, towels, peshkir edges,
entari, kaftans and cepkens ‘ arms, collars and skirt ends (Atay.1987:41).

In this study, the process of development and change that “Macrome”, a craft, has undergone over
the years from the emergence of knot techniques to the present day, knot techniques and materials used in
this process, tezyini motifs and iconographies, as well as the variety seen in the products produced, the va-
riety of use will also be discussed. This process, which macrome has undergone from traditional to modern,
is also a concrete document that provides information about its periods in the cultural and social fields,
given the level of development of its period in parallel with its creation techniques and its use and purpose.
The historical and current process of Macrome art, which has been neglected from the point of view of
scientific work, has been considered and tried to be put forward systematically.

Keywords: Macrome, Knot, Art, Weaving
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Konya Etnografya Miizesi’nde Bulunan Horozlu Halinin Tasarim flkeleri ve Ogeleri
Bakimindan incelenmesi

Esra BORAS

Kaynaklara gore hal1 sanati tarihi, Pazirik halisi ile MO. 3-5. yy’ da baslar. Yapilan arastirmalar ile
Pazirik kurganindan ¢ikan bu hali ile hali sanati1 baglamis olup, bircok bolgede devam ederek giiniimiize
ulagmustir. Hali sanatinin Tiirklerin bulundugu boélgelerde yayilarak gelismis oldugu kaynaklarda belirtil-
mektedir. Kaynaklara gore, bozkir hayatinin en 6nemli temsilcileri olan Tiirklerde hayvan imgesi, hemen
her donemde sanatlarinda kendilerini gostermektedir. Gliniimiize ulasan eserler ve kaynak bilgilerine gore,
hayvan figiirlerinin Anadolu’da dokunmus halilar iizerinde goriildiigli donem, beylikler donemidir. Bu do-
nem halilariin ¢ogunun tizerinde hayvan motifleri goriilmektedir. Konya Etnografya Miizesi’nde bulunan
hali, buna 6rnektir. Halinin tizerindeki motiflerin horoza benzetilmesinden dolay1 “Horozlu Hali” olarak
isimlendirilmistir. Beylikler donemine ait oldugu kaynaklardan anlasilan bu hali, 15. ylizy1l sonlarina ta-
rihlendirilmis olup gilinlimiize kadar ulagsmistir. Sanatc1 sanat eserinin tasarim siirecinde tasarim ilkeleri ve
Ogelerini gdz 6nilinde bulundurarak yaraticiligini da ortaya koymaya ¢aligmigtir. Hali sanatinda dokuyucu-
nun ve tasarimecinin kim veya kimler oldugu bilinmemektedir fakat halinin tizerinde bulunan desen ve motif
ozellikleri plastik degerler agisindan 6nemli goriilmektedir. Bu nedenle, aragtirmada ele alinan “Horozlu
Hal1” tasarim ilkeleri ve tasarim dgeleri bakimindan incelenmistir.

Anahtar Kelimeler: hali sanati, hayvan figiirii, tasarim ilkeleri, tasarim ogeleri.

Investigation Of The Horosed Carpet in The Konya Ethnography Museum 1n Terms Of
Design Principles And Items

According to the sources, the history of carpet art, with the Pazirik carpet, BC. 3-5. starts in the century.
With the researches made, the art of carpet started with this carpet from Pazirik kurgan and it has reached
today by continuing in many regions. It is stated in the sources that the carpet art has spread and developed
in the regions where Turks are located. According to the sources, the image of animals in Turks, who are
the most important representatives of the steppe life, shows themselves in their art in almost every period.
According to the surviving works and source information, the period when animal figures are seen on car-
pets woven in Anatolia is the period of principalities. Animal motifs are seen on most of the carpets of this
period. The carpet found in Konya Ethnography Museum is an example. It was named as “Horozlu Hali”
because the motifs on the carpet are likened to rooster. This carpet, which is understood from the sources
that belongs to the period of the Principalities, was dated to the end of the 15th century and has survived
to the present day. The artist tried to reveal his creativity by considering the design principles and elements
in the design process of his art work. It is not known who or who the weaver and designer are in carpet art,
but the pattern and motif features on the carpet are considered important in terms of plastic values. For this
reason, “Horozlu Carpet” discussed in the research has been examined in terms of design principles and
design elements.

Keywords: carpet art, animal figure, design principles, design elements.

5 Yiiksek Lisans Ogrencisi, Selcuk Universitesi, Sosyal Bilimler Enstitiisii, Geleneksel Tiirk Sanatlar1 Anabi-
lim Dal1, ebora902 @gmail.com, ORCID No: 0000-0002-1868-9315.
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Bedri Rahmi Eyiiboglu’nun Siirlerinde Kilimler

Bayram DEMIRALS

Bedri Rahmi Eyiiboglu yerel sanatlardan yararlanarak evrensel bir sanata ulasilabilecegini diigiinen sanatgi-
lardandir. Sanatg1, Fransa’da iken halk diline, halk kiiltiirine, halk sanatina ilgi duymaya baglamigtir. Daha
sonrasinda Yurt Gezileri de sanat¢inin bu ilgisini artirmistir. Bu geziler ile halk sanat1 {irlinlerinden etkile-
nen sanatci bunlari resim ve siirlerine yansitmistir. Geleneksel sanatlardan olan Kilim, Eyiiboglu’nun resim
ve siirlerinde tekrar kullanima sokulmustur. Bu tiirden bir uygulama ile baska bir sanat dalinda kullanilan
sanat eserleri duraganliktan kurtarilip, giincel hale getirilebilmektedir. Bedri Rahmi Eyiiboglu sanatsal iire-
timlerinde geleneksel sanat {irlinlerini kullanmis ve bu sanatlarin giincelde tutulmasina katki saglamistir.

Bu arastirma Bedri Rahmi Eyiiboglu’nun siirlerinde “kilim” teriminin kullanimin1 belirlemek amaciyla
yapilmigtir. Bu baglamda sanat¢inin biitiin siirlerinin yer aldigr “Dol Karabakir Dol kitab1 incelenmistir.
Arastirmada tarama modeli kullanilmigtir. Sanat¢inin yedi adet siirde kilim teriminin gectigi, Gordes ki-
limi, Avsar kilimi gibi yore kilimlerinin isimlerinin de yer aldig1 tespit edilmistir. Ayrica kilimlerin {iretim
asamalari, kullanilan malzemeleri, renkleri ve kompozisyonlart ile ilgili bilgilerin siirlerine yansidig1 go-
rilmektedir.

Anahtar Kelimeler: Kilim, Geleneksel sanatlar, Bedri Rahmi Eyiiboglu, Dol Karabakir Dol.

Rugs in Bedri Rahmi Eyiiboglu’s Poems

Bedri Rahmi Eyiiboglu is one of the artists who thinks that a universal art can be achieved by using local
arts. While in France, the artist started to be interested in folk language, folk culture and folk art. Afterwar-
ds, Yurt Gezileri also increased this interest of the artist. The artist, who was influenced by folk art products
with these trips, reflected these in his paintings and poems. Rug, which is one of the traditional arts, has
been put into use again in Eyiiboglu’s paintings and poems. With this kind of application, works of art used
in another branch of art can get rid of stagnation and become up-to-date. Bedri rahmi Eyiiboglu used tradi-
tional art products in his artistic productions and contributed to keeping these arts up-to-date.

This research was conducted to determine the use of the term “rug” in Bedri Rahmi Eyiiboglu’s poems. In
this context, the book “Dol Karabakir Dol”, which includes all of the artist’s poems, was examined. Scan-
ning model was used in the research. It has been determined that the artist’s seven poems contain the term
rug and the names of local rugs such as Gordes rugs and Avsar rugs. In addition, it is seen that the infor-
mation about the production stages of the rugs, the materials used, colors and compositions are reflected in
his poems.

Keywords: Rug, Traditional arts, Bedri Rahmi Eyiiboglu, Dol Karabakir Dol .

6 Ar. Gor. Dr. Siileyman Demirel Universitesi Giizel Sanatlar Fakiiltesi Tel: 05330309940 e-mail: bayram.
demiral@gmail.com, Siileyman Demirel Uni. Dogu Yerleskesi Giizel Sanatlar Fak. 32200 Merkez/ISPARTA.
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Osmanh imparatorlugu’nun Kaftan ve Kumaslarinda En Cok Kullanilan Motiflerin
Sembolik Anlamlar:

Dog. Dr. Cengiz ERDAL

Sakarya Universitesi Iletisim Fakiilteasi Halkla Iliskiler ve Reklamcilik Béliimii

Bir gostergenin anlami geregi kendinden baska bir seye gdnderme yapan her seyi igermesi, siisleme sana-
tinda kullanilan motiflerin de renkler gibi mesaj igerme/iletme konusunda sembolik anlamlar tagimalarin-
dan dolay1, motiflerin bu yonlerinin de incelenmesini gerekli kilmaktadir. Bu ¢aligmada Osmanli impara-
torlu’gu padisahlarinin en 6nemli sembollerinden olan Kaftan ve yine imparatorlugun 6zellikle 15. ile 18.
yiizyillari arasinda en 6nemli ihracat kalemlerinden olan dokumalik kumaslarin lizerinde siisleme sanatinda
kullanilan ve Imparatorlugun tekstildeki bagarisii incelikle yansitan siisleme sanatinin motiflerinde en gok
yer alan bitki ve ¢igeklerin sembolik anlamlari incelenecektir.

Anahtar Kelimeler: Osmanli Imparatorlugu, Tekstil, Motif, Renk

Symbolic Meanings of the Most Used Motifs in Caftan and Fabrics in the Ottoman Empire

As a sign consists of everything which can be referred to something else, motifs, which are used in deco-
ration have symbolic meanings like colors, should also be analyzed from this perspective. In this study,
symbolic meanings of the most used flowers and plants used in decorating Ottoman Emperors’ caftans and
fabrics, which are thought to be one of the most important export goods between 15®. and 18™. Centuries,
will be analyzed.

Keywords: Ottomn Empire, Tekstil, Motif, Renk
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Gerede de Yapilan Havlu Kenarlarinin Teknik ve Kompozisyon Ozellikleri

Doc¢ Dr. Giilten KURT

Bolu Abant Izzet Baysal Universitesi Giizel Sanatlar Fakiiltesi Geleneksel Tiirk Sanatlar: Boliimii

Anadolu topraklari iizerinde yasamis bir ¢ok kiiltiirle harmanlanmis etnografik eserlerimiz gele-
neksel kiltiiriimiiz icerisinde en zengin 6rneklerimizi olusturmaktadir. Her toplum igerisinde 6nemli bir
yer edinen evlenme adetleri ve gelenekleri bizim kiiltiirlimiiz i¢cinde de ayr1 bir 6neme sahiptir. Evlenme
adetlerimiz icerisinde yer alan ¢eyiz gelenegimiz ve adetlerimiz basli basina kiiltiirel bir zenginlik ve uy-
gulama igermektedir.

Kig¢iik yasta baslanan kiz ¢eyizi, geng kiz olup evinden ayrilana kadar kendisi ve yakin ¢evresiyle
birlikte 6zenle hazirlanmaktadir. Ceyiz gelenegimiz icerisinde bir ¢ok esyanin yapimi el sanatlarimizdan
orticiiliik tekniginin zengin 6rnekleri arasinda yer almaktadir. El oriiciiliigii igerisinde ince orgiiler sinifinda
yer alan danteller ve oyalar igne, t1g, sis, mekik, firkete teknikleri ile ii¢ boyutlu, diiz, dar ve genis formlarda
tiretilmektedir.

Her birinin farkli teknikle birlikte 6zel bir ¢aligmay1 gerektiren ve oriiciiliik alaninda yer alan bu
orneklerin tespit edilmesi ve gelecege tasinmasi kiiltiiriimiiz agisindan 6nem tasimaktadir. Bu calismada
Bolu ili Gerede ilgesinde ceyiz geleneginin bir par¢asini olusturan ve ince rgiiler sinifinda yer alan zengin
havlu kenarlar1 6rneklerinin teknik, renk, motif ve kompozisyon 6zellikleri 6rnek uygulamalarla sunulma-
ya calisilacaktir.

Anahtar Kelimeler: El Sanatlari, oriiciiliik, havlu kenarlari

Technical And Composition Features Of The Towel Borders Made In Gerede

Our ethnographic works blended with a great many cultures having lived in Anatolian lands com-
prise our richest samples in our traditional culture. Marriage habits and customs having a significant place
in every community are of great importance in our culture as well. The tradition of trousseau within our
marriage habits and our customs have a cultural richness and application each.

The girl trousseau which starts in their early ages is prepared neatly by herself and close relatives
until she becomes a young woman and leaves home. The production of a great many things in our trousseau
tradition take place in the rich samples of knitting technique. Among hand knitting products, laces and em-
broidery taking place in fine knitting are produced as three-dimension, plane, narrow and large forms with
the techniques of needle, crochet needle, bodkin, shuttle and hairpin.

Determining these samples taking place in the field of knitting that require a special study with
a different technique and carrying them to the future is of importance. In the current study, the technical,
colour, motive and composition features of the rich towel borders forming a great part of the trousseau tra-
dition in the city of Bolu, the town of Gerede and taking place in the fine knitting category will be presented
with their application.

Keywords: Handicraft Arts, knitting, towel borders
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Tiirkmen Hali Sanati

Arazgul REJEPOVA™

Tiirkmen hal1 sanat1 ¢cok eski tarihlere dayanmaktadir. Altaylarda arkeolojik kazilar esnasinda Pa-
zirik tepesinden bulunan ve bulundugu mekén ile isimlendirilen “Pazirik” halis1 Tiirklerin atasi sayilan
Hun hanedaninin el sanatlarina ait oldugu tahmin edilmektedir. Bu halinin milattan 6nce V. yiizyillarda ya-
pilmis oldugu muhtemeldir. Bulundugu anda halinin bazi koselerindeki ipleri yipranmis olmasina ragmen
renklerinden ve desenlerinden taviz vermedigi ile ayrica dikkat ¢ekmektedir. Tiirkmen halilar1 genellikle
bu 6zelligi ile meshur olmasinin yani sira {izerine iglenen desenlerin anlami konusunda da adindan s6z
ettirmistir. Hali sadece evi siislemek i¢in degil bulundugu mekanin bazi 6zelliklerini tastyan motifleri ile
de meshurdur. Bu nedenle Tiirkmen halilar1 siradan bir hali olmaktan 6te tarihi bir eser niteligini de tasi-
maktadir. Hali motiflerinde renk &zellikleri ile birlikte ¢igek, hayvan esya desenleri mevcuttur. Bu da bu
halkin yagam bicimini ortaya koymaktadir. Giiniimiizde hala Tiirkmenistan devletinde bu halilarin dokun-
masina onemli destek verilmesi sonucunda eski motiflerin yasamasina ve yeni nesle intikal etmesine 6zen
gosterilmektedir. Tlirkmenistan tabiat1 giinlimiizde degisiklige ugramasina ragmen hali motifleri bin yillik
tarihin hatiralarini tagimaktadir. Buna misal olarak Pazirik halisini tekrardan canlandirma yoniinde yapilan
calismalar takdire sayandir. Tlirkmen halis1 diinya genelinde sanat tarihinden s6z edildiginde her zaman 6n
siralarda ismi gegmektedir.

Anahtar Kelimeler: Hali sanatinin tarihi, Pazirik halisi, Hali motifieri, Tiirkmen halisi.

Turkmen Carpet Crafting

Turkmen carpet crafting goes back to very old times. It is estimated that the “Pazirik” carpet found
in the Pazirik hill during the archeological excavations in the Altay Mountains and named after the location
of the find belong to the hand crafts of the era of the Hun dynasty, which is considered as the ancestors of
Turks. It is possible that this carpet was created within the fifth century before Christ. Despite the worn
threads at some corners of the carpet at the time of find, it is also noted that colors and design were not
compromised. In addition to the fame of Turkmen carpets with this feature, meanings of designs have been
talked about a lot. The carpet is known not only for the decoration of homes, but also with motif bearing
the characteristics of the location it was located in. Therefore, Turkmen carpets also have the qualities of
historical works apart from being only ordinary carpets. In addition to color characteristics of Turkmen
carpets, they have flower, animal and ware motifs displaying the way of living of the people. Thanks to the
significant support still provided for the weaving of these carpets by the Turkmenistan State, meticulous
care is given to the survival of the old motifs and transmitting them to the new generation. While the nature
in Turkmenistan has changed a lot in current times, carpet motifs still have the memories of a past of a thou-
sand years. Studies carried out to re-animate the Pazirik carpet are appreciable as an example of this. This
Turkmen carpet is always ahead of the curve when art history of the world is talked about.

Keywords: History of carpet crafting, Pazirik carpet, Carpet motifs, Turkmen carpet.

7 * Ankara Yildirrm Beyazit Universitesi Tarih Béliimii Doktora Ogrencisi, e- posta ezizhan26@yandex.com,
tel 05061693134.
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Anadolu ve Farkh Geleneksel Kiiltiirlerden Bazi Cozgii Yiizlii Geleneksel Dokuma-
larda Tespit Edilen Piktografik Kodlar

Dog. Naile Rengin OYMAN?®

Piktogram bir esyayi, bir objeyi, bir yeri, bir isleyisi, bir kavrami resmetme yoluyla temsil eden
semboldiir. Ilk ¢aglarda nemli bir yere sahip olan piktogramlar (sembolik resimler) giiniimiizde de vazge-
¢ilmez durumdadirlar. Semboller oriintiisii olan piktogramlar, verilmek istenen mesaji1, yaziyla desteklen-
meyi gerektirmeyecek berraklikta verebilme niteligine sahiptir.

Dokuma esyalarinin biiyiik ¢cogunlugu, Anadolu kadinlarinca iyi bilinen 6gelerin belirli sekiller
veya motifleri temsil etmek i¢in soyut, zeki ve basitlestirilmis zarif geometrik desenlerle siislenmistir. Za-
manla, bu motifler ve tasarimlar Anadolu Dokumalari i¢in iyi tanimlanmis ve “Piktografik Kodlar” olarak
taninmustir. Her piktografin adi, anlamlar1 ve farkli tasarimi vardir. Piktogramlar, farkl kiiltiirlerinden gelen
kisilerin gevresiyle iletisim kurmalarini saglayan gorsel imlerden biridir. Verilmek istenen mesaji yalin bir
tslupta gorsellestirerek ortak dile doniistiirebilme becerisine sahiptir.

Sozliikler “kod” terimini de “iletisim igin bir sinyal veya sembol sistemi” olarak tanimlar. Piktogra-
fik kodlar, sadece Anadolu dokumalari ile sinirh degildir, yiizlerce yildir farkli kiiltiir ve uygarliklardan bir-
cok kiiltiir tarafindan kullanilmistir. Gegmis ve giiniimiizdeki tekstillerde, havli ve diiz dokumalarda, dose-
meliklerde, carsaflarda, giysilik kumaslarda vb. lizerinde gok c¢esitli piktografik kodlara rastlamak olasidir.

Anadolu kiiltiirii igerisinde ve genel anlamda, dokumalar {izerindeki sembolik resimler yani piktog-
ramlar ¢izgisel kurgularda, ifade edilmek istenen kavram kolayca anlatilabilmis, bu semboller oriintiisiine
belli anlamlar yiiklenmis ve renklerle birlikte, diisiince ve duygular en ¢arpici bicimde ifade edilebilmistir.
Anadolu da ve diinyadaki farkli geleneksel kiiltiirlerde de goriilen ¢6zgii yiizlii dokumalarda da piktografik
kodlar tespit edilmistir.

Bu calismada, Anadolu’dan ve farkli kiiltiirlerden bazi ¢6zgii yiizlii dokumalarda tespit edilen pik-
tografik kodlar karsilastirmali olarak agiklanacaktir.

Anahtar Kelimeler: Piktografi, piktografik kod, Cozgii ylizlii dokuma, Sembolik resim

8 Stileyman Demirel Universitesi, Giizel Sanatlar Fakiiltesi, Geleneksel Tiirk Sanatlar1 Boliimii, Isparta, ren-

ginoyman35@gmail.com, cep tel: 05056212163
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Pictographic Codes Established in Some Warp Faced Traditional Weavings from
Anatolia and Different Traditional Cultures

A pictogram is a symbol that represents an object, an object, a place, a function, a concept through
painting. Pictograms (symbolic pictures), which had an important place in ancient times, are still indispen-
sable today. Pictograms, which have a pattern of symbols, have the quality of giving the desired message in
clarity that does not require support with text.

The vast majority of woven items are decorated with elegant geometric patterns in abstract, clever
and simplified to represent specific shapes or motifs of items well known to Anatolian women. Over time,
these motifs and designs were defined for Anatolian Weavings and became known as “Pictographic Codes”.
Each pictograph has a name, meanings and different design. Pictograms are one of the visual signs that
enable people from different cultures to communicate with their environment. Has the ability to transform
the message to a common language by visualizing it in a plain style.

Dictionaries also define the term “code” as “a signal or symbol system for communication”. Pic-
tographic codes are not limited to Anatolian weavings, they have been used by many cultures from different
cultures and civilizations for hundreds of years. It is used in past and present textiles, pile and plain weaves,
upholstery, bed sheets, clothing fabrics, etc. It is possible to come across a wide variety of pictographic
codes on it.

In Anatolian culture and in general, symbolic pictures on textiles, namely pictograms, in linear fic-
tions, the concept to be expressed was easily explained, certain meanings were attributed to these patterns
of symbols, and thoughts and feelings could be expressed in the most striking way with colors. Pictographic
codes have also been identified in warp-faced weavings, which are also seen in different traditional cultures
in Anatolia and the world.

In this study, pictographic codes determined in some warp-faced weavings from Anatolia and dif-
ferent cultures will be explained comparatively.

Keywords: Pictography, pictographic code, Warp-faced weaving, Symbolic painting

63

TURK KULTUR VE SANATI SEMPOZYUMU

ULUSLARARASI




ABSTRACTS BOOK

/

OZETLERI KITABI

BILDIRI

Hun Dénemi Giyim Kusam Kkiiltiirii ve Gok-Tiirk Doneminde Hun yansimalari, giiniimiiz
Orta Asya halklarimin kiyafetlerindeki izleri.

Gulruh ABDYYEVA

Ankara Yildirim Beyazit Universitesi, Sosyal Bilimler Enstitiisii, Tarih Boliimii Yiiksek Lisan ogrencisi

Tiirk kdiltiir tarihinde giyim kusam konusu 6nemli ve 6zel bir yer teskil etmektedir.Bu hususta 6nce
hunlarin giyim kusam tarihine bakmaya ihtiya¢ duyulur. Hunlar i¢ Mogolistan Platosunun zorlu bozkir
sartlarina uyum saglamis ve gdcebe yasamini siirdiirmiigsler. Teoman Hanin oglu Mete Han biiyilk Hun
impertaorlugunu kurmus ve Cin ile diplomatik ve diiniirliik miinasebetleri kurmus.Ancak Cin tarih yazi-
minda Hunlar hakkinda mitoloji yer almakta ve Teoman Handan 6ncelerine dayandirilmaktadir. Hunlar
bozkir kiiltiiriine ve sert iklimine gore giyim kusami gelistirmisler. Hun giyim kusam kiiltliriinii incelemek
i¢cin ana kaynaklar ise onlarin yaptig1 kurganlaridir.Noin-Ula ve Ivolga bolgesindeki kurganlar biiyiik 5nem
tasimaktadir. Ik kez Hun kurganlarmi 1896-1897 yillarinda Transbaikalyardaki [lmova Vadisi Sudzhin
mezart Yu. Talko-Gryntsevig tarafindan kesfedildi. P.Kazlov’un bastutanliginda adin1 Noin-Ula daglarin-
dan alan kurganlarini kesfetti, 1924 yilinda kazilmaya basladi.Kurganlardan ¢ikan ipek kaftanlar ve yiin
salvarlar,kiirk sapkalar(bork) Hun doneminde nasil giyinildigine dair muazzam ipuglar1 vermektedirler.
Diger yandan ivolga bdlgesindeki kurganlardan gikan bronz kemerler ve iizerindeki “Hayvan iislubu”
desenler oldukga dikkat cekici eserlerdir.Yinede hayvan kemiklerinden yapilmis ve kemiklere bazi figiir-
ler vermisler,bu el isi ise bir Hun ustasinin marifetini sergilemktedir. Bu giysiler ve kemerler daha sonra
Hunlar’in devami olan Gok-Tiirkeler de (Kok-Tiirkler) etkisini gostermektedir. Bazi desenler ve giysilerin
dikilisi Orta Asya Tiirk halklarinda izlerini gérmek miimkiindiir.Cao Hanedaninin kral1 Wu-Ling dénemin-
de Hun boliiklerinden gelecek olan tehlikelrden tedbirler almak zorunda kalmis. Bu konuda basta elbise
olmak iizere bir Hun ordusu gibi donanmayi, biniciligin gelismesini sarayda bazi gelenklerin degismesini
kabul gormiis.Bdoylece Cin’de “elbise reformu” gergeklesmis oldu.

Bilindigi iizere Hun elbisleri sadece Tiirk kavimleri disinda Cinliler ve diger gécebe topluluklari da etkilen-
mis olarak karsimiza ¢ikmakta.Hun uslubu giiniimiiz Tiirk modasina ilham vermis ve izlerini tagimaktadir.

Anahtar Kelimeler: Mete Han, Kaftan, Kemer.
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Clothing culture in the Hun Period and Hun reflections in the Gokturk Period: Traces on
the clothes of today’s Central Asian folks

Clothing subject has an significant and special place in Turkish cultural history. In that matter, one should
examine the history of Hun’s clothing first. The Huns adapted to the harsh steppe conditions of the inner
Mongolian Plateau and continued their nomadic life. Teoman Khan’s son, Mete Khan, established the great
Hun empire and established diplomatic relations and alliance with China. However, there are mythological
elements about the Huns in Chinese historiography and these elements are based on those before Teoman
Khan. The Huns had developed a clothing according to the steppe culture and harsh climate. The main
sources to examine the Hun dress culture are their cairns. The cairns in Noin-Ula and Ivolga area are very
important. For the first time, Hun cairns were discovered by Yu Talko-Gryntsevic in the tomb of Sudzhin
in [lmova Valley in Transbaikalia between the years 1896-1897. Under the leadership of P. Kazlov, cairns,
named after the Noin-Ula Mountains, were discovered and excavated in 1924. Silk caftans and woolen
shawls, fur hats (janissary headgear) from the cairns give great clues about how they were dressed in the
Hun period. On the other hand, the bronze arches emerging from the cairns in the Ivolga region and the
“Animal style” patterns on them are quite remarkable works. Nevertheless, they were made of animal bones
and gave some figures to the bones, and this handicraft shows the ingenuity of a Hun master. These clothes
and belts later show their influence on the Gokturks (Kok-Turks) who are the continuation of the Huns. It is
possible to see the traces of some patterns and the sewing of the clothes in the Turkish folks of Central Asia.
During the time of Wu-Ling, the king of the Cao Dynasty, he had to take precautions against the dangers
from the Hun troops. In this regard, dressing like a Hun army, especially the clothes, and the development
of horse riding caused some traditions to change in the palace. Thus, “Clothing reform” took place in China.

As it is known, Hun clothes appear to be influenced by the Chinese and other nomadic communities apart
from the Turkish tribes. The Hun style has inspired and bears the traces of today’s Turkish fashion.

Keywords: Mete Khan, Caftan, Belt
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Sanhurfa’ da Kemik Tarak¢ilik Sanati
Hamm Handan AGIRMATLI

Cankart Karatekin Universitesi Giizel Sanatlar Enstitiisii Sanat ve Tasarim Boliimii Yiiksek Lisans Ogrencisi

Evrende yasamin ilk izleriyle birlikte insanoglu hayatin1 siirdiirmek i¢in gerekli ara¢ ve gerecleri kendi ih-
tiyaclar1 dogrultusunda gidermeye gayret etmekle kalmamis yasaminda kullandigi her alani, arag ve gereg-
leri de siisleme ihtiyaci giitmiis boylelikle el sanatlarinin dogus siirecini baslatmistir. Becerisini ve zekasini
kullanarak yasadigi alani, giysilerini, canak/¢comlegini, taragindan, tokasina vb. drneklerini ¢ogaltacagimiz
bir¢ok alanda el sanatlar1 {iriinleri ortaya koymuslardir. Cevresinde buldugu bitkisel ve hayvansal lifleri,
deri, kemik, boynuz, dis ve degerli taslar1 kullanarak ihtiyaglarini gidermek i¢in bagladigi seriivene duygu
ve diigtincelerini de ekleyip sanata doniistiirmeyi basarmistir.

Konar goger toplumdan yerlesik diizene gecisle daha da sosyallesen insan sadece kendi ihtiyaclarini gider-
mekle kalmayip ¢evresindeki insanlarin ihtiyaglarint da gidermeye baslamistir. Belli bir konuda yasadigi
deneyimler dogrultusunda bir dalda uzmanlasmis ve boylelikle meslek dallar1 olusmustur.

Bu ¢alismada Sanliurfa bolgesinde gecmis yillarda revagta olan bir meslek iken son yillarda teknolojiye
yenik diigen bir meslek olan tarak¢ilik meslegini, kemik tarak yapimi ve kemik tarak yapim siirecinde ya-
sananlar hakkinda bilgiler igermektedir. Bu baglamda betimsel arastirma ve yar1 yapilandirilmis goriisme
yontemleri kullanilarak giderek yok olan bir el sanati olan tarakeilik sanatinin tanitimi gelecek kusaklara
aktarimi, siirdiirtilebilirligi, kayit altina alinmasi ve bilinirliginin artirilmasi acilarindan énemlidir.

Anahtar Kelimeler: Sanliurfa, geleneksel el sanati, tarak¢ilik, kemik tarak,

Art Of Bone Combs in Sanliurfa

With the first traces of life in the universe, mankind not only strived to supply the necessary tools and equ-
ipment in line with their own needs, but also required to decorate every area, tools and equipment used in
his life, thus initiating the birth process of handicrafts. Using his skill and intelligence, he can change his
living area, clothes, bowl / pot, comb, buckle etc. They have produced handicraft products in many areas
where we will reproduce examples. By using the vegetable and animal fibers, leather, bones, horns, teeth
and precious stones he found around him, he added his feelings and thoughts to his adventure to satisfy his
needs and turned it into art.

People who became more socialized with the transition from nomadic society to settled order started not
only to meet their own needs but also to meet the needs of the people around them. In line with his expe-
riences in a particular subject, he specialized in a branch and thus professional branches were formed.

In this study, it contains information about the profession of comb making, which is a profession that has
been popular in the Sanliurfa region in the past years, but has recently succumbed to technology, bone comb
making and bone comb making. In this context, using descriptive research and semi-structured interview
methods, the promotion of the art of comb making, which is a handicraft that is gradually disappearing,
is important in terms of its transmission to future generations, its sustainability, recording and increasing
awareness.

Keywords: Sanliurfa, traditional handicraft, comb making, bone comb,
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Kadim Tiirk Yonetim Kiiltiirii’niin Modern Donemde Hiikiimranlik Sembolii Olarak
Tecessiimii: Arma-i Osmani

Dr. Ogretim Uyesi Hiiseyin Hilmi ALADAG
Doktor Ogretim Uyesi, Osmaniye Korkut Ata Universitesi, Bilgi ve Belge Yonetimi Boliimii

Tarih boyunca muhtelif hanedanliklar, devletler, kentler ya da belli miisterekler etrafinda bir araya
gelmis topluluklar en genel manada mitolojilerinin, efsanelerinin ve inaniglarinin geregi meydana gelmis
olan kainat tasavvurlarinin sembolik ve simgesel anlatim yollarmni hep araya gelmislerdir. Bu sembolik
disavurumun bir yiiksek soyutlama olarak tebelliir ettigi simgelerin en miithimlerinden biri de “armalar”
olmustur. Medeniyet tarihi i¢ginde armalarin taninmay1 ve bilinmeyi tesis eden bir ifade bigimi olarak kulla-
nilig1 iginde mevcut anlam katmanlar1 yani sembolik betimleme imkan1 sebebiyle yaygin bir sekilde tercih
edilmistir. Toplumlarin mitolojik anlatilar1 nev-i sahsina miinhasir olmus ve o toplumun sosyal, dini, siyasi,
idari, ekonomik ve daha pek cok cephesinin bir yansimasi kabul edilmektedir. Armalarda ait oldugu ailenin,
devletin ya da topluluklarin muhtelif motifler ile semboliklesmesi her zaman olagelmistir. Mezopotamya
ve Eski Misir uygarliklarinda oldugu gibi ilkel inanislarda ve kadim dinlerde dahi semboller kullanilmistir.
Tiirklerde boylarin simgesi olarak muhtelif Tiirk boylarinin kendilerine mahsus kutsal addettikleri; bazi
kuslar, at, geyik gibi bazi 6zellikleri nedeniyle 6ne ¢ikan hayvanlar ongun ismi verilen kutsanmis sembolik
cisimlerde yer almiglardir. Devlet armalarinin olusum siirecinde belirleyici ve en miiessir saik bir takim
prensipleri ve kurallar sekillenmis olan heraldik ilmidir. Islom ordularinda kalkanlara bir takim armalarin
islendigi donemlerde Avrupa’da heniiz kalkanlarda armalarin kullanilmadig1 bilinmektedir. Islam ordula-
rindaki kalkanlarin yani sira bayraklarin da kare seklinde ve lizerinde kilig, hilal, paleografik bakimdan kufi
yaziyla yazilmig lafzatullah yazisi, aslan, kartal, zambak ve muhtelif ¢izgiler tagidigi miisahede edilmistir.
Bu alametlerin/sembollerin pek ¢cogu Hagl seferleri sonunda Islam ordularindan goriilerek Avrupa’da da
kullanilmaya baslanmistir. Avrupa’ya da Selguklular vasitasiyla yayildig: bilinen bir gercektir. Matkovski
gibi baz1 aragtirmacilar Osmanli Devleti’nin armayi ilk olarak Avrupali sovalyelerde gordiiklerini ancak
Osmanli Askeriyesinde atlarda ve savasgilarda zirh kullanma geleneginin olmayisi sebebiyle arma kullan-
madiklarini iddia etmektedirler. Ancak; Devlet-i Aliye’nin dénemsel olarak “arma” furyasina katilmayis
ve bu sebeple bir devlet armasi edinmeyisi sadece bu Osmanli ordusundaki “zirh” kullanmama ameliyesi ile
aciklanamaz. Acikca; bunun belki de en basta gelen sebeplerinden biri Devlet-i Aliye’nin “klasik dénemi”
icerisinde devletin zaten ortada olan ve gdstermek zahmetine gerek duymadigi her alana yayilmis kudret,
sohret ve ihtisamu, bir digeri ise I. Selim’in Mercidabik ve Ridaniye zaferleri vasitasiyla Islam’in pek gok
semboliinii kutsal topraklardan Dersaadet’e getirisi ile bagkaca bir sembole ihtiyag duyurmayan diinyada
Islam Dininin yegane bayraktar1 olusudur. Tanzimat sonrasi ¢oklar1 bil mecburiye baslatilan batililasma
hamleleri ve reform ¢aligmalari sebebiyle bir devlet armasina ihtiya¢ duyulmus II. Mahmud ile baslayan
en iptidai formundan, Sultan Abdiilmecid zamaninda siparis edilen tasarima ve nihayet II. Abdiilhamid’in
doneminde son bigimini almis olan “arma-i Osmani’ye kadar muhtelif agamalardan gegmis Osmanli armasi
neticede kadim Tiirk Yonetim Kiiltlirii’niin modern donemde hiikiimranlik sembolii olarak tecessiimii ola-
rak tezahiir etmistir. Esasen bu armaya II. Abdiilhamid’in idari iletisim stratejilerindeki projeleri yaygimlik
kazandirmistir.

Anahtar Kelimeler: Turk Kiiltiiri, Osmanli Devleti, Heraldik, Arma, Arma-i Osmani.
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The Enforcement Of The Old Turkish Management Culture As A Symbol Of The Govern-
ment In The Modern Era: Arma-1 Osmani

Throughout history, various dynasties, states, cities or societies that have come together around cer-
tain commons have gathered together the symbolic and symbolic expressions of the universe imaginations
that have come into being due to their mythology, legends and beliefs. One of the most important symbols
of the symbols in which this symbolic expression appeared as a high abstraction was the “coat of arms”. In
the history of civilization, the use of coats of arms as a form of expression that establishes recognition and
knowledge has been widely preferred due to the existing layers of meaning, ie symbolic depiction. The myt-
hological narratives of societies are unique and accepted as a reflection of the social, religious, political, ad-
ministrative, economic and many other facets of that society. It has always been common to symbolize the
family, state or communities to which they belong on coats of arms with various motifs. As in Mesopotamia
and Ancient Egyptian civilizations, symbols were used even in primitive beliefs and ancient religions. What
various Turkish tribes regard as sacred to themselves as the symbol of the tribes in Turks; Some animals
such as birds, horses and deer, which stand out due to their features, were included in the blessed symbolic
objects called ongun. The decisive and most influential factor in the formation process of state coats of arms
is the science of heraldry, which has shaped some principles and rules. It is known that coats of arms were
not used on shields in Europe at the time when some coats of arms were embroidered on shields in Islamic
armies. It is known that coats of arms were not used on shields in Europe at the time when some coats of
arms were embroidered on shields in Islamic armies. In addition to the shields of the Islamic armies, it has
been observed that the flags are also square and bear sword, crescent, paleographically kufic script, the
name of Allah and the prophet, lion, eagle, lily and various lines. Many of these signs / symbols were seen
from the Islamic armies at the end of the Crusades and started to be used in Europe. It is a known fact that it
spread to Europe through the Seljuks. Some researchers such as Matkovski claim that the Ottoman Empire
first saw the coat of arms on European knights, but they did not use it because of the lack of tradition of
using armor on horses and warriors in the Ottoman military. However, but; The fact that the Devlet-i Aliye
did not participate in the “armor” rush periodically and therefore did not acquire a state coat of arms can-
not be explained solely by the act of not using “armor” in this Ottoman army. Clearly; Perhaps one of the
foremost reasons for this is the power, fame and glory of the State, which was already in the middle of the
“classical period” of the Devlet-i Aliye, and spread to every area that it does not need to show. Another one
is that Selim brought many symbols of Islam from the sacred lands to Dersaadet through the victories of
Mercidabik and Ridaniye, and Devlet-i Aliye was the only flag-bearer of the religion of Islam in the world,
which did not need another symbol. A state coat of arms was needed due to the westernization moves and
reform efforts initiated after the Tanzimat, from the most primitive form starting with Mahmud to the design
ordered in the time of Sultan Abdiilmecid, and finally to the final form during the reign of Abdiilhamid II.
The coat of arms of the Ottoman, which went through various stages until “arma-i Osmani”, appeared as
the embodiment of the ancient Turkish Administration Culture in the modern period as a symbol of sove-
reignty. In fact, Abdiilhamid’s projects in administrative communication strategies made this coat of arms
widespread.

Keywords: Turkish Culture, Ottoman State, Heraldry, Coat of Arms, Arma-i Osmani.
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Tiirklerde Kaya Resimi Gelenegi; Kirgizistan Orneginde

Dog. Dr. Alpaslan ASIK®

Insanlar yeni nesillere bilgi ve tecriibelerini aktarabilme adina tarih boyunca farkli yontemler
gelistirmiglerdir. Bunlardan bir tanesi de hi¢ siiphesiz, tarihleri ¢ok eskilere dayanan, kaya resimleri
(petroglifler)’dir. Baglangigta sade resimlerden veya bir takim sahnelerden olusan ¢izimler zaman igerisinde
geliserek dini ritiiellerin hatta tarihi olaylarin anlatildigi panolara, tamgalar ise alfabeye doniligmiistiir. Bu
siire¢c hem bir gelenegin olusmasina hem de birinci elden tarihi kaynaklarin dogmasina neden olmustur. Bu
nedenle, her ne kadar halen bilim diinyasi agisindan bir¢ok bilinmezliklerle dolu olsalar da, kaya resimleri
Tiirk Tarihi ve Kiiltiirii agisindan oldukca biiyiik bir dneme sahiptir. Tirk cografyasinin hemen her
noktasinda rastlaya bilecegimiz kaya resimleri ¢esitlikleriyle de bilim diinyasinin ilgisini ¢gekmeye devam
etmektedir. Bu tarz kaya resimlerinin en gilizel 6rneklerinin bulundugu bdlgelerden bir tanesi de hig siiphesiz
Kirgizistan cografyasidir. Bu ¢caligmada genel olarak kaya resmi gelenegine deginilecegi gibi Kirgizistan’in
degisik bolgelerindeki 6zenle secilerek derlenmis kaya resimleri 6rneklerine ve bunlarin ¢dziimlemelerine
yer verilecektir. Boylelikle hem kaya resimlerinin 6nemine bir kez daha vurgu yapilmasi hem de Kirgizistan
cografyasinin konuya iligkin potansiyelinin kapsamli bir sekilde ortaya konmasi amaglanmaktadir.

Anahtar Kelimeler: Kaya resimleri, gelenek, Tiirk cografyasi, Tiirk tarihi, Kirgizistan cografyasi

Rock Painting Tradition in Turks; in The Example of Kyrgyzstan

Throughout history, people have developed different methods in order to transfer their knowledge and
experience to new generations. One of them is undoubtedly the rock paintings (petroglyphs) dating back
to ancient times. In the beginning, drawings consisting of plain pictures or a number of scenes developed
over time and turned into panels where religious rituals and even historical events were told, while tamga
were transformed into alphabets. This process resulted in both the formation of a tradition and the birth
of first-hand historical sources. For this reason, although they are still full of unknowns for the scientific
world, rock paintings have a great importance in terms of Turkish History and Culture. It continues to att-
ract the attention of the scientific world with the variety of rock paintings that we can find in almost every
point of the Turkish geography. One of the regions where the best examples of such rock paintings are
found is undoubtedly the Kyrgyzstan geography. In this study, the tradition of rock painting will generally
be mentioned, as well as examples of carefully selected and collected rock paintings in different regions
of Kyrgyzstan and their analysis will be included. In this way, it is aimed to emphasize the importance of
rock paintings once again and to reveal the potential of Kyrgyzstan geography in a comprehensive way.

Keywords: Rock paintings, tradition, Turkish geography, Turkish history, Kyrgyzstan geography

9 Kirgizistan Tiirkiye Manas Universitesi, Edebiyat Fakiiltesi Tarih Boliimii; Mimar Sinan Giizel Sanatlar
Universitesi Fen Edebiyat Fakiiltesi Tarih Boliimii.
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Hz. Mevlana’nin Hayatindan Kesitlerin Omer Faruk Atabek Minyatiirlerine Yansimasi
Elif BAYRAK KAYA"

Konya, asirlar boyunca bir¢ok medeniyete yurt olmus Anadolu’nun gérkemli ve bir o kadar da
sirin sehirlerindendir. Konya deyince ilk akla gelen Hz. Mevlana olsa gerek. Horasandan yola ¢ikarak
Anadolu’nun Konya sehrine gelen Hz. Mevlana burada, ilmi ve yiiregindeki sevgi ile halkin gonliine taht
kurmustur. Mevlana’nin yiizyillar 6tesinden giiniimiize 151k tutan eserleri agki ve sevgiyi anlatir. “Gel. Ne
olursan ol yine gel ister kafir ister Mecusi ister puta tapan ol yine gel, bizim dergdhimiz, iimitsizlik dergahi
degildir” dizeleriyle tiim diinyay1 aska ve sevgiye davet etmektedir.

Hz. Mevlana’nin eserleri gibi yasam bigimi ve insan sevgisi de pek ¢ok kisinin gonliine sifa ve
hayatina rehber olmustur. Hz. Mevlana’nin hayatindan pek ¢ok kesit, minyatiir sanat1 vasitasiyla sahneler
halinde resmedilmistir. Kiiltiirel mirasimizin en énemli dallarindan biri olan minyatiir, Orta Asya’da dog-
mustur. En erken 6rneklerinin Uygur duvar bezekliklerin de gordiigiimiiz bu resim sanati, gérme imkani
bulamadigimiz veya hayal edemedigimiz pek ¢ok konu ve olay1 belgelemektedir. Minyatiir sanatini icra
eden nakkaslar, Selguklu ve Osmanlidan glintimiize kadar gecen siirede bu sanata kendinden ve yasadigi
toplumdan pek ¢ok unsur katmistir. Giinlimiizde yasamis ve bu alanda ¢ok degerli eserler meydana getirmis
sanatcilardan biri de usta hocamiz Omer Faruk Atabek’ tir.

Bu calismada alan arastirmasi ve analiz yontemleri kullanilmistir. Calismanin evrenini, Omer Fa-
ruk Atabek minyatiirlerindeki, Mevlana’nin hayatindan sahneler sunan, minyatiir yorumlar olusturmakta-
dir. Evreni temsil eden bir bigimde toplam 4 minyatiir 6rnegi lizerinde ¢alisilmistir. Bu arastirmada; Hz.
Mevlana nin hayatindan kesitler sunan ve Omer Faruk Atabek tarafindan gizilerek, uygulanan birkag min-
yatlir 0rnek iizerinde durulmustur. Minyatiir kompozisyonlarin anlattigi konular aktarilarak, minyatiir yo-
rumlar1 tizerinde analizler yapilmistir. Gorsel sanatlarin, anlatim gii¢leri, biraktig1 etkinin niifuzu ve ulagtigi
kitlenin ¢emberi bakimindan degerlendirmeye sunulacaktir.

Anahtar kelimeler: Mevlana, Konya, Ask, Sevgi, Minyatiir.

10 Ogr. Gor. Dr., Isparta Uygulamali Bilimler Universitesi, Gonen MYO, El Sanatlar1 Programi, e-posta:
elifbayrakkayaart@gmail.com, 0505 222 2338, Adres: Isparta Uygulamali Bilimler Universitesi, Gonen MYO, El
Sanatlar1 Programi, Merkez/ISPARTA
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Reflection of Some Glances of Mevlana’s Life into Miniatures of Omer Faruk Atabek

Having been the home of a number of civilizations for centuries, Konya is one of the magnificent as
well as pleasant cities of Anatolia. It is Mevlana that is greatly associated with Konya. Having set out from
Khorasan to Anatolia and settled in Konya, Mevlana enshrined people’s hearts and minds with his immense
knowledge, wisdom as well as love for people. The works of Mevlana that challenge the centuries tell us
love and passion. He calls for humanity to seek for love and passion with his lines “Come, come, whoever
you are. Wanderer, worshiper, lover of leaving. It doesn’t matter. Ours is not a caravan of despair.”

Besides his invaluable works, his lifestyle and love for people also guided a great number of peo-
ple and healed their hearts. A lot of glances from his life have been depicted in the works of miniature.
Miniature, one of the most important assets of our culture, was born in Central Asia. The art of miniature,
the first samples of which have been recorded on the wall decorations of Uighurs, documents a variety of
themes and historical happenings that we could never imagine or witness. The miniaturists have added a
lot of elements both from themselves and from the society they lived in into their works from Seljuk and
Ottoman times to today. Omer Faruk Atabek is one of the great miniaturists of our time who have yielded
a number of invaluable works.

Field study and analysis methods have been used in this study. The population of this study is con-
stituted by the miniature descriptions that present some glances from life of Mevlana in the works of Omer
Faruk Atabek. 4 miniature samples in total have been studied within the framework of this study. These
were the ones that presented significant glances from Mevlana’s life in the works of Omer Faruk Atabek.
The themes have been analysed and detailed interpretations regarding the miniature compositions have
been added. The study shall also touch upon the expression of visual arts, the effect it leaves on people as
well as the magnitude and scope of this effect.

Keywords: Mevlana, Konya, Love, Passion, Miniature.

71

TURK KULTUR VE SANATI SEMPOZYUMU

ULUSLARARASI




ABSTRACTS BOOK

/

OZETLERI KITABI

BILDIRI

Sel¢uklu Donemi Siislemelerinde Kullanilan Kufi Yazinin Sanatsal Biitiinliige Etkisi

Prof. Dr. Yunus BERKLI"
Ars. Gor. Aysegiil ZENCIRKIRAN"

Adim adim biiyliyerek diinyaya nam salmig Tiirk kiiltiirsi; 6rf, adet ve gelenekleri ile inanglarindan dogum,
diigiin, 6liim ritiiellerine kadar her alanda Orta Asya’dan Anadolu’ya kadar var olduklar1 biitiin cografya-
larda ve mensubu olduklar1 biitiin dinlerde de kokiinden kopmamay1 bagarmigtir. Tek bir kdkten beslenen
bu kiiltiir ve bu kiiltiirlin aksettigi sanat, hep bu dogrultuda ilerlemis olup, yiizyillar icerisinde siireklilik
gosteren gelisimi ve bu gelisimin beraberinde getirdigi degisim bile bu temel iizerine insa edilmistir.

Uslup birligini de beraberinde getiren bu ortak algiya bir érnek teskil eden Tiirk Sanatinin en
parlak donemlerinden Selguklu Devleti; Iran’dan Anadolu’ya uzanan oldukga genis bir cografyaya hakim
olmus ve sanata bir¢ok yenilikleri getirmislerdir. Mimariden minyatiire, madenden ¢iniye, hali-kilimden
kumasa sanatin her alaninda verdikleri basarili eserlerde ortak bir bezeme unsuru olan “Kufi Yaz1” ile
karsilagmaktayiz. Farkli cografyalarda farkli malzemelerden yapilan farkli sanat eserlerinde, kufi yazinin
ustalikla islenmesi Tiirk Sanatcilarinin iistiin yeteneklerinin bir sonucudur. Bu sanatin ve sanat¢inin
miisterek bir kaynaktan beslendiklerini, sanat dallarinin koordinasyon igerisinde hareket ettiklerini ve
dolayisiyla sanatsal biitiinligiin de gostergesidir.

Anahtar Kelimeler: Sel¢uklu, Sanat, Kufi Yazi, Siisleme

The Effect of Kufic Script Used in Seljuk Period Ornaments on Artistic Integrity

Turkish culture, which grew step by step and became famous in the world; Customs, Customs and
traditions, beliefs, birth, wedding, death rituals in all areas from Central Asia to Anatolia, where they exist,
and all the religions they belong to, have managed not to break away from the root. This culture, which
feeds on a single root, and the art that this culture disrupts, has always developed in this direction, and its
development, which has been continuous for centuries, and even the change that this development brings,
has been built on this foundation

The Seljuk, one of the brightest periods of Turkish Art, which is an example of this common per-
ception that also brings stylistic unity, dominated a fairly wide geography stretching from Iran to Anatolia
and brought many innovations to the art. From architecture to miniature, from mine to tile, from carpet
to rug to fabric, we encounter “Kufi writing”, which is a common element of decoration in the successful
works they give in all areas of art. In different works of art made from different materials in different geog-
raphies, the masterful processing of kufi writing is the result of the superior abilities of Turkish artists. This
indicates that art and the artist feed from a common source, that the branches of Art act in coordination, and
therefore artistic integrity.

Keywords: Seljuk, Art, Kufic Script, Ornament

11 Atatiirk Universitesi Giizel Sanatlar Fakiiltesi, yberkli@atauni.edu.tr
12 Atatiirk Universitesi Giizel Sanatlar Fakiiltesi, aysegul.zencirkiran@atauni.edu.tr
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18. Yiizyil Babiir Dénemi Minyatiirlerinde Eklektik Uslup

Prof. Dr. Yunus BERKLI
Atatiirk Universitesi, Giizel Sanatlar Fakiiltesi, Temel Egitim Béliimii
Dr. Ogr. Uyesi Giilten GULTEPE

Atatiirk Universitesi, Giizel Sanatlar Fakiiltesi, Temel Egitim Béliimii

Eklektik tslup, cesitli kiiltiirel formlarin tek bir kompozisyon olusturma 6zelligiyle yeni tarzlar ve bi-
cimler Uiretebilme imkani saglayan sanatsal bir karsilastirma deneyimi sunmaktadir. Bu karsilastirma aga-
masinda tislubun yalnizca genetik bir gelisme gostermedigi ayni zamanda farkli kiiltiirel formlarin da nasil
bir arada olma kritigini ortaya koyabilme sorusuna da agiklik getirebilmektedir. Islam sanatinda tasvirlerine
sikca rastladigimiz, Mekke’den Kudiis’e gece yolculugunda Hz. Muhammed’i goklere tasiyan bir yaratik
olan Burak temali tasvirlerin, 18. Yiizy1l Babiir donemi minyatiirlerinde de érneklerini gormekteyiz. Isra
olarak adlandirilan bu yolculuk, Hicri takvimdeki en 6nemli olaylardan biri olarak goriilmektedir. Al Buraq
genellikle melek, kanatl bir kadinin basi, at veya tirnakli bir hayvan gévdesi ve bu hayvan bi¢imine eklem-
lenmis tavus kusu kuyrugu olarak tanimlanir. Ancak18. Yiizyil Babiir donemine ait kompozisyonda bura-
daki sanatg1 Burak’1 aslan govdesiyle ve bir disi melegin basiyla tasvir etmis oldugu goriiliir. Bildiri metni,
kozmopolit bir bigim anlayisi ile sembolik ifadelerin segilebildigi tasvirin Iran, Hint ve Tiirkmen sanat
iislubundan izlenimlerin aktarildig: ve kiiltiirlerin birlesmesini gosteren bir anlayisin agiklamasi {izerinde
durulacaktir.

Anahtar Kelimeler: Exlektik Uslup, Babiir Sanati, Tiirkmen Sanati, fran Sanati, Hint Sanat:

Eclectic Style in 18th Century Mughal Period Miniatures

The eclectic style offers an artistic comparison experience that enables various cultural forms to produce
new styles and forms with the ability to create a single composition. At this stage of comparison, the style
does not only show a genetic development, but it can also clarify the question of how to put forward the
criterion of how different cultural forms are together. On the night journey from Mecca to Jerusalem, which
we often encounter in Islamic art, Hz. We also see examples of Burak-themed depictions, a creature that
carried Muhammad to the skies, in 18th century Mughal period miniatures. This journey, called Israel, is
seen as one of the most important events in the Hijri calendar. Al Buraq is often described as an angel, the
head of a winged woman, the body of a horse or hoofed animal, and the tail of a peacock articulated to this
animal form. However18. It is seen that the artist here depicts Burak with the body of a lion and the head of
a female angel in the composition of the 21st century Mughal period. The text of the declaration will focus
on the explanation of an understanding that shows the unification of the cultures in which the impressions
from the Iranian, Indian and Turkmen artistic styles can be selected, with a cosmopolitan understanding of
style.

Keywords: Eclectic Style, Mughal Art, Turkmen Art, Persian Art, Indian Art
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Goktiirk Damgalarimin Grafik Tasarim Baglaminda Analizi
Dr. Ogr. Uyesi Seyit Mehmet BUCUKOGLU
Maltepe Universitesi Giizel Sanatlar Fakiiltesi, Grafik Tasarimi Boliimii
Ars. Gor. Yusuf Tolga UNKER

Ars. Gor. Maltepe Universitesi Giizel Sanatlar Fakiiltesi, Grafik Tasarumi Boliimii

Insanhik tarihinin pek cok doneminde damgalara rastlamaktayiz. Ozellikle Tiirk boylarmda siklikla
karsilastigimiz bu sembolik anlatimlar miilkiyet, aidiyet ve bagimsizlik unsuru olarak sekillenmektedirler.
Bu baglamda Tiirk Kaganliklar1 ve ilgili donemleri, damgalarin yaziya doniistiigli ve bir yazi sistemi
ile abidelerin dikildigi oldukga yaratic1 ve geliskin donemlerdir. Bu donemler boyunca kullanilmis olan
damgalar, Tiirk tarihinin ilk yazili 6rneklerini barindirmanin tesinde tasarim ile biitiinlesen yazitlar ve
tarihi yeniden sekillendiren 6zel kaynaklar1 da icermektedirler. Ayrica bu donemler, balballar, keramik
heykelcikler, kurganlarda bulunan duvar resimleri, el isi giysiler, itina ile bezenmis kemer tokasindan
bagbug tacina kadar Tiirk kiiltiirline ait bir¢ok stilizasyon ve motiflere sahip eserleri de kapsarlar. Sozii
edilen eserler Goktiirklerden giiniimiize uzanan Tiirk sembollerinin ve motiflerinin kullanimlarina tarihsel
Olcekte 151k tutmaktadirlar. Bu tiretimler asirlar icinde dnemlerini yitirmemis aksine evrilerek damgadan
ambleme ve siislemeye déniismiislerdir. Ote yandan birer tasvir olarak kelime manalarini da korumuslardar.
Grafik tasarim disiplini iginde ele alinan amblem, logo, arma, isaret, ddovme gibi anlam yiiklii simgeler,
tarih icinde tas, kaya, agac, duvar gibi ylizeylere ¢esitli semboller aracilig: ile aktarilmis, deri, dokuma,
hal1, kilim, siis esyalari, bayrak, tug, giyim-kusam gibi kiiltiirel degerlerde de varliklarini siirdiiriip ¢esitli
anlamlar yiiklenmislerdir. Bu arastirmada, sembolik bir dile sahip Goktiirk damgalarinin tarih i¢indeki
evrimi ve grafik tasarimina yansimalari amaglanmis ve semiyotik bilimi i¢inde degerlendirilmistir. Grafik
tasarim tliretimlerinde de siklikla karsilastigimiz ve referans alinan pek ¢ok sembol de Tiirk kiiltiirii i¢indeki
evrimleri baglaminda ele alinmiglardir. Ayrica bu arasgtirmada, damgalarin sahip olduklari anlamlara g6z
atarak kullanim sekillerinin olugsum siiregleri ve ne amagla kullanildiklart incelenmistir.

Anahtar Kelimeler: Goktiirkler, Damga, Orhun Yazitlari, Sembol, Yazi.

Analysis Of Goktiirk Stamps In The Context Of Graphic Design

We come across stamps in many periods of human history. These symbolic expressions, which we often
encounter in Turkish tribes, are shaped as an element of ownership, belonging and independence. In this
context, the Turkish Khanates and related periods are quite creative and advanced periods when stamps
were turned into writing and monuments were erected with a writing system. The stamps used during these
periods include not only the first written examples of Turkish history, but also inscriptions that integrate
with design and special sources that reshape history. In addition, these periods include works with many
stylizations and motifs of Turkish culture, from balbals, pottery figurines, murals in kurgans, handcrafted
clothes, the meticulously adorned belt buckle to the leader’s crown. The mentioned works shed light on the
historical use of Turkish symbols and motifs from the Goktiirks to the present day. These productions have
not lost their importance for centuries, on the contrary they have evolved and turned into stamps and orna-
ments. On the other hand, they have kept their meaning as a depiction. Meaningful symbols such as emb-
lems, logos, signs and tattoos, which are handled within the graphic design discipline, have been transferred
to surfaces such as stone, rocks, trees, walls, leather, weavings, carpets, rugs, ornaments, flags and apparel
through various symbols thus, cultural values have continued to exist and have gained various meanings. In
this study, the symbolic language of Goktiirk stamps were aimed to be reflected in the evolution of history
and graphic design and were evaluated within semiotic science. Many of the symbols that we frequently
encounter and which are taken as reference in graphic design productions are also discussed in the context
of their evolution in Turkish culture. In addition, in this research, the process of formation of patterns for
the stamps and their purpose are examined by looking at the meanings they have.

Keywords: Goktiirks, Stamp, Orkhon Inscriptions, Symbol, Writing.
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Ahmed Rif’at Efendi’nin Kitabe Kaliplar1 Ozelinde Yaz1 Uslubunun Tahlili
Yunus Emre CELIK"

Kitabeler; bir mimari yapinin duvarlarina, mezar ve menzil taslarina g¢esitli materyal ve teknikler-
le yazilan ve bina hakkinda bilgi veren yahut mekanin dnemini aktaran ibarelerden miirekkep yazilardir.
Mimaride kullanilan bu yazilar, umumiyetle kitap sanati olarak anilan hiisn-i hattin énemli bir ve¢hesini
teskil eder. Hat sanatinda bir eser/levhanin olusturulmasi; tasarim, kalip ve yazma ya da hakketme seklin-
de {i¢ sathadan meydana gelir. Kitabe yazilarinin olusumu da bu meyanda once hattat tarafindan kaliplar
hazirlanan yazilarin daha sonra nakkas tarafindan yazilacagi yiizeye aktarilmasi ameliyelerini ihtiva eder.

XIX. yiizyil hattatlarindan olan Ahmed Rif’at Efendi, devrin kitabelerinde imzas1 bulunan hattat-
lardandir. Istanbullu olmakla birlikte nesebi ve hocalar hakkinda bilgi bulunmamaktadir. Bugiine ulasan
yazilarindan 6zellikle kitabe metinleri, hat sahasinda iyi bir sanatkar oldugunu, talik hattinda mahir bulun-
dugunu gostermektedir. Konya Bolge Yazma Eserler Kiitiiphanesi 8363 numarada kayith kitabe kaliplari,
siiliis, talik, celi ve rika hatlariyla yazilmistir. Bununla birlikte diger yaz: tiirlerine nazaran ¢oklugu dola-
yistyla hattatin asil mesaisini talik hattina verdigi tahmin edilmektedir. Koyu renkli kagitlar {izerine zirnik
miirekkebiyle yazilmis kitabe kaliplarinda nazim tiirlindeki metinler, misralara ayrilarak yazilmistir.

Caligmada Rif’at Efendi tarafindan yazilmis kaliplardan segilen drnekler lizerinden hattatin yazi
iislubu incelenecektir. Inceleme esnasinda donemin etkin ekolii ve diger yazi iistatlarinin eserleri ile kiyaslar
yapilarak yazilarin anatomik ve tasarimsal durumu tahlile gayret edilecektir.

Anahtar Kelimeler: kitabe, Ahmed Rif’at Efendi, yazi kalib, hat sanati.

Analysis of Ahmed Rif’at Efendi’s Writing Character Pursuant to Inscription Moulds

Inscriptions are the writings written with various materials and techniques on the walls of an arc-
hitectural structure, grave and range stones, and expressing information about the place or its importance.
These writings used in architecture constitute an important aspect of Islamic calligraphy, which is generally
referred to as book art. The creation of a work in the art of calligraphy consists of the stages of design, mold,
and writing, or engraving. In this context, the formation of the inscription writings includes the processes of
transferring the texts prepared by the calligrapher to the surface where they will be written by the muralist.

Ahmed Rif’at Efendi, one of the 19th-century calligraphers, is one of the calligraphers with his signa-
ture on the epitaphs of the period. Although he is from Istanbul, there is no information about his lineage and
calligraphy teachers. Especially the inscription texts from his writings that have reached today show that he is
a good artist in the field of calligraphy and that he is skilled in the taliq script. The inscription molds registe-
red at Konya Regional Manuscript Library number 8363 are written with thuluth, taliq, jali, and riga scripts.
However, it is estimated that the calligrapher gives his main effort to the taliq script, due to its abundance com-
pared to other types of writing. Although some of the inscription molds written in yellow ink on dark colored
papers contain more general expressions, it is understood that some of them belong to tombstones.

In the study, the writing style of the calligrapher will be examined through examples selected from
the molds written by own. During the analysis, comparisons will be made with the works of the active ecole
of the period and other writing masters, and the anatomical and design status of the writings will be analyzed.

Keywords: Inscription, Ahmed Rif’at Efendi, writing pattern, Islamic calligraphy.

13 Ars. Gor. Siileyman Demirel Universitesi, Giizel Sanatlar Fakiiltesi.yemre.munafi@gmail.com, 0543 274
6627, Siileyman Demirel Uni. Dogu Yerleskesi Giizel Sanatlar Fak. 32200 Merkez/ISPARTA.
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Tiirk Resim Sanatinin baslangici

Dr. Umut DEMIREL

Ankara Haci Bayram Veli Universitesi Giizel Sanatlar Fakiiltesi Temel Sanat Bilimleri Boliimii

Kaya isti resim, figiir, yazi ve damgalar (Petroglif) insanoglunun eski ¢aglarda yapmis oldugu ta-
rih, kiiltiir-medeniyet ve sanat iirinleridir. Bundan dolay1 6nem tasiyan kaya {istii resimler eskicag insanla-
rinin sosyo-kiiltiirel pek ¢ok 6zelligini yansitmaktadir. Tarihin erken donemlerinden itibaren kaya resimleri
(Petroglifier), kaya veya magara ylizeylerine kazima, ¢izme veya boyama seklinde yapilmiglardir. Bunlarin
ilk 6rneklerinde sanat lislubu fazla goriilmemektedir. Ancak zamanla bir sanat {islubunun gelistigi gozlem-
lenmektedir Kaya resimleri, insanin erken donemlerden itibaren yapmis oldugu tarih, kiiltiir, medeniyet ve
sanat tirlinleridir. Asya’dan Avrupa’ya bir¢ok kitada farkli donemlere ait kaya resimlerinin 6nemli bir bolii-
mii, Tiirkler tarafindan yapilmistir. Erken Tiirk kiiltiir ve medeniyetinin en degerli maddi varliklar arasinda
yer alan kaya resimlerinin bir¢ogu yazinin kullanimindan 6nceki donemlere aittir. Bu resimler Tiirklerin
sosyo-kiiltiirel hayatlar1 hakkinda derin izler tasimaktadir.

Kaya resimleri, insanin dogayla, evrenle ve kozmolojiyle iliskisini ana ¢izgilerle ifade etmektedir.
Insanin Tanrr’yla ve kutsal sayilan unsurlarla iligkisi resimlerle ifade edilirken, evrende biiyiik 6lgiide ola-
gantstii 6zelliklere sahip olduguna inanilan goksel unsurlarin ve dogadaki insan, hayvan ve bitki tasvirle-
rinden yararlanilmistir. Tiirk kiltiiriinlin karakterini tagiyan tasvirlerin, Ankara/Gudiil/Salihler Kéyti’ndeki
Asmal1 Yatak kaya resimlerinde bulunmasi, Tiirklerin bu cografyaya bilinenden ¢ok daha erken dénemler-
de geldigini gdstermektedir

Tirk Diinyasindaki kaya resimleri sanatsal 6zelliklerinden c¢ok, sonraki Tiirk sanati devirlerinin
temellerini olusturan ikonografik ve ikinolojik niteliklerinden dolay1 6nemlidir. Erken donem kaya panolari
genellikle av kiiltiiriinii ve sembolizmini yansitan sahneler icermektedir. Bu resimlerin bazilarinda sembo-
lik anlamlar igeren hayvan miicadele sahnelerinin ilk 6rneklerine rastliyoruz. Bu sahneler, ¢esitli sembolik
ve mitolojik anlamlar1 olan hayvanlarla ilgili kompozisyonlar, dini inan¢ ve gilinliik hayatla ilgili olaylar
ifade etmektedir. Ayrica kaya resimlerinde damgalar veya damgaya benzer isaretler, daire ya da dikdortgen
sekiller ile dort ana yonde isaretler goriilmektedir

Bu aragtirmanin amaci, Orta Asya dan — Anadoluya Tiirk kaya resimlerinin, damgalarin, runik ya-
zilarin ve kurganlarin Tiirk kiiltiiriiyle olan baglantis1 agiklanmaya calisilacak ve buradan yola ¢ikilarak ilk
donemlerden itibaren Tiirklerin Anadolu’daki varlig: tartisilacaktir.

Anahtar Kelimeler: Kaya Resimleri, Runik Yazilar, Damga, Kurgan
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Beginning Of Turkish Painting

Rock paintings, figures, inscriptions and stamps (petroglyphs) are products of history, culture-civi-
lization and art that mankind made in ancient times. Because of this, the rock paintings, which are impor-
tant, reflect many socio-cultural characteristics of ancient people. Rock paintings (petroglyphs) from early
history have been made in the form of scraping, drawing or painting on rock or cave surfaces. In the first
examples of these, the art style is not seen much. But over time, it is observed that an art style develops rock
paintings are products of history, culture, civilization and art that man has made since the early periods. A
significant part of the rock paintings from different periods on many continents from Asia to Europe were
made by the Turks. Many of the rock paintings, which are among the most valuable material assets of early
Turkish culture and civilization, belong to the periods before the use of writing. These paintings bear deep
traces about the socio-cultural lives of the Turks.

Rock paintings outline the relationship of man with nature, the universe and cosmology. While
the relationship of man with God and elements considered sacred is expressed in paintings, depictions of
celestial elements and human, animal and plant in nature have been used, which are believed to have ext-
raordinary properties to a large extent in the universe. The presence of depictions bearing the character of
Turkish culture in the hanging bed rock paintings in Ankara/Gudul / Salihler Village shows that the Turks
came to this geography much earlier than is known

Rock paintings in the Turkish world are more important because of their iconographic and iki-
nological qualities, which form the foundations of subsequent periods of Turkish art, than their artistic
characteristics. Early rock boards often contain scenes that reflect hunting culture and symbolism. In some
of these paintings, we come across the first examples of animal fighting scenes with symbolic meanings.
These scenes refer to animal-related compositions with various symbolic and mythological meanings, re-
ligious beliefs, and events related to daily life. In addition, the rock paintings show stamps or signs similar
to stamps, circular or rectangular shapes and signs in four main directions

The aim of this research is to explain the connection of Turkish rock paintings, stamps, Runic wri-
tings and kurgans with Turkish culture from Central Asia to Anatolia, and from here on out, the existence
of Turks in Anatolia from the first periods will be discussed.

Keywords: Rock Paintings, Runic Writings, Stamp, Kurgan
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Tiirk Kaya resimleri ve Hayvan sembolizmi arasindaki iliski

Dr. Umut DEMIREL

Ankara Hact Bayram Veli Universitesi Giizel Sanatlar Fakiiltesi Temel Sanat Bilimleri Béliimii

Kaya tistii resim, figiir, yaz1 ve damgalar (Petroglif) insanoglunun eski ¢aglarda yapmis oldugu ta-
rih, kiiltiir-medeniyet ve sanat iiriinleridir. Bundan dolay1 6nem tasiyan kaya {istii resimler eskigag insanla-
rinin sosyo-kiiltiirel pek ¢ok 6zelligini yansitmaktadir. Tarihin erken donemlerinden itibaren kaya resimleri
(Petroglifier), kaya veya magara ylizeylerine kazima, ¢izme veya boyama seklinde yapilmislardir. Bunlarin
ilk 6rneklerinde sanat Gislubu fazla goriilmemektedir. Ancak zamanla bir sanat islubunun gelistigi gézlem-
lenmektedir Kaya resimleri, insanin erken donemlerden itibaren yapmis oldugu tarih, kiiltiir, medeniyet ve
sanat Uriinleridir. Asya’dan Avrupa’ya bir¢ok kitada farkli donemlere ait kaya resimlerinin 6nemli bir bolii-
mi, Tiirkler tarafindan yapilmistir. Erken Tiirk kiiltiir ve medeniyetinin en degerli maddi varliklar1 arasinda
yer alan kaya resimlerinin birgogu yazinin kullanimindan 6nceki donemlere aittir. Bu resimler Tiirklerin
sosyo-kiiltlirel hayatlar1 hakkinda derin izler tasimaktadir. Kaya resimleri, insanin dogayla, evrenle ve koz-
molojiyle iliskisini ana cizgilerle ifade etmektedir. Insanin Tanr1’yla ve kutsal sayilan unsurlarla iliskisi
resimlerle ifade edilirken, evrende biiyiik 6l¢lide olaganiistli 6zelliklere sahip olduguna inanilan goksel
unsurlarin ve dogadaki insan, hayvan ve bitki tasvirlerinden yararlanilmistir.

Gilinlimiizde yaygin bir sekilde kullanim alani bulan hayvan sembolleri, Tiirklerde 6nemli bir yer
tutmaktadir. Bu sembollerin olusmasi ve anlamlandirilmasinda dinlerin ¢esitli dlgiilerde etkisi olmustur.
Ozellikle Islam, bu semboller iizerinde en etkili tesiri yapmustir. Tiirklerin kullandig1 hayvan sembollerin-
den bazilari, onlarin ge¢mis inanglarini sembolize ederken bazilar1 Hiristiyanlik ve Budizm gibi bir dini
sembolize etmektedir. Gii¢, kuvvet, hakimiyet ve hiikkiimdarligi sembolize eden hayvan sembollerinin yani
sira olumsuz 6zellikleri ile 6ne ¢ikan hayvan sembolleri de Tiirklerde kullanilmistir. Bu arastirmanin amaci,
Orta Asya dan — Anadoluya Tiirk kaya resimlerinin, damgalarin, Hayvan sembolizminin meydana gelme-
sindeki etkileri tartisilacaktir.

Anahtar Kelimeler: Kaya Resimleri, Runik Yazilar, Damga, Hayvan sembolizmi.
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Relationship between Turkish rock paintings and animal symbolism

Rock paintings, figures, inscriptions and stamps (petroglyphs) are products of history, culture-civi-
lization and art that mankind made in ancient times. Because of this, the rock paintings, which are impor-
tant, reflect many socio-cultural characteristics of ancient people. Rock paintings (petroglyphs) from early
history have been made in the form of scraping, drawing or painting on rock or cave surfaces. In the first
examples of these, the art style is not seen much. But over time, it is observed that an art style develops rock
paintings are products of history, culture, civilization and art that man has made since the early periods. A
significant part of the rock paintings from different periods on many continents from Asia to Europe were
made by the Turks. Many of the rock paintings, which are among the most valuable material assets of early
Turkish culture and civilization, belong to the periods before the use of writing. These paintings bear deep
traces about the socio-cultural lives of the Turks. Rock paintings outline the relationship of man with na-
ture, the universe and cosmology. While the relationship of man with God and elements considered sacred
is expressed in paintings, depictions of celestial elements and human, animal and plant in nature have been
used, which are believed to have extraordinary properties to a large extent in the universe. The presence
of depictions bearing the character of Turkish culture in the hanging bed rock paintings in Ankara/Gudul/
Salihler Village shows that the Turks came to this geography much earlier than is known.

Animal symbols, which are widely used today, occupy an important place in the Turks. Religions
have had various effects in the formation and meaning of these symbols. Islam, in particular, has had the
most effective effect on these symbols. Some of the animal symbols used by the Turks symbolize their past
beliefs, while others symbolize a religion such as Christianity and Buddhism. In addition to animal sym-
bols that symbolize power, strength, dominance and rule, animal symbols that stand out with their negative
characteristics were also used in the Turks. The aim of this research will be to discuss the effects of Turkish
rock paintings, stamps and animal symbolism from Central Asia to Anatolia.

Keywords: rock paintings, Runic writings, stamp, animal symbolism.
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Islam Oncesi Anadolu Uygarhklarimin Cagdas Tiirk Resmine Izdiisiimleri

Prof. Dr. Erol KILIC
Fatih Sultan Mehmet Universitesi, Grafik Tasarim Bolimii
Sabriye HATIPOGLU

> Anadolu Uygarhiklarmin Cagdas Tiirk Resim Sanatina Izdiisiimleri” isimli calisma ile Anadolu mede-
niyetleri arkeolojik ve tarihsel belgelerin 15181nda irdelenerek, inang ve diisiince sistemi etkisinde olusan sanat
yapitlarmin ve sembollerinin gliniimiiz sanatina ve sanatcisina etkisi incelenmistir. Bu dogrultuda, Anadolu
medeniyetlerine ait sembolik- mistik yapitlarin izlerinin belirlenmesi ile bu izlerin giinlimiize kadar yeterince
ele alinmamis olan Cagdas Tiirk Resmindeki yansimalarinin irdelenmesi ve elde edilen bulgularla sonuglari-
nin bir kaynakta toplanmas1 amaglanmistir. Arastirma, genel olarak Tiirk Resim Sanatinda 1950°lerden giinii-
miize kadar gecen siireci kapsamaktadir. Ozellikle Cumhuriyet donemi ve sonrasi Tiirk Resim Sanatinda ortak
ve evrensel bir dille konusabilmek adina ulusallik-evrensellik sorunsalinin sikca irdelendigi goriilmektedir.
Dolayisiyla, Anadolu kiiltiiriiniin koklerinden beslenen mitoloji ve tarih igerikli resimler, Tiirk ressamlarmin
esin kaynagi olmustur. Cumhuriyet dénemiyle baslayan Tiirk Resim Sanatinda 6zgiin kimlik arayislar1 iginde
olan ve Anadolu Medeniyetlerinden esinlenen sanat¢ilar arasindan segilen; Siileyman Saim Tekcan, Hayati
Misman, Halil Akdeniz, Miirside I¢meli, Thsan Cakic1, Rauf Tuncer, Ozdemir Yemenicioglu, Abdurrahman
Kaplan... gibi sanatcilarin resimleri incelenmistir. Inceleme sonucunda; Hitit Giines Kursu, At, Boga, Geyik,
Kybele, Bereket bekgileri, Paralar gibi, Hitit Uygarligi basta olmak tizere birgok imgenin gerek bicim gerekse
icerik yoniinden sanat¢ilarin calismalarinda kullanildigi tespit edilmistir. Bu baglamda konuyla ilgili kisisel
uygulama ¢alismalarina da yer verilmistir. Bu ¢caligmayla, Tiirk Sanatgilarinin eserlerinde kullandig1 Anadolu
kiiltiirine ait gerek kiiltiirel, gerekse dinsel 6gelerin anlamlarinin tespit edilerek tescillenmesi ve Cagdas Tiirk
Resim Sanatgilarinin eserlerine yansimalarinin tespiti amaglanmugtir.

Anahtar Kelimeler: Anadolu Uygarliklarinin resimde yansimalari, Tiirk Resmi, Tiirk Resminde semboller,
Resimde imgeler.

Pre-Islamic Anatohan Civilizationsreflections On Contemporary Turkish Painting

The study of the Anatolian civilizations in the light of archaeological and historical documents and the
influence of the art works and symbols which are formed under the influence of the belief and thought system on the
art and the artist of today has been examined with the study titled «Contemporary Turkish Painting Projections of
Pre-Islamic Anatolian Civilizationsy. In this direction, the traces of the symbolic works of Anatolian civilizations
it is aimed to investigate the reflections of these traces in the contemporary Turkish painting which has not been
sufficiently handled as much as the daylight and to collect the results of the findings in a source.The research
mainly covers the period of Turkish Painting from the 1950s to the present day, and it seems that the question of
nationality-universality is frequently examined in order to speak a universal lagnguage. Therefore, mythology
and history are the sources of inspiration for Turkish painters who have been searching for authentic identity in
the Turkish painting art that started in the Republic era and who have been selected among the artists influenced
by the art of Anatolian Civilizations; Siileyman Saim Tekcan, Hayati Misman, Halil Akdeniz, Murside I¢meli,
Thsan Cakic1, Rauf Tuncer, Ozdemir Yemenicioglu etc. have been studied. As a result of the investigation; Hittite
Sun Course, Horse, Taurus, Deer, Kybele, Bereket watchmen, Paralar etc., Hittite Civilization and many other
imgen, especially in the form of content is used in the works of artists have been determined. In this context,
personal practice studies related to the subject are also included.

With this study, it is aimed to identify and register the meanings of cultural and religious images belonging
to Anatolian culture used by Turkish artists in their works and to determine the reflections of contemporary
Turkish painting artists on their works.

Keywords: reflections of Anatolian Civilizations in painting, Turkish painting, symbols in Turkish painting,
images in painting.
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CGI Animasyon Teknolojisinin Tiirk Televizyon Yapimlarin Gorsel Estetik Doniisiimiine
Yansimasi

Doc¢. Dr. Ali Murat KIRIK*

Ersin KOZAN'S

Hayatin her alaninda kendisini gostermekte olan dijitallesme siirecinin medya alaninda 6zellikle sinema,
televizyon, reklamcilik gibi gorsel kiiltiire dair eserlerin {iretildigi alanlarda etkisi ¢ok yiiksek bir sekilde
kendisini hissettirmektedir. Bu noktada dijital ortamda iiretilen gorsel estetigin uygulamaya doniismesinde
en belirleyici rol oynayan faktor CGI (bilgisayar iiretimli imgeleme) animasyon teknolojisidir. 70’11 y1llar-
da sinema filmlerinde ilk olarak kullanilmaya baglamasindan sonra ilerleyen yillarda 6zellikle televizyonda
agirlikli olarak kendisini hissettirmeye baslamistir. Yakin zamana kadar sadece televizyonlarda belirli prog-
ramlarin jeneriklerin yapiminda kullanilan CGI animasyon teknolojisi, giiniimiize gelindiginde ise nerdey-
se tiim televizyon yapimlarin iceriginde yliksek veya diisiik oranda ama mutlaka kendisine yer bulmaktadir.

Diinyadakine benzer sekilde Tiirk televizyon yayinciliginda CGI animasyon teknolojisi, ulusal ve yerel
diizeyde faaliyetlerini siirdiiren tiim televizyon kanallarin yapimlarinda yogun olarak tercih edildigine son
donemde rastlanilmaktadir. Ozellikle gelismis Batil iilkelerin televizyon yapimlarmda CGI animasyon
teknolojisi kullanarak elde etmis olduklar1 yiiksek gorsel estetige benzer sekilde Tiirk televizyon yayinci-
liginda da ayn1 gorsel zenginlikte ve kalitede isler artik ortaya konulabilmektedir. Bu ¢alismamizda Tiirk
televizyon yapimlarinda son dénemde yasanan bu ilerleme grafiginin perde arkasinda yer alan CGI ani-
masyon teknolojisinin uygulama bi¢imlerinde ne gibi detaylara sahip oldugu ve televizyon yapimlarinda
nasil bir yiiksek gorsel estetik olusturabildigini ortaya koymaya doniik bir arastirma gerceklestirilmistir.
Arastirmada bu belirtilen amag¢ dogrultusunda Tiirk televizyon yapimlarinda CGI animasyon teknolojisinin
kullanimina dair 6rneklere yer verilerek betimsel yontemle analiz edilip anlamli sonuglara ulasilmasi sag-
lanmaktadir.

Anahtar Kelimeler: Dijital, Animasyon, CGI, Televizyon

Reflection of CGI Animation Technology on the Visual Aesthetic Transformation of Turkish

14 Dog. Dr., Marmara Universitesi, Iletisim Fakiiltesi, Radyo-TV ve Sinema Béliimii, murat kirik@marmara.
edu.tr, 05334425967, Egitim Mah. Fahrettin Kerim Gokay Cd. MU Goztepe Yerleskesi Goztepe, Kadikdy/Istanbul
15 Ogr. Gor., Sinop Universitesi, Gerze Meslek Yiiksekokulu, Gorsel-isitsel Teknikler ve Medya Yapimciligt
Boliimii, ekozan@sinop.edu.tr, 05392836842, Atatlirk Mah. Sinop Cad. No:55 57600 Gerze/Sinop
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Television Production

The digitalization process, which manifests itself in all areas of life, has a very high impact in the field of
media, especially in the areas where works of visual culture such as cinema, television and advertising are
produced. At this point, the most decisive factor in the transformation of visual aesthetics produced in the
digital environment into practice is CGI (computer generated imagery) animation technology. After it was
first used in motion pictures in the 70’s, it started to make itself felt especially on television in the following
years. Until recently, CGI animation technology, which was used only in the production of generics for
certain programs on television, nowadays finds itself in the content of almost all television productions, but
at a high or low rate.

Similar to what is in the world, in Turkish television broadcasting, CGI animation technology has recently
been found to be highly preferred in the productions of all television channels operating at national and
local level. Similar to the high visual aesthetics that especially developed Western countries have achieved
by using CGI animation technology in television productions, works of the same visual richness and quality
can now be produced in Turkish television broadcasting. In this study, a research has been carried out to
reveal the details of the application forms of CGI animation technology, which is behind the scenes of this
progress graphic experienced in Turkish television productions recently and how it can create a high visual
aesthetics in television productions. In the research, in line with this stated purpose, examples of the use of
CGI animation technology in Turkish television productions are included, and it is analyzed by descriptive
method and meaningful results are achieved.

Keywords: Digital, Animation, CGI, Television
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Resadetdin’in “Oguzname” Destanindaki Kahramanlarin Sosyo-Kiiltiirel Ozellikleri ve
Sahneye Aktarilmasi Problemi

Prof. Dr. E. NEIMETZADE

Tirk dilinde iki “Oguzname” Destan1 mevcuttur. Uygurlarin da “Oguzname” eseri vardir. Fakat bilim
adamlarinin tiimii eski Iran topraklarinda, agirlikli Tiirklerin bulundugu bolgelerde, hayvan derisi iizerine
yazili Resadettin'in “Oguzname” eserini daha ustiin, gercekc¢i buluyorlar. Burada Oguz'un hakiki kahra-
manlik yasami dogalligiyla dikkatimizi celp ediyordur.

“Resadettin’in “Oguzname” Destani eski Tiirk tarihi ve Tiirklerin mensei hakkinda ¢ok kiymetli bir
eserdir. Bu 6nemli tarihi kaynak¢ay: merhum bilim adami, arastirmaci Prof. Dr. A. Zeki Velidi Togan us-
talikla Tiirkce'ye ¢evirmistir. Destanin metnini Togan 1923 yilinda, Paris Milli Kiitiiphanesindeki metinle
karsilastirmig ve orijinal haliyle miitkemmel sahne eseri olarak topluma kazandirmistir.

Tarihi kahramanlarla dolu “Oguz” Destanindaki kahramanlarin her biri, biiylik sinema, tiyatro ve
miizik eserlerinin kahramanlari niteligine sahiptir. Ama ne yaziktir ki, giiniimiize dek gelmis bu kahraman-
larin yagamlari, tarihteki dnemli yonlerini yansitan sahne eserleri, operalar1 yazilamadi. Hatta yok gibidir.

Oguz soyundan gelen kahraman Oguz ogullariin hayat hikayelerini yeni nesil Tiirk halkimiza ve diinya-
nin diger milletlerine gostermek ve sergilemek serefli gérevimiz olmalidir.

Anahtar Kelimeler: Oguzname destani, kahramanlar, sahne

Socio-Cultural Characteristics of the Heroes in Resadetdin’s “Oguzname” Epic and the

Problem of Transferring to the Stage

There are two “Oguzname” Epics in Turkish language. Uyghurs also have “Oguzname” work. However, all
scientists consider Resadettin’s “Oguzname” work, which is written on animal skin in the ancient Iranian
lands, where there are predominantly Turks, more superior and realistic. Here, Oguz’s true heroic life draws
our attention with its naturalness.

“Resadettin’s” Oguzname “Epic is a very valuable work about the ancient Turkish history and the origin of
the Turks. This important historical bibliography was written by the deceased scientist, researcher Prof. Dr.
A. Zeki Velidi Togan skillfully translated it into Turkish. Togan compared the text of the epic with the text
in the National Library of Paris in 1923 and brought it to society as a perfect stage work in its original form.

Each of the heroes in the “Oguz” Epics, which is full of historical heroes has the nature of being prota-
gonists of great movies, theater, and musical works. But unfortunately, the lives of these heroes that have
survived until today, their stage works and operas that reflect their important aspects in history could not be
written. It doesn’t even exist.

It must be our honorable duty to show and exhibit the life stories of the heroic Oguz sons, who came from
the lineage of Oghuz, to our new generation Turkish people and other nations of the world.

Keywords: Oguzname epic, heroes, scene
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Kiiltiirel Bellekten Beyazperdeye: Tiirk Sinemasinda Sézel Anlatilarin izleri

Dr. Latife OZCAN

Ankara Yildirim Beyazit Universitesi, Insan ve Toplum Bilimleri Fakiiltesi, Tiirk Dili ve Edebiyati Boliimii
Arastirma Gorevlisi

Tiirkler tarih sahnesine ¢ikmalarindan itibaren ¢esitli bilim ve sanat dallarinda 6nemli eserler mey-
dana getirmislerdir ve bu eserlerin bilim ve sanat tarihini etkileyici 6zellige sahip olduklarini sdylemek
miimkiindiir. Her toplum gibi Tiirk toplumu da soz1i kiiltiir donemini yasamistir. Yazinin hatta yazi fikrinin
olmadig1 bu dénemde iletisim sozlii olarak ger¢eklesmekteydi. Tiirk toplumunu bu bakimdan diger toplum-
lardan ayiran nokta ise bu donemde oldukea fazla ve ¢esitli eser ortaya koymus olmasidir. Yazinin bulu-
nusuna kadar gegen sozIi kiiltiir donemi yiizyillar siirmiis olup bu dénem eserleri toplumlarin hafizasinda
derin yer etmistir. Bu donemde temelleri atilan bu 6zelliklerin izini s6zli kiiltiir doneminin ardindan gelen
yazili kiiltiir donemi ve elektronik kiiltlir donemlerinde de siirmek miimkiindiir.

Tiirk sinemasi1 da Tirk sosyal siyasi, milli ictimai, dini ve kiiltlirel pek ¢ok 6zelligin yansitildig1
alanlardan biridir. Bir toplumun iirettigi her yaratma/iiriin o toplumun kiiltiirel belleginden birtakim izler
tagimaktadir. Dolayistyla Tiirk sinemasinda da sézlii kiiltiir doneminin etkilerini ve izlerini gérmek mim-
kiindiir. Oyle ki Tiirk sinemasi igin 6zel bir donem olan “Yesilgam Sinemas1”nin temelinin sozlii kiiltiir
doneminden hareketle olustugu sdylenebilir. Nitekim sozlii kiiltiir donemi iirtinleri ile Tiirk anlat1 gelenegi
sekil bulmus ve bu dogrultuda ilerlemistir. Bu donemin tiriinlerinin temel ve ortak 6zellikleri bir anlati gele-
negi olusturmustur. Bu gelenek zamanla yazili kiiltiire ardindan da elektronik kiiltiire gegildiginde tamamen
etkisini yitirmemis ve her iki kiiltiir doneminde de yeniden olusturulmak, uyarlanmak suretiyle varligim
korumustur. SozlIi kiiltiir ortamlarindan yazili eserlerin ingasina etki edisi ve oradan da gorsel iletisim orta-
mi1 olan beyazperdede bu unsurlarin yer aligi, Tiirk anlati1 geleneginin temelde her kiiltiir ortaminda kendine
yer bulmasi gelenegimizin koklii olusunun bir gostergesidir.

Bu caligmada Tiirk sinemasinda, Tiirk kiiltiiriinlin baskin olarak ele alindig1 sinema filmi yapimla-
rindan hareketle sozlii kiiltiir donemi &zelliklerinin izleri siiriilecektir. Oncelikle sdzlii kiiltiir dSnemi ve bu
donemin 6zellikleri tizerinde durulacak ardindan Tiirk sinemasi kisa bir tarihge ile 6zetlenecek ve iilkemiz-
de yiiz y1il1 agkin bir sanat olan sinemanin ylizyillar 6ncesine dayanan sozlii kiiltiirden nasil ve ne derece
etkilendigi ve anlat1 yapisinin nasil sekillendigi tizerinde durulacaktir.

Anahtar Kelimeler: Turk kiiltiiri, Tiirk sinemast, Tiirk edebiyati, S6zIi kiiltiir. ..
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From Cultural Memory to the Silver Screen:
The Traces of Oral Narratives in Turkish Cinema

Turks have produced important works in various branches of science and art since their appear-
ance on the stage of history and it is possible to say that these works have been influential on the history
of science and art. Like every society, Turkish society has also experienced an oral culture period. Com-
munication was verbal in this period when there was no writing or even the idea of writing. The point that
distinguishes Turkish society from other societies is that it has produced quite a lot and various works in
this period. The oral culture period lasted for centuries until the discovery of the writing, and the works
of this period took a deep place in the memory of the societies. It is possible to trace these characteristics,
whose foundations were laid in this period, in the written culture and electronic culture periods following
the oral culture period.

Turkish cinema is also one of the fields where many social, political, national, religious, and cultur-
al features of the Turkish society are reflected. Every creation / product formed by a society carries some
traces from that society’s cultural memory. Relatedly, it is possible to see the effects and traces of the oral
culture period also in Turkish cinema. It can be asserted that the foundation of “Yesilgam Cinema”, which
is a special period for Turkish cinema, is based on the oral culture period. As a matter of fact, the Turkish
narrative tradition has taken shape and progressed in this direction with the products of oral culture period.
The main and common features of the products of this period have yielded into a narrative tradition. This
tradition did not lose its effect completely in the written culture and then the electronic culture periods,
and it survived by being reconstructed and adapted in both cultural periods. The effect of oral cultural en-
vironments on the construction of written works, the presence of these elements on the screen, which is a
visual communication medium, and the penetration of Turkish narrative tradition in almost every cultural
environment is an indication of the rootedness of our tradition.

In this study, the features of the oral culture period in Turkish cinema will be traced based on the
cinema film productions in which Turkish culture is considered dominantly. First of all, the oral culture pe-
riod and its characteristics will be emphasized, and then Turkish cinema will be summarized with its brief
history. Next, how and to what extent cinema, which is an art for more than a hundred years in our country,
was influenced by oral culture and how it shaped the narrative structure of Turkish cinema will be covered.

Keywords: Turkish culture, Turkish cinema, Turkish literature, Oral culture...

85

TURK KULTUR VE SANATI SEMPOZYUMU

ULUSLARARASI




ABSTRACTS BOOK

/

OZETLERI KITABI

BILDIRI

Doku Faktoriiniin Resim Sanatindaki Yeri

Aylin OZKAN

Necmettin Erbakan Universitesi, Yiiksek Lisans Ogrencisi

Aragtirmada resim yiizeylerinde doku kullanim1 6gesi kuramsal bir ¢cergevede incelenmistir. Resim yiizey-
lerine ve boya kullanimindan kaynaklanan dokuya yer verilmistir. Resim sanatinda dokunun tanimi, doku-
larin algilanmasi, dokularin olugumlart agiklanmistir. Soyut Ekspresyonizm akimu ile birlikte renk, ¢izgi,
bi¢im, kurgu, malzeme vb. agidan sayisiz yenilikler kendini gostermistir. Bu doneme kadar olan kisimda
sanat anlayislarinda big¢im, form, bedenlerin giizelligi kullanilirken; yapilan eserlerin dengesi degismistir.
Tasizm iislubu ile yapilmig eserlerin doku kullanimina yonelik eserler incelenmis ve malzemeler hakkinda
bilgilendirmeler yapilmistir. Doku ve leke etkisi tagiyan yapitlarin olusum siireglerinden yola gikarak, resim
alt yapilarinin sanatta kullanimina dair drneklerin arastirilmast amaglanmaistir.

Anahtar Kelimeler: Tasizm, Leke, Resim Sanati, Doku.

The Place of the Texture Factor in Painting

In the research, the element of using texture in painting surfaces was examined in a theoretical framework.
Painting surfaces and texture resulting from the use of paint are included. Definition of texture, perception
of textures, formation of textures in painting art are explained. With the Abstract Expressionism movement,
color, line, form, fiction, material and so on. Numerous innovations showed themselves in terms of. Until
this period, while the beauty of form, form, and bodies were used in the understanding of art; The balance
of the works has changed. The works on the use of texture of the works made with tachism style were exa-
mined and information was given about the materials. Based on the formation processes of the works with
texture and stain effect, it is aimed to investigate the examples of the use of painting infrastructures in art.

Keywords: Tashism,Stain, Pictorial art, Tissue.
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Biiyiik Selcuklu Dénemi Minyatiir Sanati Ozellikleri
Parisa SAHAFIASL '

Biiyiik Sel¢uklu donemine ait minyatiirlerden higbiri giiniimiize ulagmamuistir. Bu sebebden dolay1, bu do-
nemin minyatiir 6zelliklerini ortaya ¢ikarmasi dogrultusunda, Biiyiik Selcuklu donemine ait ¢ini ve sera-
mikler incelenmistir. Biiyiikk Selcuklu minyatiir sanatindan gilinlimiize ulasan bir eser mevcut olmamakla
birlikte, kaynagim Biiyiik Selguklu resim sanatindan alan ¢ini ve seramik eserleri, {lhanl ve sonraki dé-
nemlerin minyatiir sanatinin temel 6zelliklerini gostermektedir. Biiyiik Selguklu seramik ve ¢ini sanatinin
orneklerinden hareketle, Biiyiik Selguklu donemi minyatiir sanat1 6zellikleri, minyatiirlerin arka fonlarinin
renk ile kapatilmasi, sicak renklerin tercih edilmesi, arka fondaki zemin tizerinde biiylik ¢i¢eklerin ¢izil-
mesi, basit manzaralar ve figiirler icermesi, figiirlerin baglarinin etrafinda yuvarlak hale bulunmasi, insan
figiirlerinin kiyafetlerinin lizerinde siislemelerin yer almasi, insan figiirlerinin uzun sagl, yuvarlak yiizli,
¢ekik gozlii ve kiigiik agizli olarak naks edilmesi, insan ve hayvanin yiizlerinin ii¢ ¢eyrek agidan resm edil-
mesi, insanlarin ylizlerinin karakteristik 6zelliklere sahip olmamasi, insan ve hayvanin baglarinin bedenden
daha biiytik tasvir edilmesi ve simetrik kompozisyonlarin kullanilmasindan ibaret oldugu soylenebilir.

Anahtar Kelimeler: Minyatiir, Biiyiik Sel¢uklu, Sanat, Resim

The Features Of Mimiature Art In The Great Seljuk Period

None of the miniatures belonging to the Great Seljuk period has survived until today. For this rea-
son, tiles and ceramics belonging to the Great Seljuk period were examined in order to reveal the miniature
features of this period. Although there is no artefact from the Great Seljuk miniature art that has survived
to the present day, tile and ceramic works, which take their source from the Great Seljuk painting art, show
the basic characteristics of the miniature art of the Ilkhanid and later periods. Based on the examples of the
Great Seljuk ceramic and tile art, it can be said that the miniature art of the Great Seljuk period consists of
these: Covering the backgrounds of miniatures with colour, choosing warm colours, drawing large flowers
on the background, drawing simple landscapes and figures, drawing halo around the heads of figures, em-
bellishments on the clothes of human figures, drawing human figures with long hair, round faces, slant eyes
and small mouths, depicting human and animal faces in three-quarter views, drawing figures without per-
sonality traits, depicting human and animal heads larger than bodies and using symmetrical compositions.

Keywords: Miniature, Great Seljuk, Art, Painting

16 Doktor, Ondokuz May1s Universitesi, Lisansiistii Egitim Enstitiisii; Islam Tarihi ve Sanatlar1 Anabilim Dal,
e-posta: pazhuheshgar63@gmail.com
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Ahsap Sanati
Mehseti SULEYMANOVA
Azerbaycan Milli Bilimler Akademisi Folklor Enstitiisii Arastirma gorevlisi

Antik ¢cagda, demir, aliminyum ve kauguktan hazirlanan egyalarin olmadigi bir donemde tahtadan
esyalar hazirlanarak kullanilirdi. Ahsap esyalar sagligi olumlu yonde etkiledigi gibi, ayn1 zamanda halk
sanatinin giizel drnekleridir. Modern zamanlarda, maalesef, ahsap tirlinlerin yerine daha ¢ok demir, alii-
minyum ve plastik {irlinler kullanilir. Bu nedenle, ahsaptan ¢esitli iiriinler yapan ustalar da esyalarla birlikte
zamanla unutulmaktadir. Sonug olarak, etnografya ve sanatimiz bu alanda ciddi kayiplarla karsi karsiyadir.
Bu tiir 6gelerin kaybolmasini 6nlemek miimkiin olmakla birlikte, nesnelerin resimlerini, ayrica kendilerini
ve hazirlanma bigimleri hakkinda bilgi toplamak ve yayinlamak bizim 6nceligimizdir. Bu esyalar1 hazirla-
mak i¢in kii¢iik diikkkanlar yaratmak, geng ustalara bu esyalar1 hazirlamak i¢in kurallar 6gretmek ve yerli,
yabanc turistler araciligtyla kazang elde etmek, ayn1 zamanda bu tiir sanat eserlerinin kayolmasini énler.

Bunlar1 dikkate alarak Azerbaycan’in kuzey bolgelerini ziyaret ettik ve ahsap sanat 6rnekleri hak-
kinda bilgi toplamaya basladik. Bu bolgelerde, 6zellikle Seki bolgesinde, ahsap sanatinin oldukga genis ol-
dugu belirtilmelidir. Bu nedenle, toplama isine bu bolgeden baslamak daha uygun olur. Ayrica bazi esyalari
hazirlayan ustalarla tanistik ve birgcogundan bilgi aldik. Cok sayida ahsap esyalarin isimlerini 6grendik.
Ancak, onlarim giiniimiizde ne ustalar1 var, maisette kullanilmaz, ne de resimleri vardir. Onlar hakkinda
bilgi sadece yasl insanlarin hafizalarinda kalmistir. Bilgi aldigimiz tiim maiget esyalarinin hazirlanmasi
hakkinda ayrintilara kadar bilgi edinmeye calistik. Topladigimiz bilgilerin biiyiik cogunlugu evde kullani-
lan maiget egyalar1 hakkinda bilgi olusturur, ¢ok az bir kismi ise disarida kullanilan esyalar hakkindadir. Bu
bilgiler arasinda, bu bolgedeki eski miizik aleti tamburun hazirlanmasi hakkinda bilgiler de yer alir.

Anahtar Kelimeler: ahsap, tambur, kepce, dakka, tiire, eyer

Wood Art

In ancient times, wooden products were used in the absence of iron, aluminum and rubber articles. Wooden
items have a positive impact on health, as well as beautiful examples of folk art. In modern times, unfor-
tunately, wooden goods are replaced by more iron, aluminum and plastic goods. That is why masters who
make different things from the wood are also diminishing. Ultimately, our ethnography and art are facing
serious losses in this area. Although it is not possible to prevent the disappearance of such items, it is still
our priority to gather and publish information about the objects, as well as themselves and the way they are
prepared. Creating small shops that make up these items, teaching young masters the rules for preparing
these items, and opening them to foreigners, as well as domestic tourists, can also bring benefits, as well
as preserve these types of art from defiance. Taking all these into account, we visited the northern regions
of Azerbaijan and started collecting information about wooden art samples. It should be noted that in these
regions, especially in Sheki district, the wooden art was quite broad. Therefore, it is expedient to take the
collection work in this region. We also met with the masters who prepared some items, and we could write
a lot of them. But, unfortunately, we only managed to name a large number of wooden items. Today, these
masters are not alive and have no pictures. Information about them is only in the memory of older people.
We tried to register the principles of every home appliance with all its details. The vast majority of the infor-
mation we collect is about household items used in the household, and a small part is about the things used
in the field. This information includes information on the preparation of the ancient musical instrument
tambur in this region.

Keywords: wooden, drum, bucket, dagga, ture
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Tarsus Ser’iyye Sicillerine Gore Xix. Yiizyillda Kadin Giyim Kusam

Merve YILMAZ

Osmanli sosyo-ekonomik tarihi kaynaklar1 arasinda bulunan Ser’iyye Sicilleri, kuskusuz onemli
arsiv koleksiyonunu teskil etmektedir. Bu koleksiyonlar, Osmanl kazalarinda tutulan; mahkeme kayitlari,
noterlik muamelati, idari yazismalar ve vergi diizenlemeleri ile ilgili emirnamelerden meydana gelmekte-
dir. Mahkeme kararlar1 arasinda bulunan tereke kayitlari ise, vefat eden sahislarin hususi hayati ile ilgili bir
cok bilgileri glinlimiize tasimistir. Bunlarin basinda; medeni durumu, ekonomik potansiyeli, kullandiklar
her tiirlii alet edevat, giyim-kusam, ziynet esyasi, evi igerisindeki biitlin esyalar1..bir ¢ok vasif ve 6zel-
likleriyle kayit altina almislaridir. Bu defterler, arastirmacilar tarafindan bilimsel metotlar ¢ergevesinde
incelenerek, Osmanli toplum yapisina bir ¢ok hususiyeti ortaya koymada en nemli kaynak kiilliyatini
olusturmaktadirlar.

Caligma konumuz olan Tarsus kazasina ait 19. yiiz yil seriyye sicillerine incelenerek, bu donem-
deki kadinlarin giyim-kusam profilini ortaya konulmaya c¢aligilacaktir. Arastirmada, gegmiste olusmus de-
neyim ve birikimlerin iiriinleri olan giysiler, kiiltiirde siirekliligi saglamalar1 ve tarihsel degerleri tagimalari
acisindan, toplumlarin, dénemlerin; sosyal, ekonomik, siyasi ve kiiltiirel 6zelliklerini yansitmada 6nemli
rol iistlendikleri tespit edilmistir. Smif, din ve millet gibi kavramlarm yani sira toplumsal hiyerarsinin
korunmasinda da giysilerin renk ve bi¢imleri belirleyici olmus, bu nedenle de giyim etkili bir ara¢ ve ileti-
sim dili haline gelmistir. Osmanli toplumunda, bi¢imsel ve renksel ifadeler ile simgesel 6zellikler tagiyan
giysiler, devletin sosyal ve ekonomik yapisini ifade etmede arag olarak kullanilan belgeler niteligindedir.
Bu bilgiler tereklerin incelenmesi ve yorumlanmasiyla giin yiiziine ¢ikacaktir. Tarsus Ser’iyye Sicillerine
gore, tespiti yapilmaya ¢alisilan Tarsus-300, 08089, 08090, 08091, 08092 numarali defterler incelenmistir.
Tereke defterlerinde rastlanan giyim-kusam ve ziynet esyalarinin verdigi bilgiler 1s18inda 19. yiizyilin son
ceyregi baglaminda Tarsus’un sosyo-ekonomik yapisi hakkinda 6nemli degerlendirmelere imkan sunacak
verilere ulagilmistir. Elde edilen bu veriler 1s18inda Tarsus i¢in koklii ve zengin kiiltiirel mirasa sahiptir
denilebilmektedir.

Anahtar Kelimeler: Tarsus, tereke defterleri, sosyo-ekonomik yapi, yerel tarih
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According To Tarsus Muslim Court Records Women’s Clothing And Wearing In The 19 Th
Century

The registers, which are among the socio-economic historical resources in the Ottoman Empire and whe-
re the decisions and Court Records kept in the Ottoman courts are collected, undoubtedly constitute an
important archive collection. These collections are kept in Ottoman countries; it consists of court records,
notarial proceedings, administrative correspondence and official documents on tax regulations. In the re-
cords of the inheritance law, which is among the court decisions, many information about the private life
of the deceased persons are transferred to this day.Foremost among these they recorded their marital status,
economic potential, all kinds of tools they used, clothing,wearing, jewelry, all the items in their home...
with their many qualities and features. These recordings are examined by researchers within the framework
of scientific methods and constitute the most important source corpus in revealing many characteristic and
specifications of the Ottoman social structure.

By examining the 19th century inheritance Court Records of the Tarsus country, which is our subject of
study, we will try to reveal the dressing profile of women in this period. In this research, the clothes, which
are the products of the experiences and accumulations formed in the past, provide the continuity in culture
and carry historical values. It has been determined that they play an important role in reflecting their social,
economic, political and cultural characteristics. In addition to concepts such as social class, religion and
nation, the colors and forms of clothing have been determinanted in the preservation of social hierarchy,
so clothing and wearing has become an effective tool and language of communication. In Ottoman society,
formal and color expressions and symbolic clothes are documents that are used as tools to express the soci-
al and economic structure of the state. These informations will be revealed by examining and interpreting
the records of inheritance law. According to Tarsus inheritance Court Records, Tarsus-300, 08089, 08090,
08091, 08092 which these numbered registers were examined. In line with these information provided by
the clothing and jewelery found in inheritance legacy records, data were obtained that would allow impor-
tant evaluations about the socio-economic structure of the city of Tarsus about the last quarter of the 19th
century.From these informations obtained from this research, it can be said that the city of Tarsus has a
deep-rooted and rich cultural heritage.

Keywords: Tarsus, legacy records, socioeconomic structure, local history
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“Qutadqu Bilig” 9sarinds Tiirk Hiiquqi Dovlateilik Sisteminin Tosvirino Dair

Dilaver AZIMLIi"

Min illor boyu dovlatgilik anonasine sahib olan Tiirklorin 6ziinomoxsus monavi-axlaq, dini-false-
fi dlinyagoriislori olmaqla homise digorlorine niimuns olmuslar. Tanrinin biitiin Kainata hakimliyini qs-
bul edon Tiirklor Cahan hakimiyyatini onlara Tanrinin hovals etdiyi diisiincosine inandiqlarindan bu Tanr1
oamanatine sayg1 gostarmak ii¢iin tokca 6zlorinin deyil, hakim olduglar: biitiin mamlsakat, xalq vo dinlarin
hamisi kimi ¢ixis etmayi 6zlorina bore bilmis v li¢ qgitods hakim olduglart min illiklorlo hesablanan haki-
miyyatlori donominde bu Tanr1 borcunu yerino yetirmays soy gostormislar. Tiirklor Yaxin Sorqde timumi
bir nizam-intizam, sabitliklo yanasi bir dogrulug, bir adalot gotirmaklo Romalilarin “haqq giicliiniindiir,
zorundur” tezisini tarixa gdmdiilar. Biitiin diinya hiiququ bu giin bels Tiirklarin “haqq adalotdadir” tezisinin
damgasimi dasimaqdadir. Orta osr tarixi Tiirk dovlstcilik ononslorini 6ziinds oks etdiron asorlor ¢oxdur.
Bunlarin igarisinds Yusif Balasaqunlunun “Qutadqu bilig” asari Tiirkiin tarixi dovlsteilik onanlorini ortaya
goyan on giiclii adobi abidslerimizdon biri sayilmagla, Ana kitabalorimizdendir. “Qutadqu bilig” asari
adindan da anlasildig1 kimi (qut-ad-gu bil-i-g), insana har iki diinyada, tam monasi ilo xogbaxt olmaq ii¢iin
lazim olan yolu gostormok magsadi ilo golomo alinmis bir asardir. Bir-biri ilo ¢ox six sokildo bagl olan
ford, comiyyst va dovlat hoyatinin ideal bir sokilds tonzimi iigiin lazim olan zehniyyat, bilgi vo fazilotlorin
na oldugu vo bunlarin na sokilds alds edilacayi va neca hayata kegirilocayi lizerinde duran sair-miitofokkir,
bununla 6z doévriinds giindalik hayatda yiiksalmok istoyanlorin diisiincalarina hakim olmusdur. O, bir ¢ox-
larinin israrla iddia etdiklori kimi, monsub sahiblorine yaxsi olmalar1 iiglin dadsiz macazlarla oxlaq dorsi
veron quru bir nasihatci deyildir. Yusif bu asori ilo insan hoyatinin monasini tohlil edon bir folsafs, bir hoyat
folsofasi sistemini qurmusdur. Tiirk dovlatcilik tarixinin tadqiqi gostarir dovlat hiiququ baximindan omret-
mo vo salahiyyat haqqina sahib vo homin omri icra etmo qiidratinds olan yiiksal sosial nizamdir. Amma, bu
omretmo haqqt itast edonlor torafindan legitim qabul olunmalidir, oks halda dovlat yox, zorakiliq olacaqdir.
[Ik tiirk-islam asari olmagla, “Qutadqu bilk” an dnomli siyasi nazoriyys xozinasidir. “Qutadqu bilig” demo-
ratik, diinyovi, sosial, hiiququ dovlota isars edorok onu tosvir edir. Bu kitab tarixi Tiirk dovlotgilik sistemini

ortaya qoyur.

17 Dog. Dr., Azerbaycan Milli Bilimler Akademisi A. A. Bakithanov adina Tarih Enstitiisii, Azerbaycan’in Orta
Cag Tarihi Boliimii, Bakii, Azerbaycan, dialavar.azimli@gmail.com; d-azimli@rambler.ru
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The Description Of The Turkish Legal State System in “Kutadgu Bilig”

The Turks who have a tradition of statehood for thousands of years have always been an example
to others because of their own moral, religious and philosophical worldviews. The Turks, who accepted
God’s sovereignty over the entire universe, believed in the idea that God had entrusted them with the power
of the universe, so they took it upon themselves to act not only for themselves but for all the countries,
peoples and religions they ruled and during their millennial reigns on three continents, they sought to fulfil
this divine duty. The Turks immortalized in the history of the Romans the thesis that “truth is strong, it is
necessary” by bringing a general order, stability, truth and justice in the Middle East. Even today, the law
of the world bears the mark of the Turks’ thesis that “truth is justice. There are many works that reflect the
medieval history and traditions of Turkish statehood. Among them, Yusif Balasagunlu’s work “Kutadgu
bilig” is one of our strongest literary monuments, revealing the historical traditions of Turkic statehood,
and is one of our main books. As the name implies, Kutadgu Bilig (Qut-ad-gu bil-i-g) is a work written to
show people the way to be happy in both worlds. A poet-thinker who is closely intertwined with what is the
mentality, knowledge, and virtues necessary for the ideal regulation of the life of the individual, society,
and state, and how they are to be obtained and realized, thus has dominated the minds of those who want
to rise in life. He is not, as many insist, a dry counsellor who teaches morals with tasteless metaphors for
the good of his owners. With this work, Yusuf established a philosophy, a system of life philosophy, which
analyzes the meaning of human life. A study of the history of Turkish statehood shows that it was a high
social order that had the right to command and authorize in terms of state law and was able to carry out that
order. However, this right must be accepted by those who obey it; otherwise, there will be violence, not the
state. Being the first Turkish-Islamic work, Kutadgu Bilig is the most important treasure of political theory.
“Kutadgu Bilig” describes the democratic, secular, social, legal state. This book reveals the history of the

Turkish state system.

Keywords: Kutadgu Bilig, Turkish legal system, Turkish state history
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Kemal Tahir’in Kurt Kanunu Adh Romanimin Siyaset Sosyolojisi A¢isindan incelenmesi

M. Mesut BALLI

Milli Miicadele’nin zaferle sonu¢lanmasindan sonra, siyasal alan basta olmak {izere bir¢ok alanda, konuda
devrimsel nitelikte degisiklikler yapildi. Bu degisikliklerle birlikte i¢ siyasette de farkli ve de giiglii sesler
cikt1. Siyasal ayriliklar, siyasal catismalar oldu. Bu itilaf, farkli sekillerde 1926 tarihli Izmir Suikastina ka-
dar devam etti. Kemal Tahir’in Kurt Kanunu adli romani, 1926’da Cumhurbaskanina yapilmasi planlanan
ve ihbar iizerine ortaya ¢ikan “Izmir Suikast1” etrafindan iktidarin muhalefeti tasfiyesini konu almaktadir.
“Tasfiye” edilenler eski ittihatgilar olmakla birlikte, ittihatgilarmn tamamini kapsamamaktadir. Zira Ga-
zi’nin yaninda ¢ok sayida (eski) Ittihatc1 bulunmaktadir. Haliyle bu tarihsel olguya ittihatgilarin tasfiye-
si seklinde bakmak sorunlu gériinmektedir. Fakat her haliikdrda Izmir Suikastinin en 6nemli sonucunu
(potansiyel) muhalefetin tasfiyesi olusturur. Izmir Suikast1 siireci, iktidarin kendini koruma refleksi olsa da
sonuglar tartismaya agiktir. Kemal Tahir, tezli roman yazar olarak eserlerinde kendi tarihsel gercekligini
roman malzemesine doniistiirmiis biridir. Romanlarinda Tiirk tarihine, siyasetine yonelik tezlerini ustaca
islemektedir. Kurt Kanunu’nda da bazi konulardaki diislincelerini ortaya koyar. Bu noktada onun biitiiniiy-
le bilimsel bir diislince sistematigine sahip oldugu vurgulanmalidir. Buna paralel eserde, yazarin tarihsel
altyapisinin giicliiliigii, toplumsal analizlerinin saglamlig1 da ilk gbze carpan hususlardandir. Kurt Kanunu,
“kistirilmis insanlarin”, “kovalanan adamlarin” romanidir. Yazar; Osmanl batililasmasi, liberalizm, Izmir
Iktisat Kongresi, yabanci etkisi, halifelik, istiklal Mahkemeleri, masonluk, halk¢ilik, basin, aydi gibi cok
sayida siyasal, toplumsal konu, olgu ve kurumlar hakkinda goriislerini aktarmaktadir. Donemin panora-
masini ¢izmekte, dénemin siyasal ve sosyal ortami basarili bir sekilde betimlemektedir. Izmir Suikastini,
suikastcilar agisindan ele almasi yazara, kendi goriislerini de dolayli olarak ifade etmesine olanak saglar.
Bu calismada Kurt Kanunu, siyaset sosyolojisi agisindan incelenecektir. Siyaset sosyolojisinin konusu top-
lumsal baglami icinde iktidardir. Roman, odaginda “iktidar” olgusu olan siyaset sosyolojisinin kavramlari
etrafindan ele aliacaktir. Caligmada Kemal Tahir’in Tiirk siyasal ve toplumsal yagaminin bir ddnemindeki
gelismeler ile baz1 siyasal olgular hakkinda goriislerinin siyaset sosyolojisi baglamindaki temel ve yan
tezlerinin tespiti amaglanmaktadir.

Anahtar Kelimeler: Kemal Tahir, Kurt Kanunu, Izmir Suikasti, Ittihatcilik
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An Investigation Of Kemal Tahir’s Novel Named Kurt Kanunu In Terms Of Political
Sociology

After the victory of the National Struggle, revolutionary changes were made in many areas, especially in
the political field. With these changes, different and powerful voices emerged in domestic politics. There
were political differences and political conflicts. This allegation continued in different ways until the [zmir
Assassination of 1926. Kemal Tahir’s novel named “The Kurt Kanunu” is about the liquidation of the oppo-
sition of the government around the “Izmir Assassination”, which was planned to be made to the President
in 1926 and emerged upon a notice. Although those who were “liquidated” were former Unionists, it does
not include all the Unionists. Because there are many (former) Unionists next to Gazi. Consequently, it
seems problematic to view this historical phenomenon as the liquidation of the Unionists. But in any case,
the most important result of the Izmir assassination is the liquidation of the (potential) opposition. Althou-
gh the [zmir assassination process is the self-preservation reflex of the government, its results are open to
discussion. Kemal Tahir is someone who transformed his historical reality into novel material in his works
as a novelist with thesis. He skillfully handles his theses on Turkish history and politics in his novels. He
reveals his thoughts on some issues in the Kurt Kanunu. At this point, it should be emphasized that he has
a completely scientific thinking system. Parallel to this, the strength of the author’s historical infrastructure
and the strength of his social analyzes are among the first striking points in the work. The Kurt Kanunu is
the novel of “trapped people”, “chased men”. Writer; He conveys his views on many political, social issues,
phenomena and institutions such as Ottoman westernization, liberalism, Izmir Economic Congress, foreign
influence, the caliphate, the Independence Courts, Freemasonry, populism, press, intellectuals. It draws the
panorama of the period and successfully describes the political and social environment of the period. The
fact that he deals with the Izmir Assassination in terms of the assassins allows the author to express his
own views indirectly. In this study, The Kurt Kanunu will be examined in terms of political sociology. The
subject of political sociology is power in its social context. The novel will focus on the concepts of political
sociology, which is the phenomenon of “power”. In the study, it is aimed to determine the main and side
theses of Kemal Tahir’s views on the developments in a period of Turkish political and social life and some
political phenomena in the context of political sociology.

Keywords: Kemal Tahir, Kurt Kanunu, Izmir Assassination, Unionism
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Gagdas Ulkelerin Mahkeme Sisteminde Jiiri Mahkemesinin Yeri
Do¢. Dr. Cabir HALILOV

Bakii Deviet Universitesi. Hukuk Fakiiltesi.

Gagdas diinyanin uygar iilkelerinin ¢ogunda, 6zellikle Bati iilkelerinde jiiri cok 6nemli bir yere sahiptir. Bu
nedenle, bir mahkeme davasinda seffaflig1 saglamak i¢in en etkili yontemlerden biri jurinin kullanilmasidir.

Ancak uygulama, jiiri mahkemesinin resmi olarak yargi sisteminin bir pargasi oldugu iilkelerde, yargiglarin
bu davada paydas olarak hareket ettiklerini gostermektedir.

Jiiri Mahkemesinin 6zelligi, jiiri iiyesi olmak i¢in gerekli olan tiim psikolojik, manevi ve kisisel niteliklere
cevap veren herhangi bir vatandasin jiiri roliinde hareket edebilmesidir.

ABD’deki jiiri liyeleriyle mahkeme deneyimi, uzun yillardir bu {ilkenin adalet sisteminin temel direkle-
rinden biri olarak kabul edilmektedir. Burada, her vatandas, mahkeme kararindan 6nce veya bir yerlesim
kolonisine gonderilmeden Once jiiri tarafindan yargilanmasini talep etme hakkina sahiptir.

Durusmada, jiiri iiyeleri sunulan tiim kanitlar1 dikkatle dinler, inceler ve degerlendirir. Jiiri {iyeleri, tartis-
malar baglamadan 6nce herhangi bir yabanciyla ve hatta davadaki bagka bir meslektagla goriis aligverisinde
bulunma hakkina sahip degildir

Jiiri olarak tanimlanan kisilere 6zel bir mahkeme celbi gonderilir. Jiiri celbi, vatandasin bu gorevi yerine
getirmesini gerektiren bir mahkeme belgesidir.

ilgili davada jiiri tiyeligine kabul edilen jiiri adaylar1 6nce yemin eder ve ancak bundan sonra, taraflarin
mevcut davada ortaya koydugu argiimanlarin ne kadar hakli olduguna karar verir ve bdylece davanin bir
pargasi olurlar.

Muzakereden Once, jiiri iiyelerinin ceza davastyla ilgili dokumanlarla tanigsmalar1 saglanir.

Ayni zamanda, atandiklar1 dava ile ilgili medya haberlerini izlemelerine (televizyon), dinlemelerine (radyo)
veya okumalarina (gazete ve dergiler) izin verilmez.

Bu adalet bi¢imi herhangi bir iilkede uygulanabilir ve yasal sistemde bilyiik yapisal degisiklikler gerektirmez.
Anahtar Kelimeler: Jiiri mahkemesi, jiiri iiyesi,mahkeme sistemi, cagdas tilkeler

The place of the Court of Justice in the practice of advanced countries.

In many civilized countries of the world, especially in Western countries, the jury has a very important pla-
ce. Therefore, one of the most effective ways to ensure transparency in a court case is to use a jury.

However, practice shows that in countries where the jury court is formally part of the judicial system, judges
act as stakeholders in this case. The peculiarity of the Jury Court is that any citizen who responds to all the psy-
chological, spiritual and personal qualities required to become a jury member can act in the role of a jury. Court
experience with jurors in the US has for many years been recognized as one of the pillars of this country’s justice
system. Here, every citizen has the right to request trial by a jury before a court decision or before being sent to a
settlement colony. At the hearing, the Jury Members listen, examine and evaluate all evidence presented.

Jury Members do not have the right to consult with any stranger, or even another colleague in the case,
before the discussion. A special subpoena is sent to those identified as juries. A jury subpoena is a court
document that requires the citizen to fulfill this task. The jury candidates who were accepted as jury mem-
bers in the relevant case first take an oath and only then decide how justified the arguments put forward by
the parties in the present case are thus becoming part of the case. Before the negotiation, jury members are
provided with access to documents related to the criminal case. At the same time, they are not allowed to
watch (television), listen (radio) or read (newspapers and magazines) media news related to their assigned
case. This justice form can be applied in any country.

and does not require major structural changes in the legal system.
Key Words: Jury court, jury member, court system, contemporary countries
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Tiirkiye’de Kiiltiirel Mirasin Korunmasina Yonelik Yeni Bir Kurumsal Yapilanmanin
Gerekliligi Uzerine

Uzm. Fatma BOZKAYA YETKIN'8
Uzm. Omer YETKIN"

Tiirkiye’de, alan yonetim planlar1 2000°1i yillarda ilk kez pratik edilmeye baslanmis, 2004 yilinda kiiltiir
ve tabiat varliklarin1 koruma mevzuatina “yonetim alani” ve “ydnetim plani” tanimlarinin eklenmesiyle
“alan ydnetimi planlar1” igin yasal statii saglanmustir. Ulkemizde alan yonetiminin isleyisi iki farkli yapida
kurgulanmis olan alan baskanliklar ile yiiriitiilmektedir. Bunlardan birincisi, 2863 sayili kiiltiir ve tabiat
varliklarint koruma kanunu ile kiiltiir ve turizm bakanliginca olusturulan alan bagkanliklari; ikincisi ise
koruma mevzuatina ek 6zel kanunlarla olusturulan alan baskanliklaridir. Caligma kapsaminda, tilkemizde
mer-i mevzuat hiikiimlerince, kiiltiirel mirasin korunmasi hususunda genel olarak isletilen siirecler, koruma
mevzuatina ek 6zel kanunlar ve kiiltiir varliklarini korumak ve gelistirmek amaciyla olusturulan kamu tiizel
kisilikleri incelenmistir. Bunun sonucunda mevcut alan bagkanliklar1 giidiimiinde hazirlanan alan yonetim
planlarinin basariya ulagmasindaki problemler, alan yonetim planlarinin hazirlanmasi ve uygulanmasi asa-
malarindaki yasal eksiklikler, kurumsal altyap: problemleri, kurumlar arasi esglidiimiin saglanamamasi,
yetki karmasasi ve finansman gibi ¢esitli sorunlar saptanmistir. Tiim degerlerin tek elden yonetilmesi, aykiri
uygulamalara aninda miidahale edebilecek bir yapinin olusturulmasi kiiltiirel mirasin ve korunmaya deger
alanlarin siirdiiriilebilirliginin saglanmas1 amaciyla yeni bir kurumsal yapilanma modelinin olusturulmasi
gerekli goriilmektedir. Bu ¢calisma kapsaminda, yeni yonetim modelini olusturacak kurumsal yapilanmanin
tariflenmesi ile birlikte ek 6zel kanunlarla mevcutta olusturulan alan bagkanliklarinin gelistirilmesi amaciy-
la ileride yapilabilecek yasal diizenlemelere altlik teskil edebilecek alternatifler olusturulmaya ¢aligilmistir.

Anahtar Kelimeler: Alan yonetimi, koruma, kiiltiirel miras, kurumsal yapilanma

On the Necessity of a New Institutional Structure to Protect the Cultural Heritage in
Turkey

In Turkey, site management plans were first started to be practiced in the 2000s and in 2004, with the ad-
dition of definitions of “management site” and “management plan” to the legislation on conservation of
cultural and natural assets, a legal status was provided for “site management plans”. Functioning of site
management in Turkey is carried out by site presidencies, which are devised in two different structures. The
first of these is site presidencies established by the Ministry of Culture and Tourism in accordance with the
Law Numbered 2863 on the Protection of Cultural and Natural Assets whereas the second is site presiden-
cies created with special laws appended to the conservation legislation. Within the scope of the study, the
processes generally carried out regarding the protection of cultural heritage, special laws appended to the
conservation legislation and public legal entities established to protect and enhance cultural assets in accor-
dance with the provisions of the legislation in effect in Turkey were examined. As a result, various issues
related to the problems in the success of site management plans prepared under the guidance of the existing
site presidencies, legal deficiencies in the preparation and implementation stages of site management plans,
institutional infrastructure problems, inability to ensure coordination between institutions, authority confu-
sion, and financing were identified. There seems to be a requirement to establish a new institutional struc-
turing model to manage all assets from a single source, to create a structure that can immediately intervene
in contrary practices, and to ensure the sustainability of cultural heritage and areas worth preserving. Within
the scope of this study, along with the description of the institutional structuring that will constitute a new
management model, an attempt to create alternatives that can constitute a basis for future legal regulations
to improve the existing site presidencies with additional special laws has been made.

Keywords: Site management, conservation, cultural heritage, institutional structuring

18 Sanlrfa Valiligi, Kiiltiirel Miras Uzmani, Yiiksek Sehir Plancisi, fatmabozkaya@hotmail.com
19 Sanlwrfa Valiligi, Gayrimenkul Gelistirme ve Yonetimi Uzmani, Yiiksek Sehir Plancisi, omeryetkinmail@gmail.com
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Tiirk ve Kirgiz Basiminda Cengiz Aytmatov’un Vefatina iliskin Cikan Haberlerin Karsilas-
tirmalh Incelenmesi

Dr. Ogr. Uyesi Erdogan AKMAN

Kirgizistan-Tiirkiye Manas Universitesi, fletisim Fakiiltesi, Gazetecilik Boliimii

Ars. Gor. Zeki OKYAY

Kirgizistan-Tiirkiye Manas Universitesi, Iletisim Fakiiltesi, Gazetecilik Boliimii

Tiirk Diinyas1 Edebiyat1 ve Kirgiz Edebiyati denince akla ilk gelen isimlerin basinda Cengiz Aytmatov
gelmektedir. Aytmatov, Orta Asya’nin kalbi Tanr1 Daglari’nin eteklerinde bulunan Talas sehrindeki Seker
koytinde 12 Aralik 1928°de diinyaya gelmistir. Eserleri diinyada 170’den fazla dile terclime edilen ve en
¢ok okunan yazarlar arasinda bulunan Aytmatov’un yapitlar1 toplamda 60 milyonu gegen baski sayisina
ulagmustir. 80 yillik 6mriinde edebi kisiliginin 6n plana ¢ikmasinin yani sira diplomat, terciiman, gazeteci,
siyaset¢i ve akademisyenlik gibi kimlikleriyle de adindan s6z ettiren Aytmatov 12 Haziran 2008’de hayatin
kaybetmistir.

Aytmatov’un 6liimii tiim Tiirk diinyasinda oldugu gibi anavatan1 Kirgizistan ve Tiirkiye’de de derin bir
tiziintilyle karsilanmigtir. Bu arastirmada Tiirk diinyasinin usta kalemi Cengiz Aytmatov’un vefatinin Tiir-
kiye ve Kirgizistan basinindaki yansimalar karsilastirmali olarak ele alimacaktir. Bu ¢er¢cevede Aytma-
tov’un vefatina iligkin Tiirkiye ve Kirgizistan basininda ¢ikan haberler icerik analizi yonteminin kategori
teknigi ile incelenecektir. Kategorik igerik analizi olarak yapilacak incelemede yayin organlarinin isimleri,
haberlerin; tarihleri, basliklari, haberlerde yer alan adlandirmalar ve sifatlandirmalar gibi unsurlar ortaya
konulacaktir.

Anahtar Kelime: Cengiz Aytmatov, Tiirk Basini, Kirgiz Basini, Haber

Comparative Analysis Of The News About The Death Of Chinghiz Aitmatov in The
Turkish And Kyrgyz Press

Chinghiz Aitmatov is one of the first names that come to mind when talking about Turkish World Literature
and Kyrgyz Literature. He was born on December 12, 1928 in the Sheker village of Talas where the heart
of Central Asia located at the foot of the Tian Shan. The works of Aitmatov, whose works are translated
into more than 170 languages and among the most widely read authors in the world, have a total printing
voliime of more than 60 million. Aitmatov, who made a name for himself with his identities such as author,
diplomat, translator, journalist, politician and academician. And he lost his life on June 12, 2008.

Aitmatov’s death like all Turkish World as in his native Kyrgyzstan, and Turkey was met with deep sorrow.
In this survey, the reflections of the death of the Master of Turkish World Author Chinghiz Aitmatov in the
Turkish and Kyrgyz press will be discussed comparatively. In this context, news published in the Turkish
and Kyrgyz press about Aitmatov’s death will be examined with the category technique of content analysis
method. The content review will include the names of publications, the news; dates, titles, nouns and adje-
ctives in the news. In this context, this research is expected to contribute to the press history and literature
of the Turkish World, especially Turkish and Kyrgyz.

Keyword: Chinghiz Aitmatov, Turkish Press, Kyrgyz Press, News
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Ozbekistan’in Turizm imaji Sorunu Diinya Medyasinda

Dr. Beruniy ALIMOV

Ozbekistan Devlet Cihan Dilleri Universitesi, Uluslararas: Gazetecilik Fakiiltesi Ogretim Uyesi

Ozbekistan>in uluslararasi medya alanindaki turizm imaji konusu ¢ok 6nemli. Ciinkii turizm
sektoriiniin diinyadaki herhangi bir iilkenin imaj1 i¢in kriterler arasinda 6zel bir yeri vardir. Her seyden
once, lilkeyi ziyaret eden yabancilarin ilgisini, turistler i¢cin mevcut kosullari, yerel doganin giizelligini ve
insan yapimi cazibe merkezlerinin veya tarihi sehirlerin varligimi dikkate alir.

Teorik olarak herhangi bir iilkenin veya bdlgenin turistik imajini sekillendirmek miimkiindiir. Bunu
yapmak i¢in, halkla iletisim teorisine dayali bir iletisim modeli kullanilabilir: yabanci bir turistin tilkeden
ne bekledigini belirlemek; bolgenin turizm alanindaki benzersizligini ve avantajlarini ortaya ¢ikarmak;
mevcut dogal manzaranin yabancilar tarafindan arzu edilen bélgenin goriintiisii ile karsilagtirilmak; ya-
bancilar ile iilke arasindaki oncelikli iletisim kanallarinin belirlenmek bu konuda 6nde gelen teknikler
olarak soylenebilir.

Ulkenin imajimnin degerlendirilmesinde turizme ek olarak bes bilesen daha oldugu unutulmamalidir.
Bunlar iilkenin insanlari, misafirperverlikleri; bolgenin essiz kiiltiirel mirasi; hiikiimetin medyaya agikligi,
halkla iligkiler; yurtdisinda iilke tarafindan satilan ithal tirtinlerin kalitesi; yatirim ve gé¢menlik politikast.
Caligmada bu konular iizerine detayli durulacaktir.

Anahtar kelimeler: imaj, sabit, turizm, {ilke, bolge, medya, bilissel yon, ICT, halkla iletisim, seyahat haberciligi.

The Problem Of Uzbekistan’s Tourism Image In The World Media

The issue of Uzbekistan’s tourism image in the international media space is very important. This
is because the tourism industry has a special place among the criteria for the image of any country in the
world. First of all it takes into account the interest of foreigners visiting the country, the existing conditions
for tourists, the beauty of local nature and the presence of man-made attractions or historical cities.

Theoretically, it is possible to shape the touristic image of any country or the region. To do this,
a model of communication based on PR theory can be used: to determine what the foreign public expects
from the country; to reveal the uniqueness and advantages of the region in the field of tourism; comparison
of the existing real image with the image of the territory desired by foreigners; identification of priority
communication channels between the foreigners and the country.

It should be noted that in addition to tourism, there are five other components in the assessment
of the country’s image. These are the people of the country, their hospitality; the region’s unique cultural
heritage; government’s openness to the media, public relations; quality of imported products sold by the
country abroad; investment and immigration policy.

Keywords: image, constant, tourism, country, region, media, cognitive aspect, ICT, PR, travel journalism.
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Post-Sovyet Kazak Basinin Sorunlari

Prof.Dr. Biinyamin AYHAN
Selcuk Universitesi Iletisim Fakiiltesi Gazetecilik Boliimii
Zhulduz Amengaliyeva

Selcuk Universitesi Iletisim Fakiiltesi Gazetecilik Boliimii

1991 yilindabagimsizligini kazanan Kazakistan, bagimsizlik ile birlikte yeni bir diinya,sosyo- ekonomik ve
kiiltiirel hayata dogru yola ¢ikmistir. Sovyet tipi Orglitlenmeve isleyis yerine gegis alanlarinda hibritlesme
basta olmak tizere liberalsistemin belirleyici oldugu bir yol secilmistir. Degisim her alanda gézlenmisayni
zamanda Sovyet siyasal ve kiiltiirel alanindan gelen gelenekler de toplumdavarligin1 devam ettirmistir. Bu
durum; eskinin kayb1 yeninin netlesmemesiolarak toplumda her alan1 etkilemistir.

Sovyet sistemindebasin, yiiklenen gérev ve sorumluluklarla devletin ideolojik olarak yonettigi vekamuo-
yunu Sovyet sistemine gore olusturulmasina katki sagladigi bir alan olaraktanimlamistir. Liberal sistemde
ise basin dordiincii gii¢ olarak tanimlanmakta, orgiitlenme ve basinin iglevleri buna gore diizenlenmektedir.
Bu agidan basminorgiitlenme ve isleyisi tek parti yonetim ve uygulamasina tabi olmustur. PostSovyet
donemi basin, diger kurumlar gibi kendi i¢ dinamikleri ve dis etkenlerledegisime ugramistir. Devlet ve
parti sistemine gore degil piyasa sartlarinagore bir gecis baslamistir. Bu siire¢ ayn1 zamanda bir sorunu da
beraberindegetirmistir.

Calismada genelolarak Post Sovyet donemi basinin durumu, gecirdigi asamalar ve yeni durumauyum
saglama konusunda yasadigi sorunlar temel alinmak tizere; devlet basiniliskileri, basinin orgiitlenme
sorunu, gazete yayin politikasi ve igerigi vebasin ¢alisanlarin sorunu temelinde olgu ele alinacaktir.

Anahtar Kelimeler: Kazakistan, Post Sovyet, Basin, Basinin Sorunlart

Problems of the Post-Soviet Kazakh Press

Kazakhstan, which gained its independence in 1991, set out for a new socio-economic and cultural life. A
path dominated by the liberal system was chosen, particularly hybridization, in the areas of transition in-
stead of Soviet-type organization and functioning. Change was observed in every field, and traditions from
Soviet politics and culture also survived in the society. This affected every field in the society as the loss of
the old and the uncertainity of the new.

In the Soviet system, the press was defined as an area where the state administrated ideologically with its
duties and responsibilities and contributed to the formation of public opinion according to the Soviet sys-
tem. In the liberal system, the press is defined as the fourth power, and the organization and functioning of
the press are arranged accordingly. In this respect, the organization and functioning of the press has been
subject to one-party management and practice. Press, like other institutions, changed with its own internal
dynamics and external factors in the Post-Soviet era. A transition started not according to the state and party
system, but according to market conditions. This process also brought about a problem.

In this study, the state-press relations, the organization problem of the press, the publication policy and con-
tent of the newspaper, and the problem of the press workers will be discussed on the basis of the situation
of the press in the Post-Soviet period, the stages it went through and the problems it experienced in adapting
to the new situation.

Keywords: Kazakhstan, Post Soviet, Press, Problems of the Press
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Tek Kiiltiir Iki Dil: Tiirk¢e-Bosnakca
“Sakir Bayhan’in Eserleri Ile Kurulan Kiiltiir Kopriisii”

Gamze BAYHAN

Ankara Haci Bayram Veli Universitesi Gazetecilik Boliimii Doktora Ogrencisi

Osmanli imparatorlugu XII1. yiizy1l ile XX. yiizy1l arasinda Avrupa, Asya, Afrika olmak iizere ii¢
kitada diinya {izerinde muhtesem bir Osmanli - Tiirk medeniyeti olarak var olmustur. Bu cihan imparator-
lugunda, etkisi giiniimiizde hissedilen kiiltiir ve medeniyet eserleri ortaya konulmustur. Kusaktan kusaga
aktarilan bu kiiltiirel zenginligin olusumunda dil 6nemli bir yere sahiptir. Bu etki Balkanlar ekseninde in-
celendiginde Osmanli imparatorlugu’nun Balkan cografyasina hakim oldugu dénemde Tiirk¢e nin, bolge-
deki milletlerin dillerini dnemli derecede etkiledigi, Balkan dillerine Tiirk¢e’den ¢ok sayida kelime girdigi
goriiliir. Balkan dilleri arasinda Tiirkgeden en ¢ok etkilenen ve kelime gecisinin en ¢ok oldugu dillerden biri
Bosnakga’dir. Glintimiizde Bosnakca dilinde Tiirk¢ce’den gecen kelimeler, giindelik hayatta sikca kullanil-
maktadir. Kiiltiirlerin farkli cografyalarda yasatilmasi, bdylece mekanlar ve zamanlar arasina koprii kurma-
st anlaminda, kullanilan dillerin varligim siirdiirebilmesi i¢in yazili metinlere doniistiiriillmesi zorunluluk
arz etmektedir. Bu dogrultuda hazirlanan sozliikler, dillerin kaliciliginda 6nemli bir alan1 kapsamaktadir.
Bu baglamda bu ¢alismada Eski Yugoslav dilleri Sirpga - Hirvatca ve 6zellikle Bosnakga dili konusunda
hazirladigi sozliikler ile nemli bir kiiltiir hizmeti sunmug Sakir Bayhan’in eserleri incelenecektir.

Anahtar Kelimeler: Kiiltiir, Dil, Tiirkce, Bosnakc¢a, Sakir Bayhan.

One Culture Two Languages: Turkish-Bosnian

“ Cultural Bridge Established with the Works of Sakir Bayhan “

Ottoman Empire has existed as a magnificent Ottoman - Turkish civilization on three continents, Europe,
Asia and Africa between the 13th and 19th centuries. In this world empire, cultural and civilization works,
whose influence are even felt today, were emerged. Language has an important place in the formation of
this cultural richness that is passed down from generation to generation. When this effect is examined on the
axis of the Balkans, during the period when the Ottoman Empire dominated the Balkan geography;, it is seen
that Turkish significantly affected the languages of the nations in the region, and many words from Turkish
entered the Balkan languages. Among the Balkan languages, Bosnian is one of the languages that is most
affected by Turkish and has the most word transition. Today, words that pass from Turkish in the Bosnian
language are frequently used in daily life. In the sense that cultures are kept alive in different geographies,
thus building a bridge between places and times, in order for the languages used to survive, it must be con-
verted into written texts. Dictionaries prepared in this direction cover an important area in the permanence
of languages. In this context, in this study, the works of Sakir Bayhan, who provided an important cultural
service with the dictionaries he prepared on the Former Yugoslav languages, Serbian - Croatian and espe-
cially the Bosnian language, will be examined.

Keywords: Culture, Language, Turkish, Bosnian, Sakir Bayhan.
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Yerel Yonetimlerde Katihmci Demokrasi Uygulamalari: Belediyelerin Facebook ve Twitter
Kullanim Pratikleri Uzerinden Bir Degerlendirme

Mahmut BINGOL
Ars. Gor. Ankara Haci Bayram Veli Universitesi Iletisim Fakiiltesi
Hayrullah YANIK

Ars. Gor. Pamukkale Universitesi Iletisim Fakiiltesi

Genel olarak halkin yonetimi elinde bulundurmasini ifade etmesi anlaminda normatif bir yaklagimi orta-
ya koyan demokrasi gilinlimiizde en yaygin kullanimini temsili demokrasi olarak insa etmektedir. Fakat
post-modern bilgi toplumunda temsili demokrasi anlayisinin yetersiz goriilmesi megruluk krizine yol ag-
mistir. Temsili demokrasiyi daha da ideal demokrasiye yaklastirma ve igine diistiigii krizden ¢ikarmanin
caresi olarak katilimc1 demokrasi diisiincesi yayginlik kazanmistir. Katilimer demokrasi ile, halkin ¢esitli
mecralarda, salt se¢imden Gte, yonetimin nizam ve eylemlerine aktif olarak katilmasi, miidahale etmesi,
goriis, talep ve elestirilerini ortaya koymasi miimkiin gériinmektedir. Nitekim halkin etkin bir sekilde kati-
lim saglayabilecegi baslica mecralar ise Facebook ve Twitter basta olmak iizere sosyal medya ortamlaridir.

Isbu ¢alismada, katilime1 demokrasi diisiincesinden hareketle Ankara iline bagh niifusu en kalabalik iig
ilgenin resmi Facebook ve Twitter hesaplari niteliksel ve niceliksel olarak igerik ¢oziimlemesi yontemiyle
analiz edilecektir. Amag, s6z konusu yerel yonetimlerin sosyal medya kullanim pratiklerini analiz ederek,
mevcut katilim konusundaki sorunlari belirleyip bu sorunlara ¢oziimler sunmaktir. Bu dogrultuda secilecek
olan ilceler; Cankaya, Etimesgut ve Kegioren’dir. Ornekleme dahil edilecek bu ilgelerin sosyal medya
hesaplarmin analiz alan1 olarak 2020 yilinin Agustos ayi segilecektir.

Anahtar Kelimeler: Demokrasi, Yerel yonetim, Sosyal medya, Facebook, Twitter.

Participating Democracy Practices in Local Governments: An Evaluation on Facebook
And Twitter Use Practices of Municipalities

Democracy, which puts forward a normative approach in the sense of generally expressing the control of
the people in the hands of the people, constructs its most common use today as representative democra-
cy. However, the insufficient understanding of representative democracy in the post-modern information
society has led to a crisis of legitimacy. The idea of participatory democracy has become widespread as a
remedy for bringing representative democracy closer to ideal democracy and getting it out of the crisis it is
in. With participatory democracy, it seems possible for the public to actively participate in, intervene in the
order and actions of the administration, express their opinions, demands and criticisms in various media,
beyond mere elections. As a matter of fact, the main channels where the public can participate effectively
in management activities are social media platforms, especially Facebook and Twitter.

In this study, based on the idea of participatory democracy, the official Facebook and Twitter accounts of
the three most populous districts of Ankara will be analyzed qualitatively and quantitatively using content
analysis method. The aim is to analyze the social media usage practices of the said local governments,
identify the current problems regarding participation and offer solutions to these problems. Districts to be
selected in this direction; Cankaya, Etimesgut and Keg¢ioren. The month August of 2020 will be selected as
the analysis area for the social media accounts of these districts to be included in the sampling.

Keywords: Democracy, Local government, Social media, Facebook, Twitter.
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K Kusagimin Aile ici Tletisim Uzerindeki Etkisinin Degerlendirilmesi

Dr. Ogr. Uye. Cigdem CALAPKULU
Sakarya Universitesi Iletisim Fakiiltesi Iletisim ve Tasarimi Béliimii
Esra DOGAN

Sakarya Universitesi Iletisim Fakiiltesi Halkla Iliskiler ve Tanitim Béliimii Master Ogrencisi

Teknolojinin hizla gelismesiyle, bilim ve teknolojideki degisimlere paralel olarak insan yasaminda da sii-
rekli olarak degisim yasanmaktadir. Bu degisimlerin dogru anlasilmasi ve analiz edilmesi, sonraki kusaklari
anlamak, onlar1 yonlendirmek, kusaklar arasi ¢catigsmalart en aza indirmek agisindan énem tasimaktadir. Bu
caligmada Ingiliz Akademisyen Noreena Hertz tarafindan ortaya atilan K kusag teorisi kapsaminda 1995
— 2002 yillar1 arasinda dogan bireylerin yeni medya ve iletisim teknolojisindeki gelismeler 1s181nda aile igi
iletisimlerinin nasil bir seyir izledigi ele alinmistir.

K kusaginin, yeni medya teknolojilerinin gelismesiyle birlikte basta ebeveynleriyle olmak tizere birbirle-
riyle ve toplumla olan iletisime etkisi incelenmistir. Bu ama¢ dogrultusunda K kusagi, K kusaginin aile ici
iletisime etkisi, yeni medya teknolojilerinin K kusagina etkisi ile ilgili literatiir taramas1 yapilmstir. Yeni
kusaklar1 iyi anlayabilmek, onlari tantyabilme ve onlarla saglikli iletisim kurma yollart bulabilmek igin
yeni ¢alisma ve arastirmalara ihtiya¢ duyulmaktadir.

Anahtar Kelimeler: Aile I¢i lletisim, Kusaklar, K Kusagi, Iletisim, Yeni Medya Teknolojileri

Evaluation of the Impact of Generation K on Family Communication

With the rapid development of technology, human life is constantly changing in parallel with the changes
in science and technology. Accurate understanding and analysis of these changes is important for unders-
tanding the next generations, directing them, and minimizing intergenerational conflicts. In this study; In
the light of the developments in the new media and communication technologies, the course of family com-
munication has been discussed in the context of the K generation theory introduced by British Academician
Noreena Hertz.

With the development of new media technologies, the effect of generation K on the communication with
each other and the society was investigated. New studies and research are needed in order to understand
new generations, to recognize them and to find ways to communicate with them healthy.

Keywords: Family Communications, Generations, K Generation, Communication, New Media Techno-
logies
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Tiirk Modernlesme Cabalarinda Onemli Bir Kilometre Tasi;

Ali Pasa ve Kararname-i Ali

Ogr. Gor. Bekir Gokhan DOGAN

Sivas Cumhuriyet Universitesi Hafik Kamer Ornek MYO

Tiirklerin 1071 Malazgirt zaferi ile vatan edindikleri Anadolu cografyasinda Anadolu Selguklu ve
Osmanli gibi iki 6nemli ve biiyiik devlet kurmusg olmalar1 Tiirk birlik ve beraberliginin en 6nemli kilometre
taglaridir. Bu iki devletin yikilma seriivenleri sadece akademik ¢alisma konulari i¢in dnemli degildir. Ayni
zamanda modern Tiirkiye Cumhuriyeti bekasi icin de énemli ipuglar1 vermektedir. Ozellikle bat1 diinyas1
karsisinda gerilemis olan Tiirk devletlerine de modernlesme ¢abalari i¢in 151k tutacak bilgiler igermektedir.
Tiirk modernlesme ¢abalarmin en yogun haliyle goriildiigii 19. Yiizyil ayn1 zamanda Osmanli Imparator-
lugu’nun da var olma miicadelesini en fazla sarf ettigi bir donemdir. Bu donemde vuku bulan hadiseler,
savaslar, sorunlar ve sikintilar 6yle derin kdklere dayanmaktadir ki neticeleri glinimiizde dahi hissedilmek-
tedir. 19. Yiizyilin bu firtinali yillarinda devlet yonetimini gergeklestiren isimler yine pek ¢ok farkli agidan
degerlendirilmis, olumlu yahut olumsuz sekilde tarihe notlar diisiilmiistiir. Bu ¢alismada bu devlet adamla-
rindan belki de en 6nemlilerinden biri olan Ali Pasa ve onun Tiirk basmini derinden etkileyen kararnamesi
hakkinda bilgi verilmeye calisilacaktir.

Bu bilgiler 1s181nda olaylara ve kisilere objektif bir bakis agist1 ile farkli kaynaklardan bilgi aktari-
lirken donemin diger olaylarinin da etkileri goz 6niinde bulundurulmaya calisilacaktir.

Anahtar Kelimeler: Tirk Modernlesmesi, Ali Pasa, Tiirk Basini, Sansiir

An Important Milestone in Turkish Modernization Efforts;
Ali Pasha And Kararname-i Ali

The fact that Turks established two important and great states such as the Anatolian Seljuk and the
Ottoman in the Anatolian geography, where they became their homeland with the 1071 Malazgirt Victory,
are the most important milestones of Turkish unity and solidarity. The collapse adventures of these two
states are not only important for academic study issues. They, at the same time, also provide important
tips for the survival of the modern Republic of Turkey. It contains information that will shed light on the
modernization efforts of the Turkish states, especially those that have regressed in the face of the western
world. The 19th century, when the Turkish modernization efforts were most intense, was also a period in
which the Ottoman Empire struggled to exist the most. The events, wars, problems and troubles that took
place in this period are so deeply rooted that their consequences are felt even today. In these stormy years
of the 19th century, the names who carried out the state administration were evaluated from many different
angles, notes were made in history in either positive or negative ways. In this study, it will be tried to give
information about Ali Pasha, one of the most important of these statesmen, and his decree, which deeply
affected the Turkish press.

In light of this information, the effects of other events of the period will be taken into consideration while
transferring information from different sources with an objective perspective on events and people.

Keywords: Turkish Modernization, Ali Pasha, Turkish Press, Censorship
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Hekim-Hasta / Hasta Yakim Arasindaki Tletisimi Etkileyen Kiiltiirel ve Kisisel Faktorler:
Teorik Bir Cerceve

Do¢ Dr. ibrahim Hakan DONMEZ2"*
Taner TASMURAT?"™
Hasan YURDAKUL?*"™

Etkin iletisim dogrudan insanla ilgili pek ¢cok meslegin basarisinda oldugu gibi, tip mesleginin basarisi
icin de yasamsal oneme sahiptir. Tip alanindaki hekim merkezli iletisim ¢aligmalarinda taraflar dikkate
alindiginda genelde iig tiir iletisimden bahsedilebilir. Bunlardan ilki hekimin hastalig1 tanimak i¢in hastayla
girdigi muayeneyi iceren iletisimdir. ikincisi hasta bedenine yénelik islem yapma ve yapilacak isleme
iligkin hiikiim verme yetkisinin paylagimini organize etmeye yonelik profesyoneller arasi iletisimdir. Son
olarak hastayla iletisim kurmakta zorlanildiginda ya da ciddi durumlarda, isbirligi i¢cin hasta yakiniyla
hastanin durumu ve tedavi siirecine iliskin bilgilerin paylasildig: iletisimdir. Bu ¢alismada s6z konusu
iletisim tiirleri arasindan ilk ikisine gore daha az {izerinde durulan, hekimin hastayla ilgili hasta ve hasta
yakinmi bilgilendirme siireci, inceleme konusu yapilacaktir. Hasta yakinini bilgilendirme prosediiriine
en fazla gereksinim duyulan alanlardan birisi yogun bakim tiniteleridir. Ciinkii yogun bakim, hastalarin
kritik durumu nedeniyle onlarla dogrudan iletisim kurmanin ¢ogu zaman zor oldugu bir kategoriyi temsil
etmektedir. Bu durumda hasta yakiniyla saglikli bir iletisim kurarak isbirligi yapmak tedavi agisindan
onemlidir. Hastanin yogun bakim sonrasi evde bakim siireci de, diger tedavi siire¢lerinden daha fazla aile
destegi gerektirdigi icin, hasta yakinlarinin bilgilendirilmeleri hastaligin prognozu agisindan 6zel bir 6nem
tagimaktadir.

Bu ¢alismada oncelikle tedavi siirecinin farkli evre ve kategorilerinde yer alan hekim ve hasta/hasta yakini
arasindaki iletisimin dogasi, bilimsel literatiirde yer alan haliyle saglik iletisimi ¢ercevesinde derlenecek ve
tartisilacaktir. Hekimlerin hasta yakinlariyla kurduklar iletigimi etkileyen faktorleri, bu iletisimin isleyisini,
bu iletisim siirecindeki gerilimleri, engelleyici unsurlari, iletisimin tikandigi durumlart ve basarisizlik
durumunda yol actigr sorunlari anlamak, tibbi alandaki iletisim kaynakli davranissal eksiklik, yanlis
bilgilendirilme, kullanilan dilin anlasilmamasi, empati eksikligi, siddet vb. pek ¢ok sorunun ¢dziimiine
iligkin ipuglarina ulasmamizi saglayacaktir. Bunun i¢in tip bilimlerine mensup arastirmacilardan ziyade,
iletisim uzmanlari tarafindan sahanin gézlemlenmesi ve hekim ile hasta yakinlarinin bulunduklari ortamlarin
ve durumlarin (demografik, duygusal, sosyo-Kkiiltiirel) dikkate alinarak incelenmesi gerekmektedir.

Bu calisma, kisilerarasi iletisim g¢ergevesinde saglik iletisiminin en mikro taraflarini olusturan hekim ve
hasta-hasta yakini arasindaki etkilesimi ve iletisim siirecini, bilimsel literatiirde gegen tiim yaklagimlari ve
tartismalar1 derleyen bir kaynak; ayni zamanda ilerideki hekim-hasta iletisimi ¢alismalarinin daha sagliklt
yapilabilmesi adina kilavuz olabilmesi adina yapilmustir.

Anahtar Kelimeler: Saglik Iletisimi, Kisilerarasi Iletisim, Hasta, Hasta Yakini, Hekim, Saglik Okuryazarhig
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Cultural and Personal Factors Affecting Communication Between Physician-Patient /
Patient Relative: A Theoretical Framework

Effective communication is crucial for the success of medical world as it is for many professions related to
human. It can be mentioned that there are three types of communication in consideration of the parties in the
doctor-centered communication studies. The first one is the communication between the doctor and patient
with the aim of diagnosing the trouble/ sickness; the second one is carried on with the aim of operating the
patient’s body, but this type of communication contains the communication between the professionals in
order to share the responsibility and authority to decide what to do. The latter one is between the doctor
and patient relatives with the aim of informing them about the medical condition and treatment process
and it works when the communication with the patient is difficult or impossible. In this study the last
one, the communication between the doctor and patient or patient relatives, is studied, as it is less studied
relatively. Intensive care units are the units in which informing a patient relative attaches great importance
as it is mostly difficult to communicate directly with the patient in consequence of his/her critical condition.
Therefore, it is important to collaborate and establish a healthy communication with the patient relatives
for the sake of treatment process. As home care would be necessary after intensive care, the existence of
family support makes informing patient relatives on the health condition and prognosis of illness important.

In the study the nature of the communication between doctors and patient/patient relatives will be firstly
centered and itt will be compiled and discussed within the framework of health communication as it is in
the scientific literature.lt is believed that providing any knowledge on the elements effecting interaction
between doctors and patient/patient relatives, the process and working of this kind of interaction, any
tensions occurred during this kind of interaction, impeding conditions, problems caused by any failure might
be helpful to reach clues for the problems originated from communication in medical field. In order to reach
these clues it is necessary to analyze the communication and interaction taking account of the environment
where the conversation takes place and parts? statuses (demographic, emotional, socio-cultural statuses) by
an expert in communication sciences rather than the researchers working in the medical field.

This study is a resource that compiles the interaction and communication process between physicians and
patient-patient relatives, all approaches and discussions in the scientific literature, which are the most micro
members of health communication within the framework of interpersonal communication; At the same
time, it was made to be a guide for the future physician-patient communication studies to be carried out
more effectively.

Key Words: Health communication, Interpersonal Communication, Patient relative, Physician, Intensive
Care, Health Literacy.
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Erken Cumhuriyet Déneminde Milli Kiiltiir Sanat: Sadirvan Dergisi Ornegi

Behliil Burak DUMLU?

Dergiler, yazili kiiltiir ve basinin gelismesiyle bilginin ve kiiltiir sanat 6gelerinin nesilden nesile aktaril-
masinda 6nemli bir kitle iletisim araci olarak yiizyillardir hayatimizda yer almaktadir. Avrupa’da icadinin
ardindan yaklasik iki yiizy1l gecikmeyle lilkemize ulasan matbaanin giiniimiize degin ulasan etkileri kayda
degerdir. Bu ¢calismada, 1949 yili igerisinde 35 say1 olarak Behget Kemal Caglar tarafindan ¢ikarilan Sadir-
van adli haftalik kiiltiir sanat dergisi konu edinilmistir. Dergide bagyazar ve imtiyaz sahibi Behget Kemal
Caglar’a ek olarak yakin donem Tiirk Edebiyati’nda kimlikleri ve eserleriyle halen dnemini koruyan birgok
isim yer almaktadir. Derginin siitunlarina tagian yazilarm temasi Tiirkgiilik ve halk¢ilik temellidir. Milli
ve yerli olma diigiincesi derginin arka kapaginda yer verilen reklamlara dahi yansimaktadir. Milli bir suurla
eserler verilmesine kargin diinya edebiyatindaki gelismeler de géz ardi edilmemistir. Yerli olma gayesiyle
doneminnin diger dergileri gibi folklor igerikleri ve amator yazarlarin desteklenmesi ihmal edilmemis;
diger dergilerden farkli olarak ise dergide kadinin sanat nesnesi olmasi degil sanat¢1 kimligi vurgulan-
mistir. Doneminin milliyetg¢i karakterini tagiyan, ¢ok partili siyaset sahnesinin esiginde olmasina ragmen
siyasetten uzak kalmay1 amag edinmis, 6gretici fakat elestirel perspektife sahip Tiirk basiminin kiiltiir sanat
perspektifinden bir izlek sunmasi nedeniyle yadsinamaz bir 6neme sahiptir.

Anahtar Kelimeler: Sadirvan, Kiiltiir Sanat Dergisi, Behget Kemal Caglar, Tiirk Basin Tarihi

National Culture and Art in the Early Republican Period: The Case of Sadirvan Magazine

Magazines have been in our lives for centuries as an important mass communication tool in the transfer
of knowledge and culture and art factors from generation to generation with the development of written
culture and press. The effects of the printing house are remarkable which reached our country with a delay
of two centuries after its invention in Europe. In this study, studied the weekly culture and art magazine
called Sadirvan, published by Behget Kemal Caglar in 1949 as 35 issues. In addition to the editor and fran-
chisee Behget Kemal Caglar, the magazine includes many names that still maintain their importance in the
recent Turkish Literature with their identities and works. The theme of the articles carried to the columns
of the magazine is Turkism and populism. The idea of being national and indigenous is reflected even in
the advertisements on the back cover of the magazine. Although works have been produced with a national
consciousness, developments in world literature have not been ignored. With the aim of becoming a local,
folklore contents and support of amateur writers were not neglected like features of the other magazines
Sadirvan’s period; unlike other magazines, not the art object of women, the identity of the artist women was
emphasized in magazine. Sadirvan, has an undeniable importance thanks to bearing the nationalist charac-
ter of its period, aims to stay away from politics despite being on the verge of the multi-party political scene
and having an instructive but critical perspective.

Key Words: Sadirvan, Culture and Art Magazine, Behget Kemal Caglar, Turkish Press History
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Azerbaycan Tiirklerinin Aydinlanma Hareketinde Molla Nasreddin Dergisi’nin Onemi

Banu DEMIREL
Dog. Dr. Tiirkan GOZUTOK
Doc. Dr. Ali ASKER

Karabiik Universitesi Edebiyat Fakiiltesi

Molla Nasreddin dergisi, 1906-1931 yillar1 arasinda yayimlanan ve Azerbaycan basin tarihinde yeni bir
¢1gir agan mizah dergisidir. Doneminin siyasi ve sosyal sorunlarini niiktedan bir dille elestiren dergi, halkin
gelismesine engel olan tiim olumsuzluklara kars1 miicadele vermistir.

Carlik idaresinin Miisliiman halklar iizerinde uyguladig1 somiirge politikasi sadece sosyo-ekonomik alanda
degil, ayn1 zamanda maarif ve medeniyet alaninda da bu halklarin gelismesinin 6niine gegmeye yoneliktir.
Bu yiizden Car istibdadinin olumsuz etkisi Rusya’da yasayan diger haklara nazaran Miisliiman ve Tiirkler
tizerinde daha fazla hissedilmisti. 20. ylizyilin baslarma kadar zorlu sartlar altinda gelisen Azerbaycan
matbuati, 1905 Devriminin sagladigi 6zgiir diisiince ortaminda yeni bir nefes alir. Bu nesirlerden biri Azer-
baycan’in matbuat ve diislince hayatina damgasini vuran, ii¢ rejime (Carlik, Bagimsiz Cumhuriyet ve Sov-
yet Donemi) taniklik eden, zor sartlar altinda uzun siire ayakta kalmay1 basaran Molla Nasreddin dergisi
olmustur. 7 Nisan 1906’da Tiflis’te Gayret matbaasinda nesre baslayan Molla Nasreddin, birgok yoniiyle
Azerbaycan Tiirklerinin aydinlanmasi, gericilige kars1 miicadele, egitim, kadin haklarinin ve Azerbaycan
Tiirkgesinin korunmasinda 6n safta yer almistir. 11k mizah dergisi olarak tanimlanan Molla Nasreddin’in
giiclii yazar kadrosu dil, din, egitim, sanat, kiiltiir, kimlik vb. konularla ilgili ortaya koydugu bakis agisiyla
iilkenin fikri hayatinda bir ekol olusturmay1 basarmistir. Kisa kesintilerle 25 yil yayimlanmis bu derginin
ictimali fikir, dil, edebiyat, siyaset, uluslararasi politika vb. konulardaki yaklagimi, gerg¢ekei bir bakis agi-
styla ortaya konmustur.

Bu yoniiyle dergi, sadece Azerbaycan’da degil o giiniin sartlarina uygun olarak genis Miisliiman-Tiirk cog-
rafyasinda yakindan takip edilerek okunmustur. Bunun yani sira derginin Azerbaycan edebi ve basin dili-
nin gelismesine yaptig1 katkilar, Azerbaycan Tiirklerinin edebi-kiiltiirel hayatina en biiyiik hizmetlerin biri
olmustur.

Anahtar Kelimeler: Dil, Azerbaycan basini, Azerbaycan Tiirkcesi, Molla Nasreddin dergisi
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The Importance of Molla Nasreddin Magazine in the Enlightenment Movement of
Azerbaijan Turks

Molla Nasreddin magazine is a humor magazine published between 1906 and 1931 and broke new ground
in Azerbaijani press history. Criticizing the political and social problems of the period with a witty langua-
ge, the magazine struggled against all the negativities that prevented the development of the people.

The colonial policy implemented by the Tsarist administration on the Muslim peoples was aimed at preven-
ting the development of these peoples not only in the socio-economic field, but also in the field of education
and civilization. Therefore, the negative impact of the Tsarist tyranny was felt more on Muslims and Turks
than on other rights living in Russia. The Azerbaijani press, which developed under difficult conditions
until the beginning of the 20th century, breathes new life into the free thought environment provided by the
1905 Revolution. One of these is the magazine Molla Nasreddin, which left its mark on the printing and
intellectual life of Azerbaijan, witnessed three regimes (Tsarist, Independent Republic and Soviet Period)
and managed to survive under difficult conditions for a long time. Molla Nasreddin, who started publishing
at the Gayret printing house in Tbilisi on April 7, 1906, was at the forefront in many aspects of the enli-
ghtenment of the Azerbaijani Turks, the struggle against reaction, education, protection of women'’s rights
and Azerbaijani Turkish. Defined as the first humor magazine, Molla Nasreddin’s strong staff of writers
are based on language, religion, education, art, culture, identity, etc. He managed to form a school in the
intellectual life of the country with his perspective on the issues. Published for 25 years with short cuts, this
magazine’s social ideas, language, literature, politics, international politics, etc. His approach on the issues
has been presented with a realistic perspective.

In this respect, the magazine was followed and read not only in Azerbaijan but also in the vast Muslim-Tur-
kish geography in accordance with the conditions of that day. In addition, the magazine’s contribution to
the development of Azerbaijani literary and media language has been one of the greatest services to the
literary-cultural life of Azerbaijani Turks.

Keywords: Language, Azerbaijani press, Azerbaijani Turkish, Molla Nasreddin magazine
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Rusya Tiirklerinin/Miisliimanlarinin Sesi Olarak Gazeteci ismail Gaspiral
Dr. Ogr. Uyesi Neslihan KILIC
Dicle Universitesi, fleli§im Fakiiltesi

Tiirk diinyasimin énde gelen fikir adamlarindan ve reformistlerinden biri olan Gaspirali Ismail Bey 21 Mart
1851 tarihinde Kirim’da Bahgesaray yakinlarindaki Avcikdy’de diinyaya gelmistir. Babasiin Kirim’m sa-
hil kesiminde bulunan Gaspira kdyiinde dogmasina nispetle ailesine ‘Gasprinski’ veya ‘Gaspirali’ lakab1
verilmistir. Gaspirali Ismail Bey 19. yy’in ikinci yarisinda 6zelde Kirim-Tatar genelde ise Rusya Tiirkle-
rinin/M{sliimanlarinin modernlesme ¢abalarinin 6nemli bir kilometre tasidir. Carlik Rusya’sinin izlemis
oldugu asimilasyon politikas1 sosyal ve kiiltiirel hayatin hemen her alaninda kendisini hissettirmis, bu du-
rum Rusya Tiirklerinin/Miisliimanlarinin varliklarma yonelik ciddi bir tehdit olusturmustur. Iste boyle bir
donemde Gaspirali ismail Bey, Kirim’da ve diger iilkelerde yabanci hakimiyeti altinda yasayan Tiirklerin
sorunlarini duyurmak ve onlarin ortak bir iilkii etrafinda bir araya gelmelerini saglamak iizere cesitli giri-
simlerde bulunmustur. Miisliman Tiirk toplumunun toplumsal birliginin saglanmasimi dilde, fikirde, iste
birlik iilkiistiyle kavramlastiran Gaspirali, bu amacin gergeklesmesi i¢in de bir takim temel parametreler
belirlemistir. Buna gdre modern egitim anlayisini ifade eden usul-i cedid hareketi, Tiirk-Islam Sentezi ger-
cevesinde harmanlanmis milliyetgilik diistincesi, kadinlara toplumsal bir statii kazandirilmasi ve degisimle-
ri kavrayan bir din anlayis1 bu amacin belli basli parametrelerindendir. Gaspirali, iginde bulundugu toplumu
bu {lkii etrafinda birlestirebilmek igin basini 6nemli bir ara¢ olarak gérmiis, fikirlerini ¢ikartmig oldugu
gazeteler aracilifiyla kamuoyuna agiklamistir. 1883’te Kirim Tatarlarinin ilk Tiirkge gazetesi olarak Ter-
climan gazetesini yaymlamaya baslamistir. Gazete ¢ok kisa bir siirede hitap ettigi Rusya Miisliimanlarinin
ortak kiirsiisli olmus ve 1918 tarihine kadar yayin hayatini stirdiirmiistiir. Kadinin toplumsal statiisiine sekil
veren Alem-i Nisvan ve ¢ocuklarin egitimine katki saglamas1 amaciyla ¢ikartilan Alem-i Sibyan da yine bu
iilkiinilin gergeklestirilmesi amaciyla Gaspirali’nin yaymladig gazete ve dergiler arasindadir. Tebligimizde
¢ok yonlii kisiligiyle taninan ve Rusya Miisliimanlarinin ve son dénem Tiirk Milliyet¢iligi mefklresinin
onemli simalarindan Gaspirali Ismail Bey gazeteci kimligiyle ele alinmakta ve durum tespiti yapilmaktadir.

Anahtar Kelimeler: Rusya Tiirkleri-Miisliimanlari, ismail Gaspirali, Terciiman, Alem-i Nisvan, Alem-i
Sibyan

Journalist Ismail Gaspirali As The Voice Of The Russian Turks / Muslhims

Gaspirali Ismail Bey, one of the leading intellectuals and reformists of the Turkish world, was born on March
21, 1851 in Avcikdy, near Bahgesaray, in Crimea. His family was given the nickname “Gasprinski” or “Gas-
pirali”, as his father was born in the village of Gaspirali on the coast of Crimea. Gaspirali Ismail Bey is an
important milestone in the modernization efforts of the Crimean-Tatar and Russian Turks / Muslims in the
second half of the 19th century. The policy of assimilation followed by Tsarist Russia made itself felt in almost
every field of social and cultural life, and this situation posed a serious threat to the existence of Russian Turks
/ Muslims. In such a period, Gaspirali ismail Bey took various initiatives to announce the problems of Turks
living under foreign rule in Crimea and other countries and to bring them together around a common ideal.
Gaspirali, who conceptualized the social unity of the Muslim Turkish society with the ideal of unity in langu-
age, opinion and work, determined some basic parameters for the realization of this goal. According to this,
the main parameters of this aim are the Usul-i cedid movement, which expresses the modern understanding of
education, the idea of nationalism blended within the framework of the Turkish-Islam Synthesis, the giving of
women a social status, and an understanding of religion that comprehends changes. Gaspirali saw the press as
an important tool to unite his society around this ideal, and disclosed his ideas to the public through the news-
papers he published. In 1883, it started publishing Terciiman newspaper as the first Turkish newspaper of the
Crimean Tatars. The newspaper became the common platform of the Russian Muslims to which it addressed
in a very short time and continued its publication life until 1918. Alem-i Nisvan, which shapes the social status
of women, and Alem-i Sibyan, which was launched to contribute to the education of children, are among the
newspapers and magazines published by Gaspirali in order to realize this ideal. In our paper, Gaspirali Ismail
Bey, known for his versatile personality and one of the important figures of the Russian Muslims and the re-
cent Turkish nationalism concept, is addressed as a journalist and the situation is determined.

Keywords: Russian Turks-Muslims, ismail Gaspirali, Terciiman, Alem-i Nisvan, Alem-i Sibyan
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Cezayir Yazili Basiminda Tiirkiye Imagi

Ali LAKHDARI

Tiirk-Cezayir iliskileri, Osmanli Imparatorlugu catis1 altinda Tiirkler ve Cezayirliler arasinda ii¢ yiiz
yildan fazla bir siiredir bir arada yasamaktadir. Genel olarak Kuzey Afrika bolgesi ve 6zellikle de Cezayir,
dil ve etnik farkliliklarin yam sira, gelenek ve goreneklerdeki kokli degisikliklere ve ayrica, iki toplum ara-
sindaki kiiltiirel cesitliliklere ragmen, ortak kimlik yapisina sahip tek din baginin bilesenleri ¢ergevesinde
ortak yasam icerisinde bir arada bulunma modelini olusturuyor. Islamiyeti bir din ve Arapgay1 bir dil olarak

kabul eden Amazigh(Berberi) kokenli Cezayirliler, Ispanyol egemenligi altina girmeyi kabul etmediler.

Endiiliis Ispanyollari eline diistiikten sonra, Cezayir ispanyollarin saldirilarina maruz kalmistir. Bu
nedenle, Cezayirliler kendi kimliklerini ve kiiltiirlerini korumak amaciyla o ddnemde miisliimanlig1 temsil
eden Osmanli Devleti’nden yardim istemisti. Bu olaydan sonra, Cezayir ii¢ yiiz y1ldan fazla Osmanl1 hiikii-
metine bagl kalmis, bunun yani sira da Cezayir donanmasi Osmanli ordusunun bir pargast olmustur. Buna
ek olarak, Cezayir Fransa tarafindan isgal edildigi 1830 yilina kadar Osmanli Devleti’ne isyan etmeyen tek
Arap eyaletidir. Cezayir, Fransa tarafindan yiiz otuz iki y1l boyunca somiiriilmiistiir. Bu siiregte, Tiirk-Ce-
zayir iligkileri kesilmistir. Cezayir, 5 Temmuz 1962°de bagimsizligini elde ettiginde, o donemde baglamis
olan soguk savas gilic dengesi bambaska bir hale gelmisti. Cezayir, o donemde sosyalist yonetim sistemi-
ni benimsemisti. Tiirkiye ise, cumhuriyet kurulduktan sonra batinin ¢agdas uygarlik diizeyini yakalamak
amaciyla yoniinii batiya ¢evirmistir. Gegen bu donem (1962-2002) igerisinde, Tiirk-Cezayir iliskilerinde
koklii bir ilerleme kaydedilmemis, ancak, iliskiler basin yoluyla siirdiiriilmiistiir. Tiirk —Cezayir iligkileri
gelismesi 2002 yilindan itibaran daha ¢ok artmigti.

Basin-yayin, toplumun gercekligini yansitan kapsamli bir sistemin parcasidir. O, iilkelerin ve top-
lumlarin siyasi, ekonomik, toplumsal ve kiiltiirel 6zeliklerini tanitmakta ¢ok dnemli bir rol oynamaktadir.
Ozellikle toplumlarin siirl bilgiye sahip olmasi géz dniine alindiginda, bu rol daha da énemli olmaktadir.
Bu nedenle, basin-yayin kesiminin toplumlarin 6zelliklerine yonelik olarak kamuoyuna verdigi zihinsel
gorlintii her zaman gercgekleri yansitmamaktadir. Oysa, toplumsal ger¢eklikler zaman zaman ilgili basin-ya-
yin kesiminin bagli oldugu siyasi diisiince dogrultusunda topluma verilmektedir. Kamuoyu, kendi ¢evre-
sinde gelisen olaylar1 anlamakta, medyadan etkilenmektedir. Bu baglamda, «Cezayir Basininda Tiirkiye»
olarak adlandirilan bu ¢aligmada, arsiv ve websitelerindeki Cezayir gazetelerinin 1920’li yillar - 2018
yilinin arasindaki siiregte Tiirkiye ile ilgili yayinlanan haberlerin igerigi incelenmektedir. Bu yayinlar ,
yayinlandig1 tariha gore 3 siirece ayrilmaktadir: Birinci slire¢ 1920°1i yillardan 1962 yilina kadar ( fransiz
siimiirgenin donemindeki yaymlar Al Bassair 1925,A]1 Montakid 1935,EL Shihab,El Moudjahid 1956 ),
ikinci stireg: 1962 yilindan 1990 yilina kadar ; “Kominist sistemi benimseyen ve bagimsiz olan Cezayir”
siireci Eldjoumhouriya,Revolution , El Moudjahid, ELCHAAB )Halk( ve lgiincii siireg 1990 yilindan 2018
yilina kadar ( Bu dénemde Cezayir demokratik bir iilke olmus ve 6zgiir basiminin kurulmasina izin verilmis
,El Shourouk (Dogus), Elkhaber ) HABER,ELWATAN -)VATAN(. Bu siireclerden haraketle yayinlardaki
verilen haberlerde Cezayir kamuoyuna nasil bir zihinsel algi olusturdugu da ele alinmaktadir.

Bu calisma, Cezayir gazetelerinin websitelerinde Tiirkiye ilgili sunulan haberlerin incelenmesini
amaglamaktadir. Bu gazeteler, dilleri (Arapc¢a ve Fransizca), ideolojileri ve miilkiyetleri (devlet ya da
0zel) goz Oniline alinarak secilmektedir. Bu ¢alisma siirecinde, bu gazetelerin Tiirkiyedeki olaylarla ilgili
haberleri nasil sundugu degerlendirilerek, nasil bir zihisel alg1 yaratildigi incelenmektedir. Ayrica, bu gaze-
telerin s6zkonusu haberlerde nesnelligi ve tarafsizlig1 ne dl¢lide dikkate aldigi da Slgiilmektedir.

Anahtar Kelimeler: Tiirk-Cezayir iliskileri, Basin-yayn, Cezayir basim, Tiirkiye imaji
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Ozbekistan’da Gazetecilik Egitimi: Geleneksellik ve Modernlik

Dr. Alisher MATYAKUBOV?*,

Son yillarda, toplumdaki bilgi teknolojisinin esi goriillmemis gelisimi nedeniyle, bilgi {iretiminin
kalitesine biiyiik 6nem verilmektedir.Kaliteli bilgi iiretimi dolaysiyla bu siireci yoneten uzmanlarin bilgisi
ve becerilerine baghdir. Bu, gazetecileri yetistiren yiiksek 6gretim kurumlarina ciddi bir sorumluluk yiikle-
mektedir. Bu nedenle, modern diinya standartlari taleplerine iliskin uzmanlarin yetistirilmesi, giiniimiizde
milli gazetecilik egitiminin kars1 karstya oldugu en 6nemli gérevlerden biridir.

Sozliimiin evvelinde gazetecilik egitimi kavrami ve 6zgtilliigiinden iki laf bahsetmek istiyorum.

Ozbekistanyda basin 19. yiizyil sonlar1 ve 20.yiizyilin baslarinda meydana gelmesine ragmen, gaze-
tecilik egitimi ancak 20.yiizyilin ikinci yarisinda basladi. ilk olarak 1949°da Orta Asya Devlet Universitesi
Ozbek Filolojisi Fakiiltesi’nde kurulan Gazetecilik Boliimii, 1967’ de Taskent Devlet Universitesi Gazete-
cilik Fakiiltesi’ne (simdi Ozbekistan Milli Universitesi) doniistiiriildii. Birkag yil, bu fakiilte iilke capinda
medya i¢cin uzmanlar yetistirdi. Gazetecilik meslegi, esasen totaliter rejim i¢in bir propaganda mekanizmasi
olarak dgretildi. Bu donemde Ozbek gazeteciligi 6gretiminin Rus gazeteciliginden model olarak alindig
unutulmamalidir. Yirminci yiizyilin baslarinda yaymlanan ulusal gazeteler, Sovyet sisteminin kurulusun-
dan 1990’lara kadar sadece Rus basinindan degil, Avrupa, Tatar ve Tiirk basindan da etkilenmis olsa da, ga-
zetecilik fakiiltesi eski Sovyet yiiksek 6gretim standartlar1 ve miifredat sistemine gore faaliyet gostermistir.

Ulke bagimsizligini kazandiktan sonra, yiiksek 6grenim big¢imi ve igerigi degisikliklere ugradi.
Taskent Devlet Universitesi ve daha sonra Ozbekistan Milli Universitesi gazetecilik fakiiltesine ek olarak,
SamDU ve Nukus Devlet Universitesinde gazetecilik boliimleri kuruldu. 1999 yilinda Ozbek Devlet Cihan
Dilleri Universitesi biinyesinde Uluslararasi Gazetecilik Fakiiltesi agildi.

Ozbekistan Cumhurbaskan1 Savkat Mirziyoyev>in karar1 ile 24 Mayis 2018 tarihinde Ozbekistan
Gazetecilik ve Kitle Iletisim Universitesi kuruldu. Bize gére, diinya medya ortamina kiyasladigimizda Ba-
gimsiz Devletler Topluluguwnda gazetecilik alaninda uzmanlagmis ilk ve tek yiiksek dgretim kurumunun
kurulmasi, kitle iletisim araglar1 alaninda belirleyici bir adimdi.

Anahtar Kelimeler: gazetecilik, tarih, egitim, medya, geleneksel egitim, teknoloji, pedagojik

24 Ozbekistan Gazetecilik ve Kitle Iletisimi Universitesi rektdr yardimeisi
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Journalism Education In Uzbekistan: Traditional And Modermty

In recent years, due to the unprecedented development of information technology in society, great
importance is attached to the quality of knowledge production. Quality knowledge production therefore
depends on the knowledge and skills of the experts who manage this process. This places a serious respon-
sibility on higher education institutions that train journalists. Therefore, training experts on the demands
of modern world standards is one of the most important tasks facing national journalism education today.

Before my word, I would like to mention two words about the concept of journalism education and
its specificity.

Although the press in Uzbekistan occurred in the late 19th and early 20th centuries, journalism
education only began in the second half of the 20th century. The Department of Journalism, first established
in 1949 at the Faculty of Uzbek Philology of Central Asian State University, was transformed into Tashkent
State University Faculty of Journalism (now Uzbekistan National University) in 1967. For several years,
this faculty has trained experts for media across the country. The journalism profession was mainly taught
as a propaganda mechanism for the totalitarian regime. It should not be forgotten that Uzbek journalism
teaching was taken as a model from Russian journalism in this period. Although national newspapers pub-
lished in the early twentieth century were influenced not only by the Russian press but also by the European,
Tatar and Turkish press from the establishment of the Soviet system until the 1990s, the journalism faculty
operated according to the former Soviet higher education standards and curriculum system.

After the country gained its independence, the form and content of higher education changed. In
addition to the journalism faculty of Tashkent State University and later Uzbekistan National University,
journalism departments were established at SamDU and Nukus State University. In 1999, the Faculty of
International Journalism was opened within the Uzbek State University of Languages.

Uzbekistan Journalism and Mass Communication University was established on May 24, 2018
by the decision of Uzbekistan President Shavkat Mirziyoyev. In our opinion, when compared to the world
media environment, the establishment of the first and only higher education institution specialized in jour-
nalism in the Commonwealth of Independent States was a decisive step in the field of mass media.

Keywords: journalism, history, education, media, traditional education, technology, pedagogical
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Twitter’da Hayran Kiiltiiriiniin izleri:
Genglerbirligi ve MKE Ankaragiicii Spor Kuliipleri Ornegi

Doc. Dr. Bilge NARIN

Ankara Haci Bayram Veli Universitesi Gazetecilik Béliimii

Hayranlarin giindelik yasaminda bilyiik etkiye sahip olan futbol; hayran kiiltiirii ile ¢agdas kimlik olusu-
munda etkili spor dallarindan biridir. Cevrimigi kiiltiir ise spor profesyonellerinin taraftarlarla, taraftarlarin
ise spor profesyonelleriyle etkilesim i¢in bir diyalog yolu olarak tiirlii firsatlar sunmaktadir. Sosyal medya
platformlar1 oyunun sanal sahalar1 olarak karsimiza ¢ikmaktadir. Bu kapsamda, yerlesik futbol hayran kiil-
tiiriiniin dijital ortamdaki izlerini sirmeyi amaglayan bu calisma, mekan ve kimlik arasindaki iliskiyi de
merkezine alarak popiiler bir sosyal medya platformu olan Twitter’in Ankara futbol kuliipleri ve taraftarlari
tarafindan nasil ve ne amagla kullanildigini1 sorgulamaktadir.

Aragtirma, 2019-20 Tiirkiye Spor Toto Siiper Lig Cemil Usta Sezonu’nda Ankara’y1 temsil eden iki futbol
kuliibii olan Genglerbirligi ve MKE Ankaragiicii ile simirli tutulmustur. Orneklem se¢iminde séz konusu
kuliiplerin tercih edilmesinin bir diger nedeni, bu kuliiplerin Tiirkiye’nin ve Ankara’nin spor kiiltlirinde
koklii tarihi temellere ve taraftar gelenegine sahip olmalaridir.

Calisma kapsaminda Twitter’da #ankaraglicli ve #genglerbirligi hashtaglari ile yapilan paylasimlar igerik
analizine tabii tutulmustur. Tweetlerin kaynagi, konusu, hedefi ile anlatilarda siklikla tekrarlanan sézciikler
saptanarak karsilastirmali olarak analiz edilmistir. Tweetlerde dolagima sokulan anlatilarin, kuliipler ve taraftar
geleneklerinin yani sira Ankara ile ilgili mitleri yeniden tiretip tiretmedigi, ayn1 sehri temsil eden iki futbol
kuliibiine iliskin igeriklerin benzerliklerinin ve farkliliklarin neler oldugu tartismaya agilmistir. Arastirma
sonunda elde edilen bulgularin spor, mekan ve sanal kiiltiirle ilgili ¢alismalara katki saglamasi umulmaktadir.

Anahtar Kelimeler: futbol, hayran kiiltiirli, cagdas kimlik, Twitter, Genglerbirligi, MKE Ankaragiicii

Traces Of Fan Culture In Twitter:
Example Of Genglerbirligi And Mke Ankaragiicii Sports Clubs

Football, which has a great influence on the daily life of the fans; is one of the effective sports branches in
the formation of both fan culture and contemporary identity. Online culture offers a variety of opportunities
as a way of dialogue for sports professionals to interact with fans and for fans to interact with sports profes-
sionals. Thus, social media platforms appear as virtual fields of the game. In this context, the present study,
which aims to trace the established football fan culture in the digital environment, takes the relationship
between place and identity into its center and questions how and for what purpose Twitter, a popular social
media platform, is used by Ankara football clubs and their fans.

The sample of the research contains MKE Ankaragucu and Genclerbirligi as football clubs representing
Ankara in Cemil Usta Turkey Spor Toto Super League/2019-20 Season. These football clubs have a funda-
mental and deep-rooted historical tradition of fans in both Turkey and Ankara’s sports culture.

Within the scope of the study, the posts on Twitter with the hashtags #ankaragiicii and #genclerbirligi were
subjected to content analysis. The source, subject, and target of the tweets and the frequently repeated words
in the narratives were determined and analyzed comparatively. Whether the narratives circulated in the tweets
reproduce the myths about Ankara as well as the clubs and fan traditions and the similarities and differences of
the contents of the two football clubs representing the same city were discussed. It is hoped that the findings
obtained at the end of the research will contribute to the studies on sports, space, and virtual culture.

Keywords: football, fan culture, contemporary identity, Twitter, Genglerbirligi, MKE Ankaragiicii
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Abdurrauf Fitrat’in Ceditcilik Hareketindeki Yeri
Shokhrukhbek OLIMOV?*

Bu calismada 20.yiizyilin baslarinda Tiirk diinyasinda yayginlasan Ceditcilik hareketini incele-
yecegiz. Ceditcilik ne gibi hedefler ile ortaya ¢iktigi, ne gibi basartya ulastigi, hareketin 6nderleri tizerine
tartisacagiz. Ayrica ¢calismada genelde Tiirkistan, 6zelde Buhara ceditgiliginin liderlerinden biri Abdurrauf
Fitrat’in hayati ve eserleri, faaliyeti iizerine duracagiz.

Ceditgilik, XIX.yiizyilin sonuna dogru Rusya Miisliimanlar1 (Kirim, Kazan, Kafkas ve Tirkistan
miislimanlari) arasinda egitim ve kiiltiir alaninda baglayan bir yenilesme hareketidir. Ceditgilik Bati’daki
aydinlanma felsefesinin Islam diinyasina yansimasi ve “ustil-i cedit” adli egitim hareketinin etkisiyle ortaya
cikmustir. Ceditgilik 19.yiizyilm 80°1i yillarinda Kirim’da Gaspirali Ismail Bey (1851-1914) 6nderliginde
Kirim Tatarlari arasinda ortaya ¢ikti ve kisa siirede diger Tiirk toplumlarinda ilgi gérmeye basladi. S6z
konusu okullar geleneksel medrese tahsilinden daha hizli ve daha verimli bir egitim sistemini sunuyordu.
Medreseler bir gocugu 20 y1li askin bir siirede yetistiriyorsa, usulii cedit okullar1 sadece bir kag yilda mezun
yetistiriyordu. Ayrica egitimler Fars¢a ve Arapga degil, Tiirkce idi.

Abdurrauf Fitrat 1886-1938 yillarinda gegen hayati boyunca farkli alanlarda ve farkli mekanlarda
siyasi, ilmi, edebi ve pedogojik faaliyet yiiriittiigii goriilmektedir. Iki yiizii asan biiyiik kii¢iik eserleri de
ayni sekilde farkli goriis agilarindan kaleme alinmistir. Fakat yazarin kaleme aldigi her konu milletin refa-
ha, huzura kavusmasi yolunda bir ¢abaydi ki, cedit¢iligin ana hedefi de egitimi gelistirerek toplumu refaha
kavusturmakti. Bir bagka degisle, Fitrat’in her eserini cedit¢ilik gayeleriyle bagdastirabiliriz. Fitrat’in cedit-
cilik hareketinin gelismesi igin yazdig1 eserlerinin yani sira bizzat istirak ettigi tarihi siiregler ve olaylardan
bahsetmek ile sahsiyetini agiklamis olacagiz.

Anahtar Kelimeler: ceditgilik, Tiirkistan, Buhara Emirligi, Usulii Cedit, egitim reformu, Fitrat, Gaspirali
Ismail Bey, Subat 1917 Ihtilali, Ekim 1917 Ihtilal

The Role Of Abdurrauf Fitrat In The Ceditism Movement

In this study, we will examine the Jaditism movement that became widespread in the Turkish world
at the beginning of the 20th century. We will discuss with what goals Jadithism emerged, what success it
achieved, and the leaders of the movement. In addition, we will focus on the life and works of Abdurrauf
Fitrat, one of the leaders of Turkistan in general and Bukhara in particular.

Jaditism is an innovation movement that started in the field of education and culture among the
Russian Muslims (Crimean, Kazan, Caucasian and Turkestan Muslims) towards the end of the 19th century.
Jaditism emerged with the reflection of the enlightenment philosophy in the West on the Islamic world and
the education movement named “ustl-i cedit”. Jaditism emerged in Crimea in the 80s of the 19th century
under the leadership of Gaspirali Ismail Bey (1851-1914) among Crimean Tatars and soon began to attract
attention in other Turkish societies. These schools offered a faster and more efficient education system than
traditional madrasah education. If madrasahs raised a child for more than 20 years, formal cedit schools
produced graduates in just a few years. In addition, the trainings were in Turkish, not Persian and Arabic.

It is seen that Abdurrauf Fitrat carried out political, scientific, literary and pedagogical activities in
different fields and different places throughout his life between 1886-1938. His large and small works of more
than two hundred were likewise written from different perspectives. However, every subject the author wrote
was an effort for the nation to attain prosperity and peace, and the main goal of ceditism was to bring prospe-
rity to society by improving education. In other words, we can reconcile every work of Fitrat with the purposes
of ceditism. We will explain his personality by talking about the works written by Fitrat for the development
of the ceditism movement, as well as the historical processes and events he participated in.

Keywords: ceditism, Turkistan, Emirate of Bukhara, Usulii Cedit, education reform, Fitrat, Gaspirali Isma-
il Bey, February 1917 Revolution, October 1917 Revolution

25 Ankara Haci Bayram Veli Universitesi Doktora Ogrencisi, shohruxbekolim@gmail.com
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Kent Kimliginin Siireklilizinde Gazetelerin Rolii: Gazete Solfasol Ornegi

Siimeyye POLAT

Her kentin kendine ait kimligi vardir. Bu kimlik, doga ve insanlarin o kente kazandirdig1 birikimler neti-
cesinde elde edilir. Kent kimligi, o kenti digerlerinden farkli kilan 6zelliklere sahiptir. Kentlerin kimlik-
lerini kaybetmemeleri adina yapilarin devamliligr ve siirdiiriilebilir olmast énemlidir. Kent kimliklerinin
kaybolmasindan sik¢a s6z edilen bir donemde 6zellikle yerel basin, kent kiiltiiriiniin korunabilmesi agisin-
dan kentte yasanan gelismeleri, kente iliskin degerleri ve sorunlar1 dile getirmede en biiyiik aragtir. Yerel
basinin bolgesel milliyetgilik yaptig1 da bilinir. Bu ¢alismanin amaci kent kimliginin siirdiiriilebilir olugu
baglaminda aylik olarak ¢ikarilan Solfasol gazetesinin (Ankara’da) islevini ortaya koyabilmektir. Bu ¢erce-
vede Solfasol gazetesinin Mart 2020 tarihli sayis1 incelenmistir. Toplamda 22 habere ulasilmis, bu haberler
arasindan 14 tanesinin “kent kiiltiiri” temal1 haberler olduguna karar verilmistir. Ankara’nin kent kiiltiirline
iliskin haberler sdylem analizine tabi tutulmustur. Bu yol ile kent kimligi ve kiiltiiriiniin olusmasinda Sol-
fasol’un roliinilin anlagilmasi1 amac¢lanmaistir.

Anahtar Kelimeler: Kent, Kent Kimligi, Kent Kiiltiirii, Haber

The Role of Newspapers in the Continuity of Urban Identity: The Case of Solfasol Newspaper

Every urban has its own identity. This identity is obtained as a result of the savings that nature and people
have brought to that city. Urban identity has features that make that city different from others. It is impor-
tant that the buildings are sustainable and sustainable so that cities do not lose their identity. In a period
where the loss of urban identities is frequently mentioned, the local press is the greatest tool to express the
developments in the city, values and problems related to the city in terms of preserving the city culture. It
is also known that the local press is regional nationalism. The aim of this study is to reveal the function of
Solfasol newspaper (in Ankara) is published as monthly in the context of sustainability of urban identity.
In this context, the March 2020 issue of the Solfasol newspaper was examined. A total of 22 news stories
were reached, and 14 of them were decided to be “urban culture” themed news. News about Ankara’s urban
culture were subjected to discourse analysis. In this way, it is aimed to understand the role of the Solfasol
newspaper in the formation of urban identity and culture.

Keywords: Urban, Urban Identity, Urban Culture, News
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Tiirk Dilinde Alfabe Degisiklikleri: Tiirk Medeniyeti ve Kiiltiiriiniin Aktariminda Siirekli-
lik Saglanmasi Acisindan Medyanin Giincel Rolii

Dr. Giilsen SARAY?¢

Bu makalenin amaci, Tiirk tarihinin farkli donemlerinde kullanilmis olan farkl alfabelerin Tiirk medeniye-
tinin aktarilmasi siirecinde siireklilik saglayip saglamadigi veya toplumsal hafizay etkileyip etkilemedigini
arastirmak ve bu dogrultuda medyanin giincel roliinii incelemektir. Tiirk dilinde kullanilan s6zlii veya
yazili ifadeler, donemin sosyal, ekonomik, kiiltiirel ve askeri yagsamina dair Tiirk medeniyetini ve kiiltiirel
Ogelerini yansitmistir. Topluma bilgi ve enformasyon sunma siirecinde Tiirk dilinde ¢aglar boyunca farkl
alfabeler kullanilmis ve o doneme ait olgular Tiirk¢e yazili metinlere doniistiiriilmiistiir. Tiirk medeniyeti
ve kiltiirtiniin sonraki nesillere aktarilmasi agisindan éneme haiz olan, edebi, bilimsel, dini, askeri yazili
metinler, Tiirk Devletleri’nin tarihi doniisiim duraklarinda, toplumsal hafizayi diri tutma ve sancak devret-
me gorevini listlenmistir.

Zamanda ve mekanda yolculuk kavramlarinin pratik uygulamalara doniistiiriilmeye ¢alisildigr giiniimiiztin
uzay cagina gelinceye kadar Diinyamizin medeniyet taglarinin dosenmesinde énemli roller iistlenmis olan
Tiirk halkinin toplumsal hafizasinin muhafaza edilmesine énem verilmelidir. Medya metinlerinin tarih ve
arkeoloji ¢calismalarina daha fazla yer vermesi ve Tiirk tarihinin akisi i¢inde gelismekte ve degismekte olan
Tiirk medeniyeti kapsaminda giiniimiize dek siiregelen kiiltiirel 6gelerin, ¢agdas haber iceriklerinde hassa-
siyetle ele alinarak yansitilmasi medyanin giincel gorevleri arasinda olmalidir. Medya Tiirk medeniyetinin
ve kiiltlirliniin sonraki nesillere aktarilmasi konusunda stireklilik saglayabilecek dnemli bir aragtir.

Tiirk medeniyeti ve kiiltiirii, insaniyetin evrensel degerlerini tasiyan dgeleri barindiran ve eylemsel faktor-
ler agisindan birbirine bagli olan toplumsal birikimlerdir. Tiirk¢e konusulan tlkelerde tarih i¢inde yapilan
alfabe degisiklikleri yliziinden yok oldugu iddia edilen toplumsal hafizay1 diri tutma goérevini, tarih, arkeo-
loji ve iletisim bilimcilerin ¢ok disiplinli caligmalar1 aydinlatabilir. Uzay ¢aginin akil ve bilinci ile Tiirkliik
ruhuna ait kopuk parcgalarin birlestirilmesi ve “unutulanlarin” hatirlatilmasi Tiirk kiiltliriine yeni renkler
katacaktir. Medyanin bu dogrultuda gorevler iistlenmesi kaginilmaz hale gelmistir.

Anahtar Kelimeler: Tiirk alfabeleri, medya ve toplumsal hafiza, medeniyet aktarimi, kiiltiirel stireklilik
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Alphabet Changes In The Turkish Language: The Current Role Of The Media In Terms
Of Continuity In Transfering Turkish Civilization And Culture

The aim of this article is to investigate whether the different alphabets used in different periods of Turkish
history provide continuity in the transfer process of Turkish civilization or affect social memory; and to
examine the current role of the media in this direction. Oral or written expressions used in the Turkish lan-
guage reflected the Turkish civilization and cultural elements regarding the social, economic, cultural and
military life of the period. In the process of providing knowledge or information to the society, different
alphabets have been used in the Turkish language throughout the ages and the facts of the period have been
transformed into written Turkish texts. Many literary, scientific, religious, military written texts , which are
important in terms of transferring Turkish civilization and culture to the next generations at the historical
transformation stops of the Turkish States, have undertaken the task of keeping the social memory alive and
transferring the banner.

Care should be taken to preserve the social memory of the Turkish people, who played important roles in
laying the stones of civilization of our world until today’s space age, where the concepts of travel in time
and space are tried to be transformed into practical applications. It should be among the current duties of
the media that the media texts give more places to historical and archaeology studies in contemporary news
content and reflect the cultural elements that have survived until today within the scope of developing and
changing Turkish civilization in the course of Turkish history. Media is an important tool that can provide
continuity in the transfer of Turkish civilization and culture to the next generations.

Turkish civilization and culture are social accumulations that contain the universal values of humanity and
are interconnected in terms of operational factors. The multi-disciplinary studies of history, archacology
and communication scientists can illuminate the task of keeping the social memory alive, which is claimed
to be destroyed due to the alphabet changes made in the Turkish-speaking countries throughout history.
Combining the mind and consciousness of the space age with the disconnected parts of the Turkish spirit
and reminding the “forgotten” will add new colours to Turkish culture. It has become inevitable for the
media to undertake duties in this direction.

Keywords: Turkish alphabets, media and social memory, civilization transfer, cultural continuity
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Tiirk Kiiltiiriiniin Televizyon Haber Retorigine Etkileri

Ogr. Gor. Dr. Ahmet Selman SEYHAN
AHBYV Iletisim Fakiiltesi, R.Tv. S. Béliimii

Kiiltiir, toplumlarim maddi ve manevi iiriinlerinin toplamim ifade eden, o toplumdaki insanlarin diigiince
ve eylemlerine yon veren ahenkli bir degerler biitiiniidiir. Televizyon haber merkezleri de hem yasadiklart
toplumun hem de kendilerine 6zel bir kiiltiiriin etkisi altinda kalmaktadirlar. Haber merkezi ¢alisanlari ha-
ber ile ilgili her tiirlii karar alma ve uygulamalarinda bu kiiltiirel ¢erceve igerisinde hareket etmektedirler.
Televizyon haber retorigi haberin goriinen ytiziidiir ve ekranda izlenen goriintii, ses ve yazilarin toplamin-
dan olusmaktadir. Kiiltiir, haber merkezinde ¢alisanlarin karar ve uygulamalarina yon vermesi sebebiyle
televizyon haberinde yer alan goriintii, ses ve yazilarin nasil ve ne sekilde olacagina da etki etmektedir. Bu
sebeple televizyon haber retoriginde hem iginde yasanilan toplumun hem de haber merkezinin kiiltiirel ya-
pisiin ve degerlerinin etkisi goriilmektedir. Bu etki haberin se¢imini ve nasil ele almacagmi belirledigi gibi
izleyicilerin haberde yer alan enformasyona inanmasi i¢in bagvurulan retorik usulleri de belirlemektedir.
Televizyon haber retorigi, kamera agilari, kurgu efektleri, renklerin kullanimi, spikerin tislubu ve beden dili
gibi bir¢ok retorik usuller ile i¢inde bulundugu toplumun kiiltiirel bir panoramasimi sunmaktadir.

Anahtar Kelimeler: Tiirk kiiltiiri, televizyon haberi, haber retorigi, kiiltiirel etki

The Effects of Turkish Culture on Television News Rhetoric

Culture is a harmonious set of values that expresses the sum of the material and spiritual products of so-
cieties and guides the thoughts and actions of the people in that society. Television news centers are also
under the influence of both the society they live in and a culture special to them. News center employees act
within this cultural framework in all kinds of decision-making and applications regarding news. Television
news rhetoric is the visible face of the news and consists of the sum of images, sounds and texts viewed
on the screen. As culture guides the decisions and practices of employees in the news center, it also affects
how and in what form the images, sounds and texts in the television news will be. For this reason, the inf-
luence of both the society we live in and the cultural structure and values of the news center can be seen in
television news rhetoric. This effect determines the choice of news and how it will be handled, as well as
the rhetorical procedures used to make the audience believe the information in the news. Television news
rhetoric presents a cultural panorama of the society it is in, with many rhetorical methods such as camera
angles, editing effects, the use of colors, the style of the announcer, and body language.

Keywords: Turkish culture, television news, news rhetoric, cultural influence
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Haberde Toplumsal Cinsiyet: Kadinlarin Haberde Yer Alma Bi¢imlerine Elestirel Bir Bakis

Salih TIRYAKI
Dr. Ogr. Uyesi, Selcuk Universitesi Iletisim Fakiiltesi, Gazetecilik Anabilim Dali
Seyma SARI

Yiiksek Lisans Ogrencisi, Selcuk Universitesi Sosyal Bilimler Enstitiisii, Gazetecilik Anabilim Dali

Hem diinyada hem de iilkemizde medyada kadinlarin meta olarak kullanimi sik rastlanan bir olgu olarak
karsimiza ¢ikmaktadir. Kadmlarin toplumsal, kiiltiirel ve siyasal alanda konumlandirilis sekli tiim kitle
iletisim araglarina bariz olarak yansimaktadir. Kitle iletisim araclarinda kadina hem tiiketici olarak hem de
titkketimde kullanilan bir nesne olarak yer verilmektedir. Bu ¢alisma, 6zellikle haberlerde kadinlarin yer alig
bigimlerini ve toplumsal cinsiyet konumlarini incelemektedir. Kitle iletisim araglarinda kadin olgusunun
kullaniminda kadinlarin sadece cinsellikleriyle degil siyasetten ekonomiye, kiiltiir-sanattan spora toplumun
cesitli alanlarindaki farkli yonleriyle yansitilmasina dikkat edilmesi gerekmektedir. Kadinlar, kamusal alan-
daki ozgiirliikklerini kendi emekleri ve tiretimlerine bagl olarak kazanmaktadir. Kadinlarin hem 6zel hem
de kamusal alanda elde ettikleri gii¢ ve statii onlarin bu alanlarda kazandig1 kimlikleri de ortaya koymak-
tadir. Yazili ve gorsel medyada kadina yiiklenen 6zellikler kadinlarin gii¢ ve statii iligkilerini yansitmaktan
uzaktir. Giiniimiizde halen kadinlarin biiyiik bir ¢ogunlugu cinsellik, aldatilma, kiskanglik gibi haberlere
konu olarak medyada kendilerine yer bulmaktadir. Bu ¢aligma i¢erisinde yukarida siralanmis olan durumlar
nedeniyle haberde toplumsal cinsiyet sunumlari 6zellikle kadinlar agisindan incelenecek ve konuya iligkin
onerilerde bulunulacaktir.

Anahtar Kelimeler: Toplumsal cinsiyet, haber, kadin, kadin sunumu, haberde toplumsal cinsiyet.

Gender in the News: A Critical View of the Ways of Women in the News Content

The use of women as commodities in the media both in the world and in our country is a common pheno-
menon. The positioning of women in the social, cultural, and political fields is clearly reflected in all mass
media. In mass media, women are included both as a consumer and as an object used in consumption. This
study specifically examines the way women appear in the news and their gender position. In the use of the
phenomenon of women in mass media, attention should be paid to the reflection of women not only with
their sexuality but also with their different aspects in various fields of society from politics to economy,
from culture and arts to sports. Women gain their freedom in the public sphere depending on their labor and
production. The power and status women gain in both private and public spheres reveal the identity they
have acquired in these spheres. The characteristics attributed to women in written and visual media are far
from reflecting the power and status relations of women. Today, the majority of women still find themselves
in the media as the subject of news such as sexuality, being deceived, and jealousy. In this study, due to the
situations listed above, gender presentations in the news will be examined especially in terms of women and
suggestions will be made on the subject.

Keywords: Gender, news, woman, woman presentation, gender in news.
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Covid 19 Salgim Ve Egitimde Bilgi Acig Tliskisi

Yeni Medya Destekli Tiirkiye’deki Egitim Sisteminin Bilgi A¢ig1 Durumuna Yonelik Bir
Analiz

Prof Dr. Mehmet Sezai TURK?
Banu COSKUN?

Tiirkiye’de 16 Mart 2020’den itibaren Koronaviriis (Covid 19) salgin1 nedeniyle okullar tatil edilmistir.
Milli Egitim Bakanlig1 salginin siirecini yoneten Saglik Bakanligi ile de goriiserek okullar1 Eyliil 2020°ye
kadar kapatmistir, ancak egitimin televizyon ve yeni medya olanaklariyla dijital platformlardan devam
edecegi agiklanmigtir. Bu kapsamda 23 Mart 2020 itibariyle Milli Egitim Bakanligi, ‘# tatildegiluzaktane-
gitim ’ sloganiyla EBA(egitim bilisim ag1) sistemini dijital kaynaklariyla devreye almis ve belirli saatler-
de TRT iizerinden uzaktan egitim uygulamasina gecmistir.

Tiirkiye’deki giincel veriler 1s1ginda egitim sisteminde kullanilan yeni medya olanaklari ve egitim
ortamindaki bireylerin bilgi a¢ig1 sorunlari incelenmenin ana konusunu olusturmaktadir. Mevcut durum bu
caligmada betimlenmis, eksikliklere ve sorunlara yonelik onerilerde bulunulmustur.

Anahtar Kelimeler: Bilgi A¢ig1 Kurami, Yeni Medya, EBA, Uzaktan Egitim

Relationship Between Covid 19 Outbreak And Knowledge Gap in Education

New Media Assisted Education System in Turkey An Analysis of the Information Gap
Situation

Due to coronavirus outbreak, schools has been closed in Turkey temporarily beginning from March 16,
2020. As a result of meetings of The Ministry of National Education and Ministry of Health schools has
been closed until the end of September 2020, however it has been announced that education will continue
television and on digital platforms with new media opportunities. In this context, as of March 23, 2020,
the Ministry of National Education has activated the EBA (education information network) system with its
digital resources with the slogan “# not a holiday distance education” and started distance education over
TRT at certain hours.

This study aims to analyze new media opportunities and information gap problems of individuals in the
education system. The current situation is described in this study, and suggestions are made for deficiencies
and problems.

Keywords: Knowledge Gap Theory, New Media, EBA, Distance Education
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Uluslararas1 Basinin Dijital Medya Platformlarinda Yer Alan COVID-19 Haberlerinde
Kullanilan Tiirkiye Gorsellerinin Cerceveleme Kurami Baglaminda Degerlendirilmesi

Prof Dr. Mehmet Sezai TURK?
Zahit Ali KiLiT3®

Medya ister geleneksel, ister yeni medya araglar1 tizerinden olsun bilgi aktarimi yaparken veya haberleri
olustururken bilingli olarak se¢me ve yerlestirme islemi yapmaktadir. Cer¢eveleme olarak tanimlanabilen
bu siireg iletisim bilimlerinin inceleme alanina girmektedir. Ozellikle haberi iiretenlerin sahip oldugu bilis-
sel ¢ergevelerin habere nasil yansidigi, haberi alan okuyucunun kendi biligsel ¢er¢evesinden nasil gecirdigi
ve haberin sunulus bigiminin ne etki yaptig1 gibi konular, ¢erceveleme calismalariin ilgi alanindadir. Bu
baglamda c¢alismada uluslararasi medya organlarinin iirettikleri kimi haberlerde, haber metninden bagimsiz
olarak Tiirkiye’ye ait gorsellere yer verdikleri goriilmiis ve bu haberlerden segilen drnek iizerinde gorsel
cerceveleme analizi yapilarak degerlendirmelerde bulunulmustur. Calisma sonucunda sunulan haber ¢erge-
velerinin sunulus bi¢cimlerinin tesadiifi veya sehven olamayacagi degerlendirilmistir.

Anahtar Kelimeler: Koronavirlis, COVID-19, Cerceveleme Kurami, Uluslararast medya, Haberin Nesnelligi

A Framing Analysis of International Media News (But Not Related To Turkey) Linked
With Covid-19 That Presented With Turkey Photos

The media consciously selects and places them when transmitting information or creating news, whether
through traditional or new media. This process, which can be defined as framing, falls within the field of
communication sciences. The effects of the cognitive frameworks of news producers on the news, how
the reader perceives the news with their own cognitive frameworks, and the way the news is presented are
within the scope of framing theory. In some news reports in the international media were used photograp-
hs taken in Turkey. These photos although it is not related to Turkey, was used for the coronavirus news.
Samples selected from these news items were subjected to visual framing analysis. As a result of the study,
it was evaluated that the presentation of the news frames presented could not be accidental or unintentional.

Keywords: Coronavirus, COVID-19, Framing theory, international media, news objectivity
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Ozbekistan Haber Sitelerinde Tiirkiye Temsili
Dilnoza UMAROVA,

Sel¢uk Universitesi Gazetecilik Anabilim Dali Doktora Ogrencisi

Tiirkiye ve bagimsiz Ozbekistan arasindaki iliskilere uzmanlar inisli ¢ikish veya dalgali diye si-
fatlar vermekteler. 1991 yilindan bu yana Ozbekistan-Tiirkiye arasindaki 29 yillik siyasi ve ekonomik
iliskilerde {i¢ defa kriz yasandi. Bu krizlerin nedenleri olarak terdr ve radikal Islamcilikla miicadelede iki
devletin ortak anlayisa gelememesi, Tiirkiye devletinin Ozbekistan iktidara kars: alternatif giiclere sahip
¢tkmasi ve bagka kiiclik ekonomik sorunlari sdylenebilir.

Tiirkiye’yle iliskilerde ¢ok temkinli davranan Ozbekistan Birinci Cumhurbaskani Islam Kari-
mov’un 3 Eyliil 2016 tarihinde vefat etmesiyle yirmi yila yakin sovuyan miinasebetlerde bir 1lima siireci
yasandi. Kasim 2016 yilinda Tiirkiye Cumhurbaskani Recep Tayyip Erdogan’m Ozbekistan’a ziyareti iki
devlet arasinda siki igbirliginin baslangici olarak algilandi. Bu tarihten itibaren iki devlet Cumhurbagkan-
lig1 diizeyinde 4 yilda 4 kere resmi ziyaretin gerceklestigi Tiirkiye-Ozbekistan iliskilerinde yeni bir sayfa
acildigina isaret etmektedir.

Cok yonlii iliskilerin yeni diizeye ulasmasinda Ozbek okuyuculari zihninde Tiirkiye konusunun ne
denli yansidig1 cok énemli faktorlerden biridir. Bu ¢alismanin amaci; Ozbekistan ile gerek etnik ve gerekse
kiiltiirel baglari bulunan Tiirkiye nin Ozbekistan’da haber dagitma agisindan en aktif olan haber sitelerinde
nasil yer aldigim1 ve bu haberlerin iilke imajin1 ne sekilde yansittigini sayisal verilerle ortaya koymaktir.
Calismada veri toplama teknigi olarak icerik analizi kullanilmistir.

Aragtirmanin evreni Ozbekistan’da faaliyetini siirdiiren Ozbek haber siteleridir. Ozbekistan’da 562
haber sitesi bulunmaktadir. Calismanin 6rneklemini ise daryo.uz ve kun.uz haber siteleridir. Aragtirma s6z
konusu haber sitelerinin iki devlet Cumhurbagkanlarinin 2016 yilindan bu yana gergeklestirdikleri 4 resmi
ziyaret ¢ercevesinde iki haftalik aralikla yani 10.11.2016-24.11.2016, 18.10.2017-1.11.2017, 22.04.2018-
06.05.2018, 15.02.2020-29.02.2020 tarihleri arasindaki yazilar iizerinden yapilmistir.

Anahtar Kelimeler: medya, teror, diplomasi, Tiirk diinyasi, haber, iilke temsili, toplumsal alg1
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Turkey Representative in Uzbekistan News Sites

Independent experts to relations between Turkey and Uzbekistan bumpy or choppy so they give
adjectives. Since 1991, between Uzbekistan and Turkey in 29 years of political and economic relations it
has been three default crises. This crisis can not come to the test as terrorism and radical Islamism common
understanding of the two states struggle to come out with alternative power against the government of Tur-
key and Uzbekistan government said little else standing.

Acting very cautious in relations with Turkey First President of Uzbekistan Islam Karimov on the
occasion of the show to date of September 3, 2016 with close to twenty years has been a moderation in the
death process. Turkey’s Prime Minister Recep Tayyip Erdogan in November 2016 to visit Uzbekistan was
perceived as the beginning of cooperation between the two states. From this page 4 times in 4 years in the
two states presidential official visit to Turkey and Uzbekistan held the presentation pointed out that a new
page is opened.

The purpose of the construction of Uzbek readers Threads of Turkey Turkey reach a new level of
versatility that reflects on how it takes a very important role; Located ethnic and cultural ties with Uzbe-
kistan and how it takes place in the most active news site, distribute news in Turkey, Uzbekistan and type
in whatever way that reflects the image of the country is to reveal this news with quantitative data. Content
analysis was used as data collection in the study.

The universe of the research is Uzbek news websites operating in Uzbekistan. There are 562 news
websites in Uzbekistan. The sample of the study is daryo.uz and kun.uz news sites. The research has been
carried out by the Presidents of the two states of the said news sites with 4 official visits since 2016, namely
10.11.2016-24.11.2016, 18.10.2017-1.11.2017, 22.04.2018-06.05.2018, 15.02.2020-29.02 Made over the
articles between .2020.

Keywords: media, terror, diplomacy, Turkish world, news, country representation, social perception
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Yeni Bir Edebi Mubhit: Sosyal Medya
Duygu UYSAL3'*

Ali ALTUN"33%

Gegmisten giintimiize giinliik hayat, aligkanliklar, sosyal ve kiiltiirel etkinliklerin farklilik gosterdigi bilin-
mektedir. Toplum ve kiiltiir degisken yapida oldugundan olusan bu farkliliklar, edebiyati ve edebi kiiltiirii
de etkilemistir. Bu etkilenmenin bir sonucu olarak sosyal medya platformlari da yeni bir edebi muhit olarak
kullanilmaya baslanmistir. Hem i¢inde bulundugumuza salgin siirecinde hem de 6ncesinde erisim ve etki-
lesim kolaylig1 dolayisiyla sosyal medya {lizerinden birgcok program yapilmaktadir. Dijitallesme siirecinin
edebiyat ile iligkisine baktigimizda, edebi gelenegin ve alisilmis diizenin diginda farklilagma ve gelisme
olarak nitelendirebilecegimiz yenilikler vardir. Caligmamizda, bu yenilik ve degisimin kiiltiir, sanat, ede-
biyat ve toplum tizerindeki olumlu ve olumsuz yonleri, sosyal medyanin kitle iletisim araglari arasindaki
yeri, onemi ve etki alani, sosyal medyanin ve dijital ortamlarin faydali hale getirilmesi, sosyal medyanin
cesitli faaliyetler ile kisa siirede ¢ok sayida insana ulagsma ve etki etme giicii, dijitallesme siirecinde yeni
kavramlarin dile, kiiltiire, gelenege ve edebiyata yansimalari, dijitallesme nedeniyle edebi, tarihi, kiiltiirel,
sosyal alanlarda yeni bir bellek olusumu ve ayn1 zamanda salgin siirecinde de hayatimizda aktif bir sekilde
rol alan sosyal medyanin yeni bir edebi muhit olmasi konular1 yer almaktadir.

Anahtar Kelimeler: edebiyat, muhit, salgin, sosyal medya, degigim.

A New Literary Place: Social Media

It is known that daily life, habits, social and cultural activities differ from past to present. Since society
and culture have a variable structure, these differences have also affected literature and literary culture.
As a result of this influence, social media platforms have started to be used as a new literary center. Many
programs are carried out on social media due to the ease of access and interaction both during and before
the epidemic. When we look at the relationship between the digitalization process and literature, there are
innovations that we can describe as differentiation and development outside the literary tradition and the
usual order. In our study, the positive and negative aspects of this innovation and change on culture, art, lite-
rature and society, the place, importance and impact area of social media among mass media, making social
media and digital media useful, social media with various activities in a short time. The power of reaching
and influencing people, the reflection of new concepts on language, culture, tradition and literature in the
digitalization process, the formation of a new memory in literary, historical, cultural and social areas due to
digitalization, and also a new social media the issues of being a literary master are included.

Keywords: literature, place, epidemic, social media, change.
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Karadeniz’deki Tlk Milli Derin Deniz Sondaji ve Dogalgaz Rezervi Kesfi Konulu Haberler
Uzerine Bir inceleme

Dog¢. Dr. Ceren YEGEN

Mersin Universitesi Iletisim Fakiiltesi

Tiirkiye Cumhuriyeti Cumhurbagkani Recep Tayyip Erdogan, 2020 yil1 Agustos ay1 sonuna dogru yaptigi
bir agiklama ile 6nemli bir “miijde” verecegini beyan etmis, 21 Agustos 2020 tarihinde ise Tiirkiye nin milli
sondaj gemisi olan Fatih Sondaj Gemisi’nin, Karadeniz Ereglisi’nin yaklasik 175 km kuzeybatisinda yer
alan Tuna-1 Bolgesi’nde 320 milyar metrekiipliik dogalgaz yatagi buldugu agiklanmaistir. Enerji kaynaklari
konusunda 6nemli bir gelismeyi niteleyen bu rezervin kesfi, dis basinda oldugu gibi Tiirk ulusal medyast
igerisinde de biiyiik yanki bulmustur. Oyle ki Tiirkiye’nin ilk milli sondajinda tarihindeki en biiyiik dogal-
gaz kesfini yapmis olmasinin ekonomik yansimalar1 oldukca kayda deger diizeydedir. Bu ¢alismada sz
konusu milli derin deniz sondaj1 iizerinden, Karadeniz dogalgaz rezervi kesfine iligkin yayimlanan haberler
incelenmistir. Boylelikle enerji alaninda yasanan bu gelismenin Tiirk ulusal basininda nasil degerlendirildi-
ginin ve konumlandirildiginin anlasilmasi amaglanmistir. Bu nedenle Tiirk ulusal basinini temsilen segilen
ve farkli ideolojik duruslarda olan Sabah, Yeni Safak ve Hiirriyet gazetelerinde ilgili rezervin kesfine iliskin
yayinlanan bazi haberler, sdylem analizi yontemi ile incelenmistir.

Anahtar Kelimeler: Tiirkiye, Milli Sondaj, Enerji Kaynaklari, Medya

A Study on the News on First National Deep Sea Drilling in the Black Sea and Natural Gas
Reserve Discovery

President of Republic of Turkey Recep Tayyip Erdogan, with a statement he made towards the end of Au-
gust 2020, an important “gospel” has declared that it would give. On August 21, 2020, it has been reported
that Turkey’s national drill ship Fatih Drilling Ark found 320 billion cubic meters of natural gas deposits
in the Danube-1 Region, which is located Karadeniz Eregli about 175 km northwest. The discovery of this
reserve, which qualifies as an important development in energy resources, has had great repercussions in
the Turkish national media as well as in the foreign press. Indeed, in its first national drilling, Turkey has
made the greatest natural gas drilling exploration in its history. The economic implications of this discovery
are remarkable. In this study, the news published on the exploration of the Black Sea natural gas reserve
through the aforementioned national deep sea drilling was examined. Thus, it is aimed to understand how
this development in the field of energy is evaluated and positioned in the Turkish national press. For this re-
ason, some news published in Sabah, Yeni Safak and Hiirriyet newspapers, which are selected to represent
the Turkish national press and have different ideological stances, regarding the exploration of the relevant
reserve have been analyzed using discourse analysis method.

Keywords: Turkey, National Drilling, Energy Resources, Media
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Gocebe Medeniyetin Miras1 Olarak Kazak Cadir Evlerinin Tarihi Ve Yapisi
Do¢.Dr. Amina AHANTAYEVA
Kazak Milli Tarim Universitesi, Sosyal Bilimler Boliimii Almati/Kazakistan

Kiiresellesme ¢aginda, Kazak halkinin yiizyillar boyunca olusan manevi ve maddi kiltiiriinii inceleyerek
milli kiiltiir diinyaya tanitilmas1 gerekmektedir. Kazak maddi kiiltlirlinlin essiz barmaklarindan biri ¢adir
evleridir. Bu makale, Kazak halkinin cografi ortama uyum saglamasina ve gocebelik hayat yasamaya el-
verigli olan c¢adirlarin yapim sekli, tarihi ve yapisi ele alinmaktadir. Cadir ilkbahar, yaz ve sonbaharda
bir yerden baska bir yere taginmaya uygun prefabrik bir evdir. Cadir bir anda kurulmasi ve toplanmasi,
dikilmesi ve taginmasi igin kolaylhidir. Cadirlarin goriiniimii M.O. 3. Yiizyillara, yani Bronz ¢agina kadar
uzanir. Kazak evleri yuvarlak, tamamen kubbelidir. Cadirlarin biiytikliikleri carpma sayisina gore belirlenir.
Koyliilerin dort kanadi, zenginlerin alt1 kanadi ve biiylik feodal beylerin ve han-sultanlarin sekiz ve on iki,
on bes, on sekiz kanatlardan olusmustur.

Cadirlar giiclii ahsap, sogiit veya hus agacindan yapilir, ¢abuk ¢iirlimez ve bocekler bu agaca yaklagmaz.
Evin her boliimii i¢in kalin, ince bir s6giit veya hus agac1 segilir. i1k birkag yil gerekli agaclar hasat edilir
ve golgede kurutulur. Giineste kurutuldugunda odun ¢atlar ve kalite ile dayaniklilik diiser. Marangozlar,
agaclar1 evin kemiklerine uyacak sekilde keser, diizeltir ve sirtin1 temizler, sonra onlar1 6zel bir firinda
wsitir, giris ve ¢ikis i¢in uyacak sekilde bir ritime (sekle) sokar.

Kazaklarin ¢adirlari estetik bir sekilde yapilir, dig goriiniisii gérkemli olmasi sartiyla ¢cadirlart 6zel us-
talar yaparlar, siizlenmesine de biiyiikk 6nem verilir. Orta ve yakin ¢ag doneminde Kazak bozkirlarina gelen
seyahatciler Kazak ¢adirlarinin ¢ok gorkemli olduklarimi soylemistir. Kazak ¢adirlariin yapilisi kutsallik
bir sir tasimaktadir, sebebi ¢adir icindeki her bir parcanin 6zel hizmeti olmustur, koseleri de belli bir gorev
yapmistir. Cadir Kazak halkinin atalarindan miras kalan, asirlardir insa edilen degerli bir hazinedir.

Anahtar Kelimeler: Kazak kiiltiirii, Kazak cadir1, kutsallik, sir, tarih

The History And Structure Of Kazakh Tent Houses As A Heritage Of The Migrant Civilization

In the age of globalization, national culture should be introduced to the world by examining the spiritual
and material culture of the Kazakh people that has been formed for centuries. Tent houses are one of the
unique shelters of Kazakh material culture. This article deals with the construction, history and structure of
the tents that are suitable for Kazakh people to adapt to the geographical environment and to live a nomadic
life. Tent is a prefabricated house suitable for moving from one place to another in spring, summer and
autumn. The tent is easy to set up and collect, sew and transport in an instant. The view of the tents BC. It
dates back to the 3rd centuries, ie the Bronze Age. Kazakh houses are round and completely domed. The
size of the tents is determined by the number of hits. It consisted of four wings of the peasants, six wings of
the rich, and eight and twelve, fifteen, eighteen wings of the great feudal lords and khan-sultans.

Tents are made of strong wood, willow or birch, do not rot quickly and insects do not approach this tree.
A thick thin willow or birch is chosen for each part of the house. In the first few years, the necessary trees
are harvested and dried in the shade. When dried in the sun, the wood cracks and the quality and durability
decrease. The carpenters cut the trees to fit the bones of the house, trim and clean the back, then heat them
in a special furnace, putting them into a rhythm (shape) to suit the entrance and exit.

The tents of the Kazakhs are made in an aesthetic way, provided that the outer appearance is magnifi-
cent, they make the tents by special masters, and great importance is given to their filtration. Travelers who
came to the Kazakh steppes in the middle and modern times said that Kazakh tents were very magnificent.
The construction of Kazakh tents carries a mystery of holiness, the reason is that each part of the tent has
been a special service, and its corners have served a certain duty. The tent is a precious treasure built for
centuries, inherited from the ancestors of the Kazakh people.

Keywords: Kazakh culture, Kazakh tent, holiness, secret, history
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Kilitbahir’deki Osmanh Dénemi Camilerinin Restorasyon Oncesi ve Restorasyon Sonrasi
Ozelliklerinin Incelenmesi

Prof. Dr. Yunus BERKLI

Atatiirk Universitesi, Giizel Sanatlar Fakiiltesi, Temel Sanat E. gitimi Boliimii
Niiliifer KINCAL

Atatiirk Universitesi, Giizel Sanatlar Enstitiisii, Sanat Kurami ve Elestiri Anabilim Dali, Lisaniistii Ogrencisi

Osmanli doéneminin tarihsel 6zellikleri genel olarak analiz edildiginde, Osmanh topraklarinda, imar
faaliyetlerinin yaygin olarak gerceklestirildigi dikkati ¢cekmektedir. Bu ¢ercevede, diger mimari eserlerin
yaninda, camilerin 6n planda yer aldig1 gériilmektedir. Kilitbahir’de Osmanli doneminde insa edilen, farkli
donemlerde onarim gegirerek, giiniimiizde de hizmet vermeye devam eden {i¢ cami bulunmaktadir. Os-
manli doneminde, yorede ilk olarak inga edilen cami, Fatih Sultan Mehmed déneminde yapildig: i¢in Fatih
Camii admi almistir. Cahidi Sultan Camii’nin yapim tarihi 1630 olarak ifade edilmektedir. Tabip Hasan
Paga Camii’nin ise, 1775 yilinda insa edildigi belirtilmektedir.

Bu ¢alismada, Canakkale ili, Eceabat {lgesi, Kilitbahir kdyiinde bulunan ve Osmanli doneminde insa edilen
tic cami, tarihsel ve temel 6zellikleriyle tanitildiktan sonra, restorasyon dncesi ve restorasyon sonrasi mima-
ri ozelliklerinin genel olarak degerlendirilmesi amaglanmaktadir. Oncelikle, camilerin restorasyon projesi
ve rolovelerinin zgiinliik diizeyi temel boyutlar itibariyle gdzden gegirilmektedir. Ozellikle, restorasyon
stirecinde yapilan ¢aligmalarin mimari yapinin 6zgiin 6zelliklerine uygunluk durumu farkli boyutlaryla ir-
delenmektedir. Daha sonraki agsamada ise, konuya iliskin olarak genel degerlendirmelere yer verilmektedir.
Arastirma ve inceleme siirecinde, camilerle ilgili olarak yerinde yapilan gézlem ve incelemenin yaninda,
Balikesir Vakiflar Bolge Miidiirliigii’nden ve Canakkale Savaglar1 Tarihi Gelibolu Alan Baskanligi’ndan
alinan bilgi ve belgelerden 6nemli 6l¢giide yararlanilmastir.

Gergeklestirilen arastirmalar sonucunda ulasilan verilere gore, Kilitbahir Kéyli'nde bulunan ve Osman-
It doneminde insa edilen camilerin 6zgilin durumlarina uygun olarak restore edildikleri anlasilmaktadir.
Restorasyon siirecinin proje asamasinda oldugu gibi, uygulama asamasinda da 6zgiinliige titizlikle riayet
edildigi dikkati cekmektedir.

Anahtar Kelimeler: Kilitbahir Koyi, Kilitbahir Koyli Osmanli Donemi Camileri, Osmanlt Dénemi Cami
Mimarisi, R6l6ve, Restorasyon
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The Analysis of the Ottoman Mosque’s Features Before and After Restoration in Kilitbahir

When historical features have been analyzed in Ottoman period, it has pointed out that construction
plans were done in common. In this manner, the mosques have been seen at the forefront as well as other
architectural works. Today, there are three mosques keeping serving in Kilitbahir, which was constructed
in ottoman period and restored in the different times. The first mosque was called Fatih mosque in ottoman
period because it was constructed in Fatih Sultan Mehmed’s period. Cahidi Sultan Mosque was stated to
construct in 1630. Doctor Hasan Pasha was constructed in 1775.

This study aimed to analyze generally three mosques’ historical and architectural features before
and after restoration which were constructed in Ottoman period in Kilitbahir village, Eceabat, Canakkale.
Firstly restoration projects of the mosques and their relievo’s originality were analyzed according to their
basic elements. It has been determined in different aspects whether restoration works were designed to its
architectural original features. In the next level, general analysis were done. In research and investigation
process, both mosques were observed and investigated and also the documents and data were used sig-
nificantly which were obtained from Balikesir General Directorate for Foundations and Canakkale Wars
Historical Gelibolu Administration.

According to the research’s results, it has been determined that the mosques, which were construct-
ed in ottoman period and in Kilitbahir village, were restored to their original features. It points out that
practice process of the research was implemented in a very right way like Project process in the restoration
process.

Keywords: Kilitbahir village, the ottoman period mosques in Kilitbahir village, ottoman empire mosque
architecture, relievo, restoration.
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Istanbul’da Camiye Déniistiiriilen Bizans Yapilari1 ve Bunlarin Osmanh Dénemi Onarim-
lar1 Hakkinda Bir On Rapor

Dr. Sevil DERIN34"

Bu aragtirmanin konusu Istanbul’da Bizans dénemine ait bazi yapilarin Osmanli doneminde cami-
ye ¢evrilisi ve sonrasinda ugradigi hasar ve miidahale tiirlerini saptamaktir. Onarim igleri ya da bir onarim
yvapildig bilgisini igeren kaynaklar ¢ogunlukla Cumhurbaskanligi Osmanli Arsivi belgeleridir. Bununla
birlikte seyahatnameler, ge¢ donemde yapilmis haritalar ya da kartpostallar gibi kaynaklar da yapilarin
gecirdigi degisim ya da onarimlarin saptanmasinda siklikla referans alinmaktadir. Calisma Osmanl koru-
ma, onarim ya da tamirat konularinda somut verilerle 6rnekler sunarak yapilarin siirdiiriilebilirlik ilkesine
dikkat cekmeyi ve bu anlamda modern restorasyon hareketlerine de katki sunabilmeyi umut etmektedir.

Yapilan calismalar bugiin istanbul’da Bizans doneminden kalma camiye ¢evrilmis yaklasik 36 ki-
lisenin varligindan bahsetmektedir. Bunlarin 28’1 glinlimiizde tamamen ya da kismen mevcuttur ve ya-
pilar1 bilyiik oranda Bizans zamanindan kalmadir. Ote yandan kokeni Bizans’a dayanan ve kilise olarak
kullanilmaya devam eden bir takim yapidan da haberdarz. ilging bir sekilde, camiye gevrilen kiliselerde
Bizans striiktiirii giinlimiize ulasmisken, kilise olarak kullanilmaya devam eden yapilarin orijinal yapisini
kaybettigi anlagilmaktadir. Bunun nedeni kilise iglevli yapilarin yikilmasi, yikilarak genisletilmesi ya da
yenilenmesiyken camiye ¢evrilenlerin, Osmanli doneminde diger camiler gibi, el verdigi 6l¢lide onarilarak
islevini siirdiirmesidir.

Osmanli donemi insaat ve onarim islerine bakildiginda, incelenen her bir yap1 6zelinde XIX. yiiz-
yil bas1 ve dncesinde gerceklestirilen faaliyetlerin uygulamalarina dair bilgilerin kisith ve bunlarin siradan
ingaat isleri seklinde yapildig1 gézlemlenmistir. i1k agilan “Miize-i Hiimayun” ve 1869 tarihli “Asar-1 Atika
Nizamnamesi” ile lilkeye Avrupai bir anlayis ve diizen getirilmeye ¢alisiimis, XIX. yiizyilin ikinci yari-
sindan sonra yapilmis onarimlarda ilk modern restorasyon teknikleri kullanilmistir. Ozellikle anitsal bazi
yapilarin asar-1 atikadan olmasi gerekce gosterilmis ve onarimlarda aslina sadik kalinmasi istenmistir. An-
cak durumun her onarim isinde ne derece etkili oldugu ve eski eser sayilabilme kriterlerini hangi yapinin
kargiladigi gibi sorular ¢alismanin sonucunda varilabilecek noktalardir.

Anahtar Kelimeler: Istanbul, Bizans, Osmanli, Kilise, Cami, Onarim.

34 * Dr., Manisa Celal Bayar Universitesi, Fen-Edebiyat Fakiiltesi, Sanat Tarihi Boliimii sevil.derin@cbu.edu.
tr, cep tel: 05412235631
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Byzantine Buildings Converted Into A Mosque In Istanbul: A Preliminary Report
Regarding Their Ottoman Period Repairs

The present study aims to investigate the types of damage and intervention suffered during and
after the conversion of some Byzantine-era buildings into mosques in the Ottoman period Istanbul. The
sources that contain the information of repair works or that repair that has been undergone are mostly from
the documents from Presidential Ottoman Archives. Besides this, sources, such as travel books, late maps,
or postcards, are frequently referred in identifying changes or repairs to buildings. This study set out to
draw attention to the sustainability principle of buildings using presenting examples based on concrete data
on conservation, restoration or repair works in the Ottoman period and to contribute to modern restoration
movements in this sense. Studies that have been conducted so far reported the existence of approximately
36 churches from the Byzantine period that have been converted into mosques in Istanbul. Twenty-eight
of them have survived completely or partially until today, and their structures are largely remained from
the Byzantine period. On the other hand, there are many buildings that have their origins in Byzantium and
continue to be used as a church today. Interestingly, while the Byzantine structure has survived in churches
that have been converted into mosques, it is observed that the buildings that continue to be used as churches
have lost their original structure. The underlying reason for this is that the buildings with church functions
were demolished and expanded or renovated over time, while the structures converted from a church to
mosques continued to function by being repaired as much as possible, like other mosques in the Ottoman
period. Considering the Ottoman period construction and repair works, it is seen that the information re-
garding the applications carried out in the early nineteenth century and before is limited for each structure
examined. It has also been observed that these construction and repair works are carried out as ordinary
construction works. With the firstly opened “Miize-i Hiimayun/Imperial Museum” and with the “Asar-1
Atika Nizamnamesi/Ancient Artifacts Regulations,” which was enacted in 1869, a European understanding
and order were tried to be brought to the country. The first modern restoration techniques were used in the
repairs made after the second half of the 19th century. In particular, some monumental structures were cited
as “Asar-1 Atika/ancient artifacts” and the restoration works were asked to remain true to their originals.
However, some questions, such as to what extent this request affects each repair work and which buildings
can meet the criteria to be considered as ancient artifacts are the points that can be reached as a result of
this study.

Keywords: Istanbul, Byzantine, Ottoman, Church, Mosque, Repair.
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Fergana Vadisi’nin Tacikistan Sahasindaki XV-XVIII. Yiizyll Mimari Eserleri
Dr. Ogr. Uyesi Caglayan HERGUL

Sanat Tarih¢isi Istanbul Gelisim Universitesi Giizel Sanatlar Fakiiltesi, lletisim ve Tasarimi Boliimii

Orta Asya’nm kadim nehri Siriderya havzasini teskil eden Fergana Vadisi giiniimiizde Ozbekistan, Tacikis-
tan ve Kirgizistan devletlerinin dahilindedir. Vadi’nin Tacikistan sahasinda kalan kesimi, bu iilkenin Sogd
idari bolgesinde kalmaktadir. Bolgenin kadim sehirlerinden Istravsan, Hocent, Isfara ve Konibadam 6nemli
tarihi yerlesimlerdir. Sempozyumda ele alacagimiz konu, Vadi’nin bu bolgesindeki Timurlu devrinden bas-
lamak tizere XVIII. yiizyila kadarki siirede olusturulmus mimari kiiltiiriidiir. Bahsedecegimiz bu mimari
eserler, 2 adet cami, 10 adet tiirbe, 1 adet medrese ve 1 adet kaleden olugsmaktadir. Bu eserlerden Seybaniler
doneminde insa edilmis olan iki cami mimari bakimdan Timurlu ekoliiniin Fergana Vadisi’ndeki dnemli
temsilcilerindendir. Her iki yap1 da anitsal kiitlesellikleriyle 6n plana ¢ikmaktadir. Bununla birlikte Istrav-
san’daki Abdullatif Han Camisi (Gok Mescit), ¢ini siislemeleriyle insa edildigi donemin 6zelliklerini yansit-
maktadir. Bolgenin nicelik bakimindan 6ne ¢ikan tiirbe mimarisi, Istravsan ve Hocent sehirleri merkezinde
ve ¢evresinde sekillenmistir. Hocent, Seyh Muslihhiddin Tiirbesi gibi hankah-tiirbe niteligindeki 6nemli bir
esere sahiptir. Yapt mevcut mimari 6zelligi ile Ahmet Yesevi Tiirbesi’nin mimari ekoluniin temsilidir. Diger
yandan Istravsan sehri boyutlar1 bakimidan daha kii¢iik tiirbelere sahip olsa da bu eserlerin i¢ mekan 6zel-
likleri, ddnemin mimari anlayisini gayet net bir bicimde yansitmaktadir. Bunlardan Baba Tago, Adjina Hana,
Abdulkadir Celoni ve Hudayar Velomi tiirbeleri i¢ mekan ve dis cephelere 6zgii mimari sistemleriyle 6n
plandadir. Konibadam merkezindeki Mir Receb Dodhko Medresesi bolgedeki en erken tarihli egitim yapisi-
dir. Siri Derya iizerindeki 6nemli bir tahkimat yapisi olan Hocent Kalesi tarihi gegmisi bakimimdan énemli
bir eser olup Mogol akinlart sirasinda sik¢a bahsedilirken Babur tarafindan da kendi eserinde anlatilmistir.
Kisaca yukarida bahsettigimiz eserler, vadideki Tiirk-Islam devletlerinin mimari ekollerinin yayilim sahasini
da tamtmaktadir. Bununla birlikte, Ozbekistan ve Kirgizistan disinda Fergana Vadisi'nin literatiiriimiizde
belirsiz kalan sahasini tanitmay1 ve vadinin biitiinliigiindeki mimari kiiltiirii anlamamiz1 saglayacaktir.

Anahtar Kelimeler: Tacikistan, Feragana, Timurlular, Seybaniler, Mimari, Cini

Architectural Monuments of 15th-18th Centuries in Tajikistan Part of Fergana Valley

Fergana Valley which is holding the historical river Syr Darya of Central Asia has been shared by the coun-
tries Uzbekistan, Tajikistan and Kirgizstan. The Tajikistan side of valley stays at Sughd district of this coun-
try. Old cities Istravshan, Khujand, Isfara and Konibadam are important historical places of this district. What
we will present in the symposium is the architectural heritage period beginning from Timurid dynasty until
18th century. The architectural monuments we will mention are consisting of 2 mosques, 10 tombs, 1 madra-
sah and 1 fort. Among this heritage, two mosques constructed by Shaybanisds are two of the most important
examples of the Timurid architectural school of Fergana Valley. Both structures come into prominence by
monumental massic appearance. In addition to this, Abdullatif Mosque named G6k Mascid, in Istaravshan
expresses its own construction ecole with tile ornaments. Tomb structures which come forward by quantities
in distirict have been shaped in the center and country sides of the cities Khujand and Istaravshan. Khujand
has a variation of Kangah-Tomb as a significant tomb called Sheykh Muslihiddin. That monument keeps up
with architectural principles of Ahmed Yesevi Tomb. However, dimensions of Istaravshan tombs are even
smaller, it reflects its own period’s architectural style whit their interior creations. Among those, Baba Tago,
Adjina Khana, Abdulkadir Jeloni ve Khudayar Velomi tombs are comes forward with their interior and exteri-
or design. Madrasa of Mirreceb Dodkho in Konibadam is the earliest constructed madrasa of district. Having
a highly important historical background, Khujand fortification is one of the famous castle which had been
established shore of Syr Darya river and it is mentioned in Mongolian occupations and Babur’s autobiogra-
phy. Shortly mentioned above, those monuments also introduce sprawl area of architectural ecoles of Turkic
and Islamic dynasties in the valley. In addition to this, that will provide to introduce unknown part of Fergana
Valley except Uzbekistan and Kirgizstan and to understand architectural heritage of valley completely.

Keywords: Tajikistan, Fergana, Timurids, Shaybanids, Architecture, tile
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Konar-Gocer Tiirk Geleneginde Cadir

Prof. Dr. Metin ISIK?

Erdal BiLiCi3*

Eski donem Tiirk toplumlari i¢in 6nemli bir yer tutan ¢adirlar, zor doga sartlarinin hiikiim siirdiigii boz-
kirlarda Tirklerin barinma ihtiyaclarini karsiladiklar: 6nemli bir aragtir. Devamli olarak hareket ettirmeye
zorlayan doga kosullari, Tirk boylarini yapilmasi ve taginmasi zor olmayan ¢adirlar iiretmeye zorlamistir.
Bu dénemde barinmanin 6tesinde gorevler istlenen ¢adirlarin, sanatsal ve yonetimsel etkinliklerde de sem-
bolik bir rol aldig1 goriilmektedir. Cadir tiirleri arasinda en yaygin bir sekilde yurt ¢adirlar1 kullanilmak-
tadir. Bu nedenle konar-gdcer olarak yasayan Tiirk boylarinin toplumsal yagaminin her anina sahne olan
cadirlar, konar-gogerlerin giindelik yasam bigimi hakkinda gesitli ipuglari i¢erdigi i¢in 6nem arz etmektedir.
Nitekim konar-gdger Tiirk toplumlarinda kiiltiir aktariminin yasandigi ¢adirlar, giindelik yasam igerisinde
devlet isleri, askeri, evlilik torenleri gibi bir¢ok konunun gectigi mekan olarak Tiirk yasantisinda 6nemli
bir yeri bulunmaktadir. Bu baglamda ¢alisma ile konar-gdger yasayan Tiirk toplumlarinda ¢adirlarin yagam
gelenegindeki yerinin incelemesi amaglanmaktadir. “Konar-goger yasayan Tiirk toplumlarinda cadir gele-
neginin toplumsal yasamin bel kemigini olusturdugu” varsayimindan hareket edilen bu ¢alismada literatiir
taramasi1 yontemiyle Tiirkiye’de “cadir gelenegi ile ilgili yazilan makale, yiiksek lisans ve doktora tezleri”
incelenmistir. Yiiksek lisans ve doktora tez tarama islemleri Ulusal Tez Merkezi’nden, makale taramasi igin
Dergipark ve Google Scholar tizerinden ger¢eklesmistir. Arastirma kapsaminda, Makale ve tez aramalarin-
da baslhiginda “Tiirk”, “’Cadir” ve ’Gelenek’ kelimelerini iceren arama yapilmigtir. Aragtirma kapsaminda
bu sozciikleri igeren 13 galigma tespit edilmistir. Bunlarin 11’1 makaledir, 2’si ise yiiksek lisans tezidir. Ko-
nuyla ilgili doktora ¢aligmas1 yapilmadigi saptanmistir. Devlet islerinin yiiriitiildiigii, sosyal ve toplumsal
olaylarin gergeklestigi, Tiirk 6rf ve adetlerinin aktarim yeri olan ¢adir yasantisinda iletisimin nasil olduguna
dair verilerin ise yeterli olmadigi saptanmigtir. Yapilan arastirmalarin agirlikli olarak ¢adir yapisinin Tiirk
mimarisine etkisi iizerine oldugu tespit edilmistir. Bu baglamda konar-goger Tiirk geleneginde ¢adirin yeri
ve dnemine dair daha fazla aragtirma yapilmasi ve bu tiir calismalarin tesvik edilmesi gerektigi sonucuna
ulagilmistir.

Anahtar Kelimeler: Cadir, Tiirk Kiiltiirii, Konar-gocer, Tiirk Boylart
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Tent In The Nomadic Turkish Tradition

Tents, which have an important place for the ancient Turkish societies, are an important tool by which the
Turks meet their shelter needs in the steppes where difficult natural conditions prevailed. Natural conditi-
ons, which force to move constantly, forced Turkish tribes to produce tents that were not difficult to build
and transport. It is seen that tents, which undertook tasks beyond sheltering in this period, also played a
symbolic role in artistic and administrative activities. ’Yurt” tents are the most widely used among tent
types. For this reason, tents, which are the scene of every moment of the social life of Turkish tribes living
as nomads, are important because they contain various clues about the daily life style of nomads. As a
matter of fact, tents where cultural transfer is experienced in nomadic Turkish societies have an important
place in Turkish life as the place where many issues such as state affairs, military, marriage ceremonies take
place in daily life. In this context, it is aimed to examine the place of tents in the living tradition of Turkish
societies living as nomads. “In the nomadic Turkish community, which formed the backbone of the social
life of the tent tradition” which is the assumption in this study literature methods in Turkey with “articles
written about the tent tradition, master’s and doctoral theses” were investigated. Master’s and doctoral the-
sis scanning processes were carried out from the National Thesis Center and article scanning was carried
out through Dergipark and Google Scholar. Within the scope of the research, in article and thesis searches,
a search was made containing the words “Turkish”, “Tent” and “Tradition™ in its title. Within the scope of
the research, 13 studies including these words were identified. 11 of them are articles and 2 of them are
master theses. It was found that no doctoral study was conducted on the subject. It has been determined
that the data on how the communication takes place in tent life, which is the place of transmission of Tur-
kish customs and traditions, where state affairs are carried out, social and social events take place, are not
sufficient. It has been determined that the studies carried out mainly on the effect of the tent structure on
Turkish architecture. In this context, it was concluded that more research should be done on the place and
importance of the tent in the nomadic Turkish tradition and such studies should be encouraged.

Keywords: Tent, Tiirkish Culture, Nomads, Turkish Tribes
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Unesco Diinya Miras Listesinde Yer Alan Anadolu’nun Elhamrasi Divrigi Ulu Cami Ve
Sifahanesi

Doc¢. Dr. Ali KORKMAZ

Erciyes Universitesi fletiﬂm Fakiiltesi, Gazetecilik Boliimii

Inang ve tarih turizmi agisindan énemli bir eser olarak gosterilen Divrigi Ulu Camii ve Dariissifas1, mimari
islubuyla dikkati ¢cekmektedir. Avrupali bilim adamlar tarafindan, “Anadoluwnun El-Hamras1” olarak
goriilen tarihi yap1, mimari yapisi ile basta sanat tarihgileri olmak iizere goren herkesi etkilemektedir. Siis-
leme ve Ortii bigimlerinin dengeli ve uyumlu bir sekilde ayarlanmasiyla basl basina kendine 6zgii bir yap1
olan Divrigi Ulu Camii ve Dariissifasi’nda, 151k ve golge oyunlar giiglii sekilde hissedilmektedir. Evliya
Celebi’nin, “Ustad-1 mermer bu camiye dyle emek sarf edip, kap1 ve duvarlar1 yle nakis bukalemun eyle-
mis ki, methinde diller kisir, kalem kiriktir” ifadesini kullandig1, “Gérmeden Olmeyin” sloganyla tanitilan
ve 1985 yilinda UNESCO’nun “Diinya Kiiltiir Miras1” listesinde ilk ii¢ icine girmis (Erer ve Atici, 2010:
31) bu eseri, her yil ¢ok sayida turist ziyaret etmektedir. Divrigi Ulu Camii ve Dariissifast (Turan Melik
Dariigsifasi) (1228-9); Dariissifa kismi, 1228 yilinda, Erzincan Beyi Fahrettin Behram Sah’in kizi Turan
Melik Sultan tarafindan yaptirilmistir. Anadolu’da miizikle tedavinin uygulandigi merkezlerden biridir. Bu
caligmada Sivas’in Divrigi ilgesinde bulunan Ulu Cami ve Sifahanesi’nin turizm potansiyelini ortaya ¢ikar-
mak amaglanmistir. Divrigi Ulu Cami ve Sifahane’nin giiglii ve zay1f yonleri ile firsat ve tehdit unsurlarini
ortaya ¢ikarmak i¢in bu ¢alisma yapilmistir.

Anahtar Kelimeler: Ulu Cami, Sifahane, Diinya Mirasi, UNESCO, Divrigi.

Anatohan’s Elhamra, Divrigi Mosque And Sifahanesi, Included In Unesco World Heritage List

Divrigi Great Mosque and Hospital, which is shown as an important work in terms of religious and his-
torical tourism, draws attention with its architectural style. The historical building, which is seen as the
“El-Hamra of Anatolia” by European scientists, affects everyone, especially art historians, with its archite-
ctural structure. In Divrigi Great Mosque and Hospital, which is a unique building in itself with a balanced
and harmonious arrangement of decoration and cover styles, light and shadow play can be felt strongly.
Evliya Celebi used the expression “Master-i marble has worked so hard on this mosque and the chameleons
embroider the doors and walls so that the languages are barren, the pen is broken in praise”, introduced with
the slogan “Don’t Die Without Seeing”. This work, which has been included in the top three in the “Cultural
Heritage” list (Erer and Atici, 2010: 31), is visited by many tourists every year. Divrigi Great Mosque and
Hospital (Turan Melik Hospital) (1228-9); The Dariissifa section was built in 1228 by Turan Melik Sultan,
the daughter of Erzincan Governor Fahrettin Behram Sah. It is one of the centers where music therapy is
applied in Anatolia. In this study, it is aimed to reveal the tourism potential of Ulu Mosque and Hospital in
Divrigi district of Sivas. This study has been carried out to reveal the strengths and weaknesses of Divrigi
Great Mosque and Sifahane, as well as opportunities and threats.

Keywords: Ulu Mosque, Hospital, World Heritage, UNESCO, Divrigi.
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Sel¢uklu Caginda Anadolu Tip Kurumlar1 Mimari Plan Gelisimi

Dr. Mehmet KUTLU

Pamukkale Universitesi, Fen Edebiyat Fakiiltesi, Sanat Tarihi Boliimii

1071 Malazgirt Zaferi sonrasinda Tiirk - Islam mimari gelenegi Anadolu’da etkilerini gdstermis ve yeni
yapt tiirleri ortaya ¢ikmistir. Bu yapi tiirlerinden biri de maristan, bimaristan ve dariissifa gibi ¢esitli sekil-
de adlandirilan tip kurumlar1 olmustur. Selcuklu Caginda Anadolu’da insa edilen tip kurumlarindan hem
teorik hem de uygulamali egitim verilmektedir. Mimari &zellikleri itibariyle dariissifalarin ortaya ¢ikislari
ve gelismelerinde donemin egitim kurumlar1 olan medreselerin biiyiik etkileri veya benzerlikleri s6z ko-
nusudur. Ancak zamanla dariigsifalar da gerek 6zel islevleri gerekse kurumsallagsmalar1 sonucunda bir yap1
tiirii olarak gelisim gostermislerdir. Tlk 6rnekleri bir kiilliye veya kompleks i¢inde yer alan tip kurumlarmin
mimari anlamda zamanla bagimsiz bir yapi tinitesi haline dénligme yoluna girdigi goriilmektedir. Mimari
ozellikleri giiniimiize ulasamayan ancak Anadolu’da bilinen ilk tip kurumu olan Mardin Emintiddin Ma-
ristan1 bir kiilliye i¢inde konumlandirilmistir. Kayseri Gevher Nesibe Dartissifasi ise bir medreseyle bitisik
olarak insa edilmistir. Boylece “cifte medrese” uygulamasi ortaya ¢ikmis ve Sivas Keykavus Darlissihha-
si’nda ise i¢ avlulu ana yapiya bir koridorla baglanan ek tinite uygulamasina doniigsmiistiir. Kayseri Gevher
Nesibe Dariigsifasi’nin bitigik “cifte medrese” uygulamasi Divrigi’de ise bir ibadet yapisi olan Ulu Cami
ile bir tip kurumu olan Dartissifanin bitisik insas1 sekline doniigsmiistiir. Tokat Gok Medrese’de ise eski bir
medresenin bazi linitelerinin yeni yapiya entegrasyonuyla oldukea ilging bir tecriibe yasanmistir. Dénemin
son yapist olan Amasya Darligsifasinin ise tamamen bagimsiz bir yapiya doniistiigii goriilmektedir. Kayseri
Gevher Nesibe, Divrigi ve Amasya Darligsifalarindaki ortak mimari 6zelliklere bakildiginda Anadolu’ya
Ozgii ortak bir “dariigsifa” plan tipi kavramina ulasildig1 sdylenebilir.

Anahtar Kelimeler: Selguklu, Anadolu, Tip kurumlari, Dariisgifa, mimari plan geligimi

The Architectural Plan Development Of Anatolian Medical Institutions During Seljuk Era

After the victory of Manzikert in 1071, the Turkish - Islamic architectural tradition has shown its impact
in Anatolia and new building types have emerged. The Medical institutions as one of these building types
were named with various terms such as maristan, bimaristan and Dar al-shifa. They have provided both
theoretical and practical education. The emergence and development of Dar al-shifa in terms of its architec-
tural features is related to madrasas, the educational institutions of the period which have many similarities
and largely affected it. However, over time they have developed as a distinguished type of building with
both their specific functions and institutionalization. The first examples of them medical institutions were
located in architectural complexes or as part of multifunctional structures. Then they have turned into an
independent building unit in time in terms of architecture. The Maristan of Eminiiddin at Mardin, which
is the first known medical institution at Anatolia but not survived until today, is located in an architectural
complex as the Dar al-shifa of Gevher Nesibe at Kayseri that was built adjacent to a madrasa. Thus, the
concept of “double madrasah” has emerged but it was applied at Keykavus Dariissthha at Sivas with an
additional unit to the main madrasa. The concept of “double madrasah” has turned into adjacent buildings
of the Great Mosque and Dar al-shifa at Divrigi. Also there is a very interesting experience in Gok Madrasa
at Tokat with the integration of some units of an old madrasa into the new building. However, Dar al-shifa
of Amasya, as the last building of the era, turned into a completely independent structure. Considering the
common architectural features of the dar al-shifas at Kayseri, Divrigi and Amasya, it can be concluded that
the common concept of a “hospital” plan have emerged during Seljuk period.

Keywords: Seljuk, Anatolia, Medical institutions, Dar al-shifa, architectural plan development
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Eleke Sazy Anitlar

Erden ORALBAY

Al-Farabi Kazak Milli Universitesi Arkeoloji béliimii doktora égrencisi

Son yillarda Avrasya kitasinda gogebe arkeolojideki yeni kesiflerden biri de Eleke Sazy anitidir. Ele-
ke Sazy, Altay ve Tarbagatai’daki antik gogebelerin kiiltiirel kompleksinin ortaya ¢ikmasi ve olusumunun
baz1 sorunlarina ¢6zim bulmak i¢in 6n kosullar1 yaratti.

Eleke Sazy ovasinda bugiine kadar 350°den fazla mezar hoyiigiinden olusan Erken Demir Cagi ve
eski Tirk donemine ait 7 mezar tespit edilmistir. Hoyiikler goriinlis olarak Kazakistan, Altay ve Giiney
Sibirya’daki benzer antik anit modellerine benzer. MO 1. bin yila ait olan hdyiiklerin ana kismu, erken Saka
donemine tarihlenebilir.

Makalenin yazar tarafindan 2016 yilinda Eleke Sazy 2 mezar alaninin Ne 7 mezar hdyiigiinde arke-
olojik kazilar yapilmistir

Stratigrafik goriiniime gore, hoylikten, altinda turba ile karistirilmis killi toprak bulunan bir tas kap,
yere yerlestirilmis bir insan cesedi ve bu cesedin {izerinde bir tas oda, bu tas odaya dogudan baglanan bir
tas koridor (dromos) bulunmaktadir.

Temizlik sirasinda yukarida anlatildigi gibi ok uclari, bronsiyal ve altin geyik figiirlerinde cesitli
seviyelerde takilar bulunmustur. Buluntular arasinda yaprak altindan yapilmis geyikler, Tarbagatai’daki
Chilikty mezar hoytliklerinde bulunanlara benzer.

Insan cesedi iizerinde yapilan antropolojik arastirma sonuglarina gére bu hdyiigiin icine 35-40
yaglarinda bir adam gdémiilmiistiir. Bir omur da dahil olmak iizere tiim biiyiik uzun kemik parcalarinda 6,5
mmlik farkli derinliklerde ¢aplar bulunmustur. Antropolojik arastirmalara gore, cesedin mumyalandigi
ortaya ¢ikmistir.

Yukarida belirtildigi gibi, Eleke Sazy anitlariin kronolojik araligi ¢ok genistir. Erken Saka done-
minden antik Tiirk donemine kadar kesintisiz siirekliligin yani sira, ¢ok sayida aristokrat ve elit anit var. Bu
nedenle, Eleke Sazy anitlari, gogebe panteonu olarak adlandirilabilir.

Anahtar Kelimeler: Eleke Sazy, antropolojik, anit, hoyiik, Tarbagatai, Tiirk donemi.
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The Monuments Of Eleke Sazy

In recent years, the monuments of Eleke sazy is one of the new discoveries in nomadic archeology
on the Eurasian continent. Eleke sazy created the preconditions for solving some of the problems of the
emergence and formation of the cultural complex of ancient nomads in Altai and Tarbagatai.

At present time, Eleke Sazy plain consists of more than 350 burial mounds, there were identified 7
burials of the Early Iron Age and the ancient Turkic period. The mounds are similar in appearance to mo-
dels of ancient memorials in Kazakhstan, Altai and Southern Siberia. The main part of the mounds, which
belong to the first millennium BC can be dated to the early Saka period.

Archaeological excavations were carried out on the mound Ne 7 in tomb 2 of Eleke Sazy by initiative
of the author of the article in 2016.

According to the stratigraphic view, there is a stone chainmail, there is a clay soil mixed with peat un-
der it, a human corpse placed on the ground and a stone room above this corpse, a stone corridor (dromos)
connected to this stone room from the east in the mound structure.

During the cleaning, there were found arrowheads at various levels as described above, jewelries in
the form of bronchial and gold deer figures. Among the findings, deer made of leaf gold are similar to those
findings in the Chilikty burial mounds in Tarbagatai.

According to the results of anthropological research on human corpse, a man aged 35-40 was buried
in this mound. In all large fragments of long bones, including one vertebra found diameters of different
depths of 6.5 mm.. Anthropological research revealed that the corpse was embalmed and mummified.

As mentioned above, the chronological range of the monuments of Eleke sazy are very wide. Along
with uninterrupted continuity from the early Saks period to the ancient Turkic period, there were gathered
a lot of aristocratic and elite monuments. Therefore, the monuments of Eleke sazy can be called a pantheon
of nomads. At that time archaeological excavations are being carried out at the mound Eleke Sazy.

Keywords: Tarbagatai, Eleke sazy, Early Iron Age, Altai, the east Kazakhstan.
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Irgand1 Kopriisii Kiiltiirel Mirasi
Veysel OZBEY?

Ik devirlerden bu yana insanlar icin ulasimin vazgecilmez bilesenlerinden birisi kopriiler olmustur. islevi,
oncelikli olarak erigime katkida bulunmak olsa da zaman igerisinde gelisen yapim teknikleri ile birlikte
farkli islevler de ilave edilmistir. Nehri dik olarak gegen bu yapilar, seyir terasi, balik avciligl, konaklama
gibi yardime1 kullanimlarla islevlendirilmistir. Ronesans’ta deneysel diigiincenin gelisimi, kdpri islevinin
sorgulanmasina yol agmistir. Sadece gecis i¢in kullanildiginda yap1 kullanim siiresindeki gorece azlik,
bu yap1 tiirline yeni islevler eklemesine sebep olmustur. Bunun en farkli 6rnegi ise ilk defa Floransa’da
denenen garsili koprii kavramidir. Diinyada bilinen dort 6rnegi bulunan ender bir mimari iiriin olarak cargili
kopriilerin ikisi giiniimiiz italya Cumhuriyeti topraklarinda yer almaktadir. Diger iki kdprii ise Osmanli
Devri mimari eserleridir. Bursa’da yer alan 15. yiizyil yapis1 Irgand1 Kopriisii, Tiirkiye Cumhuriyeti
Devleti’nin 6énemli kiiltiire]l miraslarindan birisidir. Calismada, Tirkiye Cumhuriyeti Devleti tarafindan
2014 yilinda UNESCO Diinya Miras Listesi’ne tanimlanan “Bursa ve Cumalikizik: Osmanli Imparatorlu-
gunun Dogusu” kiiltiirel mirasinin sekiz bileseninden birisi olan Yesil Kiilliye bileseni tampon bolgesinin
bati ucunu siirlayan Irgandi Kopriisii incelenmistir. Yapildigi donemden giiniimiize kadar uygulanan koru-
ma ¢aligmalari arastirilmistir. Liste siireci ve kopriiniin siirecten etkilenmesi galigilmisgtir.

Anahtar Kelimeler: Osmanli mimari eserleri, ¢arsili kdprii, tampon bolge, kiiltiirel miras koruma.

Irgandi Bridge Cultural Heritage

Bridges have been one of the indispensable components of transportation for people since the earliest ti-
mes. Although its function is primarily to contribute to access, different functions have been added with the
construction techniques developed over time. These structures, which cross the river vertically, have been
made more functional with auxiliary uses such as viewing terraces, fishing and accommodation. The deve-
lopment of experimental thinking in the Renaissance led to the questioning of the bridge function. Relative
short-term use during the transition caused to add new functions on this structure type. The most different
example of this is the concept of bazaar bridge, which was first tried in Florence. As a rare architectural pro-
duct with four examples known in the world, two of the bazaar bridges are located in the territory of Italian
Republic. The other two bridges are architectural works of the Ottoman Period. Irgandi Bridge that 15th
century structure in Bursa, is one of the important cultural heritage of Republic of Turkey. Yesil Kiilliye is
one of the eight components of “Bursa and Cumalikizik: the Birth of the Ottoman Empire” cultural heritage
that inscribed by Republic of Turkey on World Heritage List in 2014. In the study, the Irgand1 Bridge, which
borders the western end of the buffer zone of the Yesil Kiilliye component, was examined. The conservation
studies that have been applied since the bridge’s construction period were investigated. In addition, it was
studied how the bridge was affected by the listing process.

Keywords: Ottoman architectural works, bazaar bridge, buffer zone, cultural heritage protection.

37 Doktora Ogrencisi, Cukurova Universitesi, Fen Bilimleri Enstitiisi, Mimarlik Anabilim Dali, E- posta: veyseloz-
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Biiyiik Selcuklu Donemi Camilerinde Al¢1 Kitabe ve Tezyinat

Kamran SOKHANPARDAZ %

Siisleme sanati ile ilgili 6zellikle iran Islam sanatinin altin ¢ag1 olarak anilan Biiyiik Selcuklu déne-
mine ait arastirmalarda, iran’m en zengin alg1 kitabe ve siislemelerinin drneklerini iceren Biiyiik Selguklu
camilerinin bu 6nemli al¢1 siisleme ve kitabeleri hakkinda bilgilerin yok denecek kadar az olmasi, oldukca
iizliciidiir. Buradan hareketle “Biiyiik Selguklu Doénemi Camilerinde Al¢1 Kitabe ve Tezyinat” basligiyla
hazirlanmig olan bu makalenin amaci, bu siislemeleri tanitarak yapilarin mithim ve heniiz a¢iga ¢ikmamis
degerlerini ortaya koymak, boylece etkilenme alani ile etkileme giiciinii degerlendirme firsati sunmaktir.
Ele alinan algr siislemelerinin cogu 6rnekleri, zamanla harap olmustur. Arastirmamiz neticesinde, s6z ko-
nusu yapilarin siisleme kompozisyonunun, yazi, bitkisel ve hendesi bezemeler icerdigi; bunun yani sira
kabartma, kazima, ajur, egri kesim ve kaliplama tekniginde yapildig1 fark edilmistir. Bezeme kompozis-
yonlari, mihrap, duvar yiizeyleri, tugla derzleri ve nislerde yer almaktadir. Yapilara ait al¢1 siislemelerin
sanatcilar ile ilgili malumat bulunmamaktadir. Biiyiik Selguklu Cami Mimarisinde goriilen alg1 siislemeler,
farkli donemlerin siislemeleri ile biiyiik dl¢iide benzerlik arz etmektedir.

Anahtar Kelimeler: Mimari, Alc1 Stisleme, Kitabe, Biiyiik Selguklu, Cami

Stucco Inscriptions And Ornaments In Great Seljuk Mosques

It is unfortunate that in most researches of Islamic decorative art, especially the research of the Gre-
at Seljuk period that was called the golden age of Iranian decorative arts has been little talked about of rich
ornamental values of stucco decorations and inscriptions of this era mosques. According to this, one of the
aims of this article, prepared with the title of “Stucco Inscriptions And Ornaments In Great Seljuk Mosqu-
es”, is to introduce the art of stucco decorations of the Great Seljuk Mosques. Another aim of this article is
to rediscover the exceptional value of the decorations of this mosques and understanding of the interaction
scopes of the decoration of this mosques. Unfortunately, many of the stucco decorations of this mosques
have been destroyed. According to the results, the stucco decorations in this mosques include inscriptions,
vegetal and geometric decorations made using the embossing, engraving and stamping techniques. These
decorations are generally located on the mihrab, the interior surfaces of the walls, the pointings between the
bricks and the wall niches. Any source of information about the artists of stucco decorations of this mosque
is not available. Also according to the results of this research, the stucco decorations in this mosque, It is
very similar to the decorations of pre- and post-Great Seljuk periods.

Keywords: Architecture, Stucco Ornament, Great Seljuk, Mosque, Inscription
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Geleneksel Bati Karadeniz Evleri

Dr. Ogr. Uyesi Cengiz SAHIN®
Aras. Gor. Ramazan GULER*

Geleneksel Tiirk Evleri konusunda son yillarda arastirma ve c¢aligmalarin arttigi goriilmektedir. Ozellikle
Bat1 Karadeniz boltimiinde yer alan sehir ve koy evleri iizerine aragtirmalar yogunluktadir. Bu bolgede
arastirmalarin yogunlagmasi, bolgenin konut mimarisi hususunda gorsel ve bigcimsel zenginligini goster-
mektedir. Yore evleri; plan, malzeme, teknik, cephe ve siisleme 6zellikleri agisindan Geleneksel Tiirk Ko-
nut mimarisini yansitmaktadir. Ana malzeme olarak tas ve ahsabin kullanildig1 evler, konumlari ve cephe
diizenlemeleri ile anitsal bir karakter kazanmistir. Evler, yiiksek duvarlarin icerisinde sokak koselerine
kurulmus birer abidevi goriintli sunmaktadir. Plan olarak dis sofa, orta sofa ve i¢ sofa bi¢imleri goriilmekte-
dir. Bat1 Karadeniz evleri, zemin {lizerine bir veya iki kat seklinde bi¢imlenirken, evlerde cihanniima ve cati
kat1 diizenlemesinin uygulandig1 6rnekler de bulunmaktadir. Yore evlerinin yapiminda genel olarak ahsap
catki tercih edilmistir. Ahsap catki arasi; ahsap, tas ve tugla malzeme ile doldurulmus ve tizeri geleneksel
siva ile kaplanmistir. Yaygin olmasada yigma tas yapilarla da karsilasilmaktadir. Geleneksel Tiirk evinin
cephe ozellikleri, Bat1 Karadeniz evlerinde de aynen uygulanmistir. Bat1 Karadeniz evlerinde ortii sistemi
olarak besik ve kirma ¢at1 tercih edilmistir. Cat1 6rtii kaplamasi olarak alaturka kiremit, marsilya kiremit ve
sac malzemeler kullanilmistir. Evler, dig cepheleri itibariyle genellikle sade bir goriimiin sunarken evlerin
icerisinde siislemeye fazlaca yer verilmistir. Yore evlerinin mimarisinde detaylar disinda farklilik goriil-
memektedir. Glinlimiizde Geleneksel Konut mimarisinin 6zgiin 6rneklerini barindiran bdlge evleri yore
insaninin kiiltiir ve karekterini ortaya koymaktadir. Safranbolu, Goyniik, Kastamonu gibi sehirler 6zgiin
mimarlik eserleri olan evler ile 6zdeslesmislerdir. Bu sehirler hem Tiirkiye’de hem de diinyada geleneksel
mimarlik iiriinleri sayesinde taninirliklarini artirmislardir.

Anahtar Kelimeler: Geleneksel Tiirk evleri, Bat1 Karadeniz evleri, Konut, Plan, Malzeme ve Teknik, Cep-
he, Siisleme

Traditional Western Black Sea Houses

It is seen that research and studies on Traditional Turkish Houses have increased in recent years. Especially,
researches on city and village houses located in the Western Black Sea region are intensive. The concentration
of research in this region shows the visual and formal richness of the region in terms of residential architecture.
Local houses; It reflects the Traditional Turkish Housing architecture in terms of plan, material, technique,
facade and decoration features. Houses in which stone and wood are used as the main materials have gained a
monumental character with their location and facade arrangements. The houses present a monumental image
built on the street corners within the high walls. Outer hall, middle sofa and inner sofa are seen as the plan.
While the West Black Sea houses are shaped as one or two floors on the ground, there are also examples whe-
re the world and attic arrangement are applied in the houses. In the construction of local houses, a wooden
frame was generally preferred. Wooden frame between; It was filled with wood, stone and brick material and
covered with traditional plaster. Although not common, masonry stone structures are also encountered. The
facade features of the traditional Turkish house are exactly applied in the West Black Sea houses. Cradle and
hipped roofs are preferred as cover systems in the West Black Sea houses. As the roof covering, Turkish style
tile, Marseille tile and sheet materials were used. While the houses generally offer a simple appearance due
to their exteriors, there is a lot of decoration in the houses. Apart from the details, there is no difference in
the architecture of the local houses. Today, regional houses, which contain original examples of Traditional
Housing architecture, reveal the culture and character of the local people. Cities such as Safranbolu, Goyniik,
Kastamonu are identified with houses that are original architectural works. These cities have increased both in
Turkey thanks to the recognition of traditional architecture products in the world.

Keywords : Traditional Turkish Houses, Western Black Sea Houses, Housing, Plan, Material and Tech-
nique, Facade, Decoration
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“Qzbekistan Cumhuriyeti’nde “Akill Sehir” Teknolojilerinin Tanmitilmasindaki Sorunlar
Ve Coziimleri

Dr. Prof.Shohistahon ULJAEVA

Ozbekistan Taskent Sulama ve tarimsal mekanizasyon miihendisleri enstitiisii, daire baskan

Bu makale, Ozbekistan Cumhuriyeti’ndeki akilli sehir teknolojilerinin sorunlarin1 ve ¢dziimlerini analiz
etmektedir. Yazar, bugiin daha popiiler hale gelen “akilli sehir” deki egilimleri analiz etti. Makale, sehirlerin
gelisiminde ve kullaniminda kazanilan tarihi deneyimleri, modern kiiresellesmede tarihi eserlerin korun-
masinin sorunlarini vurgulamaktadir. Makale, Akilli Sehir konseptinin Ozbekistan’da benimsenmesine ve
beklenen sonuglara dikkat ¢ekmektedir. Modern Ozbekistan’daki modern kentsel gelisim sistemleri ge-
reksinimleri karsilamamaktadir. Kentlesme siireclerini hizlandirmak, kiiresellesme, sehirdeki bina ve yapi1
sayisinin artmasi ve altyapi, gida, enerji ve ¢cok daha fazlasina olan talebin artmasi. Birlesik bilgi sistem-
lerinin onlarin yonetim ve seffafliklarinda dnemli bir rol oynayabilecegi kaydedildi. Ayrica, modern sehir
planlamasinda manevi ve egitim alanlarinin éneminin yani sira Ozbekistan toplumunu tehdit eden kiiresel
aglarda gizli bilgilerin kullanilmas ihtiyacini tartistilar. Bildiride ayrica Ozbekistan’da 2030 yilina kadar
“akill1 sehir” olusturmak igin atilmasi gereken adimlar hakkinda bilgiler yer aliyor.

Anahtar Kelimeler: “akilli sehir”, tarih, yenilikler, demografi, kiiresellesme

Problems of Introducing Technologies of “Smart City” in The Republic of Uzbekistan And
Their Solutions

This article analyzes the problems and solutions of smart city technologies in the Republic of Uz-
bekistan. The author analyzed the trends in the “smart city”, which are becoming more popular today. The
article highlights the historical experience gained in the development of cities and its use, the problems of
preserving historical monuments in modern globalization. The article highlights the adoption of the Smart
City concept in Uzbekistan and the expected results. Modern urban development systems in modern Uz-
bekistan do not meet the requirements. Accelerating the processes of urbanization, globalization, increasing
the number of buildings and structures in the city and increasing demand for infrastructure, food, energy
and much more. It was noted that unified information systems can play an important role in their man-
agement and transparency. They also discussed the importance of the spiritual and educational spheres in
modern urban planning, as well as the need to use confidential information in global networks that threaten
the society of Uzbekistan. The report also contains information on the steps to be taken in Uzbekistan by
2030 to form a “smart city”.

Keywords: “smart city”, history, innovations, demography, globalization
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Vedat Tiirkali’nin Yeni Tiirkiiler’inde Anadolu Halki ve Goriiniisleri

Dr. Ogr. Uyesi Dinger APAYDIN

Yaklasik bir asirlik hayat1 boyunca Tiirkiye Cumhuriyeti tarihinin pek ¢ok dénemine taniklik eden sair,
romanci, oyun yazari ve senarist Vedat Tiirkali’nin biitiin siirleri, ilk kez 1979 yilinda Eski Siirler/Yeni Tiir-
kiiler adl1 kitabinda yayimlanmustir. Giiniimiizde Bekle Bizi Istanbul adiyla basilmaya devam edilen kitabin
ikinci boliimi, sairin tiyatro oyunlarindan alinmig manzum metinlerden olusur. Hemen hepsinin adinda
tirkili sozciigii gegen bu metinler, Yeni Tiirkiiler baglig1 altinda bir araya getirilmistir. Tiyatro tiiriiniin im-
kanlar1 sayesinde dramatik yonii 6n planda olan bu boliimde, gesitli insan tiplerinin ve meslek gruplarinin
tiirkiileri sdylenmistir. Insan tiplerinin anlatildig: siirlere Hamdullah’1n, Ziihtii’niin, Oya’nin Tiirkiisii gibi
0zel adlarla baslik verilirken; meslek gruplarinin anlatildig: siirler Oduncu’nun, Kiilhanci’nin, Yankesi-
ci’nin Tiirkiisii olarak adlandirilmistir. Anadolu halkinin yirminci yiizyilda siirdiirdiigii hayattan cesitli izler
tagiyan ve insana dair duygu durumlarini elestirel ve gercekgi bir tutumla ifade eden bu siirler, Tiirkali’nin
hem sairligi hem de oyun yazarlig1 hakkinda bilgi sahibi olmak acisindan dikkate degerdir. Bu ¢alismada,
Vedat Tiirkali’nin siirleri arasinda Yeni Tiirkiiler baslig1 altinda bir araya getirilen metinler incelenecek ve
bu metinlerde goriinen insan tiplerinden bahsedilecektir.

Anahtar Kelimeler: Vedat Tiirkali, Bekle Bizi Istanbul, Yeni Tiirkiiler, Siir, Tiyatro Oyunu.

Anatolian People and Their Appearances in Vedat Tiirkali’s Yeni Tiirkiiler

Poet, novelist, playwright and screenwriter Vedat Tiirkali’s, who witnessed many periods in the history of
the Republic of Turkey, all poems were first published in 1979 in his book named Eski Siirler/Yeni Tiirkiiler.
The second part of the book, which continues to be published under the name of Bekle Bizi Istanbul today,
consists of verse texts taken from the poet’s theater plays. These texts, almost all of which have the word
tiirkii, have been brought together under the title of Yeni Tiirkiiler. Thanks to the possibilities of the theater
genre, the dramatic aspect is at the forefront, in this section, songs of various people and professions have
been sung. While the poems in which people told are given titles with special names such as Hamdullah’s,
Ziihtii’s, Oya’s. The poems in which professions are told are named as the song of woodcutter, burner, pick-
pocket. These poems, which bear various traces of the life of the Anatolian people in the twentieth century
and express their emotional state about human beings with a critical and realistic attitude, are remarkable in
terms of having knowledge about Turkali’s poetry and playwrights. In this study, the texts brought together
under the title of Yeni Tiirkiiler among the poems of Vedat Tiirkali will be examined and the types of people
appearing in these texts will be mentioned.

Keywords: Vedat Tiirkali, Bekle Bizi Istanbul, Yeni Tiirkiiler, Poetry, Theater Plays.
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Yabanci Uyruklu Miizik Egitimi Ogrencilerinin Tiirk Halk Miizigi ve Baglamaya Yénelik
Goriisleri: Polonya Ornegi

Dr. Ogr. Uyesi Ender Can DONMEZ

Dr. Krzysztof NIEGOWSKI +

Bu calismada, Polonya’nin Kalisz ve Turek kentlerinde bulunan miizik egitimi kurumlarindaki
ogrencilere canli baglama performansi ile Tiirk halk miiziginden 6rnekler dinletilerek, Polonyali miizik
ogrencilerinin Tiirk Halk Miizigi ve Baglama hakkindaki gortisleri alinmistir.

Caligma 2018 yilinda Polonya’nin Kalisz ve Turek kentlerinde bulunan 3 miizik okulunda
yiiritilmistiir. Bu okullarda solo baglama ile 3 Tiirk Halk Miizigi konseri gergeklestirilmistir. Konser
sonunda okul &grencilerine 5 sorudan olusan yapilandirilmis goriisme formu verilmis ve 6grencilerin
dinledikleri tiirkiiler ve baglama hakkindaki diisiincelerini yazmalar1 istenmistir. Ayrica konsere katilan
Polonyali 2 miizik egitimcisi ile de goriisme yapilarak Tirk Halk Miizigi ve Baglama hakkindaki
goriigleri alinmigtir. Goriismeler sonunda elde edilen veriler betimsel analiz yontemi ile analiz edilerek
raporlastirilmistir.

Calismanin sonucunda Polonyali miizik 6grencilerinin Baglama ve Tiirk Halk Miizigini ilk kez
dinledikleri, Tiirk Halk Miizigi 6rneklerinden ve Baglama calma tekniklerinden, el ile baglama c¢alma
teknigi selpe tekniginden etkilendikleri sonuglarina ulasilmistir.

Anahtar Kelimeler: Polonya, Tirk Halk Miizigi, Baglama, Tirkid, Kiiltiirel etkilesim.

The Views of Foreign Music Education Students on Turkish Folk Music and Baglama: The
Case of Poland

In this study, students in music education institutions located in Kalisz and Turek cities of Poland
were listened to Turkish Folk Music with live Baglama performance, and the opinions of Polish music stu-
dents about Turkish Folk Music and Baglama were taken.

The study was carried out in 3 music schools in Kalisz and Turek, Poland in 2018. In these schools,
3 Turkish Folk Music concerts were held with solo Baglama. At the end of the concert, a structured inter-
view form consisting of 5 questions was given to the school students and they were asked to write their
thoughts about the folk songs they listen to and the Baglama. In addition, two Polish music educators who
attended the concert were interviewed and their views on Turkish Folk Music and Baglama were received.
The data obtained at the end of the interviews were analyzed and reported using the descriptive analysis
method.

As a result of the study, it was concluded that Polish music students listened to Baglama and Tur-
kish Folk Music for the first time and were influenced by examples of Turkish Folk Music and Baglama
playing techniques, and the technique of hand Baglama stealing, “Selpe” technique.

Keywords: Poland, Turkish Folk Music, Baglama, Folk Song, Cultural interaction.

42 Malatya Turgut Ozal Universitesi, Battalgazi/MALATYA
43 Adam Mickiewicz Universitesi, KaliszZPOLONYA
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Fenomenolojik Temelli Miizik Yaklasimlar: ve Geleneksel Miizik

Ogr. Gor. Aziz ERDOGAN"

Munzur Universitesi Mimarlik Tasarim ve Giizel Sanatlar Fakiiltesi Ogretim Gérevlisi, Erciyes Universi-
tesi Giizel Sanatlar Enstitiisii Miizik Bilimleri Ana Bilim Dali Doktora Ogrencisi

Fenomenolojinin sosyal bilimler agisindan ifade ettigi dnem belirli bir sosyal olgunun, fenomenin ya da
kavramin deneyimlenme bi¢imlerine bagli olarak ortaya ¢ikan ortak anlamlarimi inceleme alanina dahil
etmesinden kaynaklanir. Bu baglamda bir olgunun kendi nesnel anlamiyla o olgunun deneyimlenme big¢im-
lerine bagli olarak ortaya ¢ikan 6znel anlamlar1 arasindaki mesafe hakikatin daha iyi nasil anlagilabilece-
gine yonelik olarak gelistirilen nitel ve nicel arastirma yontem tekniklerinin yaklasim bi¢imleri arasindaki
farklara da dikkat ¢eker niteliktedir.

Bu baglamda miizik sahip oldugu nesnel-fiziksel gosterenler temelinde (¢ilinkii miizikte sesler baslangicta
anlamsal olarak kendilerine géndermede bulunurlar) evrensel pozitivist bir yaklasima olanak tanisa da mii-
zikal deneyim bi¢imlerine bagl olarak harekete gecirilen belirli bilinglerle baglantili simge anlam iliskileri
acisindan evrensel yaklasimlart kapsam dis1 birakan bir boyuta sahiptir. Bu da miizigin fenomenolojik
boyutunun iliskili oldugu olgularin ontolojisi ile paralellikler gosterdigi anlamina gelmektedir. Dolayistyla
miizigin de i¢inde oldugu zihinsel ve fiziksel fenomenler baglaminda varliga varlik olma vasfini kazandi-
ran seylerin neler oldugu, varligin bilgisinin kaynagmin varlia m1 yoksa varliga yonelik bir farkindalik
gelistiren 6zneye mi ait oldugu, 6znelligin nasil bir bilin¢ oldugu, bu biling halinin kurgulanmasinda bireyin
roliiniin ne oldugu gibi sorunsallara yonelik olarak {iretilen cevaplart merkeze tagir.

Bu noktadan hareketle anlam-alg1 ve miizikal gdsterenler arasindaki iliskilerin hermonitik ve estetik boyut-
lar1 ile baglantili olarak yapilacak olan miizikal bir analizin miizigin sosyal boyutu ile yapisal bilesenleri
arasindaki iligkilerin niteliginin ifsa edilmesi agisindan anlamli olacagi ileri siiriilebilir. Dolayisiyla bu pers-
pektif simge-algi ve anlam iligkisi temelinde 6zellikle geleneksel miizikler i¢in s6z konusu olan kaliplagmig
deneyim bi¢imlerinin kaliplasmis ortak anlamlarimin yansidigi kaliplagsmis miizikal gosterenleri ilgi alanina
tastyan bir yaklasim bi¢imine dikkatleri yogunlastiracaktur.

Sonug olarak bu calismadaki amag¢ miizikle ilgisi baglaminda tecriibe edilen ve tecriibe edilme bigimlerine
gore de belirli bir bilinci harekete geciren olgular baglaminda fenomenoloji temelli miizik ¢alismalarinin

geleneksel miizige nasil adapte edildigini tartismaktir.

Anahtar Kelimeler: Miizik, Fenomenoloji, Gelenek, Simge, Anlam
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Phenomenologically Based Music Approaches and Traditional Music

The importance of phenomenology in terms of social sciences stems from its inclusion in the field of study
of the common meanings of a particular social phenomenon, phenomenon or concept that arise depending
on the way they are experienced. In this context, the distance between a phenomenon’s own objective me-
aning and its subjective meanings that emerge depending on the ways of experiencing that phenomenon
draws attention to the differences between the approach styles of qualitative and quantitative research met-
hod techniques developed to better understand the truth.

In this context, although music allows a universal positivist approach on the basis of its objective-physical
signifiers (because sounds in music initially refer to themselves semantically), it has a dimension that exc-
ludes universal approaches in terms of symbol meaning relations associated with certain consciousnesses
that are activated depending on musical experiences. . In this context, the phenomenological dimension of
music shows parallels with the ontology of the phenomena it is associated with. This is, in the context of
mental and physical phenomena including music, what are the things that give existence the quality of be-
ing, whether the source of the knowledge of the being belongs to the subject that develops an awareness of
the being, what kind of consciousness subjectivity is, what the role of the individual is in the construction
of this state of consciousness. It carries the answers produced for such problems to the center.

From this point on, it can be argued that a musical analysis to be made in connection with the hermonitic
and aesthetic dimensions of the relations between meaning-perception and musical signifiers will be me-
aningful in terms of revealing the quality of the relationships between the social dimension and structural
components of music. Therefore, this perspective will focus attention on an approach that carries stereoty-
ped musical signifiers to the field of interest, reflecting the stereotyped common meanings of stereotyped
experience forms, especially for traditional music, on the basis of the relationship between symbol-percep-
tion and meaning.

As a result, the purpose of this study is to discuss how phenomenology-based music studies are adapted to
traditional music in the context of the phenomena that are experienced in the context of their relevance to
music and that activate a certain consciousness according to the way they are experienced.

Keywords: Music, Phenomenology, Tradition, Symbol, Meaning
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Tiirk Halklarindaki Miizik Aletlerinin Degeri
Dog. Dr. Giilcamal KORTABAEVA
Al-Farabi adindaki Kazak Devlet Milli Universitesi Dogu Bilimleri Fakiiltesi, Tiirkoloji Béliimii
Sinaray BURKUTBAYEVA

Al-Farabi adindaki Kazak Devlet Milli Universitesi Dogu Bilimleri Fakiiltesi, Tiirkoloji Béliimii Doktora
Ogrencisi

Tiirk miizik aletlerinin incelenmesi, tarih ve etnografyanin en karmasik ve en 6nemli formlarindan biri-
dir. Onlarn etnik kokenleri ve kokleri cagimizdan 6nce yasayan eski kavimler ve halklarin yasamlariyla
baglantilidir. Tarihi ¢ok eskiden baglanan miizikal mirasimizin bize ulasan niishalari da ¢oktur. Onlarin
cogun XVIII-XIX yiizyillarda Kazak topraklart da dahil olmak iizere Tiirk istabasina gelen bazi Rus, Bati
Avrupa gezginleri ve etnograflari aragtirdi ve eserler yazdi. Onlar kendi eserlerinde Kazak halkinin miizik
aleti diginda sarkilarini, siirlerini, efsanelerini ve destanlarini yazdilar ve ortak Tiirk halkinin 6zellikleri
ve Ozellikleriyle ilgili ¢ok fazla bilgi biriktirdiler. Kazaklarin geleneksel miizik enstriimanlari, insanlarin
yasami, gelenek ve gorenekleri, diinya goriisii, sanatin temel mirasi, manevi ve kiiltiirel zenginligidir. Bu
medeni zenginlikleri incelemek, bugiin tarihin ve etnografinin en 6nemli nesnesinden biridir. Antik model-
lerin en belirgin 6rnekleri, dini ritiieller, mitolojik efsaneler, sihirli ritiieller ile iligkili olarak, erken cag-
da kullanilan perkiisyon enstriimanlartydi. Bunlarin arasinda asatayak, dangira ve koldavul vardir. Bunlar
toplulukta yirtict hayvanlar1 korkutmak ve kendilerini onlardan korumak igin kullanilan ilk araglardir ve
daha sonra dini ritiiel geleneklerde 6nemli bir yer tutmustur. Halkimizin geleneksel miizik aletleri, halkin
yant sira iilkenin uzun tarihine katkida bulunmus ve kendi secere bi¢cimlendirilmesine yardime1 olmustur.
Tiirk halklarinin tiim geleneksel miizik enstriimanlar1 Tung Cagi’ndan gelmektedir. ilk 6rnekleri taslardaki
resimlerde bulunmustur. Eski Tiirk-Mogol samanlarinin, Kok-Tanriyla konusmaya kullanan muzik aleti
insan kemigine giimiis katarak, pahali taglarla islenerek yapilmstir.

Anahtar Kelimeler: Tirk halkinin, Miizik aletleri, Kazaklarin geleneksel miizik enstriimanlari, Asatayak,
dangira ve koldavul, Eski Tiirk-Mogol samanlari, Kok-Tanr1.

The Value of Musical Instruments in Turkish Peoples

The study of Turkish musical instruments is one of the most complex and important forms of history and
ethnography. Their ethnic origins and roots are linked to the lives of ancient peoples and peoples who lived
before our times. There are many copies of our musical heritage, whose history began a long time ago.
Some Russian, Western European travelers and ethnographers who came to the Turkish station, including
Kazakh lands in the XVIII-XIX centuries, researched and wrote works. In their works, they wrote songs,
poems, legends and epics of the Kazakh people besides the musical instrument and accumulated a lot of
information about the characteristics and characteristics of the common Turkish people. The traditional
musical instruments of the Kazakhs are the life, customs and traditions of the people, the worldview, the
basic heritage of the art, its spiritual and cultural wealth. Studying these civilized wealth is one of the most
important objects of history and ethnography today. The most prominent examples of ancient patterns were
percussion instruments used in early ages, associated with religious rituals, mythological legends, magic
rituals. These include limp legs, dengue and arm drums. These were the first tools in the community to
frighten predators and protect themselves from them, and later religious ritual took an important place in
traditions. The traditional musical instruments of our people, as well as the people, have contributed to the
long history of the country and helped form its own genealogy. All traditional musical instruments of the
Turkish peoples come from the Bronze Age. The first examples were found in pictures on stones. The mu-
sical instrument of the ancient Turkish-Mongolian shamans, which used to speak to Kok-God, was made
by adding silver to human bones and engraving with expensive stones.

Keywords: Turkish people, Musical instruments, Kazakh traditional musical instruments, Asatayak, dangi-
ra and koldavul, Old Turkish-Mongolian shamans, Kok-God.
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Sirvan Asik Ortaminda Icra Geleneklerine Dair
Ziilfiyye HUSEYNOVA

Azerbaycan Milli Konservatuari Bas ogretmen/ Doktora ogrencisi

Azerbaycan asik sanat1 eski tarihe ve zengin geleneklere sahip olup, bolgeler iizere bir —birinden
farkli olan tiirlii 6zellikleri ile segilmektedir. Onlar1 farkli kilan 6zelliklerden biri de icra geleneklerine
baghdir. Soyle ki, Goyge - Kelbecer, Nahgivan, Borgali bélgesinde asiklar solo saz (baglama) ¢algisinin,
Gence, Semkir , Gazah bolgesinin agiklari ise balaban (duduk) ve saz ¢algisinin esligiyle s6z almaktalar.
Sirvan asik ortaminda ise motifler diger bolgelerden farkli olarak, bir kag galginin esligiyle — asik basta
olmakla, iki balaban, vurma galgis1 (¢ift tarafli tambur) ve asik tarafindan icra olunmaktadir. Bu ortamda
topluluk seklinde performans nedeninden melodinin icras1 topluluk tiyeleri arasinda bdliinmektedir. Sirvan
asiklan saz calgisinda performans yetenegini melodilerin enstriimantal girisi veya bentler arasi enstriiman-
tal gecitlerde sergilemekteler. Balabancilar toplulukta asiktan sonra ikinci yonetici icraci sayilmaktadir.
Balabanlardan (duduk) biri esas miizik konusunu icra ederken, demkes balabanci gosterisli notalarla sesi
inceltmektedir. Vurgulu ¢alginin topluluga girmesi bu ortami farkl kilan 6zelliklerden olup, saz ve vurgulu
calgimin iligkisinden yeni performans 6zelliklerini ortaya ¢ikarmaktadir.

Asik sanatcisinin faaliyeti bilavasita Sirvan ortamina bagli olup, toplulukta asik ezgileri, mu-
gamlar1 okuyarak, sanki ona “ayak vermekle” sonlandirmaktadir. Asil bu nedenden de ona “asik ayagcisi”
da denilmistir. Sirvan asik ortaminda asik sanat¢isinin topluluga girmesi repertuvardaki ezgilerin sanatgi
repertuvarina yol agmasina neden olmustur.

Boylece, topluluk seklinde performans (icra etme) gelenegi Sirvan agik ezgilerine renk katmakla
yanisira, onlarda harmonik 6zellikler, polifonik 6gelerin oldugunu kanitlamigtir. Diger taraftan, ezgilerin
uslubunu zedelemeden, onlarin gelisimine, zamanla yenililklerin olusumuna neden olmustur.

Anahtar Kelimeler: asik, Sirvan, saz, balaban

About The Traditions Of Performance in The Ashug Environment Of Shirvan

Azerbaijani ashug art has an ancient history and rich traditions, and is distinguished by various
features that differ from region to region.One of their distinguishing features is related to the traditions of
performance.Thus, in Goycha-Kalbajar, Nakhchivan, Borchali region, ashugs perform solo saz instrument,
and in Ganja, Tovuz, Shamkir, Gazakh region, ashugs perform withaccompanishment of balaban and saz
instrument.In the Shirvan ashug environment, the melody is performed by two balabans, a percussion
instrument (double drum), and an ashug singer, accompanied by several instruments, unlike other regions.
Shirvan ashugs demonstrate their skills in playing the saz instrument at the instrumental introduction of the
melody or in the instrumental transitions between the verses.While one of the balabans plays the main mu-
sical theme, theaccompanied balabaner keeps his melody with austenitic notes.The inclusion of the percus-
sion instrument in the support was one of the distinguishing features of this environment, and new playing
features emerged from the interaction of the saz instrument and the percussion instrument. The ashug singer
concludes by “giving a transition” to the ensemble by singing the tunes and mugams of ashug.

Thus, the tradition of performing in the form of an ensemble, along with adding color to the melody
of Shirvan ashugs, proved that they have harmonic features and polyphonic elements.On the other hand, it has
led to their development and innovation over time without compromising the style of the melody.

Keywords: ashug, Shirvan, saz, balaban
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Yeni Bulunmus Oguzname Elyazmasi

Prof. Dr. Efzeleddin ASGER

Azerbaycan Milli [limler Akademisi, Folklor Enstitiisii

Bilindigi gibi 2019°da yeni bir Oguzname elyazmasi ortaya cikarilmistir. Bu elyazmada 22'den
fazla soylama ve yeni bir Dede Korkut boyu yer almaktadir. Buradaki hem soylamalar hem de boy Oguzna-
me yaraticilig1 hakkinda elimizdeki bilgilerin genislenmesine 6nemli derecede katkida bulunur. Elyazmada
verilmis soylamalarin ¢cogunlugu yenidir. Bazi soylamalarin ise yaziya alinmis bagka Oguzname elyazma-
larinda varyantlar1 vardir. Metinde yer almis Dede Korkut boyu ise sozlii gelenekte olan Oguznamelerin
yaziya alinmig Oguznamelerden defalarca fazla olduguna kusku birakmaz. Elyazmada soylama seklinde
olsa da Han Afsar, Deli Dondar, Kazan Han hakkinda bugiine kadar bilim diinyasinda bilinmeyen Oguzna-
melerin esas suje cizgileri verilmektedir.

Burada ifade olunan metin, aragtirmacilarin soyledigi gibi Oguzname yaraticiliginin Dede Korkut
Kitabi'nin yaziya alimmasindan sonraki doneme aittir. Bu bildirimizde genel olarak Oguzname yaratici-
liginin Dede Korkut Kitabi'nin yaziya alinmasindan sonraki donemde yasanmis stire¢ dikkate alinmistir.
Elyazmanin metni Oguzname yaraticiligi hakkinda olusmus fikirleri genisletmekle birlikte onun tarihinde
olusmus siiregleri takip etmek igin degerli materiyel vermektedir. Oguzname yaraticiliginin son doneminde
orada meydana gelmis yeni gelismeleri 6grenmek bakimindan elyazma biiyiik 6nem tasimaktadir. Bildi-
rimizde hem de yeni Oguzname elyazmasi ile bagli soylenen bazi yanlis fikirlere aciklik getirilmektedir.

Anahtar Kelimeler: Oguzname yaratciligi, soylama, boy, yeni elyazma

Recently Found Oguznama Manuscript

As it is known, a new Oghuz manuscript was discovered in 2019. This manuscript contains more
than 22 soylamaes and a new Dada Gorgud part (boy). Both the soylamaes and the part (boy) reflected here
have a significant impact on the expansion of existing knowledge about the Oghuzname work. Most of the
soylamaes in the manuscript are new. Some soylamaes are available in other recorded Oghuz manuscripts.
There is no doubt that the oral traditions of Dada Gorgud, which found its place in the text, are many times
more than the written oral traditions. Although in the form of soylamaes from the manuscript, the main
subject lines of the oral histories about Khan Afshar, Deli Dondar, Qazan khan, which are still unknown to
science, are given.

The text mentioned here, according to the researchers, belongs to the period after the recording of
Oghuzname art by the Dede Korkud Book. The report focuses on the processes that took place in the period
after the registration of the Dede Korkud Book. The text of the manuscript not only expands the existing
ideas about the work of Oghuzname, but also provides valuable material for tracking the processes taking
place in its history. The manuscript is of great importance in terms of studying the new processes taking
place there in the last period of Oghuzname work. At the same time, the report comments on some miscon-
ceptions about the new Oghuzname manuscript.

Keywords: Oguzname work, soylama, boy, new manuscript
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1893/1894 Kolera Salgininin Haydarpasa-Ankara Demiryolu Calisanlar1 Uzerindeki Etkisi

Asli AYDINOZ*

Gokece YAVUZ*

XIX. Yiizyilda diinya ¢esitli salgin hastaliklarla miicadele etmekteydi. Bu salginlardan biri de bula-
sic1 ve oldukga oldiiriicli bir enfeksiyon hastalig1 olan koleradir. Diger iilkelerde oldugu gibi Osmanli Dev-
letinde de hem ekonomik hem de sosyal agidan etkileri goriildii. Bu kapsamda, ¢esitli kurumlarda kolera
salgminm yayilmasini engellemek amaciyla tedbirler alindi. ilk olarak 1822 yilinda Osmanli Devletinde
ortaya ¢ikan bu salgin, ilerleyen yillarda ticaret yolu ile Anadolu ve Rumeli topraklarma ulasti. 1894 sene-
sinde kolera salgini Ankara Vilayetinde ortaya ¢ikmaya basladi. Akabinde, halk arasinda yayilis hiz1 artarak
can kayiplarina sebebiyet verdi.

Bu calismanin asil amaci, Haydarpasa-Ankara demiryolunda calisan is¢ilerin kolera salginindan
korunmasi hususunda alinacak olan 6nlemler, yapilacak ¢alismalarin neler oldugu, demiryolu galisanlarina
etkisi ve Ankara’ya giden tren seferlerinin hangi 6nlemler kapsaminda yapilacagina dair bilgiler arsiv bel-
geleri 1s181nda aktarilacaktir.

Anahtar Kelimeler: Kolera, Salgin Hastaliklar, Ankara Vilayeti, Haydarpasa-Ankara Demiryolu

The Impact of the 1893/1894 Cholera Outbreak on Haydarpasa-Ankara Railway Workers

In the 19th century the world was battling a multitude of contagious diseases. One of the said
diseases was the deadly and infectious cholera. As with many other countries, the social and economic
reverberations were felt in the Ottoman Empire. In this extent, several precautions were taken to prevent
the infection from spreading. The pandemic first spread to the Ottoman Empire in 1822 to the provinces of
Anatolia and Rumelia. In 1894, the infection had already spread to the city of Ankara. This resulted in the
infection spreading even faster and even more fatalities.

The main purpose of this study, is to explain the precautions taken to protect the workers working
on the Haydarpasa-Ankara railroad from the cholera outbreak, what the preventetive measures were, their
effects on the railroad workers and which measures affected the train service to Ankara.

Keywords: Cholera, Epidemic diseases, The city of Ankara, Haydarpasa-Ankara railroad

44 Dumlupinar Universitesi Lisansiistii Egitim Enstitiisii Tarih Anabilim Dali Yakingag Tarihi Bilim Dali Tezli
Yiiksek Lisans Ogrencisi
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Isparta Giilii Ve Giil Uriinlerinin Giindelik Hayat icerisinde Déniisiimii: S6z1ii Tarih
Incelemesi

Zeynep Gazali DEMIRTAS™¢
Dr., Siileyman Demirel Universitesi, Gazetecilik Boliimii,

Isparta ile biitiinlesen giil ¢iceginin Isparta ili i¢in ¢ok 6nemli bir yeri bulunmaktadir. Sehrin ekonomik
kalkinmasindan, sosyo-kiiltiirel yapisina kadar giil sehrin hemen her alaninda karsimiza ¢ikmaktadir. Bu
aragtirmanin konusunu Isparta giiliiniin geleneksel dénem ve modern donemlerde giindelik hayatta kulla-
nmimin aliskanliklarini incelemek olusturmaktadir. Aragtirmanin amaci; Isparta giiliinlin giindelik hayatta

kullanim alanlarini inceleyerek, giil iirinlerinin geleneksel yasam ve modern yagam donemlerinde kul-
lanim amaglarini, bu alanda yasanan degisim ve doniisiimleri, bu donemler arasinda yaganan ¢atisma ve

direng alanlarini belirlemek olusturmaktadir. Bu baglamda birinci agsamada giil imgesinin Isparta i¢in 6ne-
mi ele alinmis olup, giiliin glinliik hayatta kiiltiirel alanda kullanim aligkanliklari, ritiielleri irdelenmistir.

Ikinci asamada ise modern hayat ile birlikte Isparta giiliiniin kullanim alanlarmin doniisiimii ele alinmistir.
Aragtirmada sozlii tarih yontemi uygulanmigtir. Isparta’da giil tiretiminin merkezi sayilan Giineykent Ko-
yli'nden 15 giil yetistiricisiyle goriismeler yapilmistir. Arastirma sonucunda, giiniimiizde endiistiriyel bir

iirlin olan giil ciceginin kullanim ve tiiketim aligkanliklarin1 degistigi bununla birlikte Isparta giiliiniin ge-
leneksel kullanim aligkanliklarinin zaman zaman yeni olana direng gosterirken, zaman zaman geleneksel

olan yeni olana eklemlenerek doniistiigii tespit edilmistir.

Anahtar Kelime: Giindelik hayat, Isparta giilii, S6zIii tarih

Transformation Of Isparta Rose And Rose Products In Everyday Life: Oral History Review

The Rose flower, which is integrated with Isparta, has a very important place for the province of Isparta.
Rose flower appears in almost every area of the city, from the economic development of the city to the
socio-cultural structure. The subject of the research is to examine the use of Isparta rose in everyday life in
traditional periods and modern periods. The aim at the research; By examining the usage areas of Isparta
Rose in everyday life, it is to determine the purpose of using rose products in traditional and modern life
periods, the changes and transformations in this field, and the areas of conflict and resistance between these
periods. In this context, the importance of the rose image for Isparta was discussed in the first stage, and the
usage habits and rituals of the rose in the cultural field in everyday life were examined. In the second stage,
the transformation of the usage areas of Isparta rose together with modern life was discussed. In the resear-
ch, interviews were made with 15 people from Giineykent Village, which is considered to be the center of
rose production in Isparta. Oral history method was applied in the research. As a result, it can be said that
the rose, which has turned into an industrial product today, still continues to be used in traditional terms.

Keywords: Everyday life, Isparta rose, Oral history
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Sel¢uklular, Karahanhlar ve Gaznelilerin Siyasi Miskileri

Doc. Dr. Yunus Emre TANSU
Gaziantep Universitesi, Fen Edebiyat Fakiiltesi, Tarih Boliimii

) Semra CERKEZOGLU )
Gaziantep Universitesi, Sosyal Bilimler Enstitiisii, Tarih Boliimii, Doktora Ogrencisi,

Maveraiinnehir, X. asirda Islam iilkeleri i¢inde, Gayrimiisliimlere kars1 cihad yapan en hareketli bolge idi.
Selguklularin atast olan Selguk Bey’in kendi toplulugu ile beraber X. yilizyilin ikinci yarisinda Oguz Yab-
gu devletinden ayrilarak Seyhun nehri kiyisinda bulunan Cend bolgesine gelmesi Sel¢uklularin tarihinde
o6nemli bir doniim noktas1 olmustur. Bu tarihten itibaren devletlerarasi siyasette rol oynamaya baslayan Sel-
cuklular, zaman gectikce, bolgede 6nemli bir aktor haline gelmislerdir. Selguk Bey, Cend’de bir beylik kur-
duktan sonra 6zellikle Karahanli-Samanogullar1 miicadeleleri sirasinda, bolgede siyasi ve askeri bir giiclin
temsilcisi durumuna gelmistir. Karahanli ve Gaznelilerin gelisen hakimiyetleri kargisinda Samanli devleti
yikilmaktan kurtulamamaistir, topraklari Karahanlilar ve Gazneliler arasinda paylasilmistir. Samanilerin or-
tadan kalkmasi ile Maveratinnehr’e, Karahanlilar hakim olmustur. Bu durum Selguklularin Karahanlilar ile
kars1 karstya kalmasina sebep olmustur. Selguklular, Gaznelilere karsi, 1035 yilinda Nesa yoresinde yapilan
savasta, daha sonra 1038 yilinda Serahs yoresinde yapilan, savasta Gaznelileri maglup ederek Nisapur’u
ele gecirmiglerdir. Gaznelilerin bolgedeki siyasi ve askeri durumu ciddi sekilde sarsilmistir. Daha sonra
Selcuklular 1040 yilinda, Dandanakan Savasi ile Gaznelileri maglup ederek, Gaznelilerin Horasan kitasi
iizerindeki mirasina sahip olmuslardir. Béylece Selguklular, Karahanlilarla sinirdas olarak doguya dogru,
Karahanl topraklarinda genislemeye baslamiglardir. Bundan sonra Karahanlilarin veya Gaznelilerin her
firsatta savunma yerine, taarruz secenegini kullandiklar1 goriilmektedir. Karahanlilar, Sultan Meliksah ve
Sultan Sencer zamaninda Selguklularin, niifuzunda kalmislardir. 1175 senesinden sonra ise Harezmsahlarin
niifuzunda kaldiklar1 goriiliir. Karahitaylar, 1141 senesinden sonra Karahanlilarin kuzey kismini ele gegir-
mistir. Katvan Savasi’nda Karahitaylarla beraber olan Oguzlar, ve Selguklu hiikiimdar1 Sencer arasinda
Belh civarinda yapilan savagta Oguzlar, Selguklu ordusunu maglup etmistir. Sultan Sencer’in 1157 tari-
hinde 6liimii ile Biiyiik Selguklu Devleti geride parlak bir gegmis birakarak tarih sahnesinden ¢ekilmistir.

Anahtar Kelimeler: Selguklular, Karahanlilar, Gazneliler, Cihad, Miicadele, Hakimiyet

Political Relations of Seljuks, Karakhanids And Ghaznavids

Ma wara’un-nahr was the most active region among Islamic countries in the X th century, making jihad
against non-Muslims. Seljuk’s ancestor, Seljuk Bey, together with his own community, leaving the state
of Oguz Yabgu in the second half of the X. century came to the Cend region on the banks of the Seyhun
River was an important turning point in the history of the Seljuks. Seljuks, which have started to play a
role in interstate politics since this date, have become an important actor in the region. After establishing
a principality in Cend, Selguk Bey became a representative of a political and military power in the region,
especially during the Karakhanid-Samanid struggles. In the face of the evolving sovereignty of Karakha-
nids and Ghaznavids, the Sdmanids state could not survive the collapse, and its land was shared between
Karakhanids and Ghaznavids. With the disappearance of the Samanis, Ma wara’un-nahr was dominated by
Karakhanids. This situation caused the Seljuks to confront Karakhanids. The Seljuks defeated the Ghazna-
vids in the battle against the Ghaznavids in the Nesa region in 1035, and then in the Serahs region in 1038,
and conquered Nishapur in the war. The political and military situation of the Ghaznavids in the region has
been severely shaken. Later, in 1040, the Seljuks defeated the Ghaznavids with the Dandanakan War and
acquired the heritage of the Ghaznavids on the Horasan continent. After that, the Seljuks began to expand
in the Karakhanids lands towards the east as borders with the Karakhanids. After that, it is seen that the
Karakhanids or Ghaznavids use the attack option instead of defense at every opportunity. During the reign
of Sultan Meliksah and Sultan Sencer, the Karakhanids remained under the influence of the Seljuks. After
the year 1175, it is seen that they remained under the influence of Harezmsah. The Karahitays captured the
northern part of the Karakhanids after 1141. During the battle between the Oghuzes and the Seljuk ruler
Sencer in the battle of the Balkh, the Oghuzes defeated the Seljuk army. With the death of Sultan Sencer in
1157, the Great Seljuk State left behind a bright history and left the stage of history.

Keywords: Seljuks, Karakhanids, Ghaznavids, Jihad, Struggle, Domination
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Ulus-insasinda Baskent Imaji: Ankara ve istanbul Yanginlar: (1929)
Hiimeyra TUREDI

1923 yilinda bagkent olan Ankara, bakimsiz bir kasabadan modern bir sehre doniistiiriilerek yeni devletin
bagarabileceklerinin bir sembolil haline gelmistir. 1928 yilinda Jansen Plam kabul edilmis, sehirde planlt
imar faaliyetlerine baslanmistir. Istanbul ve Ankara’nin siklikla karsilastirildig1 bu dénemde, “Iktidara ya-
kin basinin Istanbul ve Ankara’ya yénelik yaklasimi nasildir?” sorusuna cevap aranmaktadir. Bu galisma,
boyle bir ortamda meydana gelen 1929 Biiyiik Ankara ve Istanbul (Tatavla) yanginlarinin Cumhuriyet
gazetesine yansimalarini icerik analizi ydntemiyle incelemektedir. Iktidara yakinligiyla bilinen gazetenin
aktardig1 yangimlardan Istanbul Yangini 22 Ocak 1929, Biiyiik Ankara Yangini ise 18-19 Temmuz 1929
tarihinde meydana gelmistir. 400’den fazla ev ve diikkan Istanbul’da yanarken, Ankara’da yaklasik 500
diikkan ve 100 ev yanmistir. Ankara yangininda itfaiye borularindan su akmamasi gazetelerde “tesadiif”
olarak nitelenirken, Istanbul yanginindaki ayni durum i¢in Terkos Su sirketi su¢lanmistir. Ankara’da her-
hangi bir yagmalamanin olmadigi vurgulanirken, Istanbul’da bazi ““Yunanli ¢apulcular”mn “kiilliyetli mik-
tarda miicevherat ve sair kiymetli esya”y1 kacirdig1 yazmaktadir. Ankara’daki yanginin tesadiifen bir sigara
izmaritinden ¢iktig1 belirtilirken, Istanbul’daki yangin demirci Aleku’nun evinde ¢ikmistir. Aleku, sobadan
ciktigini soylese siipheler nedeniyle gozaltina alinmustir. Istanbul yangininda itfaiyenin geg kaldigi, idare-
sizlik yapildigi, Terkos’un sorumsuzuklari gibi konular 10 giin boyunca ilk sayfadan haber olurken, Rum
baspapashig1 ve Ingiliz sefiri de olaya miidahil olmustur.

Ankara yangini ise sadece 2 giin mansetlerde kalabilmistir. Yangindan yanan yerlerin “ekseriyetle harebe ve
pejmiirde binalar” oldugu, bu yerlerin zamanla zaten yikilip yenilestirilecegi sdylenmektedir. Hatta “ yanginin
yok ettigi binalardan dolay1 uzun boylu miiteessir” olunmadig1 vurgulanmaktadir. Zira “kdstebek yuvasi’na
benzeyen bu eski mahalleler yeniden imar edilecektir ki bu ylizden Profesor Jansen’in olay yerini inceledigin-
den bahsedilmektedir. Yanginin ¢ikis nedeni, itfaiye, suyun bulunmamasi gibi hususlar sorgulanmamaktadir.

Gazete, Istanbul yangminin iizerine giderken, Ankara yanginindan kisaca bahsetmektedir. Ankara yangini
i¢in teselli verilirken, bu teselli Istanbul i¢in s6z konusu degildir. Bu durumun Ankara’nin yeni devletin
bagkenti olmasi, ulus-devlet insas1 ve ¢cevreye verilmek istenen imaji1 ile yakindan ilgili oldugu s6ylenebilir.

Anahtar Kelimeler: Ankara, Istanbul, Yangin, Baskent.

The Image of the Capital in Nation-Building: Ankara and Istanbul Fires (1929)

Ankara, which became capital in 1923, was transformed from a neglected town into a modern city and tur-
ned into a symbol of achievements. Jansen Plan (1928) was accepted and building of city started. This study
examines the reflection of Ankara (July 1929) and Istanbul (January 1929) Fires that took place in such an
environment on Cumhuriyet newspapers through content analysis. While 400 houses and shops burned in
Istanbul, 500 shops and 100 houses burned in Ankara. The fact that no water flowed from fire pipes during
Ankara fire was described as “coincidence” in the newspapers, while Terkos Water company was blamed
for the same situation in Istanbul. While there was no looting in Ankara, it was written that some “Greek
looters” in Istanbul stole “a large amount of jewelery”. While it was stated that fire in Ankara came out by
chance from a cigarette butt, the fire in Istanbul broke out in the house of Aleku, a blacksmith. Topics such
as lack of management, responsibilities of Terkos were reported on the first page for 10 days, while the
Greek Archbishop and British Ambassador were also involved in the incident.

Ankara fire could stay in headlines for 2 days. It is said that the places burning by the fire were
“mostly ruined and shabby buildings” and these places would be demolished and renewed in time. Because
these old neighborhoods resembling “mole nests” would be reconstructed, Professor Jansen examined the
fire scene. The newspapers briefly mentioned Ankara fire while they were going over Istanbul fire. While
consolation is given for Ankara, this consolation is out of the question for Istanbul. It can be said that this
situation is closely related to Ankara’s being the capital of the new state, the nation-state building and the
image the government wanted to have.

Keywords: Ankara, Istanbul, Fire, Capital City.
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Azerbaycan Edebiyatinda Kerbela Konusu:
Abdiilkerim Aga Badkubi’nin Eserleri Esasinda

Prof. Dr. Zekiyye ABILOVA

Azerbaycan Milli Bilmler Akademisi Elyazmalar Enstitiisii

Maktel, ehl-i beyt, Kerbela konusu Tiirk edebiyatinda en fazla ilgi géren mevzulardandir. Azerbay-
can sairleri ve alimleri de ehl-i beyti konu eden ¢ok sayli eserler kaleme almislar. Ahund Hac1 Agamirza
Abdiilkerim Aga Badkubi’nin (1867-1961) yaraticiliginda Kerbela konusu miihim yer tutmaktadir. imam
Hiiseyin as1g1 olan alim alt1 eserinin her birinde maktel tiirline miiracaat etmistir. “Giilizar-i Hiiseyni” eseri-
ni ise sirf Imam Hiiseynin sehadetine hasretmistir. Bildirimizde ilk kez olarak bu degerli Alimin Muharrem
ritielleri ile ilgili baz1 diisiincelerini ele almay1 hedefliyoruz.

Abdiilkerim aga Badkubi “Hallal i Miiskilat” eserinde belirtiyor ki, “Hazret-i Nuh’un (a) gemisi
Kerbela yerine vardiginda tufan daha da giiclendi. Nuh (a) Allah-Teédla’ya arz etti ki, biitiin diinyan1 do-
landim, hi¢ boyle korkmadim. Bura ¢ok dehsetlidir. Cebrail (a) nazil olarak bildirdi ki, ey Nuh, Hatem-iil
Enbiya’nin torunu, Hatem-iil Ovsiya’nin oglu Hiiseyin burada maktul olacakdir. Nuh (a) onun katilinin kim
olacagimi sordugunda, Cebrail (a) cevap veriyor ki, asuman ve yer ehlinin lanet olunmusu. Nuh (a) ona dort
defa lanet getiriyor. Gemi girdaptan ¢ikarak Cududa durdu(v. 280 a).

Bazen Muharrem ayinda orug tutmanin caiz olup-olmadigi hakkinda tereddiitlii fikirler gliindeme
gelmektedir. Kaynaklara istinat eden Abdiilkerim aga sanki bu soruya cevap vererek yaziyor:” Riyan bin
Sebib rivayet ediyor ki, Muharrem aymin birinci giinii Hz. Imam Riza’nin (a) huzuruna dahil oldum. Bana
sordu ki, oru¢lu musun? Hayir, diye cevap verdim. Buyurdu:

Her kim bu giin orug tutup Allah-Teala’dan hacet isterse, duasi miistecep olur. Ey ibn-i Sebib, cahiliye ehli
bile, Muharrem ayinda zulmii, insan 6ldiirmeyi haram biliyorlardi. Bu iimmet ayim kutsalligini, Peygambe-
rinin hiirmetini bilmedi. Onun evlatlarini 6ldiirdiiler, mal miilkiinii soygun ettiler”(v.285a). Bir de ag¢-susuz
diisman 6niinde dayanarak slam’1 koruyanlarin ¢ektigi eziyeti yasamak i¢in Asure giinii oruglu olmak ge-
rekir. Hiiseyin (a) i¢in dokiilen gézyasinin kerametinden yazan Abdiilkerim Aga belirtiyor ki, yiiziine akan
gbzyasina gore her ne kadar kiiglik veya biiyiik giinah varsa, Allah-Teala bagislar. Eger biitiin giinahlarinin
temizlenmesini istiyorsan, Imam Hiiseyin’i (a) ziyaret et.

Bildirimizde Abdiilkerim aga Badkubi’nin eserlerinden yola ¢ikarak Kerebela hadisesini, Bakii yo-
resindeki Muharrem ritiiellerini degerlendirmeye calisacagiz.

Anahtar Kelimeler: Azerbaycan, edebiyat, Badkubi, Kerbela, Muharrem
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Karbala Theme In Azerbaijan Literature:
Based On The Works Of Abdiilkerim Aga Badkubi

The subject of maktel, ehl-i beyt and Karbala is one of the most popular subjects in Turkish
literature. Azerbaijani poets and scholars have also written numerous works on Ahl al-Bayt.The subject of
Karbala has an important place in the creativity of Ahund Haci Agamirza Abdiilkerim Aga Badkubi (1867-
1961). The scholar, who is a lover of Imam Husayn, used the form of maktel in each of her six works. He
devoted his work “Gilizar-i Hiiseyni” only to the martyrdom of Imam Hiiseyn. For the first time in our
paper, we aim to discuss some of the thoughts of this valuable scholar about Muharram rituals. Abdiilkerim
Aga Badkubi states in his work “Hallal i Miigkilat”, “The flood became stronger when Hazrat Noah’s (a)
ship arrived at Karbala. Noah (a) presented to Allah that I traveled all over the world, I was never so afraid.
This place is terrifying. Gabriel (a) revealed that, O Noah, Hatem-ul Enbiya’s grandson, Hatem-ul Ovsiya’s
son Huseyin, will be killed here. When Noah (a) asks who will be his murderer, Gabriel (a) replies that the
people of the Asuman and the earth were cursed. Noah (a) curses him four times. The ship came out of the
vortex and stopped at Cudu (v. 280 a). Sometimes hesitant opinions arise about whether it is permissible to
fast in the month of Muharram. Abdiilkerim, who relies on the sources, writes to the network as if answer-
ing this question: *

Riyan bin Shabib narrates that the first day of the month of Muharram I joined the presence of Hz.Imam
Reza (a). He asked me, are you fasting? No, I replied. He said:

Whoever fasts on this day and asks Allah for an abomination from Allah, his prayer will be acceptable. He
said:Whoever fasts on this day and asks Allah for an abomination from Allah, his prayer will be acceptable.
O ibn-i Sebib, even the people of ignorance knew that cruelty and killing is haram in the month of Mu-
harram. This ummah did not know the sanctity of the month and the respect of its Prophet. They killed his
children, robbed his property ”(v.285a). On order to experience the torment of those who protect Islam by
relying on the hungry and thirsty enemies, one must fast on the day of Ashura. Abdiilkerim Aga, who wrote
from the miracle of the tears shed for Hiiseyin (a), states that, according to the tears flowing on her face, no
matter how small or major sins exist, Allah will forgive them. If you want all your sins to be cleared, visit
Imam Hussein (a). In our paper, we will try to evaluate the Kerebela incident and the Muharram rituals in
the Baku region, based on the works of Abdiilkerim agha Badkubi.

Keywords: Azerbaijan, literature, Badkubi, Karbala, Muharrem
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20. Yiizyilda Bir Siir Mecmuasi Denemesi: inkiraz

Ozlem BATGI AKMAN*

Cumhuriyet déneminin ¢ok yonlii bir fikir ve sanat adami olan Rifki Meltil Meri¢’in asil ad1 Siileyman Rifki
Coskunmerig’tir. Rifki Meltl, devlet kademelerindeki memuriyet gorevleri disinda liselerde 6gretmenlik,
tiniversitelerde sanat tarihi hocaligi yapmistir. Onun edebiyat tarihimizde kayda gegmesinin en biiyiik sebebi
ise sairligidir. Rifk1 Meldl, 20. yilizyilda klasik siir anlayisi1 devam ettiren siirlerini Melill mahlasiyla
yazmis ve Inkiraz adli eserinde toplamistir. Calismamiza konu olan Inkiraz adli eser Cumhuriyet dénemin-
de kaleme alinmis olsa da klasik siir gelenegine ait bir tiir olan siir mecmuasi goriiniimiindedir. 19. yiizyila
kadar varligini siirdiiren mecmua olusturma gelenegi daha sonra yerini antolojilere birakmis olsa da kendini
“mazisine merbut” olarak tanimlayan Meldl i¢in devam etmistir. inkiraz dokuz farkli boliimden ve daha
cok ask, 1stirap, yalnizlik ve 6liim temalariyla oOriilii siirlerden olugsmaktadir. Aruz veznini kismen de olsa
basarili bir gsekilde kullanan Melil gazel, rubai ve tahmis formunda siirler yazmistir. Bu ¢aligmada siirinde
Baki, Selimi, Seyh Galib ve Yahya Kemal’den izler tagiyan Melll, Klasik Tiirk Siiri’ni 20. yiizyilda da
devam ettirmeye calismas1 bakimindan irdelenecek, inkiraz adli eserin detayli bir incelemesi yapilacaktir.

Anahtar Kelimeler: Rifki Melil Meric, Inkiraz, Klasik Tiirk Siiri, Gazel, Mecmua.

A Poetry Magazine Attempt in the 20th Century: Inkiraz

Rifk1 Meltil Merig is a versatile person of thought and art of the Republican era, whose real name is Siiley-
man Rifki Coskunmeric. Rifk1 Meldl has worked as a teacher in high schools and a teacher of art history in
universities, apart from his duties at state level. The biggest reason for his recording in our literary history
is his poetry. Rifk1 Meltl wrote his poems, which continued the classical poetry understanding in the 20th
century, with the pseudonym Meliil and collected them in his work called Inkiraz. Although the inkiraz,
which is the subject of our study, was written in the Republican period, it looks like a poetry magazine,
which is a genre belonging to the classical poetry tradition. Although the tradition of creating magazines,
which existed until the 19th century, left its place to anthologies, it continued for Meldl, who defines him-
self as a “devoted to his past”. Inkiraz consists of nine different chapters and poems mostly on the themes
of love, suffering, loneliness and death. Using the aruz successfully, even partially, Meldl wrote poems in
the form of gazel, rubai and tahmis. In this study, Meldl, who has traces of Baki, Selimi, Seyh Galib and
Yahya Kemal in his poetry, will be examined in terms of his efforts to continue Classical Turkish Poetry in
the 20th century and a detailed examination of Inkiraz will be made.

Keywords: Rifk1 Melil Meric, Inkiraz, Classical Turkish Poetry, Gazel, Magazine.
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1920 Yillar:1 Tiirk Romaninda Anadolu

Dog., Dr. Esqane BABAYEVA

Azerbaycan Milli Bilimler Akademisi Nizami Gencevi adina Edebiyat Enstisii Geng Alimler Konseyi Baskani

Yirminci yiizy1l Tiirk edebiyatinin belirgin 6zelliklerinden biri de Anadolu edebiyatinin geligimidir.
Bu dénem Tiirk Edebiyatinda yeni bir sayfa acildi. Anadolu insaninin kaderi, Anadolu insaninin sevgisi,
yasami edebiyatin konusuna doniistii. Ozellikle Bagimsizlik Savasi yillarii konu edinen romanlarda Ana-
dolu biiyiik yer kapsamaktadir. Resat Nuri Giintekin, Yakup Kadri Karaosmanoglu, Halide Edip Adivar
vs. gibi yazarlar eserlerinde Anadolu'ya biiylik yer verdiler. Romanlarda Anadolu, siradan bir yer, bir avug
toprak degil, ugrunda can feda edilen kutsal bir yer olarak gosterildi. Biiyiik sehirlerden, kalabaliklardan,
yozlasan sehirlerden bikan kahramanlar Anadolu'ya yiiz tuttular. Bu romanlarda Anadolu — kurtulus kapist
olarak gosterildi. Anadolu-kurtulus simgesine déniistii. Ornegin, “Atesten Gomlek” (Halide Edip Adivar),
“Calikusu” (Resat Nuri Giintekin), “Goniil Yuvas1” (Burhan Cahit Morkaya), “Gozlerin Sirr1” (Tahsin Nur)
vs gibi roman kahramanlari i¢in Anadolu kutsal bir yerdir.

Bildiride, 1920 yillar1 Tiirk romanlari baglaminda sehirden kdye gog, koy-sehir antogonizmi incele-
necek, Anadolu'nun Tiirk edebiyatinda yeri gosterilecektir.

Anahtar Kelimeler: Tiitk Romani, Milli Miicadele, Memleket edebiyati, Anadolu, K&y-sehir antagonizmi.

Anatolia in the Turkish novel of the 1920s

One of the distinctive features of twentieth century Turkish literature is the development of Anatolian
literature. A new page was opened in Turkish Literature during this period. The fate of the Anatolian people,
the love and life of the Anatolian people have turned into the subject of literature. Anatolia has a great place
in the works of authors such as Resat Nuri Giintekin, Yakup Kadri Karaosmanoglu and Halide Edip Adivar.
In the novels, Anatolia was shown as an ordinary place, not a handful of land, but a sacred place for which
life was sacrificed. Tired of big cities, crowds, and corrupt cities, the heroes of the novels turned to Anato-
lia.It was described as Anatolia - the gate of liberation in these novels. It turned into an Anatolian-salvation
symbol. For example, Anatolia is a sacred place for novel heroes such as “Atesten Gomlek” (Halide Edip
Adivar), “Calikusu” (Resat Nuri Gilintekin), “Goniil Yuvasi” (Burhan Cahit Morkaya), “Gozlerin Sirr1”
(Tahsin Nur) etc.

In the article, migration from city to village, village-city antagonism in the context of 1920 Turkish
novels will be examined, and the place of Anatolia in Turkish literature will be mentioned.

Keywords: Turkish Novel, War of Independence, Homeland literature, Anatolia, Village-city antagonism.
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Kiiltiirel Hafiza/Bellek insas1 Baglaminda Tiirk Kiiltiiriinde Geleneksel Evlilik Elestirisi:
Sinasi’nin “Sair Evlenmesi”

Gamze BAYHAN

Ankara Hact Bayram Veli Universitesi Gazetecilik Béliimii Doktora Ogrencisi

Bireyler olusturduklari toplum igerisinde ortak bir gegmise sahiptir. Bu ortaklik neticesinde gec-
miste birlikte yasanan deneyimler, korkular, sevingler, liziintiiler ve yasanmighgin kazandirdigi aliskanlik-
lar toplumun belleginde birikir. Bir devinim igerisinde bu birikimler yeniden giindeme gelir ve kimi zaman
yeniden inga edilir. Bu baglamda toplumun belleginde kalan ve nesilden nesile aktarilan bilgiler, aligkan-
liklar ve davranis bicimleri olan “gelenekler” zamanla degisebilir ve yerine yenileri konulabilir. Ilerleyen

zamanla birlikte geleneklerin degistirilmesi siirecinde kullanilan araglardan biri de {iretilen edebi eserlerdir.

Ilerleyen ve degisen zaman nezdinde 19. yiizy1l degisimlerin ve yenilesmenin g¢agi olarak
tanimlanabilir. 19. yiizyil ilber Ortayli’'nin tanimiyla Osmanl Imparatorlugu i¢in “En Uzun Yiizyil”dur.
Osmanli’daki degisim, 1926 yilinda Yeniceri Ocagi’nin kapatilmasiyla radikal bir bicimde baglamis, 1839
yilinda Tanzimat Fermani’nin ilanindan sonra hizlanan toplumsal degisime gelenek, orf ve adetlerde de
degisim eslik etmistir. Koklii degisimlerin yasandigi bu devride ilk degisimler romandan 6nce masal veya
tiyatrodan gelmistir. Ozellikle komedi bu degisimde 6nemli bir anlati olarak tercih edilmistir. “Yeni’nin
olusturulmasi siirecinde, teknik, {islup veya hislere hitap etmekten ziyade “insan1 insan yapan degerlerin
degismesi” amaclanmistir. “Hiciv” &zellikle tercih edilen bir yontem olmustur. Dénemin en 6nemli
aydinlar1 arasinda yer alan Ibrahim Sinasi 6zellikle “Sair Evlenmesi” piyesi ile Tiirk ve Batili unsurlari ele
alarak Tanpinar’in (2014:212) deyimiyle “her haliyle toplumumuzda ‘yeni insan’in baslangic1” olmustur.
Bu vesileyle aslinda kiiltiirel bellegin yeniden insasina taniklik edilmektedir.

Kiiltiirel bellegin yeniden insasi penceresinden bakildiginda Sinasi’nin “Sair Evlenmesi” piyesin-
de, Tiirk toplumunda yaygin evlenme bi¢imi olan “goriicii usuliiyle evlilik” geleneginin zararlar1 mizah
yoluyla anlatilmaktadir. Bu anlatim bigimi topluma yeni bir bakis agis1 kazandirma siirecinin baslangic asa-
malarindan biri olmasi sebebi ile nemli bir “bellek insasi” ¢abasi olarak dikkat cekmektedir. Bu kapsamda
caligmada, Tiirk kiiltiiriinde gelenekler iizerine temellenen evlilik konusunun Sinasi’nin “Sair Evlenmesi”

adl piyesi gercevesinde ve kiiltiirel hafiza/bellek insas1 baglaminda tartisilmasi1 amaglanmaktadir.

Anahtar Kelimeler: Toplumsal Hafiza, Geleneksel Evlilik, Sinasi, Sair Evlenmesi.
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In the Context of Cultural Memory Building Traditional Marriage Criticism in Turkish

Culture: “The Poet!s Marriage” of Sinasi

Individuals have a common history within the society they have created. As a result of this partner-
ship, the experiences, fears, joys, sorrows and habits gained by the past accumulate in the memory of the
society. In a movement, these accumulations come back to the agenda and are sometimes rebuilt. In this
context, “traditions”, which are information, habits and behavior patterns that remain in the memory of the
society and are passed on from generation to generation, may change over time and replace them with new
ones. With the advancing time one of the tools used in the process of changing traditions is the produced

literary works.

In terms of advancing and changing times, the 19th century can be defined as the age of change
and innovation. The 19th century is the “Longest Century” for the Ottoman Empire in the definition of
[Iber Ortayli. The change in the Ottoman Empire started radically with the closure of the Guild of Janis-
saries in 1926, after the declaration of Imperial Edict of Giilhane in 1839 the accelerating social change
was accompanied by changes in traditions, customs and traditions. In this era of radical changes, the first
changes came from fairy tales or theater rather than the novel. Comedy, in particular, has been preferred
as an important narrative in this change. In the process of creating the “new”, it was aimed to “change the
values that make human beings human” rather than addressing techniques, styles or feelings. “Satire” has
been a particularly preferred method. Ibrahim Sinasi, one of the most important intellectuals of the period,
dealt with Turkish and Western elements especially with his play “The Poet’s Marriage”. In the words of
Tanpinar (2014: 212), this play has been the beginning of the “new person” in our society. On this occasion,

it is actually witnessing the reconstruction of cultural memory.

From the perspective of reconstruction of cultural memory, in the play of Sinasi’s “Poet Marriage”
the harms of the “arranged marriage” tradition, which is a common form of marriage in Turkish society, is
explained through humor. This style of expression which is being one of the beginning stages of the pro-
cess of giving a new perspective to the society, draws attention as an important “memory building” effort.
In this context at this study, the subject of marriage based on traditions in Turkish culture is aimed to be
discussed within the framework of Sinasi’s play “Poet’s Marriage” and in the context of cultural memory
construction.

Keywords: Social Memory, Traditional Marriage, Sinasi, Poet Marriage.
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Hace Muhammed Lutfi'Nin Siir Dili

Lale BEDIROVA(SABANOVA)*

Erzurum’un yetistirdigi, tasavvuf edebiyatinin XX. asirdaki 6énemli temsilcilerinden Haice Muham-
med Lutfi, yasantis1 ve siirleriyle kiiltiir diinyamizda silinmez izler birakmustir.

Divan'1 iizerinde yaptigimiz arastirmaya gére, Muhammed Lutfi'nin ¢esitli nazim sekilleriyle yazil-
mis yediyiizii askin siiri vardir. Hece vezni ve oldukga sade bir Tiirk¢enin kullanildig: bu siirlerin bazilari
da bestelenmistir. Siirlerinde ¢cogunlukla sade bir Tiirk¢e kullanmakla beraber, yer yer Arapga ve Farsca'y1
da tercih ettigi goriilmektedir.

Hace Muhammed Lutfi i¢in siir bir amagtan ¢ok bir aractir. O meramini anlatma araci olarak siiri
tercih etmistir. Arastirmaya gore, siir, vezinli ahenkli ifadeler olmasi dolayisiyla kolay ezberlenebilir ve
hafizada uzun siire tutabilir 6zellige sahiptir.

Hace Muhammed Lutfi siirlerinin etkili bir dille yazilmasi tamamen yeterli olmamakta, ayn1 za-
manda onlar1 okuyacak kisirlerin de bazi konularda donanimli olmalar1 gerekmektedir. Muhammed Lutfi
siirlerine arifane nazar kilinmasini, yani goren bir goz duyan bir kulak ve hisseden bir goniille siirlerinin
okunmasini, boyle yasadigi takdirde siirlerindeki mesajin yakalanabilecegini sdylemektedir.

Hace Muhammed Lutfi siirlerinde 6nceligi konuya vermis, anlatmak istedigi konuyu en anlasilir ve
en etkileyici tarzda nasil anlatabilecekse onun iizerinde durmustur.

Hace Muhammed Lutfi siirlerinde genel olarak sade, samimi ve anlasilir bir dil kullanilmistir. Ozel-
likle dini igerikli siirlerini her konudaki insanin anlayabilecegi sekilde kaleme almistir. Halkin arasindan
geldigini ve miirsid konumunda bulundugunu hi¢ bir zaman unutmamistir. Tasavvufi derinligi fazla olan
siirleriyle bazi natlarinda dilin biraz agirlagtigi goriilmektedir. Dini-tasavvufi bir eser olmasi dolayisiyla,
eserde Arapca ve Farsca kelimler ve terkipler onemli yer tutmaktadir. Fakat eser kaleme alindiginda dénem
g0z Oniine aliarak degerlendirildiginde sairin meramini oldukga anlasilir bir dille ifade etmistir.

Anahtar Kelimeler: tasavvuf, siir, Divan, dil, vezn

49 Doktora dgrencisi, Azerbaycan Milli Bilimler Akademisi Folklor Enstitiisii, Giiney Azerbaycan Folkloru
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The Language Of Hace Muhammed Lutfi Poetry

The XX. Hace Muhammed Lutfi, one of the important representatives of the century, has left inde-
lible marks in our cultural world with his life and poems.

According to our research on the Divan, there are more than seven hundred poems written by Mu-
hammed Lutfi in various poetry forms. Some of these poems, in which syllabic meter and quite plain Tur-
kish are used, were also composed. Although he mostly uses plain Turkish in his poems, it is seen that he
prefers Arabic and Persian in places.

For Hace Muhammed Lutfi, poetry is more a means than an end. He preferred poetry as a means
of expressing his meaning. According to the research, poetry can be memorized easily and can be kept in
memory for a long time due to its harmonious expressions.

Writing the poems of Hace Muhammed Lutfi with an effective language is not completely sufficient,
and the people who will read them should be well-equipped in some subjects. Muhammed Lutfi says that
his poems should be made an evil eye, that is, to read his poems with a seeing eye, an ear that hears and a
heart that feels, and that if he lives like this, the message in his poems can be captured.

Hace Muhammed Lutfi gave priority to the subject in his poems and focused on how he could expla-
in the subject he wanted to tell in the most understandable and most impressive way.

In general, a simple, sincere and understandable language is used in Hace Muhammed Lutfi’s poems.
Especially, he wrote his poems with religious content in a way that people in every subject can understand.
He has never forgotten that he came from among the people and that he was a guide. It is seen that the lan-
guage is a little heavier in some natures with his poems with a deep Sufi depth. Since it is a religious-mys-
tical work, Arabic and Persian words and combinations have an important place in the work. However,
when the work was written and evaluated considering the period, he expressed the poet’s purpose in a very
understandable language.

Keywords: Sufism, poetry, Divan, language, meter
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Mevlana’da insan Felsefesi

Prof Dr Mustafa Sitki BILGIN5**

Eserlerinde Eflatun, Galinus’tan ve Sofistler gibi Yunan filozoflarindan ve goriislerinden bahseden Mevlana
Celaleddin Rumi’nin; Gazzali, Es’ari ve Ibn Sina gibi Sark diisiiniirlerini de inceledigi ve eserlerinde bun-
larin goriislerini yansittig1 anlasilmaktadir. Bu ¢ergevede Mevlana’nin diisiincesinde insan felsefesine de
cok mithim bir yer ayirdig1 anlasilmaktadir. Mevlana, insani; insan varligiin temel niteligini veya 6ziinii
kavramaya ve daha da 6tesi bu varligin anlamin1 metafizik yonden degerlendirmeye yonelik bir disiplin
olan felsefi antropolojik bakimdan anlatmaya c¢aligmistir. Mevlana bilhassa Divani, Mesnevisi ve diger
eserlerinde insanin nasil bir varlik oldugunu, evrendeki yerini, amacini ve diger varliklardan farkini ortaya
koymaya ve insanlia anlatmaya calismustir. Insanin bireysel evrensel, sosyal ve ahlaki yonlerini degisik
hikaye, siir ve anlatilarla betimlemeye ¢alismistir. Iste Mevlana’y1 700 yildir asilamaz biiyiik bir miitefekkir
yapan husus ta, insan varligina verdigi énem ve bunu 6zgiin ve ¢esitli yonleriyle koyabilmesindeki hikmet
ve ustaliginda yatmaktadir.

Makalede metin analizi yapilarak Mevlana’nin insan felsefesine dair fikirleri agiklanmaya calisilacaktir.

Anahtar Kelimeler: Mevlana Celaleddin Rumi, Insan Felsefesi, Divan, Mesnevi, Filozoflar

Human Philosophy Of Mevlana In His Works

Mevlana Celaleddin Rumi, who talked about such Greek philosophers as Plato, Galinus and Sop-
hists in his works he also made a deep enquiry about the works of Oriental thinkers such as Gazzali, Ash’ari
and Ibn Sina and reflected their views in his books. In this context, it is understood that Mevlana devoted
a very important place to human philosophy in his thought. When Mevlana dealt with the issue on onto-
logical existence of human being, he tried to grasp the basic character or essence of human existence and
furthermore, to explain the meaning of human existence in terms of philosophical anthropology, which is
a discipline aimed at evaluating the meaning of this existence from a metaphysical perspective. Mevlana,
especially in his Divan, Mesnevi and other works, tried to reveal what kind of being human is, its place in
the universe, its purpose and its difference from other creatures and to explain it to humanity. He tried to
describe the individual, universal, social and moral aspects of human beings with different stories, poems
and narratives. The point that has made Mevlana an insurmountable thinker for 700 years lies in the im-
portance he attached to human existence and the wisdom and mastery of his ability to put this in unique
plane and in various aspects. In the article, the text analysis will be made and the ideas of Rumi on human
philosophy will be tried to be explained.

Keywords: Mevlana Celaleddin Rumi, Human Philosophy, Divan, Mesnevi, Philosophers
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Modern Azerbaycan Oykiisii

Dr. Nermin CAHANGIROVA

Azerbaycan Milli Bilimler Akademisi

Zaman zaman, gliniimiiziin olaylarindan ve bazen hafizamiza takilan anilardan yol alan oykiiler,
modern Azerbaycan edebiyatinin 6nde gelen tiirleri olarak kabul edilmektedir. Bu 6zlii diizyaz1 bigimi, agr,
cok ciltli ve ¢ok katmanli romanlardan daha ¢ok toplumumuza, hatta her zaman acelesi olan diinyamiza
Ozgiidiir. Son zamanlarda konuyu daha kiigiik formlarda ifade eden hikaye ve denemeler biiyiikk hacimli
romanlardan daha ilgi gekicidir. Iyi ya da kétii, bu eserlerin zamanimizin, modern diinyanin hikayeleri
oldugunu hesaba katmaliyiz. Bu dykiilerde ifade edemedigimiz, agiga vurmaktan korktugumuz noktalari
gorebiliyoruz.

Cagdas edebiyatimizda yazarlarin farkli anlati tonlarini birlestiren ve modern hikaye agirlikli
metinleri sunan ilging deneyleri var. Bildiride, son donemlerde edebiyatimizi zenginlestiren Orhan
Fikretoglu, Terane Vahid, Kamran Nazirli, Yasar Bunyat gibi bircok ¢agdas yazarin Gykiileri incelenip,
eserlerin tiir 6zellikleri analiz edilmektedir. Son dénem edebi metinlerde 6ykii kahramani1 ve ona karsi
yazar tutumundaki farkliliklar dikkat gekmektedir. Modern ve postmodern edebiyat sahnesinde karakterin
yagsami ve duygulari somut imgelerden ziyade yapitin bas kahramani haline geliyor. Modern dykiilerdeki
ana nokta, bilingalt1 diisiinceleri 6n plana ¢ikaran manevi imgeler diinyasina daha fazla vurgu yapilmasiyla
karakterize edilir.

Glinlimiiziin 6ykiileri, toplumun imajini, kamuoyunun sanatsal bi¢imini, siradan veya sira dis1 kah-
ramanlarin ve zamanin insanlarinin portrelerini yansitiyor. Yazarlarin ilging deneyleri, olay 6rgiisiiniin farkli
tonlarmin birlesimi, modern 6ykii agirlikli metinlerin sunumu, dykii tiiriiniin uzun siire edebiyatimizin ana
tiirii olarak kalacaginin, tiiriin umut verici gelisiminin kanitidir...

Anahtar Kelimeler: Azerbaycan 6ykiisli, modern edebiyat, kahraman, imge, tiir

Modern Azerbaijani Story

Stories inspired by today’s events are considered to be the leading genres of modern Azerbaijani
literature. This form of short prose is more specific to our society, even to our always hasty world, than to
heavy, multi-volume and multi-layered novels. Recently, stories and essays that express the subject in small
forms are more interesting than large-scale novels. For better or worse, we must take into account that these
works are the stories of our time, the modern world. In these stories, we can see things we can’t express,
things we are afraid to reveal.

In our contemporary literature, authors have interesting experiments combining different narrative
tones and presenting contemporary heavy storytelling texts. The article examines the stories of many mod-
ern writers, such as Orhan Fikretoglu, Terane Vahid, Kamran Nazirli, Yashar Bunyat, who have enriched
our literature in recent years, and analyzes the genre features of the works. Attention is drawn to the differ-
ences in the attitude of the hero of the story and the writer to him in the latest literary texts. In the modern
and postmodern literary scene, the life and emotions of the character become the main characters of the
work, and not concrete images. The main thing in modern stories is a greater emphasis on the world of
spiritual images, bringing subconscious thoughts to the fore.

Today’s stories reflect the image of society, the artistic form of public opinion, portraits of ordinary
or extraordinary heroes and people of that time. The interesting experiments of the authors, the combination
of different shades of the plot, the presentation of modern plot-heavy texts are evidence of the promising
development of the genre that the plot genre will remain the main genre of our literature for a long time ...

Keywords: Azerbaijani story, modern literature, hero, image, genre
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Sular Hakkinda Hiikema Goriislerini Aciklayan Bir Belge

Prof.Dr. Muhittin ELIACIK
Kirikkale Universitesi Fen-Edebiyat Fakiiltesi Tiirk Dili ve Edebiyati Boliimii

Tiirkce bir kelime olan su; giizel, canli ve taze anlamina gelmekte olup hayat, canlilik ve tazeligin de
kaynagidir. Eskiden yakisikli, giizel anlaminda “sulu” kelimesi bir sifat olarak kullanilmigtir. Bu manada
14.ylizy1l alim ve sairlerinden “Suli Fakih”in anlami: “yakisikli ve gilizel Fakih”dir. Suyun karsilig1 Arapga-
da “ma”, Farsgada “ab”dir ve yine hayat ve canlilig1 ifade eder. Kainati olusturan anasir-1 erbaa (dort unsur)
dan birisi ve en aslisi de sudur ve diger ii¢ unsurun da kaynagidir. Toprak, hava ve ates sudan olusmus un-
surlardir. Kisacasi yerytiziinde biitiin islerin merkezinde su bulunmakta ve su olmadan higbir is yapilama-
maktadir. Bu bildirinin konusu, yeryiiziinde sularin kaynagi ve 6zellikleri hakkinda bir yazma eserde gecen
fevdid (faydali bilgiler) tiirti bir belgeyi dikkatlere sunacagiz. Yaklasik 400 varak olan bu yazma eserde ka-
yitli olan belgede yeryiiziinde sularin akis ve ¢ikis sekline gore iyi-kotil, fayda-zarar, sifa-maraz vb. yonleri
ve Ozellikleri bildirilmistir. Bu bilgiler eski hekimlerin veya tecriibeli kisilerin goriislerine dayandirilmig
olup bilimsel olarak da giincel bilgilerle tamamen Ortiigmektedir. Eserin girig kismindan:

Oncelikle bilinsin ki su her ne kadar gida degilse de basittir ve her ne zaman icilse giday: inceltip susuzlugu
giderir, bedeni islatip yasartir, gidaya yol gosterir ve mizaci diizenler. Bilinsin ki sularin iyisi ve iistiinii yagmur
suyudur; ondan sonra nehirlerin, ozellikle de agik ve hizli akisliligi sebebiyle toz ve bulaniklik kusurlarindan
temiz olan kuzeye dogru akisl nehirlerin suyudur, eger bir de mecrasinda taslar olursa ¢ok daha tistiin olur.
Ondan sonra ¢esme suyu hostur. Goller ve havuzlar her ne kadar biiyiik ve derin olursa da sular: adidir. Kar
suyu ve ¢okek sulari -ozellikle de ks giinlerinde- ¢ok agirdir: Sizinti, birikinti ve kuyu sulari kétiidiir.

Bildirimizde, eskiden bilge kisilerin en asli unsur olan su hakkindaki s6z ve goriislerini yansitan bu belge,
giiniimiiz bilgileri ile de karsilastirilarak analitik bi¢imde incelenip tanitilacaktir.

Anahtar kelimeler: Su, bilge, 6zellik, yagmur, nehir, kar.

A Document Explaining the Views of Scholars on Waters

The Turkish word water; It means beautiful, lively and fresh and is the source of life, vitality and fresh-
ness. In the past, the word “juicy” was used as an adjective to mean handsome, beautiful. In this sense, the
meaning of “Suli Fakih”, one of the 14th century scholars and poets, is “handsome and beautiful Fakih”.
The equivalent of water is “ma” in Arabic and “4b” in Persian and again expresses life and liveliness. One
and the most essential one of the “anasir-1 erbaa” (four elements) that make up the universe is water and
it is the source of the other three elements. Earth, air and fire are elements made of water. In short, there
is water at the center of all business on earth and no business can be done without water. We will bring to
attention a fevaid (useful information) type document mentioned in a manuscript about the subject of this
notification, the origin and properties of water on earth. The document recorded in this manuscript, which
has approximately 400 leaves, includes good-bad, benefit-harm, healing-morbidity, etc., according to the
flow and outlet of water on the earth. aspects and features have been reported. This information is based
on the views of former physicians or experienced people, and it fully coincides with current information
scientifically. From the introduction of the work:

First of all, you should know that although water is not food, it is simple, and whenever it is drunk, it dilutes the
food and quenches thirst, makes the body wet, guides food and regulates temperament. You should know that the
best and top water is rain water; it is then the water of rivers, especially northward flowing rivers that are clear
of dust and turbidity due to their clear and rapid flow, and if there are stones in their way, it will be far superior.
After that, tap water is pleasant. No matter how large and deep lakes and pools are, their waters are sleazy. Snow
water and sunken waters are very heavy, especially in winter. Leaks, debris and well water are bad.

In our notification, this document, which reflects the words and opinions of wise people about water, which
was the most fundamental element in the past, will be analyzed and introduced analytically by comparing
with today’s knowledge.

Keywords: Water, wise, feature, rain, river, Snow.
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Amerika’da 1919 Yihinda Basilan Muhtasar Kamus Adh Eserdeki ingilizce-Tiirkce Sozliik
Ebubekir ERASLAN?

Kirim Savast ile baslayan Ingilizce-Tiirkge sozliik yazma gelenegi sadece Osmanli cografyasinda degil,
Tiirklerin gdgmen olarak 19. asrin son ¢eyregiyle birlikte yogun olarak gittikleri Amerika’da da kendisini
gostermistir. Muhtasar Kamus, Amerika’daki Tiirklerin kendi aralarinda da olsa ¢ikardiklari ilk eser ve
sozliiktiir. Eserin yazart M. Osman’dir. Arap harfli Osmanli Tiirkcesiyle yazilmis kapakta verilen bilgilere
gore yazar, kitabin hem mubhariri hem de miitercimidir.

Muhtasar Kamus adli eserin 7-44 sayfa araliginda ingilizce-Tiirkce sozliik yer almaktadir. Burada
Ingilizce sozciikler alfabetik sirayla, Tiirkce karsiliklariysa bir ya da en fazla iki anlamli olarak verilmis-
tir. Ayrica Ingilizce sozciiklerin Arap alfabesiyle yazilmis Tiirkce telaffuz bilgisine de yer verilmektedir.
Eserin sozliik kismi bu yoniiyle telaffuzlu ve iki dilli Ingilizce-Tiirkge sozliiktiir.

Eserin sozliik kismi, Amerika’ya gd¢ etmis eski Osmanli vatandaslarinin giinliik hayattaki kullanim-
larma yarayacak bir kitaptir. Ozellikle séylememiz gerekir ki Muhtasar Kamus sadece bir sozliik kitabi
degildir. Eserde Ingilizce-Tiirkce sdzliigiin disinda iilke isimlerine, cografi terimlere, ay adlarina, dini
terimlere, mevsim isimlerine ve bunlarin Tiirkce karsiliklariyla okunuslari da yer almaktadir. Yine eserde,
Amerikan Ingilizcesinde sik kullanilan sézciik ve ciimlelerin resimleriyle birlikte Tiirkce karsiliklar1 ve
de Tiirk¢e okunuslart bulunmaktadir. Ayrica Muhtasar Kamus’ta gdgmen Tiirklerin istifadesine sunulmak
iizere Tiirkge-Ingilizce mektup 6rneklerine ve Farscadan Tiirkce ve ingilizceye Riza b. Emin tarafindan
terciime edilen siirlere de rastlanilmaktadir.

Kamus-1 Muhtasar, sahip oldugu 6zelliklerle hem bir s6zlik hem bir konusma kilavuzu hem de iki
dilli mektup ve siir 6rneklerine yer verilen bir antolojik eserdir. Calismamizda eserin Ingilizce-Tiirkge
sozliiglinde yer alan toplamda 694 Ingilizce sozligiin Tiirk¢e karsiliklari lizerinde durulacaktir.

Anahtar sézciikler: Tiirkce, Ingilizce, sozliik, Amerika, Amerikan Ingilizcesi.

Enghish-Turkish Dictionary In The Work Named Muhtasar Kamus Printed In America

The tradition of writing English-Turkish dictionaries that started with Crimean War showed itself not only
in the Ottoman geography, but also in America, where the Turks visited intensively in the last quarter of the
19th century. Muhtasar Kamus is the first work and dictionary published by the Turks in America, albeit
among themselves. The author of the works is M. Osman. According to the information given on the cover
written in Ottoman Turkish with Arabic letters, the author is both the author and translator of the book.

There is an English-Turkish dictionary that found 7-44 pages of the work named Muhtasar Kamus.
Here, the English words are given in alphabetical order and their Turkish equivalents are given as one or at
most two meanings. In addition, knowledge of Turkish pronunciation of English words written in Arabic
alphabet is also included. In this respect, the dictionary part of the work is a bilingual English-Turkish dic-
tionary with pronunciation.

Part of the work is a book that will be useful for the daily use of former Ottoman citizens
who migrated to America. We must expecially say that Muhtasar Kamus is not just a dictio-
nary. In the work, the English-Turkish dictionary is read in terms of country names, geographi-
cal terms, month names, religious terms, season names and their Turkish equivalents. Again, in
the article, there are pictures of the words and sentences frequently used in American English,
their Turkish equivalents and their Turkish reading. In addition, examples of Turkish-English letters and
Persian to Turkish and English Reza b. Emin who there are also poems translated.

Kamus-1 Muhtasar is an anthological work that includes both a dictionary, a phrasebook, and examples
of bilingual letters and poetry. In our study, Turkish equivalents of a total of 694 English dictionaries inclu-
ded in the English-Turkish dictionary of the work will be focused on.

Keywords: Turkish, English, dictionary, America, American English.

51 Dr., Mudla Sitki Kocman Universitesi, ebubekireraslan@mu.edu.tr
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Karaman-nimede Karamanogullarin Dede Korkutu: Mevlana Ariz

Prof. Dr. H. Mustafa ERAVCI

Dede Korkut Destani( Kitab-1 Dede Korkud ala Taife-i Oguzhan) ve Hikayet-i Oguzname hatta Saltukna-
me gibi edebi eserler sozlii aktarima dayali olarak XV. asirda kaleme alinan eserlerdir. Bu eserlerdeki s6z-
lii metinleri olusturan Dede Korkut gogebe Tiirklerin yiiceltip kutsallastirdigi bozkir hayatinin geleneklerini
ve torelerini ¢ok iyi bilen biridir. Bu bilge tipolojisi Karamanogullarinin tarihini anlatan Sikari’nin anlati-
larinda da kendini gdstermektedir. Oyle ki X V1. asirda kaleme alinan bu eser Karamanogullar1 ve onlarin
tarihi ile bu Tiirk boyunun kiiltiireller yapilarina dair 6nemli bir hazine niteligindedir. Karaman-namede
olaylar anlatilirken Karamanogularina ve Karaman boyuna bilgelik yapan Ariz Hekimden bahsedilmekte-
dir. Bazen hekim, bazen pir bazen de Mevlana hatta miiftii olarak tanitilan Ariz Islam Oncesi Oguzlar1 ara-
sinda goriilen bilge insan tipolojisinde biridir. Iste bu bildiride Karamanogullarinin Dede Korkutu Mevlana
Arnz’1n tipoloji ve Tiirk kiiltiiriine dair anlatilar1 ortaya konmaya c¢alisilacaktir.

Karaman-namede Karaman Principality’s grandfather: Mevlana Ariz

Dede Korkut Epic( Kitab-1 Dede Korkud ala Taife-i Oguzhan) and storytelling-i Oguzname even Saltukna-
me literary works based on oral transmission works written in the XV.century. Dede Korkut, who composed
the oral texts in these works, is someone who knows very well the traditions and ceremonies of Steppe life
glorified and sanctified by the nomadic Turks. This wise typology is also manifested in the narratives of
Shikari, which tell the history of the Karamanids. So much so that this work, written in the XVI. century,
is an important treasure of Karamanogullar1 and their history and the cultural structures of this Turkish
boy. The events in Karaman-namede are told about the Ariz physician who gave wisdom to the Children of
Karaman and the length of Karaman. Ariz, sometimes introduced as a physician, sometimes pir, sometimes
Mawlana, or even Mutfti, is one of the wise human typologies seen among the pre-Islamic Oghuz. In this
statement, Karamanogullar1 Dede Korkutu Mevlana Ariz typology and his breakdown’s narratives about
Turkish culture will be tried to be revealed.
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Dobruca Tiirklerinin Agizlar iizerine Yapilan Calismalarin Diinii, Bugiinii ve Yarim

Do¢. Dr. Neriman HASAN *?

Dobruca Tiirkleri Tiirk Diinyasinin bir pargasidir. Yiizyillar 6nce atalarimizin bu topraklarda biraktigi izler,
giiniimiizdeki sosyal ve kiiltiirel dinamikleri, siyasi ve idari konumlari; farkli perspektiflerden ve farkli
ortamlarda Tiirkler ile Dobruca’nin diger milletlerle iliskileri gibi konular giinceligini koruyan arastirma
konularidir.

Dobruca Tiirklerinin bolgede dagilimlari, dil 6zellikleri, diger milletlerle temaslarindan ortaya ¢ikan dil
degismeleri gibi konular ise giincelligini koruyamamuistir.

Caligmamizda, Dobruca Tiirk agizlari tizerinde yapilan ¢aligmalarinin diinii ve bugiinii tanitilacak, yarini
tizerine bazi aragtirma ydnleri 6nerilecektir.

Anahtar Kelimeler: Dobruca Tiirk agizlari, diyalektoloji

Past, Present and Future in Studies on Dobruja Turks’ Dialects

Dobruja Turks are a part of the Turkic World. The traces left by our ancestors in these lands centuries ago,
their current social and cultural dynamics, their political and administrative positions, the relations of the
Turks in Dobruja with other nations from different perspectives and in different environments are current
topics in research.

Issues such as the distribution of the Dobruja Turks in the region, their language characteristics, and lan-
guage changes arising from their contact with other nations are topics that should be kept up to date with.

In our study, the past and present of the studies on Dobruja Turkish dialects will be introduced and some
research aspects will be suggested for the future.

Keywords: Turkish dialects of Dobruja, dialectology

52 Dog.Dr., Késtence Ovidius Universitesi, neriman.hasan@univ-ovidius.ro, Kostence, Romanya.
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Nizami Imgesi Simirlarimizin Otesinde
Giilsaba HASANOVA
Azerbaycan Milli Bilimler Akademisinin Nizami Gencevi adini tagiyan Azerbaycan Edebiyati Ulusal Miizesi

Diinyadaki pek ¢ok halkin edebiyatinda 6nemli bir etkisi olan Nizami Gencevi ve onun “Hamse”’si,
sekiz asirdan fazla siiren ve bugiin diinyanin bir¢ok dilini konusan bir edebiyat okulunu yaratmis ve uzun
zamandir diinya vatandast olmagi basarmistir. Nizaminin geride biraktig1 s6z mirasi, sadece Azerbaycan’a
ait olmanin 6tesinde, sinirsiz hale geldi. Nizami Gencevi imgesi, yiiksek sanatin bir gostergesi olarak giizel
sanatlar eserlerinin mithim bir konusu oldugunu diinyaya kanitlayabilmistir.

Makalenin temel amaci, diinyadaki Nizami imgesini ve konularini yansitan sanat incilerinin Azer-
baycan edebiyat1 ve kiiltiirliniin uluslararas1 arenada tanitilmasindaki énemini ortaya koymaktir. Lond-
ra’daki British Museum, Paris’teki Milli Kiitiiphane, Istanbul’daki Topkap1 Saray1 Miize-Kiitiiphanesi ve
diger onlarca diinyaca iinlii miize ve kiitiiphanenin yani sira Chester Beatty ve Louis Cartier’in kisisel
koleksiyonlart Nizami’nin eserleriyle ilgili sanat eserlerini korumaktadir. Makale, biiyiik sairin biyografik
anlarin1 somutlastiran yaklasik 13 iilkedeki heykelsi anitlari, hem de ilk kez orijinal kaynaklar1 kullanarak
komple bir sekilde arastirtyor. Ayrica Nizami’nin efsanevi kahramanlarina kent ortaminda ve yabanci mii-
zelerde dikilen tas anitlar da ilk kez form ve kompozisyon acisindan incelendi. Baglica 6rnekler Misir’da
“Nizami Gencevi ve Hamse”, St. Petersburg’da “Nizami Gencevi” ve Tiirkiye’de “Farhad ve Sirin” gibi
heykel-kompozisyonlardir.

Son olarak, biiyiik sdz ustasinin imgesine ve eserlerine hitap eden heykel ve diger sanat eserlerinin
iilke smirlariin 6tesinde yer almasinin, giizel sanatlarin yaratilma siirecinin ¢esitliligini, siirin gelisimini
takip etme yetenegini ortaya koydugu belirtilmelidir. Bu ayni1 zamanda {ilkeler arasindaki kiiltiirel baglarin
yani sira siyasi baglar1 da giliglendirir.

Anahtar Kelimeler: Nizami imgesi, giizel sanatlar, heykel, yabanci iilkeler

The Image of Nizami Beyond Our Borders

Nizami Ganjavi and his “Khamse”, which has an important influence on the literature of many
nations of the world and founded a literary school that lasts more than eight centuries and speaks many
languages of the world today, have already gained the world citizenship. The literary legacy left by Nizami
has broke the boundaries and does not belong only to Azerbaijani culture any more. The image of Nizami
Ganjavi has approved himself globally that it could be an important subject of fine arts works due to its
highest artistic quality.

The main purpose of the article is to reveal the importance of art samples all over the world ref-
lecting the Nizami image and subjects in promoting Azerbaijani literature and culture in the international
arena. The British Museum in London, the National Library in Paris, the Topkapi Palace Museum-Library
in Istanbul and dozens of other world-renowned museums and libraries, as well as the private collections
of Chester Beatty and Louis Cartier preserve the artworks related to Nizami’s works. The article thorou-
ghly explores the sculptural monuments in about 13 countries that embody the great poet’s biographical
moments, and uses original sources for the first time. In addition, stone monuments erected to Nizami’s
legendary heroes in the urban environment and in foreign museums were examined for the first time in
terms of form and composition. Major examples are the scluptural compositions like “Nizami Ganjavi and
Khamsa” in Egypt, “Nizami Ganjavi” in St. Petersburg and “Farhad and Shirin” in Turkey.

Finally, it should be noted that the presence of sculptures and other art works addressing the image
and works of the great master beyond the borders of the country reveals the diversity of the creative pro-
cess of fine arts and the ability to follow the development of poetry. It also strengthens political, as well as
cultural ties between countries.

Keywords: image of Nizami, fine arts, sculpture, foreign countries.
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Alisher Navoi Diinya Edebiyatinda

Dog¢. Dr. Khallieva Gulnoz ISKANDAROVNA

Diinya Dilleri Universitesi, Taskent—Ozbekistan

Alisher Navoi (1441-1501) XV. Yiizyiln biiyiik sairi. Siirleri diinya edebiyatinin saheserleri olarak
kabul edilir. Her milletin edebiyati, diinya diisiincesinin ayrilmaz bir parcasidir. Diinya halkinin ilgisi ve
okumasi edebiyatin 6nemini belirleyen temel bir 6l¢ii olarak kabul edilir. Diinyadaki belirli insanlarla tinlii
olmak, dncelikle, biiyiik 6lctide kiiltiirlerinin, sanatlarinin ve edebiyatlarinin ne dl¢iide yayildigina ve tanin-
digma baghdir. Bagimsizlik donemi ve ulusal bagimsizlik ideolojisi Ozbek edebiyatinin unbes arastirmasi-
na ve bilimsel ve teorik bakis agisina gore genis olasiliklara sahip olmasini saglamistir.

Ozbek edebiyati elestirmenleri yeni konulara odaklanmaktadir ve bilimsel ve edebi diisiincede giin
gectikce yenilikeiligin ilkelerini hissedebilirsiniz. Bu durum, Alisher Navoi’nin kitaplarini inceleyen Rus
oryantalistlerin yogun ilgisi ile agik¢a goriilebilir. Diinya insanlarinin manevi ve kiiltiirel egilimler dogrul-
tusunda isbirligi yapma ve birbirlerinin edebiyatini ve sanatini incelemeye ¢alisma egilimi zaten dogal bir
siire¢ haline geldi. Bat1 biliminde, Dogu’nun sosyo-politik ve kiiltiirel ve manevi hayatinin bilincinde olma
ihtiyaci, oryantal bilimi gelistirmenin temel faktorlerinden biriydi. Rus oryantalistlerin Ozbek klasik ede-
biyati ile ilgili aragtirmalarint karsilastirmali edebiyat ¢alisma bakis agisiyla incelemek ve edebi galismay1
yeni bilgilerle zenginlestirmekle birlikte degerlendirmek, bilim insanlarini heniiz yaratici ¢alismalari heniiz
incelenmemis olan bazi bilinmeyen kaynaklara ve sairlere tanitmay1 miimkiin kilacaktir. Ayrica, bu yonde
yapilan bilimsel aragtirmalar, uluslararasi edebi iligkileri de desteklemeye yardime1 olacaktir.

Bu nedenle, XX yiizy1l Rus oryantalizminde Ozbek klasik edebiyati ¢calismasiin arastirilmast sii-
recinde, Ozbek edebiyatinin Ozbek edebiyatinin edebiyat-estetik degeri ve tiim insanlar igin ortak olan
edebiyatin biitiinlesik bir parcasi oldugu bir kez daha kanitlanmistir. En 6nemli sey, Alisher Navoi’nin
sonsuz yaratici ¢alismalarinin yalmzca Ozbek halkmin degerli incisi degil, aym zamanda diinya kiiltiiriine
ve edebiyatina ait olmasidir. Bazi insanlara ait degerleri bagkalar1 tarafindan tanima, dogal olarak, bu insan-
larin tarihine derin bir saygi gosterilmesidir. Bu tanima, insanlarin gururu ve ulusal kimligini gelistirmeye
hizmet edecektir.

Anahtar Kelimeler: Alisher Navoi, diinya edebiyati, Obek edebiyati
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Alisher Navoi In World Literature

Alisher Navoi (1441-1501) great poet of the XV century. Its poems are considered as masterpieces of the
world literature. Literature of every nation is an integral part of world thinking. Interest and reading of the peo-
ple of the world is considered to be a basic measure of determining the importance of literature. Being famous
of certain people over the world, first of all, largely depends on to what extent their culture, art and literature
was spread and recognized. The period of independence and ideology of national independence enabled Uzbek
literature to be investigated unbias and have wide possibilities from scientific and theoretical points of view.

Therefore Uzbek literary critics are focusing on new topics and one can feel the principles of innova-
tion in scientific and literary thinking day by day. This case can be vividly seen in keen interest of Russian
orientalists who studied of books of Alisher Navoi. A tendency of co-operation of the people of the world
at the direction of spiritual and cultural trends and trying to study each other’s literature and art has already
become a natural process. In the science of the West the need for being aware of socio-political and cultural
and spiritual life of the East was one of the basic factors of developing of oriental science. Studying the re-
search done by the Russian orientalists related to the Uzbek classical literature from comparative literature
study point of view and evaluating along with enriching literary study with new information will enable
to introduce scientists to some unknown sources and poets whose creative works have not been studied
yet. Besides, scientific research done at the direction like this will serve to promote international literary
relations as well.

Thus, in the process of researching of the study of Uzbek classical literature in the XX century Russi-
an orientalism it was proved one more time that Uzbek literature as an integrated part of literature common
to all people the literary-aesthetic value of Uzbek literature and what is the most important thing is that
everlasting creative works by Alisher Navoi are not only Uzbek people’s precious pearl but also belong to
the world culture and literature. Recognition of values belonging to certain people by other people is, natu-
rally, expression of a profound respect to the history of those people. Such recognition will serve to develop
people’s pride and national identity

Keywords: Alisher Navoi, world literature, Uzbek literature
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Tiirk Kiiltiiriindeki Siireklilik Uzerine Bir Ornek: “Karakoyun” Efsanesi ve

“Kara Koyun Su I¢medi, Agladr” Siiri

Dr. ismail KEKECS

Gelenekten yararlanma, gelenegin siirdiiriilmesi, geleneksel unsurlarin ¢agin gereklerine uygun
bir bigimde yeniden kurgulanmasi modern donemlerde siklikla kendisine atifta bulunulan konu basliklart
olarak karsimiza cikar. Ozellikle edebiyat, bu meselelerin en ¢ok ele alindig: sahalarin baginda gelir. Tiirk
edebiyatinin da bu baglamda derin koklere, verimli kaynaklara sahip oldugu bilinen bir gercektir. Sozli
kiiltiiriin oldukga hakim oldugu ve giintimiizde de etkisini hala stirdiirdiigii Tiirk milleti gibi toplumlarda bu
denli zengin bir anlat1 birikiminin olmas1 son derece olagandir. Destan, masal, efsane, halk hikayeleri gibi
geleneksel anlat1 tiirleri bu birikimde 6ne ¢ikar. Ayrica modern Tiirk edebiyatinin beslendigi kaynaklara
bakildiginda da adi1 gegen tiirlerin etkisi yadsinamaz. Bu ¢alismada da “Karakoyun” efsanesi ile Vasfi Ma-
hir Kocatiirk’iin “Kara Koyun Su Igmedi, Aglad1” isimli siiri arasindaki iligki ele almacaktir. Yurdumuzun
cesitli bolgelerinde “Karakoyun” i¢in anlatilan efsanelerin farkli varyantlarina rastlanir. Bunlar 6zii itiba-
riyla ayni olmakla birlikte kiigiik farklarla birbirinden ayrilirlar. Halk anlatilarindan yararlanmay1 olduk¢a
onemseyen Vasfi Mahir’in ad1 gecen siirinin de bu efsaneden esinlenilerek kaleme alindigi oldukga agiktir.
S6z konusu esinlenmenin gelenekten yararlanma olarak mi1 yoksa gelenegi stirdiirme seklinde mi oldugu ise
bu calismanin temel sorunsali olarak ¢éziimlenmeye calisilacaktir.

Anahtar Kelimeler: Gelenek, siir, efsane, Vasfi Mahir Kocatiirk, Karakoyun.

An Illustration on Continuity in Turkish Culture: “Karakoyun” Legend and

“Kara Koyun Su I¢medi, Aglad1” Poetry

Benefiting from tradition, continuation of tradition, reconstruction of traditional factors in accor-
dance with the requirements of the age appear as subject titles that are frequently referred to in modern
times. In particular literature, it is among the areas where the most discussed these issues. It is a known fact
that Turkish literature has deep roots and productive resources in this context. It is quite common to have
such a rich narrative accumulation in societies such as the Turkish nation, where oral culture is very domi-
nant and still maintains its influence today. Traditional narrative types such as epic, fairy tale, legend, and
folk tales come to the fore in this cultural background. In addition, the influence of the mentioned genres
cannot be denied when looking at the sources that modern Turkish literature feeds on. In this study, the re-
lationship between the legend of “Karakoyun” and Vasfi Mahir Kocatiirk’s poem “Kara Koyun Su I¢gmedi,
Agladi” will be discussed. Different variants of the “Karakoyun” legend can be found in various regions of
our country. Although they are essentially the same, they differ from each other with minor differences. It is
quite clear that the mentioned poem of Vasfi Mahir, who pays great attention to making use of folk narrati-
ves, was also written inspired by this legend. Whether the inspiration in question is to benefit from tradition
or to continue tradition will be tried to be solved as the main problematic of this paper.

Keywords: Tradition, poetry, legend, Vasfi Mahir Kocatiirk, Karakoyun.

53 Dr., Usak Unv., Fen-Edebiyat Fak., Tirk Dili ve Edebiyatt Bol.,, Usak. ismail.kekec@usak.edu.tr,
05437272530.
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Osmanl Donemi Sozliiklerinden Kamiis-1 Turki’deki Yansima Sozciiklerin Leksiko-Se-
mantik Analizi

Prof. Dr. Ergiin KOCA

Girne Amerikan Universitesi

Arap sozliikgiiliigii prensiplerinde olusturulan Kasgarli Mahmud’un Divani Ligati t-Tiirk (11.
yiizyll) adlr ansiklopedik sozliigiinden Kamiis-1 Tiirki'ye (19. yiizyil) kadar ki gegen yiizyillar icerisinde
hazirlanan biitiin yazma ve basma sozliikler iki dilli yani Fars¢a-Tiirkce, Arap¢a-Tiirk¢e vb. olup Arap
sozliik¢iiliik gelenegine gore diizenlenmigstiv. Araplarin liigat hazirlamaktaki ustaliklar:, Kuryan’in Arap¢a
olmasi, Tiirklerin Islam’1 Arap ve Fars medeniyeti iizerinden tanimalari, islam cografyasinin ilim ve sa-
nat dilinin Arapga ve Farsca olmasinin sozliik¢iiliigiin karsilikli dil sahiplerinin birbirini anlamasinda arag
olarak kullanmasint dogurmus ve tek dilli sozliikkler hem ihtiyag olarak goriilmemis hem de diisiincesi bile
garip karsilanmistir.

19. ylizyilin son ¢eyregindeki edebiyat, sanat, dil, siyaset, sosyal yasam vb. alanlardaki hizli ge-
lisim ve degisimler yeni fikirleri yesertmis ve bircok aydin, edebiyatci, yazar, dilci vb. Arapca-Farsca ve
Tiirk¢e’nin harmanindan olustuguna inanilan Osmanlica’nin agiklamali, tek dilli s6zligiliniin hazirlanmasi
gerektigini terenniim etmeye baslamiglardir.

S. Sami de bu diisiincelerle Osmanlica’da kullanilan, ancak konusulan Tiirk¢eye girmeyen Arapca
ve Farsca sozciikleri ayiklamis, Tiirkge kdkenli sozciiklere agirlik vermis ve modern sozliikgiiliik kurallart
dogrultusunda Tiirk sozliik¢iiliigiinde ¢igir agan Kamis-1 Tiirki’yi olusturarak Tiirkgeye biiylik bir hizmette
bulunmustur.

Yansimalar, canli cansiz biitiin varliklarin ¢ikardiklar sesleri yansitan; dis goriintiglerini, hareket-
lerini betimleyen; insanlarin yalniz kendilerinin hissedebildigi duyulari, sezimleri deri, koku ve tat alma
yoluyla hissettiren soézciiklerdir.

Dil biliminde 6nemli bir tarihsel kategori olarak yerini alan yansimalar, dilin dogus teorilerinden
baslayip, dil biliminin temellerinden sayabilecegimiz “nedensizlik” ilkesiyle ¢elisip ¢elismedigi gibi ince-
leme alanlarina kadar bir¢ok hususta tartisma konusu olmus ve 6ne ¢ikartilmistir.

Bugiin bile bir ¢ok dilci tarafindan tek basina bir sdzciik tiirii olarak kabul edilmeyen yansimalara
S. Sami gerek ad ve eylem olarak, gerek basit ve tiiremis 6rnekleriyle, gerekse ikileme olusturmus kulla-
nimlariyla sozliigiinde yer vermistir.

Bu ¢aligmada, sozliikte tespit edilen yansima sozciikleri  leksiko-semantik olarak “ses yansimali
sozciikler, bicim yansimali sdzclikler, duyu (sezim) yansimali sdzciikler” seklinde {i¢ ana gruba ayirarak
inceleyecegiz.

Anahtar Kelimeler: Kamis-1 Tiirki, yansimalar, leksiko-semantik gruplama, ses yansimali, bi¢im yansi-
mali, duyu (sezim) yansimali sozciikler vb.
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Lexico-Semantic Analysis of Reflection Words in Kamiis-1 Tiirki, One of the Dictio-
naries of the Ottoman Period

From the encyclopedic dictionary of Kasgarli Mahmud, named Divanii Liigati’t-Ttirk (11th centu-
ry) to Kamis-1 Tiirki (19th century), all written and printed dictionaries prepared in the principles of Arabic
lexicography are bilingual, that is, Persian-Turkish, Arabic-Turkish etc. is organized according to the Ara-
bic lexicography tradition. The skill of the Arabs in preparing the lexicon, the fact that the Quran is Arabic,
the Turks knowing Islam through the Arab and Persian civilization, the knowledge and art language of the
Islamic geography being Arabic and Persian have resulted in the use of lexicography as a tool for mutual
language owners to understand each other, and monolingual dictionaries are both needed. as well as his
thought was regarded as strange.

Literature, art, language, politics, social life etc. in the last quarter of the 19th century. The rapid
developments and changes in the fields have sprung up new ideas and many intellectuals, writers, linguists
and so on. They started to suggest that an annotated, monolingual dictionary of Ottoman Turkish, believed
to be a mixture of Arabic-Persian and Turkish, should be prepared.

With these thoughts, Semsettin Sami has sorted out Arabic and Persian words that are used in Ot-
toman Turkish but not included in the spoken Turkish, focused on Turkish-origin words, and made a great
service to Turkish by creating Kamtis-1 Tiirki, a groundbreaking Turkish lexicology in line with modern
lexicography rules.

Reflections reflect the sounds of all living and non-living things; depicting their external appear-
ance and movements; They are words that make people feel the senses and senses that only they can feel
through skin, smell and taste.

Reflections, which have taken their place as an important historical category in linguistics, have
been the subject of discussion and brought forward in many areas, starting from the theories of the birth of
language, to whether it contradicts the principle of “no reason”, which we can count from the foundations
of linguistics.

Even today, reflections, which are not accepted as a single word type by many linguists, are includ-
ed in the dictionary of Semsettin Sami, both as a name and action, with its simple and derivative examples,
and its use that creates dilemmas.

In this study, we will examine the lexico-semantic reflection words determined in the dictionary by
dividing them into three main groups as “sound (vocal) reflective words, form reflective words, emotive

(perceptive) reflective words”.

Keywords: Kamus-1 Tiirki, reflections, imitative words, onomatopoeia, lexico-semantic grouping,
sound (vocal) reflection, form reflection, emotive (perceptive) reflection etc.
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flkokul 4. Sinif Ogrencilerinin Yazma Egilimlerinin Ve Okuma Aliskanliklarinin
Cesitli Degiskenler Acisindan Incelenmesi - Mamusa Ornegi

Doc. Dr. Elsev Brina LOPAR

“Ukshin Hoti” Prizren Universitesi Egitim Fakiiltesi, Tiirkce Programlar

Aragtirmada Kosova’nin Mamusa bolgesinde, ikokul 4. sinif 6grencilerinin yazma egilimlerinin ve
okuma aliskanliklarinin cesitli degiskenler agisindan incelenmesi amaglanmstir. Ug dilde Egitimin verildi-
gi Kosova’nin baz1 bolgelerinde, ilkokul ve lise diizeyinde 6zellikle Tiirklerin yasadigi bolgelerde Egitim
Dili Tiirkge’dir. Aragtirmay1 2019-2020 egitim-6gretim yilinda Mamusa Belediyesine bagli olan *’Anado-
lu” 1k ve Orta Alt Ogretim Okulunda Tiirkce Egitimde, 6grenim gormekte olan 4. sinif dgrencileri olustur-
maktadir. Arastirmaya toplamda 40 6grenci katilmistir. Yazma egilimi 6lceginde 20, okuma aligkanligina
iligkin tutum 6lceginde 20 6grencinin anketleri ¢aligmaya dahil edilmistir. Veri toplamak amaciyla Kigisel
Bilgi Formu, Yazma Egilimleri Olgegi, Okuma Aliskanligima Iliskin Tutum Olgegi kullaniimistr.

Yapilan analizler sonucunda dgrencilerin yazma egilimlerinde okula baglama yasinin, 6gretmenin
cinsiyetinin, anne egitim diizeyinin, baba egitim diizeyinin anlamli farklilik olusturmadig1 goriilmiistiir.
Ogrenci cinsiyetinin erkek dgrencilerin lehine, dakikada okunan kelime sayismin yiiksek ve cok yiiksek
olanlar lehine anlamli farklilik olusturdugu goriilmiistiir. Yazma egiliminin Tiirk¢e ders basarist ile iliskisi-
nin oldugu ve bu iliskinin pozitif yonde oldugu tespit edilmistir.

Ogrencilerin okuma aligkanliklarinda 6gretmenin cinsiyeti erkek olanlarin, 6grenci cinsiyeti erkek
olanlarin, okula baslama yas1 6 olanlarin, kendisine ait odas1 bulunanlarin, anne-baba egitim diizeyi yiiksek
olanlarin, anne-baba meslegi sosyo-ekonomik ac¢idan daha iyi olanlarin, Tiirk¢e ders basarist yliksek
olanlarin, dakikada okunan kelime sayis1 fazla olanlarin lehine anlamli farklilik olustugu tespit edilmistir.
Okuyan kiigiik kardes, okulun bulundugu yer degiskenlerinde anlamli farklilik olusmadig tespit edilmistir.
Yazma egiliminin Tiirkce ders basarisi ile iliskisinin oldugu ve bu iliskinin pozitif yonde oldugu goriilmiis-
tiir. Arastirma sonuglari, elde edilen bulgular 1s181nda tartigilmis ve ileride bu noktada yapilacak ¢aligmalara
iligkin onerilerde bulunulmustur.

Anahtar Kelimeler: Okuma aliskanligi, yazma egilimi, ilkokul 6grencileri.
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Cagdas Azerbaycan Siirinde Tiirkciiliik

Prof. Dr. Viisale MUSALI

Kastamonu Universitesi Cagdas Tiirk Lehceleri ve Edebiyatlar: Boliimii

Dayagimdr, bayragimdir, varligimdwr — Tiirkliiytimiiz.
Casur, agiiz — Tiirkliiytimiiz!
Omali diiz, iirayi diiz — Tiirkliiyiimiiz.

(Halil Riza Ulutiirk)

Tiirkgiiliik politik ve ideolojik bir akim olarak Car Rusya’sinin yiiriittiigii somiirgeci siyasete karsi
Rusya Imparatorlugu sinirlari icerisinde bulunan Tiirk diisiiniirler tarafindan meydana getirilmistir. 1880°li
yillarin baslarinda 1. Gaspirali’nin 6nderliginde gelisen Tiirkciiliik hareketi Tiirkliigii tek ulusal kimlik ola-
rak ele aliyor, tim Tiirkleri bu mefkire altinda bir araya getirmegi hedefliyordu. A. Agaoglu, A. Hiiseyin-
zade, M. E. Resulzade ve diger aydinlar milli mefkirenin belirlenmesi i¢in Tirkgiiliigii savunmus ve bu
konudaki diisiincelerini eserlerine yansitmislardir. Azerbaycan diisiiniirleri Tiirklesmek, Islamlasmak ve
Cagdaslagmay1 formiil olarak esas almis ve lilkenin gelisimini bu ¢izgide siirdiirmeye ¢aligmislar.

XX. yiizyilin baslarindan itibaren Azerbaycan sair ve yazarlari Tirkgiiliik ideolojisinin propaganda-
sinda énemli roller iistelenmisler. Ozellikle sairlerin kaleme aldiklar siirlerde Tiirkciiliik coskuyla takdim
edilmistir. 1918-1920 yillarinda Azerbaycan Halk Cumhuriyeti doneminde Tiirkgtiliik ideolojisini savunan,
destekleyen sairler ekolii olugsmustur. Bu sairler arasinda A. Hiiseyinzade, H. Cavid, A. Cevad, M. Hadi, A.
Saik, E. Abid, A. Sthhat, S. Hiiseyin, A. Cenneti ve baskalarinin ismini zikrede biliriz. Bu sairler Turkligi
ulusal kimlik olarak goriiyor ve bu diislince etrafinda bir araya gelmegi teblig ediyorlardi. 1920 yilinda
Azerbaycan’in Rusya tarafindan isgalinden sonra bu sairler Tiirk¢ii ve milliyet¢i olduklart icin bunlarin
bliylik cogunlugu kursuna dizilmislerdir.

Fakat bu ekoliin etkisi Sovyet rejiminin sonraki yillarinda da siirmiis ve 6zellikle de 1980°li yillardan
itibaren ¢agdas Azerbaycan edebiyatinda Tiirkgiiliik ideolojisini savunan ¢ok sayida sairler yeni yeni eser-
ler vermeye baslamiglardir. Bildirimizde ¢agdas Azerbaycan siirinde Tiirkgiiliik konusunu ele alan Halil
Riza Ulutiirk, Zelimhan Yakup, Bahtiyar Vahapzade, Riistem Behrudi, Refik Zeka Handan gibi sairlerin
Tiirk birligine yonelik siirleri tahlil edilecektir.

Anahtar Kelimeler: Azerbaycan, edebiyat, tlirkciilik, siir
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Turkism In The Modern Azerbaijani Poetry

Turkism, as a political and ideological trend, was created by Turkish thinkers within the Russian
Empire against the colonial policy of Tsarist Russia. The Turkic movement, which developed under the le-
adership of I. Gaspirali in the early 1880s, viewed Turkism as a single national identity and sought to unite
all Turks under this ideology. A. Aghaoglu, A. Husseinzada, M.E. Rasulzada and other intellectuals sup-
ported Turkism in defining the national concept and reflected their thoughts on this subject in their works.
Azerbaijani thinkers took Turkization, Islamization and modernization as a formula and tried to continue
the development of the country in this direction.

Since the beginning of the 20th century, Azerbaijani poets and writers have played an important
role in promoting the ideology of Turkism. Turkism is especially enthusiastically presented in the poems
of poets. The school of poets who defended and supported the ideology of Turkism was formed during
the period of the Azerbaijan Democratic Republic in 1918-1920. Among these poets one can mention
the names of A. Huseynzada, H. Javid, A. Javad, M. Hadi, A. Shaik, E. Abid, A. Sahhat, S. Hussein, A.
Jannati and others. These poets saw Turkism as a national identity and suggested gathering around this idea.
After Russia’s invasion of Azerbaijan in 1920, most of these poets were shot for being Pan-Turkists and
nationalists.

However, the influence of this school continued in the subsequent years of the Soviet regime, and
especially since the 1980s, many poets who defended the ideology of Turkism in modern Azerbaijani lite-
rature began to create new works. Our article will analyze the poems of such poets as Khalil Rza Uluturk,
Zalimkhan Yakub, Bakhtiyar Vakhabzada, Rustam Behrudi, Refik Zeka Khandan, which dealt with Tur-
kism in modern Azerbaijani poetry.

Keywords: Azerbaijan, literature, Turkism, poetry
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Azerbaycan ve Amerika Edebiyatinda Novella Tiirii:
Tesekkiilii ve Inkisaf Ozellikleri

Ayten MUSAYEVA
ITTI (Uluslararas: TEFL Egitim Enstitiisii) Bolge Temsilcisi, Azerbaycan Universitesi,

Doktora Ogrencisi

Bildirimizde 6nce 6ykii tiirtiniin kokenini incelenerek onun diinya edebiyatindaki kisa tarihi gozler
Online serilmis, daha sonra yirminci yiizyilda Azerbaycan ve Amerika edebiyatinda zirveye ulasan bu tiiriin,
ilk kez, karsilastirmali olarak incelenmesi hedeflenmistir. Beklenmedik ve ¢eliskili yasam olaylarini haya-
tin kendisi olarak yansitan kisa roman ve ya novella her iki iilkenin XX yiizy1l literatiiriinii zenginlestirmis
ve sadece bicim olarak degil igerik olarak da zirveye ulasmistirmistir. Calismada Azerbaycan edebiyatinda
kisa dykii tiirtinlin gelisiminde paha bicilmez bir rol oynayan Celil Memmedguluzade ile Amerikali yazar
O. Henry nin bu tiiriin edebiyat tizerindeki 6nemli etkisi incelenmektedir.

Bildirinin amac1 yirminci yiizy1l Amerika ve Azerbaycan edebiyatinin en dnemli tiirlerinden biri olan
oyki tiirii, kokeni, gelisimi ve olusumudur. Roman tiirinliin Azerbaycan ve Amerika edebiyatinda fikir,
sorun ve iislup agisindan benzerlik ve farkliliklari, her iki milletin edebiyatindan alinan edebi 6rneklerden
ornekler verilerek incelenmektedir.

Bildiride ayn1 zamanda roman tiiriiniin yirminci yiizy1l Amerikan ve Azerbaycan edebiyatindaki
gelisimini takip etmek ve 6zelliklerini analiz etmek amaglanmigtir. Analiz edilirken bu tiiriin kokeni olarak
Azerbaycan edebiyatindaki latifeler ve Amerikan edebiyatindaki anekdotlara dayanilmaktadir. Ayni1 zaman-
da yirminci ylizyilin edebi ortami, basin ve yazarlarin bu tiirii neden kullandiklar1 incelenmektedir. Her iki
sanat¢inin kisa dykiilerinde ortaya ¢ikan sorunlar ve kahramanlar gézden gegirilerek fikir ylriitilmistiir.

Bilindigi gibi, her iki yazarin eserlerinin yani sira yirminci ylizy1l Azerbaycan ve Amerikan sanat
ortaminin yeterince analiz edilse de, bu iki iilkenin literatiiriinde kisa roman tiirii karsilastirilmali olarak
incelenmemis, oksar ve farkli yiinler gozler 6niinli serilmemistir. Bildirimizde bu boslugun ortadan kaldi-
rilmasi yoniinde apardigimiz arastirmalarin bir kismi yansitilmis, basinin ortaya ¢ikmasi ile her iki iilkede
Oykii tiiriiniin olusumu ve gelisiminin diyalektik bir biitlinliik i¢inde ve birbirine kosullanmis ve genelleme-
ler lizerinde durulmustur.

Anahtar Kelimeler: novella, kisa roman, O.Henry, C.Memmedguluzade, karsilagtirmali edebiyat, Azerbay-
can edebiyati, Amerika edebiyati
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The Genre Novella In Azerbaijan And American Literature: The Features of Its Formation
And Development

In this scientific article first of all the origin of novella is researched, its short history in the world
literature is looked through, then for the first time this genre which came to its high level in Azerbaijan and
American literature in XX century is investigated comparatively. Novella being as unexpected as human
life and reflecting contrasted, complicated events, not only importantly developed for its form but also for
its maintenance and enriched both countries” XX century literature.

On the bases of literary creativity of Jalil Mammadguluzadeh’s who has irreplaceable place in the de-
velopment of Azerbaijan Literature, and O.Henry’s who created the nicest samples of novella in American
Literature the important affect of this genre to the literature is researched in this article.

The main object of the article is one of thegenres called novella, its formation, development process
in XX century literature of Azerbaijan and America. Giving samples taken from both peoples’ literature the
similar and different features of novella are analysed from the point of view of idea, problems, and style.

The main target in this article is to follow the way of development of novella and analyse its specific
features in both literature. During the analysis in Azerbaijan Literature “letife”s and in American Literature
anecdotes are taken as the origin of this genre. At the same time literary atmosphere formed in XX cen-
tury, mass media are looked through, why namnely this genre is used by the authors is reasearched. All the
problems described in both writers’ novellas, the world of characters are looked through and commented.

The scientific innovation of the article is that the comparative analysis of novella in both countries’
literature is never investigated and similar and different aspects are never touched upon although both wri-
ters’ works, as well as literary atmosphere of XX century are investigated enough. It is known the dialogue
between history and literatrure is modifier, that’s why the literature of this period is researched in the diale-
ctical connection with social events and the formation of mass media.

Keywords: novella, O.Henry, J.Mammadguluzadeh, comparative literature, Azerbaijani Literature, Ame-
rican Literature
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Orhan Kemal’in Murtaza Romani Isiginda 1950’lerin Isci Kiiltiirii

¥Dr. Giil¢in Tugba NURDAN

Orhan Kemal’in Murtaza romaninda yiiriittiiglimiiz bu c¢alismada karakter {izerinden bir tahlil yapmaya
calistik. Temel olarak marksizmin ve toplumcu gergekg¢iligin hakim oldugu romana sosyolojik elestiri ile
baktigimizda donemin toplumsal yapisina dair bir fikir edindik. Bu agidan Murtaza romaninda dénemin
toplumsal yapisini olusturan birgok unsur bulunduruldugunu soyleyebiliriz. Murtaza romani ile donemin
insanlarini, ¢ok partili hayata gegisi ve bu siirecteki zorluklari, is¢i sinifini, is¢i sinifinin yasadigi fakirligi
ve caligma hayatinin zorluklarini gézler 6niine seren Orhan Kemal bunu Murtaza karakteri izerinden ironik
bir dille okurlara sunmustur. Dikkatle incelendiginde Murtaza karakterinin kendini devlet zannetmesi ve bu
dogrultuda davranmasi Murtaza karakterinin kendisini devlet mekanizmasinin giiciine sahip hissetmesi in-
celendiginde ezen-ezilen yapisini vermesi bakimindan da 6nemlidir. Bunun sonucunda da 1950 déneminin
is¢i smifi, ezilen halk ve ezen yapisi daha net gozler dniine serilmektedir. Zira 1950 dénemi bir¢ok alanda
koklii bir degisimin yaganmaya basladigi donemdir. Burada romanin yazildigi tarih (1952) de bizlere iilke-
de yasanan degisimlerin bireylere yansimasini vermesi bakimindan dnemlidir. Toplumun degisimi berabe-
rinde bireyin degisimini getirmistir, yazar bunu da romaninda Murtaza karakteri tizerinden islemistir. Bu
sebeple de aslinda Murtaza romaninda bireyin degisimine sahit olmaktayiz. Buradan da Orhan Kemal’in
eserlerinde sadece toplumun bir kesiminin bir tarih gergcevesinde degil ayn1 zamanda sosyolojik ¢ergevede
de incelendigini gormekteyiz. Bu sebeple de diyebiliriz ki Orhan Kemal yasadigi donemin sadece yazari
degil ayn1 zamanda sosyo kiiltiirel ve sosyo ekonomik yapisina 151k tutan bir aydinidir.

Anahtar Kelimeler: Orhan Kemal, Murtaza, 1950 dénemi, is¢i sinifi, ddnemin sosyolojik yapisi.

The Labor Culture of the 1950s in the Light of Orhan Kemal’s Murtaza Novel

In this work written on Orhan Kemal’s novel the Murtaza, a character is being analyzed. When we look
at the novel closely, which is basically dominated by the ideology of Marxism and the social realism with
sociological criticism, an idea about the social structure of that period occurs in our minds. In this respect,
we can say that the novel of Murtaza contains many elements constituting the social structure of the period.
With his novel the Murtaza, Orhan Kemal, who reveals the people from the period of that time, the transi-
tion to the multiparty life of Turkey’s politics and the challenges occurred during the transition, daily life
of working class, the poverty and the difficulties that working class had been through are clearly presented
to readers in an ironic way of language through Murtaza’s character. When examined carefully, Murtaza’s
character assuming himself as the state and behaving in this way is an also important in terms of the fact
that Murtaza’s character feels himself to power of the state mechanism, and it gives his oppressor-oppressed
structure. As a result of that, the working class, the oppressed people and the oppressing structure of the
1950s period are being revealed more clearly. Because the period of 1950s is the time when a radical change
started taking place in many areas. The date when the novel was written here (1952) is also important in
terms of giving us reflection of the changes in country on individuals. The change in society has brought
about the change of the individual, and the author has processed this through the character of Murtaza in
his novel. For this reason, we actually witness the change of the individual in the Murtaza novel. Thus, we
can see that not only a section of the society is being analyzed within a historical framework, but also in
a sociological framework in Orhan Kemal’s works. For this reason, we can say that Orhan Kemal is not
only the author of the period he lived in, but also an intellectual who sheds light on the socio-cultural and
socio-economic structure of the country.

Keywords: Orhan Kemal, Murtaza, 1950 period, working class, sociological structure of the period
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Ali Sir Nevai’nin Tiirk Dili Ve Edebiyatinin Gelisimindeki Yeri Ve Onemi

Dr. Sultonmurod OLIM

Filoloji Bilimleri Doktoru, “Naksibendiye” dergisi bas yazarti,
Taskent Uluslararast Islam Akademisi Kidemli Ogretim Uyesi (Ozbekistan)

Bu calismada biiyiik Ozbek sairi ve diisiiniirii Nizamiddin Mir AlisherNevai’nin Tiirk dili ve ede-
biyatinin gelisimine biiyiik katkisi, bu alandaki biiyiik basarilari, Tiirkge ve Fars¢a s6z sanat1 arasindaki re-
kabet, biiylik sairin Tiirk diinyas1 edebiyatina kazandirdig: eserler ve toplumlar arasinda yarattig1 etkilesim
ortami1 incelenecektir.

15. yiizyilin ikinci yarisinda sadece tiim Tiirk edebiyati zirveye ulasti. Clinkii bu dénemde biiytik
sair ve diisiiniir Nizamiddin Mir AlisherNevai yiiksek seviyedeki eserlerini yazdi. Diinya ¢apinda degerlen-
dirildiginde de, Nevai kadar biiyiik hacimda ve yiiksek maharet ile kalem sahibi az bulunur.

Nevai mirasi sadece Ozbek edebiyatnin degil, aynm zaman tiim Tiirk diinyasinin yiiksek zirvesidir.
Tiirk diinyasi ondan 6ncesinde de, sonrasinda da onun kadar yiiksek seviye, hacim bakimindan biiyiik s6z
sanat¢isini gormedi.

Ozbek edebiyat1 dahil olmak iizere tiim Tiirk halklar1 edebiyati son dort yiizyildir Fars-Tacik
edebiyatiyla yanyana gelisegelmistir. Ortada hassas bir yaris da vardi. Edebi gelenekler, sanatsal Olgiitler,
tiirler, siirsel bigcimler, vezin ve kafiye kurallari, sanatsal tasvir talepleri, ideolojik goriisler neredeyse
ayni ve ya ¢ok yakindi. Ayrica Fars-Tacik edebiyatinin prestiji ¢ok yliksekti. Bu dilin sanatsal mirasini
sadece Farslar yaratmis degildir. Tarihte ilk Hamsa’y1 yazan Nizami Gencevi, uzmanlara gore etnik olarak
Azerbaycan Tiirkiiydii. Ikinci Hamsaynin yazar1 Husrav Dehlavi, Hindistanli bir Ozbek Tiirkiiydii. Bunun
gibi 6rnekler ¢ok fazladir.

Tiirk yazili edebiyatin1 Fars¢a s6z sanati diizeyine ¢ikarma hedefine ¢esitli yollarla ulasilmistir. Nevai
oncesi donemde, Yusuf Has Hacip Abulkasim Firdavsi’nin Sahname’sinden etkilenerek Kutadgu Bilig’i
masnaki seklinde ve musakmani mahfuz (veya maksur) vezninde yazmistir. Seyfi Sarayi Seyh Miislihid-
din Sa’di’nin “Giilistan” eserini; Haydar Harezmi Nizami Gencevi'nin “Mahzen’iil-esrar” eserini; Kutub
Harezmi ise onun “Hiisrev ve Sirin” destanim1 Ozbekgeye cevirmistir. Osmanli Tiirk sairi Giilsehri, Feri-
diiddin Attar’1n “Mantiku’t-tayr” destanina nazire olarak ayni adli bir eser yaratti. Boylelikle Tiirk siirinde
Fars-Tacik edebiyatinda mevcut tiirler ve sekiller ortaya ¢ikmaya baglar. Yavas yavas, bazi ¢ift dilli sair iki
dilde eser yazmaya baslarlar. Timuri Hiiseyin Baykara (hiikiimdarlik dénemi 1469-1506) Tiirk sairlerinin
anadillerinde veya iki dilde eser yazmalarmi emreder. Ayrica kendisi de Ozbekge siirler yazar ve bir divan
diizenler.

Nevai eserleri Tiirk edebiyatinin Fars¢a sz sanati ile dort ylizyillik etkilesimin neticesi olarak
ortaya ¢ikti. Biiyiik yazar Tiirk edebiyatini her bakimdan Farsca s6z sanati seviyesine yiikseltti. Hatta bazi
yonlerde daha da yiiksek seviyeye tasidi. Ozetle AlisherNevai sadece Tiirk dili ve edebiyat1 degil, belki
giiniimiiz Tiirk-Islam diinyasmin genel kiiltiiri ve maneviyetini zenginleten dnemli sahsiyettir.

Anahtar Kelimeler: 15.yiizy1l, AlisherNevai, Tiirki dil, Tiirki edebiyat, soz, tiir, nezire, terciime, etkilesim,
kiiltiir, maneviyet.
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The Role And Importance Of Alisher Nevai In The Development Of Turkish Langu-
age And Literature

In this study, the great contribution of the great Uzbek poet and thinker Nizamiddin Mir Alisher
Nevai to the development of Turkish language and literature, his great achievements in this field, the rivalry
between Turkish and Persian word art, the works of the great poet to the Turkish world literature and the
interaction environment he created between societies will be examined.

Only all Turkish literature reached its peak in the second half of the 15th century. Because during
this period, the great poet and thinker Nizamiddin Mir Alisher Nevai wrote his high-level works. When
evaluated worldwide, there are few who have a pen as large as Nevai and with high skill.

Nevai heritage is not only the highest peak of Uzbek literature, but also of the entire Turkic world.
The Turkish world did not see the great lyricist in terms of volume and volume before and after him.

Literature of all Turkish peoples, including Uzbek literature, has developed alongside Persian-Tajik
literature for the last four centuries. There was also a delicate race. Literary traditions, artistic criteria, gen-
res, poetic forms, rhyme and rhyme rules, demands for artistic description, ideological views were almost
the same or very close. Also, the prestige of Persian-Tajik literature was very high. It is not only Persians
that created the artistic heritage of this language. Nizami Genjevi, who wrote the first Hamsa in history,
was ethnically Azerbaijani according to experts. The author of the second Hamsa, Husrav Dehlavi, was an
Uzbek Turk from India. Examples like this abound.

The goal of bringing Turkish written literature to the level of Persian rhetoric has been achieved in
various ways. In the pre-Nevai period, Yusuf Has Hajib Abulgasim was influenced by Firdavsi’s Shahname
and wrote Qutadgu Bilig in the form of masnaki and in the musakmani mahfuz (or maxur) meter. Seyfi
Sarayi Sheyh Muslihiddin Sa’di’s “Gulistan”; Haydar Harezmi has translated Nizami Genjevi’s “Mah-
zen’lil-marijuana” and Qutub Harezmi his epic “Husrev ve Shirin” into Uzbek. The Ottoman Turkish poet
Gilsehri was the author of Feridiiddin Attar’s epic “Mantiqu’t-tayr” with the same name. Thus, the genres
and forms existing in Turkish poetry in Persian-Tajik literature began to emerge. Gradually, some bilingual
poets began to write works in two languages.Timuri Huseyin Baykara (reign 1469-1506) orders Turkish
poets to write in their mother tongue or bilingual. He also writes Uzbek poems and arranges a divan.

Nevai’s works have emerged as the result of four centuries of interaction between Turkish literature
and Persian rhetoric. The great writer raised Turkish literature to the level of Persian rhetoric in all respects.
In some ways it even took it to an even higher level. In summary, Alisher Nevai is an important person who
enriches not only Turkish language and literature, but also the general culture and spirituality of today’s
Turkish-Islamic world.

Keywords: 15th century, Alisher Nevai, Turkic language, Turkish literature, word, genre, nezire, translati-
on, interaction, culture, spirituality.
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Giiney Azerbaycan’da Konusulan Lehgeler

Ayten RAHIMOVA

Ankara Yildirim Beyazit Universitesi Sosyal Bilimler Enstitiisii Yiiksek Lisans Ogrencisi

Gliney Azerbaycan topraklarinda ¢ok eski tarihlere dayali, fakat yazili olmayan ¢esitli lehgeler bu-
lunmaktadir. Bu lehgeler okullarda dil dersi olarak okutulmamasina ragmen, her yorenin igerisinde ehem-
miyetini yitirmeden gilinlimiize kadar gelmis bulunmaktadirlar. Bu lehgeler gliniimiiz Azerbaycan devlet
dili ile tam olarak oOrtiismese de; bazi 6zellikleri ile Fars, Mogol ve Tirk dillerinin birlesiminden meydana
geldigi distiniilmekte ve bu yonii ile ad1 gegen dillerin varlik stirdiirdiigii topraklara hitkmeden hanedan-
larn hem lisani, hem de kiiltiirel baz1 6zelliklerini tasimaktadirlar. Bu dil lehgeleri, iran Azerbaycani’nda
yasayan Azerbaycan Tiirklerinin kiltiiri, mimarisi, orf-adeti ve ayrica dilsel varliginin siirdiiriilmesinden
onemli bir rol oynamaktadir. Bu bildiride Giiney Azerbaycan’da konusulan Tebriz lehgesi, Karadag lehgesi,
Yamcih lehgesi, Urmu lehgesi, Maraga lehgesi ve Erdebil lehgesi iizerinde ¢aligilmigtir. Bu lehgeler resmi
olarak kabul goren Azerbaycan Tiirkcesi’nden gesitli farkliliklar tagisa da, Turk kiiltliriinde dil unsurunun
ne kadar genis ve ne kadar zengin oldugunu gozler 6niine sermektedir. Bu konunun ele alinma nedeni, yu-
karida ad1 gegen lehgelerin incelenerek Tiirk dili tarihine katki saglamasi amacini giitmektir.

Anahtar Kelimeler: Tiirk Kiiltiriinde Dil Unsuru, Giiney Azerbaycan, Lehgeler

Dialects Spoken in Southern Azerbaijan

There are various language elements based on ancient history but not written in the territory of
Southern Azerbaijan. Although these dialects are not taught as language lessons in schools, they survive in
every region without losing their importance. Although these dialects do not exactly coincide with today’s
Azerbaijani state language, it is thought to be composed of a combination of Persian, Mongolian and Turk-
ish languages with some features and with this aspect, it has some characteristics of both language and
culture of the dynasties ruling in these lands. When we investigate these language dialects, their features
that come before us are important from a historical point of view. The culture, architecture, customs and
also language of a nation reveal its importance in history. Therefore, dialects in Southern Azerbaijan are
among the subjects that need to be researched. For this paper, we discussed a research topic on Tabriz dia-
lect of South Azerbaijan, Karabakh dialect, Yamcih dialect, Urmu dialect, Maraga dialect, Ardabil dialect.
The features of these dialects reveal how wide and rich the language element of Turkish culture is. The
examples we have compiled from the words occurring in these dialects bear similarities and privileges with
the history of the Turkish language. The reason why this issue was brought forward was discussed with the
aim of contributing a little to the history of Turkish language by examining these language elements.

Keywords: Language Element in Turkish Culture, South Azerbaijan, Dialects
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Azerbaycan ve Tiirk Hikayelerinin Konu ve I¢erik A¢isindan incelenmesi Uzerine
(1995-2000 yillar)
Sima SEFiZADE

Azerbaycan Milli Bilimler Akademisi Nizami Gencevi adina Edebiyat Enstisti Doktora ogrencisi

Bildiride, 1995-2000 yillar1 arasinda Azerbaycan ve Tiirk hikayeleri kiyaslamali olarak konu ve fikir
acisindan siiflandirilacaktir. Bu siniflandirmada edebi siireci etkileyen 6zellikler donemlere gore gruplandiri-
lacaktir. Sunu kaydetmemiz gerekir ki, modern diinya edebi siirecinde “Roman bu mu?”, “Postmodernist Siir”
gibi kelimelerin yam sira, “Hikaye Akis1” ifadesi de giincel bir konudur ve bu kelimenin giincelliginin bugiin
ortaya ¢cikmadigt unutulmamalidir. Hentiz, 1995-2000 yillarinda Azerbaycan ve Tiirk hikayelerinde bir can-
lanma duyulmaktaydi. Ozellikle, Avrupalilasma nin etkisi Tiirk hikdyelerinin konu ve muhtevasinda kendisini
daha ¢ok gosteriyordu. Bu etkinin bir sonucu olarak hikayelerde diyaloglar, monologlar ve epigraflarin yer
almas1 daha ¢ok hakim oldu. Oykiilere “ben” imgesinin getirilmesinin yam sira, psikolojik detaylarin paralel
gelisimi, imgenin igsel, ruhsal diinyas1 6ykii tiirii i¢in bir yenilik olarak kabul edilmege basladi.

Bu yillardan sonra an1 tarzinda yazilan Oykiilerin sayist artmaya basladi. Postmodernizme paralel
olarak, birgok edebi akim da hikaye tliriindeki giincelligini artirdi. 1995-2000 yillarindaysa Azerbaycan
hikayeleri siyasi olaylarin etkisinden birazcik kurtularak yeni diisiincenin olusumu ve gelisimini hikayenin
tema ve fikrinde gostermege caba gosterse de, Karabag olaylarinin Azerbaycan hikayesinin ana temasina
doniismesi giintimiize kadar gecerliligini korumaktadir. Kahramanlarin i¢ diinyasinin ve yasantilarinin psi-
kolojik agidan nitelendirilmesi her zaman yazarlarmn ilgi odagi olmustur.1995°ten beri, ¢agdas Oykiilerin
edebiyata akigi ve bundan dogan aile i¢i ve sosyal temalarin hikayelere konu edinmesi oldukga ilgingti.
Tiim bu nitelikler ve 6zellikler, hem Azerbaycan hem de Tiirk hikayelerinde her donemin kendine has 6zel-
likleri seklinde bildiride agikca belirtilecektir.

Anahtar Kelimeler: Azerbaycan, Tiirkiye, hikaye, kiyaslamali edebiyat, karakter.

A Comparative Analysis Of The Subject And Content In Azerbaijani And Turkish Stories
(during the years 1995-2000)

The paper discusses the comparative classfication of subject matters and ideas throughout the Azer-
baijani and Turkish stories between 1995 and 2000. In this classification, the features, which affect the lite-
rary movements will be choronologically grouped. It is important to consider that alongside the questions
‘is this a novel?’, or ‘postmodernist poetry’, it is also crucial to consider how the narrative flows as this a
significant issue for the current modern world literature. However, this notion flourished during 1995-2000
in Azerbaijani and Turkish stories, nevertheless, the interest in this matter is not a present-day mainstream.
In particular, the impact of Europeanisation was more evident in narrative techniques of Turkish stories. As
a result of this influence, the stories became more dominated by the implication of dialogues, monologues
and epigraphs to the stories. Alongside ‘self-reference’ or ‘self-consciousness’, comparably, there was also
a clear progress of the psychological, inner and spiritual world of characters throughout the stories. As a
result, this became a much favoured narration technique. Furthermore, the story as a genre became a much
revered style not only in postmodernism, but also in other literary movements. Although literature written
in 1995-2000 in Azerbaijan tried to present novel and receptive ideas in the theme of a story genre, the poli-
tical impact of the Karabakh events are undeniably obvious until today. Writers have always been engaged
with the inner world and the psychological lives of their heroes. Since 1995, it is worth noting that social
and ethical issues have been widely addresssed in story genres.

In conclusion, given the centrality of aforementioned issues, this paper will examine them compa-
ratively and chronologically in both Azerbaijani and Turkish stories.

Keywords: Azerbaijan, Turkey, story, comparative literature, characters.
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Edebiyat Estetigi Baglaminda “Olii Yiyen Dervis Masah” m1 Yeniden Okumak

Nur TOPALOGLU

Atatiirk Universitesi, Edebiyat Fakiiltesi, Tiirk Dili Ve Edebiyati Boliimii Doktora Ogrencisi

Sozli kiiltlirtin en 6nemli unsurlarindan biri olan masallar, Halk Edebiyati tirinleri arasinda yer
almanin yani sira tiir, anlatim 6zellikleri, kurgu, mitik semboller ve dil gibi 6zellikleri bakimindan ayni
zamanda Estetik, Sosyoloji ve Psikoloji gibi disiplinlerin de ilgi alanina girmektedir.

Estetik ile Edebiyat Bilimi ve Kurami arasindaki bagitinin 6zgiin bir kesisme alani olarak karsi-
miza ¢ikan Edebiyat Estetigi, ilkemizde son yillarda gelisme kaydetmis ve 6nlimiize yeni ufuklar agmustir.

Olagantistii olaylarin yer aldigi, zaman ve mekadn mefhumunun olmadigi, bilinmeyen sahis ve
varliklara ait olaylarin insan, tabiat, ahlak, zaman ve norm gibi bir evren tasariminin kendine has bir dille
sembollere dokiildiigli masali bu bildiriye konu edindik. Bildiride Erzurum’da derlenmis masallardan biri
olan Olii Yiyen Dervis Masali, Edebiyat Estetigi baglaminda ele alinarak degerlendirilmeye ¢aligilmustir.
Once epizotlar1 verilen masal metni siras1 ile “ Edebiyat ve Bilgi “ ve * Edebiyat ve Hakikat” basliklari
altinda incelenmistir. C6ziimleme ydnteminin kullanilacagi bildiride yapilacak degerlendirmeler sonug bo-
liimiinde sunulmustur.

Anahtar Kelimeler: Edebiyat, Estetik, Masal, Antropofaji, Olii Yiyen Dervis.

Re-reading The “Dead Eater Dervish Tale” in the Context of Literary Aesthetics

Tales, one of the most important elements of oral culture, are also in the field of interest of dis-
ciplines such as Aesthetics, Sociology and Psychology, in addition to being among the products of Folk
Literature, its genre, expression features, fiction, mythical symbols and language.

Literary Aesthetics, which is a unique intersection area of the connection between Aesthetics and
Literary Science and Theory, has developed in our country in recent years and opened new horizons for us.

We are the subject of this declaration where extraordinary events take place, there is no notion of
time and space, events belonging to unknown persons and beings are transformed into symbols in a unique
language such as human, nature, morality, time and norm. In the paper, the Dead Eater Dervish Tale, which
is one of the tales compiled in Erzurum, has been evaluated in the context of Literary Aesthetics. First, the
text of the fairy tale with episodes was examined under the titles of “Literature and Knowledge” and “Lit-
erature and Truth” respectively. The evaluations to be made in the paper, where the analysis method will be
used are presented in the conclusion section.

Keywords: Literature, Aesthetics, Tale, Anthropophagia, Dead Eater Dervish.
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Oguz Grubu Tiirk Lehcelerinde Goriilen Yalanci Es Deger Fiiller

Aras. Gor. Giilnisa USUBOVA

Azerbaycan Ulusal Bilimler Akademisi

Sovyetler Birliginin dagilmasiyla ortaya pek ¢ok Tiirk lehgesi ve yaz1 dili ¢ikmistir. Yasanan siyasi ve
toplumsal gelismelerde Tiirk Diinyast birbirine daha fazla yaklagmis ve Tiirk yazi dilleri arasindaki ak-
tarma caligmalar1 hiz kazanmigdir. Yapilan aktarmalar sirasinda ¢esitli sorunlarla karsilasan arastirmacilar
bu sorunlar1 “Aktarma Problemleri”, “Aktarma Meseleleri” basliklar1 altinda inceleyerek konuyla ilgili
bir¢ok calisma yapmuislardir ve bu problem iizerinde son yillarda siklikla durmuslardir. Yalanci es degerler
konusu da aktarma problemlerinden biri olarak degerlendirilmistir. Birbirinden farkli olan en az iki dil
veya lehge ya da sive arasinda yazilislar1 ve okunuslart ayni, fakat anlamlari farkli olan kelimelere yalanct
es degerlilik denir. Ayni ek, ayni ses yapisiyla ya da bulundugu lehcenin ses yapisina uygun olarak iki
lehgede de bulunuyor olabilir. Bu duruma Tiirk lehgeleri arasinda sik rastlanir. Bu sozciikler lehgeler arasi
aktarmalarda, aktaricilarin hatalar yapmasina sebep olmaktadir. Tiirk lehgelerinde es degerlilik sorunu ve
lehgeler arasi aktarmalar iizerine bir¢ok ¢alisma yapilmistir. Bu ¢alismada, Oguz grubu Tiirk lehgelerinden
olan Tirkiye Tiirk¢esi, Azerbaycan Tiirkgesi, Tiirkmen Tiirkgesi ve Gagauz Tiirk¢esinde goriilen yalanci es
deger fiiller tespit edilip stniflandirilmistir. Karsilagtirma yapilirken, adi gegen dort lehgcenin sézciigi karsi-
lastirilarak fiiller tespit edilmis, yansittiklarr anlamlara bakildiktan sonra bu filler kismi ve yalanci es deger
olarak tasnif edilmisdir. Boylece bu dort tiirk lehgesinin sozliigiinde birbiriyle anlam bakimindan ortiisen es
degerli fiiller oldugu gibi kismen ve tamamen farklilagarak yalanci es deger durumuna gelen ve de dikkat
edilmedigi takdirde anlam karisikligina yol acan fiillerin oldugu tespit edilmistir. Makalenin amaci Oguz
grubu Tiirk lehgeleri arasinda yapilacak aktarmalarda en biiyiik problemlerden birini olusturan yalanci es
deger kelimelerin durumunu ortaya ¢ikarmaktir.

Anahtar Kelimeler: Tirkiye Tiirkgesi, Tiirkmen Tiirkgesi, Azerbaycan Tiirkcesi, Gagauz Tiirkgesi, yalanci
es deger, aktarma sorunlart.

False Equivalent Verbs in Oguz Group Turkish Dialects

With the collapse of the Soviet Union, many Turkic dialects and writing languages appeared. In the political
and social developments, the Turkish world has become closer together and the transfer between the Turkic
writing languages has increased. The researchers, who encountered various problems during the transfers,
investigated these issues under the headings “transfer problems” and “transfer issues” and have done many
studies on the subject and have often focused on this problem in recent years. The issue of false equivalent
has also been evaluated as one of the transfer problems. In the case of a word that is different from one
another, or dialect, the words that have the same spelling and pronunciation but different meaning are called
false equivalent. The same addition may be found in both dialects, either with the same sound composition
or in accordance with the sound composition of the dialect in which it is. This is common among Turkic
dialects. These words lead to the wrong translation. Many studies have been done on the question of equiva-
lence in Turkic dialects and Inter-dialect transfers. In this study, false equivalent verbs seen in Oghuz group
Turkish dialects were determined and classified. In comparison, the verbs were determined by comparing
the words of the four dialects mentioned, and after looking at the meanings they reflect, these verbs were
classified as partial and false equivalents. Thus, in the dictionary of these four Turkish dialects, it has been
determined that there are equivalent verbs overlapping each other in terms of meaning, as well as verbs that
become pseudo-equivalents partially and completely differentiate and cause confusion if not paid attention.
The aim of the article is to reveal the situation of pseudo-equivalent words that constitute one of the biggest
problems in the transference between the Turkish dialects of the Oghuz group.

Keywords: Turkish, Turkmen Turkish, Azerbaujan Turkish, Gagauz Turkish, Azerbaijan Turkish, false equ-
ivalent, transfer problems.
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Ortak Tiirk Alfabesi Kurumu’nun 1927°de Bakii’de Gerceklesdirilmis I Kongresi

(Kongre’nin Steneografisi Uzerinden)

Dr. Ogr. Uyesi Nizami VELIYEV

Azerbaycan Milli [limler Akademisi Nizami Gencevi adina Edebiyat Enstitiisii

Bakii’de 1926’ da gerceklesdirilmis I Tiirkoloji Kurultay’da ele alinmis kararlardan biri de Tiirk
Cumhuriyet ve toplumlarinin latin grafikali yeni alfabeye gegmesi meselesi olmusdur. Bu amaca ulasmak
icin Yeni Tiirk Alfabesi Kurumu kurulmus ve onun ¢alisma merkezi olarak Bakii secilmisdir. 1927 yilin 3-7
Haziran tarihinde Bakii’de Yeni Tiirk Alfabesi Kurumu’nun biiyiik bir Kongre’si yapilmisdir. Kongre 5 giin
icinde gergeklestirilen 5 toplantidan ibaret olmusdur. Kongre’de Azerbaycan, Giirciistan, Ermenistan, Ka-
zakistan, Ozbekistan, Tiirkmenistan, Kirkizistan, Tacikistan, Kara-Kalpak, Baskirtistan, Tataristan, Dagis-
tan, Kirim, Karacay, Cegenistan, Ingusetiya gibi Cumhuriyet ve dzerliklerden gelmis 39 yetkili, cok sayida
bilim insani istirak etmisdir. Kongre’de Tiirk Cumhuriyetleri ve 6zerliklerden gelmis iiyeler yeni alfabeye
gecid icin goriilen igler, problemler hakkinda bilgiler vermisler. Kongre’de en 6nemli meselelerden bir de
ortak alfabenin tiim Tiirk toplumlarinda ayni derecede gegerli olmasi i¢in yapilan bilimsel tartismalar teskil
etmisdir. Kongre’de Tirk toplumlarinda kullanilan sifahi ve yazili tiirk dili, onlarin ortak ve farkl taraflari,
bu farkliliklarin aradan kaldirilmasi i¢in yapilmasi gereken ¢alismalar {izerinde tartigmalar yapilmisdir.
Kongrenin sonunda ortak Tiirk alfabesinin Tiirk Cumhuriyet ve 6zerliklerinde kullanilmast i¢in gereken
hazirliklarin ger¢eklesdirilmesi ile alakadar kararlar alinmigdir. Kongrede 33 harfdan olusan ortak Tiirk
alfabesi de sunulmusdur. Tirk Cumhuriyet ve 6zerliklerinde bu alfabenin ilk dnce okullarda 6gretilmesi,
daha sonra iiniversiteler, gazete ve dergilerde, devlet kurumlarinda kullanilmasini amaclayan faaliyetler
dikkate allinmis, kararlar kabul edilmisdir.

Bakii’de gergeklesen bu Kongre’nin tiim toplantilari, burada sunulan tiim sunumlar 183 sayifalik
stenografiye alinmis ve 1927°de Moskova’da basilmisdir. Kongre’nin steneografisi simdi Moskova Devlet
Tarih Kiitiiphanesi’nde saklaniliyor. Ister Azerbaycan, isterse de Tiirkiye’de Tiirk dilleri iizerinde ¢alisma-
lar yapan bilimsel dil kurumlari, bilim adamlar1 bu Kongre ile ilgili genel bilgiye sahip olsalar da, buradaki
sunum ve fikirlerden, kongre’nin steneografisinden habersizler. Bu sebepden Ortak Tiirk Alfabesi Kuru-
mu’nun Bakii’de gerceklestirdigi I Kongresi’nin steneografisinin ve buradaki bilgilerin bilim camiasina
akademik bir bildiri ile sunulmas1 biiyiik bilimsel 6nem tasimakdadir.

Anahtar Kelimeler: Bakii, Kongre, Steneografi, Alfabe, 1927, Haziran.

185

TURK KULTUR VE SANATI SEMPOZYUMU

ULUSLARARASI




ABSTRACTS BOOK

/

OZETLERI KITABI

BIiLDIRI

The I Congress of the Common Turkish Alphabet Institute Held in Baku in 1927
(Via the Steneography of the Congress)

One of the decisions that was handled in the I Turcology Congress in Baku in 1926 was the transition of the
Turkish Republic and its societies to the new alphabet with Latin graphics. In order to achieve this goal, the
New Turkish Alphabet Institute was established and Baku was chosen as its study center. A big Congress of
the New Turkish Alphabet Institute was held in Baku on June 3-7 of the year 1927. The congress consisted
of 5 meetings in 5 days. 39 officials from Azerbaijan, Georgia, Armenia, Kazakhstan, Uzbekistan, Turkme-
nistan, Kyrgyzstan, Tajikistan, Kara-Kalpak, Bashkiria, Tatarstan, Dagestan, Crimea, Karachay, Chechnya,
Ingushetia and many scientists participated in the Congress. At the Congress, members from Turkic Repub-
lics and specialists gave information about the works and problems for transition to the new alphabet. One
of the most important issues in the Congress was scientific discussions to ensure that the common alphabet
is equally valid in all Turkish societies. In the congress, discussions were made on the oral and written
Turkish language used in Turkish societies, their partners and different sides, and the work to be done to re-
move these lines. At the end of the congress, decisions were taken regarding the preparation of the common
Turkish alphabet for the Turkish Republic and its autonomies. A common Turkish alphabet consisting of
33 letters was also presented at the congress. In the Turkish Republic and its autonomies, activities aiming
to teach this alphabet first in schools, then to use it in universities, newspapers and magazines, and state
institutions are shown, decisions were adopted.

All the meetings of this Congress held in Baku and all the presentations presented here were taken into
183-page stenography and printed in 1927 in Moscow. The steneography of the Congress is now stored
in the Moscow State Historical Library. Both Azerbaijan, both in Turkey To conduct research on Turkish
languages, scientific language institutions and scientists have general information about this Congress. But
they are unaware of the presentations and ideas here, and the steneography of the congress. For this reason,
presenting the steneography of the I Congress held by the Joint Turkish Alphabet Institute in Baku and the
information here to the scientific community with an academic statement is of great scientific importance.

Keywords: Baku, Congress, Steneography, Alphabet, 1927, June.
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Yabanci Uyruklu Ogrencilerin Egitim Siirecinde Kiiltiiriin Aktarilmasi: Dil Faktorii

SArs. Gor. Demet YALCIN

Insanlarin, duygularini ve diisiincelerini aktarmak igin sézciikler ya da isaretler araciligiyla, bireyler
arasi iletisimi saglayan dil, kiiltiiriin aktarilmasinda 6nemli bir faktordiir. Yabanci uyruklu 6grencilerin
Tiirkiye’deki egitim siirecinde saglikli bir iletisim kurmasi, Tiirk kiiltliriinii 6grenmesi ve farkli iilkelerde
kiiltiir aktariminin yayginlasmast hususunda dil 6nem arz etmektedir. Bir kiiltliriin anlagilmasi igin
yeterli bilginin bireye verilmesi ve verilen bilgininde birey tarafindan saglikli bir sekilde anlasilmasi ve
yorumlanmas1 gerekmektedir. Kiiltiir ilk olarak dil ile anlasilmakta ve siirdiiriilmektedir. Tletisimsel olarak
sorun yasayan bireyler iginde bulundugu kiiltiirii anlamakta ve bulunduklart kiiltiirin yasayis bi¢imlerini
ve aligkanliklarini hayata gecirmekte bir takim problemler ile karsilasabilmektedir. Yasanilan bu sorunlar
ogrencilerin bulundugu toplumun kiiltiiriinden uzaklasmasina, ayr1 bir yasayis bigcimi gelistirmesine neden
olabilmektedir. Ozellikle yabanci uyruklu &grencilerin yasadig1 iletisimsel sikintilar iginde bulundugu
kiiltiirle catismasina, 6gretmen-dgrenci, 6grenci-6gretmen ekseninde uyusmazliklara neden olabilmektedir.
Tiirk kiiltiir ve sanatinin farkli {ilkelere saglikli bir sekilde aktarilmasi farkli cografyalarin Tiirk kiiltiir ve
sanatin1 yasatmasi adina 6nemli bir misyon listlenmektedir. Biitiin bu gerekgeler dikkate alinarak egitim
goren yabanci uyruklu dgrencilere ders veren 6gretmenler ile nitel arastirma yontemi olan derinlemesine
goriisme gerceklestirilecektir.

Calisma kapsaminda kiiltliriin aktarilmasinda onemli bir faktor olan dilin yabanci uyruklu
Ogrencilerin Tirk kiiltiiriinii anlama ve 6grenme {izerine etkisi incelenmistir. Ayrica dil ve iletisimsel
olarak yasanan sikintilarin 6gretmenlerin bakis agisi da dikkate alinarak belirlenmesi ve ¢6ziim onerilerinin
sunulmasi amaglanmistir.

Anahtar Kelimeler: Dil, Iletisim Sorunlari, kiiltiir, yabanc1 uyruklu, 6grenci, dgretmen

Transfer of Culture in the Education Process of Foreign Students: Language Factor

Language, which enables interpersonal communication through words or signs in order to convey
people’s feelings and thoughts, is an important factor in the transmission of culture. Foreign nationals of
healthy communication in the educational process of the students in Turkey, learning Turkish culture and
dissemination of cultural transmission in different countries is important in language matters. In order for a
culture to be understood, sufficient information should be given to the individual and the information given
should be understood and interpreted by the individual in a healthy way. Culture is first understood and
maintained by language. Individuals who have communication problems may encounter some problems in
understanding the culture they live in and in realizing the life styles and habits of their culture. These prob-
lems may cause students to move away from the culture of the society they live in and to develop a separate
lifestyle. Especially foreign students living in the conflict with the culture in which communicative difficul-
ties, teacher-student, student-teacher conflict may cause axis. Transferring Turkish culture and art to different
countries in a healthy way assumes an important mission in order to keep Turkish culture and art alive in
different geographies. Considering all these reasons, an in-depth interview, which is a qualitative research
method, will be held with teachers who teach foreign students studying. Considering the language factor, the
effects of communicative difficulties on understanding and learning Turkish culture were examined.

Within the scope of the study, the effect of language, which is an important factor in the transfer of
culture, on the understanding and learning of Turkish culture of foreign students was examined. In addition,
it was aimed to determine the language and communicative problems by taking the teachers’ perspective
into consideration and to offer solutions.

Keywords: Language, Communication Problems, culture, foreign national, student, teacher

55 Yalova Universitesi, Sanat ve Tasarim Fakiiltesi, {letisim ve tasarimi Boliimii, demet.yalcin@yalova.edu.tr
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Tiirkcedeki Fiillerin Simflandirilmasi ve Anlamlandirilmasi

Neslihan YILMAZ

Yiiksek Lisans Ogrencisi Kocaeli Universitesi, Sosyal Bilimler Enstitiisii, Tiirk Dili ve Edebiyati Ana Bilim Dali

Fiil veya eylem, varliklarin yaptigi isi, hareketi, olusu gesitli ekler alarak sahis ve zamana bagli olarak
anlatan kelimelerdir. Tiirk¢ede fiiller; bildirme ve dilek kip ekleri ile zaman ve tasarlanma anlami kazanr;
sahis ekleri ile igin veya olusun kim tarafindan gerceklestirdigi bildirilir. Bir¢ok dil bilimci fiillerin anlam-
landirmasi ve siniflandirmasi konusunda ¢esitli goriisleri bulunmaktadir. Bu bildiride dil bilimcilerin fiilleri
nasil anlamlandirdigini ve siniflandirdigini 6grenerek konuyu daha iyi 6ziimseyecegiz. Gramer kitaplarina
baktigimizda fiillerin anlamlandirma ve siniflandirmada benzer diistincelerin oldugu farkl diisiincelerinde
yer aldigin1 gérmekteyiz. Fiilleri Muharrem Ergin, Tahsin Banguoglu, Zeynep Korkmaz, Haydar Ediskun,
M. Kaya Bilgegil, Glinay Karaagag gibi dil bilimcileri birbirinden farkli sekilde anlamlandirmis ve sinif-
landirmistir. Dil bilimcilerin Fiillerin nasil anlamlandirildigi ve siniflandirildigi birbirlerinden farkli yonle-
rinin ne oldugunu aydinlatmak Tiirk dili agisindan oldukg¢a 6nemli bir yere sahiptir. Ayni1 zamanda fiillerin
anlamlandirilmast ve smiflandirilmasi konusunda farkliliklar kadar bu konudaki ortak kararlarda bizlere
yon verecektir. Fiil konusunda igindeki diger dnemli konulardan biri fiilde ¢atidir. Dil bilimcilerin fiilleri
anlamlandirma ve siniflandirma konusunda benzerlik ve farkliklar1 deginirken onlarin fiilde ¢ati1 konusuna
bakisini da 6grenmis olacagiz.

Anahtar Kelimeler: Fiil, fiil ¢ekimi, birlesik zamanl fiiller, fiil yapisi, ek fiil, fiilde ¢ati

Classification and Interpretation of Verbs in Turkish

Verb or action are words that describe the work of beings, movement, occurrence depending on person and
time by taking various attachments.Verbs in Turkish gain the meaning of time and design with its declara-
tion and wish modal suffixes; With personal attachments, they report who performed the work or being.
Many linguists have various opinions on the meaning and classification of verbs. In this notice, we will
learn how linguists interpret and classify verbs, and we will better assimilate this subject. When we look at
grammar books, we see that verbs are included in different thoughts with similar thoughts in meaning and
classification. Linguists such as Muharrem Ergin, Tahsin Banguoglu, Zeynep Korkmaz, Haydar Ediskun,
M. Kaya Bilgegil, Giinay Karaagac have differently interpreted and classified verbs. It has a very important
place in terms of the Turkish language to enlighten the different aspects of linguists how verbs are interpre-
ted and classified. At the same time, it will guide us in common decisions on this issue as well as differences
in the meaning and classification of verbs. One of the other important issues in the verb subject is the verb
roof. While touching on the similarities and differences of linguists in terms of meaning and classification
of verbs, we will also learn their view of the voice of verbs.

Keywords: Verb, verb conjugation, compound tense verbs, verb structure, additional verb, voice of verb

188




Tiirk Dil Inkilibina Muhalif Aydin Bakisi: Cemil Meri¢
Firat YOLCU

AHBYV Univ. Gazetecilik Doktora Ogrencisi

Dilin tanimlanmasinda genel olarak kullanilan, insanlar arasinda iletisimi saglayan bir arag, degerlen-
dirmesi dilin gergek islevinin ortaya konulabilmesi i¢in yeterli degildir. Dil, ortaya ¢ikan anlamin olusturucusu,
ait oldugu milliyetin hiiviyeti, sanat ve estetik anlayisi, fikir diinyasi, yasayis bigimi, biitiin maddi ve manevi
Ogelerinin somut bi¢imidir. Bu nedenle dil, bir milletin varolusundan giliniimiize kadar olusturdugu medeniyet ve
kiiltiir birikiminin tastyicisidir.

Osmanli’da Tanzimat Dénemi’yle belirginlesmeye baslayan modernlesme siireci Cumhuriyet’in ilan
edilmesiyle hem bir aydin hareketi hem de yeni yonetimin sistemli politikasina doniismiistiir. Modernlesme
slirecinin ana gostergesi de dil olmustur. Tarihi milattan 6nceye uzanan Tiirk dili, 7. yiizyilda yazili eserler ver-
mis, Tiirklerin Islamiyet’i kabuliiyle Arapga ve Farscanin kaynaklarindan da faydalanarak Osmanli doneminde
zengin bir dil olmustur. Osmanli’nin gerilemesiyle birlikte Tiirk aydinlan dil lizerine tartigmalara girmislerdir.
Bu siire¢ Cumhuriyet’in ilaniyla dilde sadelesme ve 6zlesme ¢alismalari olarak devlet politikasina doniismiistiir.

Cemil Merig, kendi kiiltiir diinyasin1 ve Bat1 diistincesini iyi bilen ayn1 zamanda her iki diisiince diin-
yasim da sentezleyebilen &nemli bir fikir adanudir. Cemil Meri¢’in diisiince diinyast; Islam ve Tiirk medeniyeti
kaynaklarindan Bat1 medeniyetine, Yunan mitolojisinden Hint diisiincesine kadar genis bir cografya tizerinde dil,
edebiyat, kiiltiir gibi sosyal kavramlara dair derin bir bilgi birikimi {izerine insa edilmistir.

Cemil Meri¢’in diistince diinyasinin ¢ergevesi, kendi irfanimizla yeni bir medeniyet diinyasi olusturma
iilkiisii tizerine kuruludur. Bu iilkiiye ulasabilmenin yolu da zengin bir medeniyet dili olan Tiirk¢enin korunmast
ve bu dil vasitastyla yeni bir medeniyet inga edebilmekten gegmektedir. Cemil Merig’e gore dil alaninda yapilan
yenilikler bu tasavvurun tam aksi istikamette ilerlemistir.

Cemil Merig eserlerinde dilin 6nemi {lizerinde durmus ve dil alaninda yapilan yeniliklere elestiriler y6-
neltmistir. Bu ¢calismada onun bu elestirileri nitel olarak degerlendirilecek ve onun dil alanindaki yeniliklere karst
sergiledigi muhalif aydin rolii belirlenmeye c¢aligilacaktir.

Anahtar kelimeler: Cemil Merig, Tiirk dili, yenilikler, elestiriler.

The Oppenet of the Turkish Language Revolution: Cemil MERIC

A tool for communication between people, which is generally used in the definition of language, is
not sufficient to reveal the true function of language. Language is the constituent of the resulting meaning,
the identity of the nationality it belongs to, the understanding of art and aesthetics, the world of ideas, the
way of life, and the concrete form of all its material and spiritual elements. For this reason, language is the
carrier of the civilization and cultural accumulation of a nation from its existence to the present.

The modernization process, which started to become evident in the Ottoman Empire with the Tan-
zimat Period, turned into both an intellectual movement and a systematic policy of the new administration
with the proclamation of the Republic. Language has been the main indicator of the modernization process.
The Turkish language, whose history goes back to pre-Christ, produced written works in the 7th century
and became a rich language in the Ottoman period by benefiting from the sources of Arabic and Persian
with the acceptance of Islam by the Turks. With the decline of the Ottoman Empire, Turkish intellectuals
have entered into discussions on language. This process has turned into a state policy as studies of simpli-
fication and purification in language with the proclamation of the Republic.

Cemil Merig is an important intellectual who knows his own cultural world and Western thought
well and can synthesize both worlds of thought. Cemil Meri¢’s world of thought; It is built on a deep know-
ledge of social concepts such as language, literature and culture on a wide geography from Islamic and
Turkish civilization sources to Western civilization, from Greek mythology to Indian thought.

The framework of Cemil Meri¢’s world of thought is based on the ideal of creating a new civi-
lization world with our own wisdom. The way to reach this ideal is to preserve Turkish, which is a rich
civilization language, and to build a new civilization through this language. According to Cemil Merig, the
innovations made in the field of language proceeded in the opposite direction of this imagination.

Cemil Meri¢ emphasized the importance of language in his works and criticized the innovations
made in the field of language. In this study, his criticisms will be evaluated qualitatively and his opposing
intellectual role against innovations in language will be determined.

Keywords: Cemil Merig, Turkish language, innovations, criticisms.
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Mirze Mehti Siikuhinin anadilli “Divan’1”

Dog. Dr. Khatira YUSIFOVA

Hazar Universitesi/Azerbaycan

Cagdas edebiyatimiz, Ozellikle de metinsinasligimiz i¢in 6nemli konulardan birisi de farkli
donemlerde yasayip yaratmis ediblerimizin eserlerinin orijinalligini korumak sartiyle cagdas okuculara
iletmektir. Bu amagla AMBA (Azerbaycan Milli Bilimler Akademisi) M.Fiizuli adina Elyazmalar
Enistitiisii niin gosterdigi faaliyet takdire sayandir. Enistitiiniin ig¢ileri gerek orta ¢ag, gerekse de 19. yiizyil
ve 20. ylizyilin baslarinda yasayip yaratmis bircok sairlerimizin eserlerini diizenleyerek yaymlamislardir.
Bu s6z istatlarinin arasinda dogal olarak Tebriz edebi ¢evresinin de temsilcileri bulunmaktadir. Bahsi
gegen sairlerden birisi de 19. yiizyilda Maraga'da yasayip yazmis Mirze Mehti Siikuhi'dir. Mirze Mehti
Siikuhi klasik gelenekleri siirdiiren, ayni1 zamanda ilerici ve egitmen sanatgilarimizdandir. Sairin eserleri
oldukga renklidir. O, kendisinden dnce yasamis sairler gibi klasik geleneklere — yani gazel, kaside, ndvhe,
kosma, hiciv, tecnis, muhammes ve saire siir tiirlerine basvursa da, hiciv ve toplumsal 6nem tasiyan siirleri
eserlerinin esas gayesini olusturuyor. Stikuhi eserlerinde yasadigi donemin toplumsal ¢eliskilerini anlatarak,
yasadig1 toplumu rahatsiz eden sorunlardan bahsetmistir. Halkin kaderini ve manevi yasantisini eserlerine
esas konu edinen sairin hatta lirik bicimde yazdig: siirlerine bile bu konular yansimistir.

Mirze Mehti Siikuhi halk edebiyatindan, yani folklor 6rneklerinden de ustalikla yararlanmistir. Sii-
kuhi eserlerinde yurttaglarinin egitimli olmasini, cehalet ve hurafattan kurtulmalarini dilemis, donemin
taleplerini karsilamayan egitim sistemini elestirerek yeni egitim sisteminin olusturulmasini istemistir. Bu
fikirlerini o, kendisinin “Meymuniyye”, “Murafa vekili, Maragali Ebdiissekur un hicvi”, “Maraga mes-
citlerinin methi”, “Efyuniyye”, “Nasihati-Celali” gibi eserlerinde acik sekilde paylasmistir. Sairin eserleri
kendisi daha hayattayken dort kez Tebriz'de tag basma yontemiyle basilmistir.

Elyazmalar Enistitiisii'nde muhafaza edilen S. Miimtaz'in kopyaladig1 C-204 sifreli nushayi ele ala-
rak tiim baski niishalari ile kiyaslamis ve Tebriz sivesinin 6zelliklerini korumakla Siikuhi “Divan’in1 baski
i¢in diizenlemigim.

Hazirladigim Mirze Mehti Stikuhi “Divan’inin 19. ylizyul Azerbaycan edebiyatinin, 6zellikle de Tebriz
edibi ¢evresinin 6grenilmesinde biiylik 6nem tasiyacagini diisiiniiyorum.
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Mother Tongue Of Mirze Mehti Siikuhi “Divan”

One of the important issues facing our modern literary criticism, especially textual criticism,
is to deliver the works of our writers who lived and worked in different periods to modern readers, while
preserving their originality. From this point of view, the activity of the Institute of Manuscripts named after
M.Fuzuli of ANAS is commendable. Employees of the institute have prepared and published the works of
many of our poets, who lived and worked in the Middle Ages, as well as in the XIX and early XX centuries.
Among the masters of the word, of course, there are representatives of the literary environment of Tabriz
too. One of them is Mirza Mehdi Shukuhi, who lived and worked in Maragha in the 19th century. Mirza
Mehdi Shukuhi continued the classical traditions, but was one of our progressive and enlightening artists.
The poet’s activity is very colorful. Like the poets who wrote before him, he adhered to the classical traditi-
on - that is, ghazals, gasidas, novhas, goshmas, hajvs, tajnis, mukhammas, and so on. Although he appealed,
satire and poems of public importance were the mainstay of his work. In his works, Shukuhi touched upon
the social contradictions of his time and wrote about the problems of the society in which he lived. The
fateful issues and spiritual experiences of the people were reflected even in the poems written by the poet
in a lyrical style.

Mirza Mehdi Shukuhi also skillfully used folk literature, ie examples of folklore. In his works, Shukuhi
criticized the education of his compatriots, their liberation from ignorance and superstition, the education
system that did not meet the requirements of the time, and the creation of a new system of education. He
openly expressed these thoughts in his works such as “Meymuniyya”, “Advocate Abdushshakurunhajvi
from Maragha”, “Definition of Maragha mosques”, “Afyuniyya”, “Nasihati-Jalali”. The poet’s works were
published in Tabriz four times during his lifetime.

Based on the C-204 coded copy copied by S. Mumtaz kept at the Institute of Manuscripts, I prepared
Shukuhi’s “Divan” for printing, comparing it with all printed copies and keeping the features of the Tabriz
dialect.

I think that Mirza Mehdi Shukuhi’s “Divan” will play an important role in the study of 19th century
Azerbaijan literature, especially the literary environment of Tabriz.

Keywords: Mirze Mehti Siikuhi, Manuscripts, Azerbaijani literature, Tabriz
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Yériik Tiirkmen Sivil Toplum Kuruluslarimin Diinii, Bugiinii Ve Yarim Uzerine Diisiinceler

Faik AKYILMAZS¢
Prof. Dr. Hakan ALTINTASY

Bildirimizin amaci ideal bir sivil toplum kurulusu perspektifine katki yapmaktir Y 6rtik Tiirkmen Sivil Top-
lum Kuruluslar Aziz ve Biiyiik Tiirk Devletimizin ve Tiirk Milletinin her daim kalben ve tam bir destekle
arkasinda ve yanindadir. Y 6riik Tiirkmen Derneklerinin ilim insanlar1 ve dernek yoneticilerimiz kamu yara-
rina faaliyet yiiriitiirken Tiirk milli kiiltiiriine hizmet ederek milli degerlerin korunmasi ve yiiceltilmesinide
amag edinmistir.

Selguklu Devleti’ni kuran degerler ne ise, Osmanli Devleti’ni cihan devleti kilan degerler ne ise, Tirkiye
Cumhuriyeti Devleti’ni tarih sahnesine ¢ikaran degerler ne ise Yoriik Tiirkmenler bu mukaddes degerlerin
koruyucusudur.

Basta emperyalist proje terdr orgiitleri ve destekgileri, PKK/PYD-YPG, DEAS, FETO, PDY”olmak iizere
pek cok isbirlikgi terdr orgiitii, yillardir ilkemizin huzur ve giivenligine kastetmektedir. Tirk milleti tari-
hinin her dénemi gibi bugiin de istiklali ve istikbali i¢in gerekirse tiim diinyay1 karsisina alabilecegini bir
kez daha ispatlamistir. Malum gii¢ler, Birlik ve beraberligini bozmay1 hedeflemekte ve devletimizin gliciinii
sarsmay1 amaclamaktadir. Bu teror orgiitlerinin arkasindaki kiiresel gilicler ve iilkelerin de gergek yiiziini
diinya kamuoyu oniinde desifre etmek Yoriikk Tiirkmen Sivil Toplum Kuruluslarinin asli gérevidir. Bu go-
revi ifa edebilmek i¢in Yoriik Tiirkmen Sivil Toplum kuruluslarinin idari agidan yeniden yapilandirilmasi
olmazsa olmaz 6neme haizdir.

Adriyatik’ten Cin Denizi’ne kadar Tiirk-Islam topraklarinda yasayan Yériik Tiirkmenler tarafindan kuru-
lan ulusal ve uluslararasi nitelikte faaliyet gosteren Sivil Toplum Kuruluslarini bir araya getirmek, sosyal,
kiiltiirel ve ekonomik alanda isbirligini saglamak iizere ve Oguz Boylar1 Yoriik Tirkmen davasinin ulusal
ve uluslararasi alanda bilinirligini ve itibarini artirmak i¢in kurulan sivil toplum kuruluslarimiz arasindaki
isbirligini saglayacak yeni bir yapilanma olan Tiirk Diinyas1 Oguz Boylar1 Yoriik Tiirkmen Sivil Toplum
Kurulusglari Platformu bildirimizin odak noktasini teskil etmektedir. Bildirimizin birinci boliimiinde Plat-
formun Amac1 ve Bu Amaci Gergeklestirmek I¢in Platformca Siirdiiriilecek Calisma Konulari ve Bigimleri
Ile Faaliyet Alan1 hakkinda bilgiler sunulacaktir. Bildirimizin ikinci béliimiinde ise Platformun genel yapisi
ve isleyisi hakkinda somut 6neriler sunulacaktir. Bildirimizin {igiincii béliimiinde ise Tiirk Diinyas1 Y 6riik
Tiirkmen Birligi’nin diinii ve bugiinii hakkinda genel bilgiler verilecek; Birligin hukuki ve idari isleyisin-
deki eksikliklerin giderilmesi i¢in somut ¢6ziim Onerileri sunulacaktir.

56 Gaziantep Begdilli Oguz Boylar1 Federasyonu Genel Bagkan1 ve Elbeyliler Dernek Bagkani.
57 Akdeniz Oguz Boylar1 Yériik Tiirkmen Dernegi Baskan ve Akdeniz Universitesi [IBF, Siyaset Bilimi ve
Kamu Yénetimi Boliimii Ogretim Uyesi, hakanaltintas@hotmail.com.
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Yoriik Tiirkmen Thoughts About The Yesterday, Today And Tomorrow Of Civil Society
Organizations

Faik AKYILMAZ?®

Prof. Dr. Hakan ALTINTAS®

The purpose of our declaration is to contribute to the perspective of an ideal non-governmental organiza-
tion. Yoriik Tiirkmen Non-Governmental Organizations Aziz and Great Turkish State and Turkish Nation
always stand behind and with full support at all times. The scientists of Yoriik Tiirkmen Associations and
the directors of the associations, while carrying out activities for the public good, aimed at the protection
and glorification of national values by serving the Turkish national culture.

What’s the value of establishing the Seljuk Empire, what are the values that make the world state of the
Ottoman Empire, the Republic of Turkey on the scene releasing the nomadic Turkmen what values are
protective of these sacred values.

Many collaborating terrorist organizations, especially the imperialist project terrorist organizations and
their supporters, PKK / PYD-YPG, DAESH, FETO, PDY, have been referring to the peace and security of
our country for years. It is the primary duty of the Yoriik Turkmen Civil Society Organizations to decipher
the real face of the global powers and countries behind these terrorist organizations in front of the world
public, and they aim to destroy the unity and solidarity of these forces. Administrative restructuring of Y6-
riik Tiirkmen NGOs is indispensable.

In order to bring together the NGOs operating nationally and internationally established by Y 6riik Turk-
men living in the Turkish-Islamic lands from the Adriatic to the China Sea, to ensure cooperation in social,
cultural and economic fields and to ensure the national and international recognition of the Oghuz Boylari
Yoriik Tirkmen case. The Turkic World Oghuz Tribes Y 6riik Tiirkmen Non-Governmental Organizations
Platform, which is a new structuring that will provide cooperation between our non-governmental organi-
zations established to increase their reputation, constitutes the focus of our declaration. In the first part of
our statement, information about the Purpose of the Platform and the Working Topics and Formats to be
Sustained by the Platform to Achieve this Purpose and the Field of Activity will be presented. In the second
part of our statement, concrete suggestions about the general structure and operation of the Platform will be
presented. In the third part of our statement, general information about the past and present of the Turkish
World Y&riik Tiirkmen Union will be given; Concrete solutions will be offered to eliminate the deficiencies
in the legal and administrative functioning of the Union.

58 President of Gaziantep Begdilli Oguz Tribes Federation and President of Elbeyliler Association, faikakyil-
mazbaskan@gmail.com

59 President of Akdeniz Oguz Tribes Yoriik Tiirkmen Association and Faculty Member of Akdeniz University
Faculty of Economics and Administrative Sciences, Department of Political Science and Public Administration, ha-

kanaltintas@hotmail.com.
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Bagimsiz Kazakistan’da Yasayan Tiirk Boylarinin Milli Degerleri

Smaray BURKUTBAYEVA
Al-Farabi adindaki Kazak Devlet Milli Universitesi Dogu Bilimleri Fakiiltesi, Tiirkoloji Boliimii

Bugiinkii Bagimsiz Kazakistan’da bir siirii tiirk boylar1 (cogunlukla uygur, 6zbek, tatar, ahiska tiirkleri,
karacay-balkarlar, karakalpaklar v.b.) yasiyorlar. Biitiin tiirk boylarina ortak milli degerleri gelenek-gore-
nekleridir. Tabi ki, bazi geleneklerimiz bir tiirk boylarinda vardir, birilerinde unutulmustur. Desekte, hemen
hemen biitiin tlirk boylarindan rastlayabildigimiz geleneklerimiz de ¢oktur. Onlardan biri, insanoglunun
ilk diinyaya geldiginde giydigi it gdmlektir. it gémlek insanoglu diinya kapisin ¢aldigindan itibaren 40 giin
boyunca giydigi bir giysidir.Dilinyaya geldigine 40 giin doldugunda {iistiindeki it gdmlegi ¢ikararak, insani
giysilerini giyiyor. Iste, bu it gdmlegin ‘it” (kdpek) hayvani ile iliskisini ve Adam ata ve Hava ana devrinde-
ki efsane ile baglantisi degerlendiriliyor. Ve tlirk boylarindaki insan psikolojisini gosteren ‘itcandr’, ‘itctnim
kurustu’, ‘itsilep’ v.b. kelimelerin ve fraziyolojik kelime gruplar1 agiklaniyor.

Anahtar kelimeler: Bagimsiz Kazakistan, Tiirk boylar1, Milli degerler, Gelenek-gorenek, it gémlek, 40 giin.

National Values of Turkish Tribes Living in Independent Kazakhstan.

Many Turkish tribes (mostly Uyghur, Uzbek, Tatar, Ahiska Turks, Karachay-Balkars, Karakalpaks etc.) live
in today’s Independent Kazakhstan. National values common to all Turkish tribes are traditions and cus-
toms. Of course, some of our traditions exist in a Turkish tribe, some have been forgotten. We have many
traditions in the support, which we can find from almost all Turkish tribes. One of them is the dog shirt that
man wears when he comes to the first world. The dog shirt is a garment worn by human beings for 40 days
since the world was knocking. When the 40 days are over, he takes off his dog shirt and puts on his huma-
nitarian clothes. Here, the relationship of this dog shirt with the ‘it’ (dog) animal and its connection with the
legend of Adam ancestor and Air main period is evaluated. And “it was” showing the human psychology of

9% Cey

Turkish tribes, “my repellant got dry”, “itsilep” etc. words and phrasiological word groups are explained.

Keywords: Independent Kazakhstan, Turkish tribes, National values, Tradition and custom, Dog shirt, 40
days.
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Tiirk Isbirliginin Gelismesinde Lider Faktorii Ve Nursultan Nazarbayev’in Tiirk Diinyasina
Katkilar

Prof. Dr. Nur CETIN

Kursehir Ahi Evran Universitesi I[IBF Dekam, Uluslararas Iliskiler Béliimii 6gretim iiyesi

Son yillarda siyasi sistem c¢aligsmalarinda lider degiskeninin iilkenin gelisiminde dnemli bir etken
oldugu vurgulanmaktadir. Bagimsizliklarina kavusan Orta Asya Tiirk devletlerinde lider unsurunun ister
i¢ gelismelerinde, ister dis politikalarinin belirlenmesinde ne kadar 6nemli oldugunu ¢ok net bir sekilde
gorebiliyoruz. Tiirk devletlerindeki lider unsurunun ortak noktasi, tilke liderini devletin bekasi ile 6zdesles-
tirmeleridir. Bu bakimdan, Orta Asya iilkelerinde lider faktdrii ulus devletin gelismesini, i¢ dinamiklerini ve
dis politikasini pozitif veya negatif etkileyen ana faktor diyebiliriz. Ayni sekilde liderlerin goriisleri/tavirlar:
Tiirk Cumbhuriyetleri arasinda igbirligin gelismesini de ¢ok etkilemistir.

Sovyetler Birliginin dagildigi 1991 yilinda Kazakistan, kalkinmasi nerdeyse miimkiin olmayan en
dezavantajli lilke olarak goziikiiyordu, ancak Nursultan Nazarbayev gibi deha bagkanin liderliginde Kaza-
kistan su anda Orta Asya’nin en istikrarl gelisen iilkesine doniismiistiir. Mart 2019°a kadar otuz yila yakin
devlet baskanlig1 gérevini yiiriiten Nazarbayev Tiirk devletleri ile ikili ve ¢ok tarafli platformlarda iligkileri
gelistirmeye, Tiirk tilkeleri arasindaki isbirligini pekistirmeye gayret etmistir. Bu nedenle, Nazarbayev’in
liderligi ve itibar1 tiim Tiirk tilkeleri tarafindan kabul edilmektedir. Nazarbayev bir¢ok sikintilt meselele-
rin ¢6zlimiinde aktif rol listlenmistir ve basarili olmustur. Tiirkiye bakimindan, Rus savas ugagi krizinde
gerginlesen Tiirk-Rus iliskilerinin normallestirilme siirecinde Nazarbayev arabulucu rol oynamistir; Suriye
ile ilgili “Astana siireci”nin fikir babasi olmustur. Ayni sekilde, 15 Temmuz darbe girisiminden sonra Tiir-
kiye’ye gelerek destek veren ilk lider Nazarbayev olmustur. Hem tecriibesi hem de bilgi birikimi ve Tiirk
Diinyasi iliskilerindeki dncil rolii ile Tiirk Diinyast Aksakali tinvanina laik goriilmiistiir.

Bu ¢alismada, Tiirk devletlerindeki lider unsurunun 6neminden yola ¢ikarak, gegmis 30 yil i¢inde
ornekler tizerinden Tiirk isbirliginin gelisiminde lider faktorii incelenecektir. Bununla birlikte Tiirk diinyas1
iilkeleri arasinda isbirliginin gelismesinde Nazarbayev’in rolli ortaya konulacaktir. Anahtar Kelimeler:
Tiirk, lider, Tiirk isbirligi, Nazarbayev, Tiirk Diinyasi, Tiirk Diinyas: Aksakali
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“Leader” Factor In The Development Of Turkic Cooperation And Nursultan Nazarbayev’s
Contributions To The Turkic World

In recent years, it has been emphasized in political system studies that the leader variable is an
important factor in the development of the country. We can see how important the leader element in the
Central Asian Turkic States is in determining both their domestic developments and foreign policies. The
common point of the leader element in Turkic states is that they equalise the leader of the country with the
survival of the state. In this respect, we can say that the “leader” factor in the Central Asian states is the
main determiner that positively or negatively affects the development, internal dynamics, and foreign poli-
cy of the nation-state. Likewise, the views/attitudes of the leaders affected the development of cooperation
between Turkic Republics.

In 1991, when the Soviet Union collapsed, Kazakhstan appeared to be the most disadvantaged
country whose development was almost impossible. Under the leadership of a genius president like Nur-
sultan Nazarbayev, Kazakhstan has now turned into the most steadily developing country in Central Asia.
Nazarbayev, who served as the head of state for nearly thirty years until March 2019, had endeavoured to
develop relations with Turkic states in bilateral and multilateral platforms and to consolidate cooperation
between them. For this reason, Nazarbayev’s leadership and reputation are recognized by all Turkic states.
Nazarbayev took an active role in solving many troublesome issues and became successful. Nazarbayev
played a mediatory role in the normalization process of the deterioration between Turkey and Russia be-
cause of the fighter jet crisis. Furthermore, he became the mastermind of the “Astana process” regarding
Syria. Likewise, he was the first head of state who came to Turkey to show Kazakhstan’s support just after
the July 15 coup attempt. He was deemed worthy of “Aksakal of the Turkic World” title with both his ex-
perience and knowledge and his pioneering role in Turkic World relations.

In this study, the “leader” factor, which has always been very important in the Turkic World, in the
development of Turkic cooperation will be examined through examples from the past 30 years. Besides,
Nazarbayev’s role in the development of cooperation between the countries of the Turkic world will be
revealed.

Keywords: Turkic, leader, Turkic cooperation, Nazarbayev, Turkic World, Aksakal of the Turkic World
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Swat Vadisindeki Tiirkler: Uddiyana Sahileri

Do¢.Dr. Feruza DJUMANIYAZOVA
Ozbekistan Bilimler Akademisi Ebu Rayhan Biruni adli Sarksinaslik Enstiitiisii

Budist kaynaklarda Orta Cag’in baslarindal Uddiyana olarak bilinen Swat vadisi Gandhara kralliginin
bir pargasi olarak erken Budistlerin 6nemli bir merkeziydi. Swat vadisi Hindu Sahi hanedani yonetimine
kadar diger ad1 Kabil Sahi olan Tiirksahilar tarafindan yonetilmis. Son zamanlarda bulunan arkeoloji
bilgilerine gore, Gardez>de (Dogu Afganistan) bulunan tanr1 Ganesha mermer heykelinde yer alan «Sri
Shahi Khimgala, Uddiyana>nin Sahirsi» yazis1 Tiirklerle ilgili olarak Kabilgsahylardan olan bir hiikmdar
kaydedilmis. “Kral Khingala, Uddiyana Krali”, muhtemelen Cin kaynaklarindan taninan Bofuzhun, babasi
Fulinjipo>nun (sikkelerde Phromo Kesaro) yerine ge¢mis ve Cin imparatoru tarafindan Uddiyana’nin
(Swat) krali olarak ilan edilmis (Shoshin Kuwayama’ya gore). Uddiyana Sahi’lerin Tiirklerin hangi soyuna
ait oldugu belli degil. Uddiyana Sahilar miihtemelen asagidaki iki Tiirk soyunun birisinden gelmis olabil-
ir: birincisi, Kabil vadisinde hakim olan Tiirksahilar’a ait olabilir; ikincisi Biruni’nin “el-Hind (“Hindis-
tan”)” eserinde sOylendigi gibi Tibet Tiirklerinden de olabilir. Dolayisiyla Biruni, “el-Hind (“Hindistan’)”
da “Sind nehri Tiirklerin daglarinda yiikselir ve agagidaki sekilde ulasabileceginiz” seklinde bu argiiman-
lar1 dogrular: - Kesmir’e girip yaylaya girdiginiz vadiden inmek, o zaman solunuzda Bolor ve Shamilon
daglarinda iki giinliik bir ytiriiylisden sonra Bhattavaryan denen Tiirk boylarina denk gelinir. Krallar1 Bhatta
sah unvanina sahip. Kasabalar1 Gilgit, Aswira, Shiltas olup, dilleri Tiirkgedir”.

Bize gore bu bolgeye Tiirk niifusu ilk orta ¢aglarda o6zellikle Kabil vadisinden, bir kismi Tibet,
diger kism1 Hayber iizerinden gelmis. Swat / Uddiyana egemen hanedani - Uddiyana Sahilarin kdkeni tiirk
Kabilgahlarin evlatlari - Rutbiller araciligiyla tiirklere aittir.

Anahtar Kelimeler: Swat vadisi, Tlrkler, Uddiyana Sahileri, Tibet

The Turks In Swat Valley: Shahi Of Uddiyana

Swat valley historically known as Uddiyana in early Middle ages in Buddhist sources. It was a ma-
jor center of early Buddhist thought as part of the Gandhara kingdom. Swat was ruled by the Hindu Sha-
hi dynasty until Turki Shahis of Kabul Shahis. Based on the latest data, the famous marble statue of the
god Ganesha statue, who was found in Gardez (East Afghanistan) related to turks and there are mentioned
one of the king of Kabul Shahis as “Sri Shahi Khimgala, the Shahi of Uddiyana/King Khingala, King of
Uddiyana”, probably Bofuzhun known from Chinese sources, who succeeded his father Fulinjipo (Phromo
Kesaro in coins) on the throne in 745 CE and was invested by the Chinese emperor as king of Uddiyana
(Swat) or one of the Turki Shahis later than Bofuzhun (Shoshin Kuwayama). But what branches of turks is
belonging Uddiyana Shahi not a clear. There are we can see two branches of turks: first they may be belong
to Turki Shahi of Kabul valley; second they refer to turks of Tibet. So Biruni on his “India” confirms these
arguments as “The river Sindh rises in the mountains of the Turks, which you can reach in the following
way: - Leawing the ravine by which you enter Kashmir and entering the plateau, then you have for a march
of two more days on your left the mountains of Bolor and Shamilon, Turkish tribes who are called Bhatta-
varyan. Their king has the title Bhatta shah. Their towns are Gilgit, Aswira, and Shiltas, and their language
is the Turkish”.

In our opinion, the Turkic population of the region arrived here, one part through Tibet, and the other
part through Khaybar from the valley of Kabul. The origin of the Swat/Uddiyana ruling dynasty — Uddi-
yana Shahi through the Rutbils/ eltabar of Zabulistan was connected by the Turki Shahis of Kabul and the
population, according to Biruni, was Turks of Bhattavaryan, that is, Tibetan Turks.

Keywords: Swat vadisi, Tiirkler, Shahi of Uddiyana, Tibet
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Turar Riskulov Ve Tiirkistan Otonom Sovyet Sosyalist Cumhuriyeti

Doc. Dr. Mirzahan EGAMBERDIYEV

Al-Farabi Kazak Milli Universitesi, Sarkiyat Fakiiltesi, T URKSOY Boliimii Almati/Kazakistan

1917°de Bolsevikler iktidara geldikten sonra Tiirkistan isgalinin yeni bir yontemini hazirlamislar.
Tiirkistan’in bagimsizligim korumak icin 6nce Mustafa Cokay Tiirkistan Ozerk Cumhuriyetini kurma ca-
basini gostermistir. 1918°de Tiirkistan bolgesi Bolseviklerin eline gecti ve onlarin isgal politikasina karsi
Tiirkistan Tiirk halklarinin Milli miicadelesi dayanamaz hale gelmistir. Ayni tarihte Lenin baskanlik eden
Bolseviklerin hareketi Tiirkistan’t parcalamaya yonelik olmustur. Bu sirada Tiirkistan’in bagimsizligini
korumak amaciyla Turar Riskulov Tiirk halklarinin birlestirmeye ¢alismistir. Ancak son yillari argivlerden
bulunan resmi evraklarda Turar Riskulov’un kendi halkini idama mahkiim biraktig {izere imzas1 atildi-
gim gérmekteyiz. Bu evraklara bakildiginda Turar Riskulov Stalin’e gonderdigi bir mektupta 167 Kazak
onderini idama mahkiim biraktigina sahit olabiliriz. 1917 Subat ihtilalini ve Alihan Bukeihanov’un bas-
kanlhigindaki Kazak entelijansiyasinin Kazak devletini insa etme faaliyetlerini analiz eden Turar Riskulov,
Kazaklarm milli ¢ikarlarini koruma sloganiyla konusan Kazak milliyet¢i entelijansiyasinin aslinda Kazak
elitinin ¢ikarlarini savundugunu yazmistir.

Bolsevikler, “beyazlarin hareketini” ve Alag-Orda ile Hokand (Tiirkistan) devletini ortadan kaldi-
rilmasimin ardindan, Tiirkistan bolgesinde yeni bir “diizenl kurmaya bagladilar. Tiirkistan’daki Sovyet ikti-
dar1 1918’de Tiirkistan Otonom Sovyet Sosyalist Cumhuriyeti kendini gostermeye baglamistir. Bu nedenle
1920°de Sovyet hiikiimeti cumhuriyetin yasal statiisiinii agik¢a tanimlama goreviyle karsi karsiya kalmistr.
Bu arada Turar Riskulov, Tiirk Sovyet Cumhuriyetinin kurulmasi projesini énerdi. Ozellikle, Tiirkistan’in
bir Tiirk tilkesi oldugunu yazdi ve Tirkistan Cumhuriyetinin kurulmasi i¢in kendi miicadelesini yiiriittii.
Turar Riskulov’un projesine karsi ¢cikan Lenin Tiirkistan’in parcalanmasi cabalarini gostermistir. Lenin ve
silah arkadaglari, Turar Riskulov’un bu girisimini, tilkenin biitiinliigiini tehdit eden gelecekteki ayrilikei-
ligin temeli olarak gordiiler. Rusya Kommunist Partisi (Bolsevik) yaptirimi olmadan herhangi bir yeniden
yapilanma kabul edilemez diyerek 1924’te Tiirkistan’in parcalanmasina dair 6n kosullar1 baslatmistir. Se-
bebi siyasi konular yalnizca Lenin’in baskanlik ettigi Politbliro’da ele alinmistir. Boylelikle, bu bildiride
elde edilen yeni arsiv belgelere gore Turar Riskulov’un siyasi miicadelesi ile Tiirkistan’in parcalanmasi
meseleleri, sebepleri ve Bolseviklerin tutumu ele alinacaktir.

Anahtar Kelimeler: Tiirkistan, Turar Riskulov, Lenin, Milli Miicadele, Siyasi faaliyetler
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Turar Riskulov And The Autonomous Soviet Socialist Republic Of Turkistan

After the Bolsheviks came to power in 1917, they prepared a new method of Turkistan invasion.
In order to protect the independence of Turkistan, first Mustafa Chokay made an effort to establish the Tur-
kistan Autonomous Republic. In 1918, the Turkestan region fell into the hands of the Bolsheviks and the
national struggle of the Turkestan Turkic peoples against their occupation policy became unbearable. On
the same date, the movement of the Bolsheviks, who headed Lenin, was aimed at breaking up Turkistan.
Meanwhile, in order to protect the independence of Turkistan, Turar Riskulov tried to unite the Turkish
peoples. However, we see that Turar Riskulov was signed in the official documents found in the archives
in the last years as he sentenced his own people to death. Looking at these documents, we can witness that
Turar Riskulov sentenced 167 Kazakh leaders to death in a letter he sent to Stalin. Turar Riskulov, who
analyzed the February 1917 revolution and the activities of the Kazakh intelligentsia under the leadership
of Alihan Bukeihanov to build the Kazakh state, wrote that the Kazakh nationalist intelligentsia, speaking
with the slogan of protecting the national interests of the Kazakhs, actually defended the interests of the
Kazakh elite.

After the abolition of the «movement of the whites» and the state of Alash-Orda and Hokand (Tur-
kestan), the Bolsheviks began to establish a new «order in the Turkestan region». The Soviet power in Tur-
kistan started to manifest itself in the Turkistan Autonomous Soviet Socialist Republic in 1918. Therefore,
in 1920, the Soviet government faced the task of clearly defining the legal status of the republic. Meanwhi-
le, Turar Riskulov proposed the project of the establishment of the Turkish Soviet Republic. In particular,
he wrote that Turkistan is a Turkish country and carried out his own struggle for the establishment of the
Republic of Turkistan. Opposing Turar Riskulov’s project, Lenin showed his efforts to break up Turkestan.
Lenin and his comrades saw this attempt of Turar Riskulov as the basis of future separatism that threatened
the integrity of the country. He initiated the preconditions for the disintegration of Turkestan in 1924, saying
that any restructuring is unacceptable without the sanction of the Russian Communist Party (Bolshevik).
The reason is that political issues are dealt with only in the Politburo chaired by Lenin. Thus, according
to the new archive documents obtained in this declaration, the political struggle of Turar Riskulov and the
issues, reasons and the attitude of the Bolsheviks will be discussed.

Keywords: Turkistan, Turar Riskulov, Lenin, National Struggle, Political activities
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Ismail Bey Gaspirali’nin “Dilde, Fikirde Ve Iste Birlik” Teorisi Ve Cagdas Tiirk-islam Birligi
Diisiinceleri

Dog. Dr. Faik (Faiq) ELEKBERLI (OLOKBORLI)

Azerbaycan Milli [limler Akademisi Felsefe Enstitiisii

Tiirkgiiliik ile dogrudan bagli olan esas formiiliin miiellifi Kirim Tiirk aydim1 Ismail bey Gaspirali ol-
mustur. Onun baglica Tiirkg¢iiliik slogani “Dilde, fikirde ve igde birlik” idi. Kisacasi, hemin donemde Azer-
baycan tiirk aydimi1 Ali bey Hiiseyinzadenin tezinde Tiirkciiliigiin islamlik ve Modern kiiltiir anlaminda Bati
kiiltiirti ile uzlagdirilmasi s6z konusu idi ise, Gaspirali’nin tezinde sadece Tiirk dilinde, Tiirk fikrinde ve
Tiirk emelinde birlikten bahs olunurdu. Aslinda bu donemde, simdi de oldugu gibi, Tiirk¢iiliigi 13 yiizyila
yakin icice goriilmiis Islam dininden uzak tutmak miimkiin olmadig1 gibi, ayn1 zamanda dénemin oncii kiil-
tiirli kabul edilen Bat1 kiiltiiriine kars1 koymak da miimkiin degildi. Bu anlamda Hiiseyinzade, Resulzade,
Gokalp, Agaoglu, Atatiirk ve digerleri en iyi ihtimalle Tiirkgiiliik Islamligin ve Cagdaslasmagin sentezi ha-
linde kabul gérmiislerdir. Ancak Gaspiral bir taraftan onlar gibi, Islamliga ve Cagdashga bagh Tiirkgiiliik
fikrini savunmakla birlikte, diger yandan sirf Tiirk Birligi’ni ger¢eklestirmeye yonelik ortak Tiirk dili, ortak
Tiirk diisiincesi, ortak Tiirk amelini de 6ne ¢ekmistir.

Ozellikle, Rusya Tiirkleri arasinda ortak edebi Tiirk dilinin yaratilmas1 Gaspiralinin esas gayelerinden
biriydi. Onun diisiincesine gore, necip ve cesur olan Tiirk milletinin Cin seddinden Akdenize kadar
dagilmasinin sebebi ilk sirada ortak Tiirk dilinin olmamasi ile ilgilidir. Bu anlamda, Gaspirali en azindan
Carlik Rusya Tiirklerinin tek dilinin olmasi ve bu dilin okullarda 6gretilmesi gerektigini diisiiniiyordu.

Fikirde birlik meselesine gelince, Gaspirali ortak Tiirk edebiyatinin olusmasini vacib saymistir. O,
fikirde birlik meselesi ile ilgili yeni tipli okullarin yaratilmasi teorisini ireli sirmiis, daha sonra da gersek-
lestirmege baglamistir. Biiyiik Tiirk diisiiniirii medreselerin 6nceki ruhunu tekrar canlandirmasi ve yeniden
zamana ayak uydurmasi gerektigini diisiiniiyordu. Bunun i¢in, din adamlarinin da omuzlarina biiytk yiik
diisiiyor. Oyleki, artik ulemalar zekat ve sadaka toplamak yerine eski medreselerle yeni okullar agilmasinda
onctli rol oynamalidirlar. Ciinki fikirde birligin esas temeli okullar idi.

Iste birlik meselesine gelince, Tiirkgiiliik fikrini yaymakla Tiirk diinyasmin uyanigina nail olmak igin
Gaspiral1 bir ¢ok defa Tiirkistan’a, Tiirkiye’ye, Hindistan’a, Misir’a ve baska tilkelere seyahat etmistir. Bu
anlamda, Gaspirali, Tiirk¢iiliiglin inkisafinin dil ve din birliginin giiglenmesi ile ilgili oldugunu diisiiniiyordu.
Bu nedenle, Gaspirali Tiirkgiiliik ve Islamcilig1 ayn1 sekilde benimsemis ve yaymustir. Onun diisiincesine
gore, Tiirkgiiliik ve Islamcilik birliginin saglandig1 zaman Tiirkgiiliik sonsuza kadar yasayacaktir.

Onun iste birliginin bariz 6rneklerinden biri de «Terciiman» gazetesi idi. Onun esas fikirleri de «Ter-
climany» vasitasiyla gerceklesmistir. Kendinin de dedigi gibi, 6mriiniin biiyiik bir boliimiinii tiirklerin kal-
kinmasina, egitimine ve miikemmellesmesine hasretmistir ki, bu da daha ¢ok «Terciimanyla ilgili olmustur.
Bu anlamda, Hasan Bey Zerdabi ve «Ekinci» nasil birlestiyse, ayn1 sozleri I.Gaspirali ve «Terciimany»
hakkinda séylemek miimkiindiir. Biitiin bunlar, bir daha gosterir ki, I.Gaspirali Tiirk-Islam diinyasinda ken-
di izini birakmis, yalniz Carlik Rusyada deyil, biitiin Tiirk diinyasinda milliyetcilik ve 6zgiirliikk ruhlarimi
artiran biiylik diisiiniir olmustur.

Bu giin A. b. Hiiseyinzade nin “Tiirkliik, islamlik ve Muasirlik” teorisi ile Gaspirali’nin «Dilde,
Fikirde ve Iste Birlik» teorisi karsilastirldiginda gériiriiz ki, Tiirkler icin konkret ve lokal anlamda daha
uygunu sonuncu olmustur. Cilinkii Gaspirali’nin teorisinde yalniz Tiirk Dilinde, Tiirk Diislincesinde ve Tiirk
Isinde birlikten konu ag1ldig1 halde, Hiiseyinzade nin teorisi daha genis olub burada islam ve Bati Medeni-
yeti ile ilgili Tiirkciilitk mefkuresi 6ne ¢ikir.

Anahtar Kelimeler: Ismail bey Gaspiraly, Tiirk birligi, Islam birligi, Tiirk-Islam birligi, Ali bey Hiiseyinzade,
Batililasma, Avrasiyacilik
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Ismail Bay Gaspirali’s “Language, Attemt And Idea Union Theory And Modern Islam-Turk
Union Thoughts

Crimean Turk scientist Ismail bay Gaspirali was author of the main theory of turkism. His main
slogan was union of language and idea. In that time, Azerbaijan turk scientist Ali bay Huseynzade tried to
show coordination of Turkism Islamism and Western culture in his articles. But Ismail bay Gaspirali wrote
only about language and idea union.

In reality as today Turkish culture was not able to stay against western culture as Turkish culture
was not able to stay against islamic culture in the XIII centuries. Because of Huseynzada, Rasulzada, Go-
kalp, Aghaoghlu, Ataturk and others were agree for synthesis of Turkisism with Islam and Modernity. But
Gaspirali wanted common Turkish mind and common Turkish language for realize union of Turkish people.
He also put forward the idea of the common Turkish language, the common Turkic thought, the common
Turkic affair and targeted to realize the purely Turkish unity and the common Turkish tradition.

His main wish was to create language union among russian turks. He said that union of turkish
nations belongs of language union.

Gaspirali wrote about idea union of turkish nations. He show that for the union of idea turkish nations
they had to the same literature. He also wrote about attemt union and to get revival in turkish-islam world
he travelled Turkey, India, Turkustan, Egypt and others country.

His ideas were published in “Tarjuman” newspaper. Ismail bay Gaspirali was great man who raised
freedom ideas among turkish nations.

Keywords: 1smail bay Gaspirali, Turk union, Islam union, Turk-Islam union, Ali bay Huseynzada, wester-
nization, Eurasianism.
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21. Yiizyilda Tiirk Diinyasinda Isbirligi: Tiirk Cumhuriyetlerinin Biitiinlesmesinde Tiirk
Konseyi’nin Rolii

Dog. Dr . Murteza HASANOGLU
Azerbaycan Cumhuriyeti, Devlet Baskanligi 'na Bagli Devlet Idarecilik Akademisi Ogretim Uyesi

1990’11 yillarda diinyada goriilen ekonomik ve politik degisim icerisinde en 6nemlisi Sovyetler Birligi’nin
(SSCB) dagilmasi hareketi olmustur.1991 yilinda Sovyetler Birligi'nin dagilmasiyla bdlgede yeni bir siireg
yasanmaya baslamigtir. Sovyetler Birligi diinyada genis bir cografi alan1 kapsayan ve igerisinde pek ¢ok top-
lulugu bir arada barindiran bir devlet olmasi nedeniyle burada olusan degisimler tiim diinyay1 yakindan etki-
lemistir. Sovyetler Birligi’nin dagilmasiyla birlikte bolgede yasanmaya baglayan yeni siirecte diger iilkelerle
birlikte halk etnik olarak Tiirk olan beg Tiirk Cumhuriyeti de bagimsizligina kavusmustur. Tiirk Dili Konusan
Ulkeler Isbirligi Konseyi (Tiirk Konseyi), Sovyetler Birligi’nin dagilmasimin yarattig1 yeni jeopolitik kosul-
larin bir sonucu olarak ortaya ¢ikmustir. Tiirk Dili Konusan Ulkeler Isbirligi Konseyi (Tiirk Konseyi), Tiirk
dili konusgan iilkeler arasinda kapsamli igbirligini tesvik etmek amaci ile uluslararasi bir 6rgiit olarak 2009
yilinda kurulmustur. Tiirk Konseyi nin kurucu iiyeleri Azerbaycan, Kazakistan, Kirgizistan ve Tirkiyedir.
Ekim 2019°da Bakii’de gergeklestirilen 7. Zirve sirasinda Ozbekistan, Konsey’e tam iiye sifatiyla katilmis-
tir. Macaristan ise Eyliil 2018’de Kirgizistan’in Cholpon-Ata sehrinde diizenlenen Tiirk Konseyi 6. Zirvesi
sirasinda gozlemci statiisii kazanmistir. Tiirk Konseyi’nin ilk Zirve Toplantist “Ekonomik ve Ticari Isbirligi”
temasiyla 20-21 Ekim 2011 tarihlerinde Almati’da gergeklestirilmistir, Toplant1 vesilesiyle, Konsey’in ku-
rumsallagmasina iligkin anlagma ve tiiztikler sonu¢landirilmistir. Ayrica, Zirve miinasebetiyle, iiye iilkelerin is
cevrelerini bir araya getirecek Tiirk Is Konseyi tesis edilmistir. Bu ¢alismada, 21. Yiizyilda Tiirk Diinyasinda
Isbirligi: Tiirk Cumhuriyetlerinin Biitiinlesmesinde Tiirk Konseyi'nin Rolii arastirilmgtir.

Anahtar Kelimeler: Tiirk Diinyasi, Tiirk Cumhuriyetleri, Tiirk Konseyi, Tiirksoy, Dis Politika.

Cooperation in the Turkic World in the 21st Century: The Role of the Turkic Council in the
Integration of the Turkic Republics

In the 1990s, among the most important economic and political changes in the world, it was the disinte-
gration of the Soviet Union (USSR). With the dissolution of the Soviet Union in 1991, a new phase began
to take place in the region. After this dissolution of Soviet Union, five Turkish nations, whose public are
ethnically Turkish, gained their independence among those other nations in the regions.

The Cooperation Council of Turkic Speaking States (Turkic Council) has emerged as a result of the new
geopolitical conditions created by the dissolution of the Soviet Union. The Cooperation Council of Turkic
Speaking States (Turkic Council) was established in 2009 as an intergovernmental organization, with the
overarching aim of promoting comprehensive cooperation among Turkic Speaking States. Its four founding
member states are Azerbaijan, Kazakhstan, Kyrgyzstan and Turkey. During the 7thSummit held in Baku
in October 2019, Uzbekistan joined the Council as a full member. Hungary received observer status at the
Turkic Council during its 6th Summit in Cholpon-Ata, Kyrgyz Republic in September 2018.The Turkic
Council is committed to the purpose and principles of the Charter of the United Nations (UN) and other
universally recognized principles and norms of international law, including sovereign equality, territorial
integrity and inviolability of internationally recognized borders of states, as well as the maintenance of
international peace, security and development of good-neighbourly and friendly relations.Turkic Council
is an organization dedicated to strengthening peace and stability, promoting wide-ranging cooperation and
disclosing the potential for common development among its member states. Although it brings together a
particular group of countries, the organization does not take an exclusive approach. On the contrary, by pro-
moting deeper relations and solidarity amongst Turkic speaking countries, it aims to serve as a new regional
instrument for advancing international cooperation in Eurasian continent, particularly in Central Asia and
Caucasus. In this study, the Cooperation in the Turkic World in the 21st Century: The Role of the Turkic
Council in the Integration of the Turkic Republics was investigated.

Keywords: Turkish World,, Turkic Republics , Tiirkic Council, TURKSOY , Foreign Policy.
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20. Yiizyilda iranda Yasanan Politik Ve Kiiltiirel Gelismelerin Tespiti Ve Bu Gelismelerin
Iran Tiirklerine Etkisinin Analizi

Dog. Dr. Hasan ISIK
Ankara Yildirim Beyazit Universitesi, Insan ve Toplum Bilimleri Fakiiltesi, Tarih Béliimii
Ayten RAHIMOVA

Ankara Yildirim Beyazit Universitesi Sosyal Bilimler Enstitiisii Yiiksek Lisans Ogrencisi

Giiniimiiz Orta Dogu cografyasmin 6nemli devletlerinden birisi olan Iran, Pers medeniyetinden baslayarak
yakin zamana kadar tarihe yon vermis ve ¢cok sayida medeniyet ve devletin bakiyesini teskil etmistir. Mod-
ern Iran’1n politik kiiltiirii Pers medeniyeti ve iran’da kurulmus ¢ok sayida devletin biriktirmis oldugu sosyo
kiiltiirel miras iizerine insa edilmistir. Ozellikle de fran’m Islam dinini kabuliinden sonar da Islam’1 kendi
kiiltiirel ve siyasal ozellikleri ile sentezlemistir. 20 yiizyildaki gelismeler ve 6zellikle de 1979 Devrimi
ile sekillenen Sia Mezhebi devlet yonetiminde etkisi gozle goriiliir sekilde olmustur. Bir¢cok Ortadogu iil-
kesinde oldugu gibi, 20. Yiizyilda Iran i¢in de ekonomik, politik ve sosyal agidan ¢cok énemli gelismeler
yasanmustir. Ozellike, 1920°den sonra sekiilerlesme, milliyetcilik, merkezilesme, modernlesme ve sanay-
ilesme baglaminda oldukgca genis bir Reform Hareketi gerceklestirmistir. Iran, 20. yiizyilin sonlarma dogru
ekonomik istikrarsizlik, esitsiz sosyal ve ekonomik kalkinma ve basit ekonomik veya yapisal temelli yak-
lasimlarla, gesitli diger sorunlarla da dikkat cekmektedir. Calismada iran’da 20. yiizyilda yasanan kiiltiirel
ve politik gelismeleri ele alinarak, ekonomik, siyasal, modernlesme, milliyet¢ilik ve bu gibi meseleler tar-
ihsel acidan irdelenecektir. Daha sonra yasanan bu gelismelerin iilke icerisinde yasayan Tiirklere etkisi
farkli kaynaklardan ele alinarak analiz edilecektir. Yapilan analizler sonucunda da bir dizi sonuglar tespit
edilecektir.

Anahtar Kelimeler: Yirminci Yiizy1l, iran, Islam Devrimi, Sia Mezhebi, Tiirkler

Determination of The Political And Cultural Developments in Iran in 20. Century And The
Analysis of The Effects of These Developments on Iranian Turks

Iran,which is the one of important countries of today’s Middle East geograhy, shaped the history
since Persian times until quite recently and has held the remainings of many civilizations and states. The
political culture of modern Iran has been built on the socio-cultural heritage which was formed by Persian
civilization and many other states founded in Iran. Iran also synthesized Islam with its own cultural and
political features especially after embracing it. The effects of Shiism which was shaped by the 1979 Revo-
lution and the developments in 20. century have been remarkably seen in the government. In 20. century,
like in many other Middle Eastern countries, Iran also experienced various important political, economical
and social developments. Specifically after 1920, Iran carried out a vast reform movements in terms of
secularization, nationalisation, centralization, modernization and industrialization. Iran, towards the end
of 20. century, stands out with its economic instability, inequal social and economic development,simple
economic or structural-based approaches and various problems. In the study, in terms of history, it will be
discussed the cultural and political developments appeared in Iran in 20. century and the other issues such
as ecomic and political problems, modernization and nationalism. Then, with the help of different resourc-
es, it will be analyzed the effects of those developments on the Turks who live in the country. As a result of
these analyses, a series of outcomes will be determined.

Keywords: Twentieth Century, Iranian, Islamic Revolution, Shia Sect, The Turks
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Ozbekistan Iranileri: Orta Asya’da Yasayan Horasan Tiirklerinin Bakiyeleri

Andrey KUBATIN

Ozbekistan Bilimler Akademisi Milli Arkeoloji Merkezi arastirma gorevlisi

Biigiinkii giinde Ozbekistan’in agirlikli olarak Semerkat ve Buhara’da Irani adiyla bilinen toplum
yasamakta. Esas itibariyle iran’in Horasan eyaleti ve onu etraflarindan gog¢ eden Iraniler agirlikla tiirk
kokenli olup, onlar arasinda kiigiik kiirt ve fars gurublar1 da vardir. Bunlarin hepsini birlestirici etken — bu
onlarin yerli siinni ahalisenden farkli olarak Caferi mezhebindeki sii olmasidir.

Iranilerin kokeni cesitli olup, onlari ii¢ gruba ayirmamiz miimkiindiir:

1) 18.y ylizyilin sonunda Buhara emiri Sahmurad (1875-1800) tarafindan Buhara ve Semerkand’a
gdc ettirilen Merv sakinlerinin torunlart;

2) 1860-80-y1llarda Rusya isgali sonunda yapilan anlasmaya gore 6zgiirlige kavusan ve asli Hora-
san’1n ¢esitli bolgelerinden ve Kuzey Afganistandan olan kolelerin evladlari;

3) gesitli zamanda kendi istegiyle Maveraiinnehr’e Iran’dan gelen gégmenlerin torunlari.

Mezkur gruplardan Ozbekistan Iranilerin ¢ogunlunugu «Mervi» (Buhara’da «Mevri» olarak da
telaffuz edilir) adiyla bilinen ve Emir Sahmurad tarafindan Merv’ten gog ettirilenlerin torunlar1 olugsmakta.
Bilindigi gibi 1786 yilinda sonunda Buhara Emiri Sahmurad Merv sehrini ele gegererek, Merv valisi olan
Bayram Ali Han Kacar’1 idam etti ve Merv sakinlerini Buhara emirliginin Buhara, Semerkand ve baska
yerlerine go¢ ettirmisti. Ancak, A.Grebenkinin fikrine gore, Merv sakinleri iyi bir tarimci, asker ve zanaatci
oldugundan dolay1, Emir Sahmurad bagka siiler gibi onlar1 kole yapmadan, sehirlere yerlestirerek, onlara
miilkiyet olarak verimli topraklari ve bos evleri verdi.

Demek, Iranilerin «Mervi» adini tagtyan toplulugu Merv asillidir. Ancak 18. yiizyilinda Merv
sakinlerinin kokeni ne idi? Tarihtan bilindigi gibi, Sah I Ismail Sefevi (1501-1524) déneminde niifiizlii
Tiirk boylarindan olan Afsarlar’in bir boliigii Horasan sinir1 yakinlarina, Deregez, Kelat, Serahs, Abiverd
ve Merv’e go¢ etmisler. Bunula beraber Sefeviler zamaninda Horasan’a diger Tiirk boylar1 da yerlesmistir,
Ozellikle Sah I Abbas (1524-1587) simdiki Azerbaycan’in Gence bolgesinden Merv sehrine Kacar boyunu
gog¢ ettirmis. Sah II Abbas (1632-1667) doneminde ise Kacarlarin Ahmedlii yada Kacar Ahmedlii boyu da
Merv’te yasadigi kaynaklarda soylenir. Bunu diginda 1600’den 1786’ya kadar Merv sehri Kacar boyundan
olan valiler tarafindan yonetildigi ve son valisi Bayram Ali Han Kacar oldugu bilinmekte. Herman Vam-
bery «Orta Asya’da seyahat» adli kitabinda Merviler hakkinda bdyle yaziyor: «Mervlikler. Bunlar 1810
yilin civarinda emir Seidhan tarafindan Merv’i ele gegirdikten sonra Sariklar (Tiirkmen boylarindan biri
— A.K.) yardimiyla Buhara’ya gdg ettirmis o 40 bin Fars’in torunlaridir. Kokenine bakilirsa, aslinda bunlar
Nadir Sah’1n eski anavatanlarindan Merv’e getirdigi Azerbaycan ve Karabag Tiirkleridir».

Sonug olarak, Ozbekistan Iranilerinin cogunlugunu Sefeviler ve Nadir Sah zamaninda Azerbay-
can, Karabag, Anadolu ve baska bolgelerden Horasan’a gog ettirilmis Tiirk boylar1 va yerel Tiirk boylar
karigimi neticesinde olusan Horasan Tiiklerinin, 6zellikle Afsar ve Kacar boylarinin torunlari olustugunu
sOyleyebiliriz.

Anahtar kelimeler: Ozbekistan, Irani, Mervi, Tiirkler, Afsar, Kacar.
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Irani of Uzbekistan: Descendants of the Khorasan Turks living in Central Asia

Today in Uzbekistan, mainly in Samarkand and Bukhara, lives an ethnic group known as the Irani.
Irani, most of whom come from the Iranian province of Khorasan and adjacent regions, are mostly of Turkic
origin, but there are also small groups of Kurds and Persians among them. The unifying factor for all of
them is that they are Shiites professing the Jafarite madhhab, in contrast to the indigenous Sunni population.

Irani have different origins and in this respect they can be divided into three groups:

1) descendants of the inhabitants of Merv, who were resettled to Bukhara and Samarkand by the
emir of Bukhara Shahmurad (1875-1800) at the end of the 18th century;

2) the descendants of slaves freed according to the treaty concluded as a result of the conquest of
the region by Russia in the 1860s-80s, and who came from different regions of Khorasan and Northern
Afghanistan;

3) descendants of immigrants who at various times voluntarily moved to Transoxiana from Iran.

The majority of Iranians in Uzbekistan are a group known as “Marvi” (in Bukhara more pro-
nounced as “Mavri”’), who are descendants of the inhabitants of Merv resettled by the emir Shahmurad. As
you know, in 1786 the emir of Bukhara Shahmurad captured the city of Merv, executed the ruler of Merv
Bayram Ali-khan Qajar and resettled its inhabitants to Bukhara, Samarkand and other areas of the Bukhara
emirate. As A. Grebenkin writes, due to the fact that the inhabitants of Merv were good farmers, warriors
and artisans, Emir Shahmurad did not turn them into slaves like other Shiites, but settled them in cities,
giving them good land and empty houses as their property.

So, the Irani group called “Marvi” is connected by its origin with Merv. What was the origin of the
inhabitants of Merv in the 18th century? It is known from history that during the reign of Shah Ismail I Sa-
favi (1501-1524), a group of Afshars, one of the influential Turkic tribes, moved to the borders of Khorasan,
to Deregez, Kelat, Serakhs, Abiverd and Merv. At the same time, during the time of the Safavids, other
Turkic tribes also moved to Khorasan, in particular, Shah Abbas I (1524-1587), the Qajars tribe resettled the
city of Merv from the Ganja region of modern Azerbaijan. Sources say that during the reign of Shah Abbas
I (1632-1667), the Qajar tribe Ahmedlu or Qajar Ahmedlu lived in Merv. In addition, it is known that from
1600 to 1786 the city of Merv was ruled by rulers from the Qajar tribe, the last of which was Bayram Ali-
khan Qajar. Herman Vambery in his book “Traveling in Central Asia” writes about the Marvi: “Mervtsy
(Marvi). These are the descendants of those 40 thousand Persians whom Emir Saidkhan, around 1810, after
the conquest of Merv with the help of the Saryks (one of the Turkmen tribes - A.K.), resettled to Bukhara.
By their origin, in fact, these are the Turks from Azerbaijan and Karabakh, whom Nadir Shah brought from
their old homeland to Merv”

As a conclusion, we can say that most of the Iranians of Uzbekistan are descendants of the Kho-
rasan Turks, which developed as a result of the mixing of Turkic tribes who were resettled to Khorasan from
Azerbaijan, Karabakh, Anatolia and other regions during the time of the Safavids and Nadir Shah, as well
as local Turkic tribes, especially Afshar and Qajar tribes

Keywords: Uzbekistan, Iranis, Marvi, Turks, Afshar, Qajar.
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Iyeler Yapilanmasinda Devlerin Yerleri Ve Roller
Dr. Yasar KALAFAT

Halk inanglari ¢alismalarinda inang tabakalamasinin en derinin de yer alan ve her donem varligini
hissettiren inang yapilanmasi Eski Tiirk inang Sistemi olarak da bilinen Tanricilik inancidir. Sistemin do-
rugunda Tengri olmakla birlikte en islevsel yap1 taglarini sahipler/ Iyeler olustururlar. Giiniimiizden mito-
lojik doneme yapilacak seyahatin her sathasinda ve bu yolculuga 151k tutacak konumda olan edebi tiirlerin
tiimiinde iyeler adeta sifre ¢oziicii konumdadirlar. Tyelerin yapisal 6zelliklerinin fonksiyonlari ile bilinmesi
sadece uzak gegmise yapilacak dikey yolculugun sifrelerinin ¢éziimii i¢in degil, Tiirk kiltiirlii halklarin
halk inanglarindaki akrabalik baglarina sahitlik yapabilecek konumdadirlar.

Ak ve kara, pozitif ve negatif fonksiyon konumunda olan iyeler, don degisme ve alem degisme 6zelli-
gine de sahiptirler. Tespit ve tasnif caligmalarini zorlastiran memoratlar 6rneginde oldugu gibi saglikli derleme
sorunlar1 da eklenince, ¢ok sayida ak ve kara iyenin saglikli envanteri yeterince ¢ikarilamamaktadir.

Sistemde, var olan canli (bitki, hayvan, insan) cansiz bilinen ve ruhani varliklarin tiimiiniin sahiple-
ri/iyeleri vardi. Ayrica ak iyelerin genel karakterlerine ragmen kara ve kara iyelerin de nispetleri farkli olsa
da ak iye ozellikleri gdsterebilme durumlari da olabiliyordu.

Bu genelleme icerisinde bizim ele alacagimiz konu ak ve Kara iye o6zelligi itibariyle Devlerdir.
Devlerin Ak ve Kara 6zelliklerine tasnif ¢caligmalar1 ayrintili yapilmistir. Bizim bildirimizde ele aldigimiz
husus, zaruri genel agiklamadan sonra, halk kiiltiirii ¢caligmalar1 kapsaminda yer alan biiyii, nazar ve fal
yapilanmasinda ak iyeler ve kara iyelerden hareketle, Ak biiyii ve Kara biiyii’ye, ak nazar ve kara nazar’a,
ayrica falda ak ve kara iyelerle falci baglantisina agiklik getirmek olacaktir.

Anahtar Kelimeler: Ak lye-Kara Iye, Ak Biiyii-Kara Biiyii, Ak Dev-Kara Dev, Fal, Nazar.

The Places And Roles Of The Giants In Building Owners

The belief structure that takes place at the deepest of the belief stratification in the studies of folk
beliefs and makes its existence felt in every period is the belief of God, also known as the Old Turkish
Belief System. Although Tengri is at the top of the system, they create the most functional building blocks.
At every stage of the journey from today to the mythological period and in all the literary genres that are
in a position to shed light on this journey, the owners are almost in a decoder position. Being aware of the
structural features of the people with their functions is in a position to witness not only the deciphering of
the vertical journey to the distant past, but also the kinship ties of the Turkish cultured peoples in their folk
beliefs.

White and black, possessing positive and negative functions, have the ability to change frost and
change the world. When healthy compilation problems are added, as in the example of memorates, which
complicates detection and classification studies, the healthy inventory of a large number of white and black
good cannot be obtained sufficiently.

In the system, all living things (plant, animal, human), non-living, known and spiritual beings had
their owners. In addition, despite the general characters of white people, although the rates of black and
black people were different, they could also show white characteristics.

In this generalization, the subject we will deal with is the giants in terms of the white and the land.
Detailed studies of classification of giants’ White and Land features have been made. The issue we dealt with
in our declaration, after the obligatory general explanation, based on the white magic and black magic in the
magic, evil eye and fortune-telling within the scope of folk culture studies, white magic and black magic, whi-
te evil eye and black evil eye, it will be to clarify the connection between black and fortune tellers.

Keywords: White Owner-Black Owner, White Magic-Black Magic, White Giant-Black Giant, Fortune,
Evil Eye.
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Kuyu Duvarlarini Bitki Dallari fle Ortme Sanatindaki Halk Bilgisi

Prof. Dr. Tattigul KARTAEVA
El-Farabi Kazak Milli Universitesi Arkeoloji, Etnoloji ve Miizecilik Béliimii. Almat/Kazakistan

Kazak halki agac, silik (dikenli alcak agac tiirii, nehir kenarlarinda ve bataklarda yetisir) jingil
(1lgin bitkisi), saksaul (amaranth bitki ailesine aittir), jiizgen tiirleri (tarana cinsine ait agaclar veya dalli
calilar), kokbuta (bdcekler, bazen kendiliginden tozlanan bitki #irleri), torangil (Populus cinsine ait agag
tiirii), qaragay (karacam), emen (¢ali cinsine ait gii¢lii ve her mevsim yesil yaprakli agag) gibi agac dalla-
ri1 orerek kuyu duvarlarii kapatma sanatini gelistirmisler. Kazak topraklarmin kumlu, ¢61 bolgelerinde
geleneksel bitki ve agaclart faydalanma, dokuma ve su kullanma kiiltlirii olusmus olsa bile giiniimiizde
teknolojinin gelismesi nedeniyle bu yontemlerin bazi tiirleri tiikenme tehdidi altindadir. Kuyu duvarlarini
bitkilerle 6rtme yontemi agac, jingil, saksaul dallar1 ile 6rme veya dokuma isi sanatin 6zel bir tiirii sayilir.
Agac dallarimi keserek, islenmesi ve bu dallar1 kuyu duvarlarina iist Gistiine koyulmasi ise insaat igindeki
geleneksel halk ilmi sayilir.

Kuyu duvarlarini kalplastirirken su iginde ¢lirimeyen ve suyun tadini bozmayan agag tiirleri kul-
lanilmistir, ayreten hayvanlarin ve insanlarin vucutlarina faydali bitkiler secilmistir. Bununla birlikte kuyu
duvarlarin1 yaparken secilen bitki ve agacglar tiirleri yerel kaynaklara bagli olmustur. Bitki ortiisii kuyu
duvarlarinda kumun ¢okmesine karsi korumustur, duvarlar1 giiglendirmistir, su kaynaklari ve yeralt1 sulari
icin dogal bir filtre gorevini yapmistir. Dogal filtre yontemi sadece topragi hapsedip temiz suyun gegme-
sine izin vermekle kalmamistir, ayn1 zamanda biiyiik miktarda su saglamistir. Duvarlan bitkilerle 6riilmiis
kuyularin kenarlar1 da ayn1 bitki ile kapatilmistir. Kuyu i¢inde havalandirma sistemini saglamak i¢in de
agaclarin kiiciik dallar ile kapak yapilmistir. Kuyuyu temiz tutmak i¢in ise etrafin1 bitki butaklari ile koru-
ma dikme veya 6rme isi de halk ilminin 6zel bir 6rnegidir.

Anahtar Kelmeler: ¢ol, kurak bolge, kumdaki kuyular, bitki tiirleri ile kapatma, bitki dokumaciligi.

Folk Knowledge In The Art Of Covering Well Walls With Plant Branches

Kazakh people tree, shilik (spiny low tree species, grows on rivers and swamps) jingil (wild plant),
saksaul (belongs to the family of amaranth plants), juzgen species (trees or branched shrubs belonging to
the genus tarana), root buta (insects, sometimes self-pollinated They developed the art of closing the well
walls by knitting tree branches such as plant species), torangil (tree species belonging to the Populus ge-
nus), qaragay (larch), emen (strong and evergreen tree belonging to the shrub type). Even though the culture
of using traditional plants and trees, weaving and using water has been established in the sandy and desert
regions of Kazakh lands, some types of these methods are under the threat of extinction due to the develop-
ment of technology today. The method of covering the well walls with plants is considered a special type
of art of knitting or weaving with branches of trees, jingles, saxaul. Cutting tree branches, processing them
and placing these branches on the walls of the wells, on the other hand, is considered to be a traditional folk
science in construction.

Tree species that do not rot in water and do not spoil the taste of the water were used while making
the walls of the wells. However, the types of plants and trees chosen when making the well walls depended
on local resources. Vegetation protected against sand settling on the well walls, strengthened the walls and
served as a natural filter for springs and groundwater. The natural filter method not only trapped the soil
and allowed clean water to pass through, but also provided a large amount of water. The edges of the wells
whose walls are covered with plants are covered with the same plant. In order to provide the ventilation
system in the well, the small branches of the trees have been covered. In order to keep the well clean, it is a
special example of folklore to plant protection or knitting around it with plant buckles.

Keywords: desert, arid zone, wells in the sand, plant species cover, plant weaving.
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Kiiltiirlerarasi fletisim Baglaminda Tiirk Kiiltiir Cografyasimin Simirlar: ve Kiiltiirel
Etkilesimleri

Do¢ Dr. Haluk OLCEKCI®"

Iletisim mekanik bir aktarim siireci olmaktan ¢ok daha fazla, ortak anlamlar ve algilamalar olusturulmasini
saglayan bir siirectir. iletisim duygu ve diisiincelerin paylasilmasini, karsilikli aktarilmasini, anlama
ve anlasmayi saglar. Iletisim kurma yollar1, sozlii ya da sdzsiiz iletisim davranislari ve kullanilan dil
ve sembollerin tamami sahip olunan kiiltirin bir sonucudur. Dolayisiyla kiiltiir, bireylerin iletisim
davranislarinin olusmasinda son derece 6nemli rol oynamaktadir.

Dijital devrim ve iletisim teknolojilerindeki gelismelerin sonucunda, kiiresellesme adin1 verdigimiz diinya
6l¢egindeki ekonomik ve sosyolojik etkilesimler kiiltiirlerarasi iletisimi 6ne ¢ikarmistir. Zaman ve mekan
sinir1 tanimaksizin biitlin insanlarin ve kiiltiirlerin birbirleriyle iletisim kurmasini kolaylastiran kiireselles-
me, Tiirk kiiltiir cografyasi i¢in de 6nemli firsatlar ve tehditleri beraberinde getirmektedir.

Kiiltiirler arasindaki etkilesimleri, anlam aktarimlarini, kiiltiirel farkliliklar1 ve ortakliklar1 kendisine konu
edinen kiiltlirlerarasi iletisim bilimi, degisik cografyalarda varligini siirdiiren Tiirk kiltiiriiniin temsilcile-
rinin kiiresel ¢agm imkanlariyla kuracagi iletisimi ve etkilesimi de ilgi alanina dahil etmelidir. Tarihin ve
cografyanin yollarint ayirdig: Tiirk kiiltiiriiniin temsilcileri yeniden bulustugunda, aralarindaki ortak yon-
lerin ve farkliliklarin anlasilmasina kiiltiirlerarasi iletisimin 6nemli katkilar1 olacaktir. Kiiltiir farkliliklar
arttikca iletisim davranislart degisecek ve etkili iletisim imkanlar1 azalacaktir. Kiiltiirler arasinda etkili bir
iletisim kurulabiliyorsa yiiksek bir kiiltiirel ortakligin var oldugu ortaya ¢ikacaktir.

Anahtar Kelimeler: Kiiltiir, Iletisim, Kiiresellesme, Dijital Cag, Kiiltiirel Etkilesim, Kiiltiir Cografyast

The Limits and Cultural Interactions of Turkish Cultural Geography in the Context of
Intercultural Communication

Communication is more than a mechanical transfer process, it is a process that enables the creation of
common meanings and perceptions. Communication ensures the sharing of feelings and thoughts, mutual
transfer of these thougths, and it ensures understanding and aggreement. The ways of communicating,
verbal or non-verbal communication behaviors, and the language and symbols used are all a result of the
culture. Therefore, culture plays an extremely important role in the formation of individuals’ communica-
tion behavior.

As a result of the digital revolution and developments in communication technologies, the economic and
sociological interactions at the scale of the world that we call globalization have highlighted intercultural
communication. Globalization, which makes it easier for all people and cultures to communicate with each
other without the boundaries of time and location, brings along important opportunities and threats for the
Turkish cultural geography.

The science of intercultural communication, which takes the interactions between cultures, meaning transfers,
cultural differences and partnerships as its subject, should also include the communication and interaction that
the representatives of the Turkish culture, which continues its existence in different geographies, will establish
with the possibilities of the global age. When the representatives of Turkish culture, whose paths separated by
history and geography, meet again, intercultural communication will contribute to the understanding of the
common aspects and differences between them. As cultural differences increase, communication behaviors
will change and effective communication opportunities will decrease. If an effective communication can be
established between cultures, it will be revealed that there is a high cultural partnership.

Keywords: Culture, Communication, Globalization, Digital Age, Cultural Interaction, Cultural Geography
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Rusya Federasyonu’ndaki Tiirk ve Miisliiman Gé¢cmen Cocuklarinin Egitim Sorunlar

Doc. Dr. Tamara OLCEKCIi*"

Rusya Federasyonu 11 milyonu agkin gé¢men niifusu ile ABD’den sonra topraklarinda gégmen barindiran
iilkeler arasinda ikinci sirada yer almaktadir. Rusya federasyonuna yonelen gé¢menlerin ¢ogunlugunu eski
SSCB vatandaslar1 olusturmaktadir. Rusya’da ayn1 zamanda Afganistan, iran, Suriye, Cin, Afrika ve Viet-
nam gibi iilkelerden gelen gdgmenler de mevcuttur. Ayrica Beyaz Rusya, Ukrayna ve Ermenistan vatandas-
larina istisnai go¢ haklar1 ve kolayliklar taninmaistir.

Rusya’nin gdgmen politikalarinin netlestirilememis olmast gé¢men sorunlarini daha da biiylitmektedir.
Gogmen sorunlarmin en dikkat ¢ekici olanlarindan birisi ise, ‘gé¢men ¢ocuklar’ meselesidir. Ekonomik
kriz ve igsizligin yani sira siyasi ve sosyal pek ¢cok nedenle Rusya Federasyonu’na yonelen gogler, gogmen-
lerin beraberlerinde getirdikleri cocuklarin sorunlarini da giindeme getirmektedir.

Rusya’nin biitiin go¢ karsit1 politikalarina ragmen Orta Asya’dan gé¢ yogun bir sekilde devam etmektedir.
[lk etapta tek baslarina gelen gdgmenler, zaman igerisinde eslerini ve ¢ocuklarini da getirmeye baslamustir.
Dolayisiyla gogmenlerle birlikte, gogmen ailelerin ¢ocuklari da farkli bir kiiltiir ve ortama siiriiklenmekte-
dir. Go¢ probleminin Rus toplumunda dogurdugu siyasi, demografik, sosyal ve diger sorunlar basin yayin
araglar ile ¢esitli ilmi toplantilarda yaygin tartigmalara yol agmaktadir. Bu miizakere ve tartigmalarin teme-
lini, gb¢ siirecini kontrol etme ve Rusya’ya gelen gogmenlerin kanuni haklar1 olusturmaktadir. Fakat son
zamanlarda tartismalar, ‘gé¢menlerin egitim alanindaki yeri’ konusu eksenine kaymaistir.

Yiikselen 1rk¢ilik ortami gogmenlerin egitim almasini ve ¢calismasini zorlastiran faktorler arasindadir. Rus
vatandaslarinin bir kism1 gogmenlere karsi 1limli ve koruyucu tutum belirleseler de, yilizde 70°e varan kismi1
nefrete varan duygu ve yaklasimlara sahiptir. Toplumun biiyiik boliimiinii, her gecen giin sayisi artan gog-
menler ve onlarin ¢ocuklarindan rahatsizlik duyan, onlarin durdurulmasi ve hatta Rusya’ya gelmelerinin
yasaklanmasi gibi sert ve insanlik dig1 yontemler kullanilmasi gerektigini diisiinenler olugturmaktadir. Rus
toplumu arasinda, gelecekte gdgmenler ve onlarin ¢ocuklarinin Rusya’ya demografik acidan saglayacagi
katkilarm goz Oniine alinmasi gerektigini savunan ilimlilar da bulunmaktadir.

Uluslararasi anlagmalara gore her cocuk bulundugu iilkede egitim alma hakkina sahiptir. Rusya da bu an-
lagmalara imza atan {ilkeler arasindadir. Rusya’nin biiyiik sehirlerinde okul 6ncesi egitim ve okullarin ye-
tersizligini bahane ederek gdgmen g¢ocuklarin egitim almasini engellemeye ¢alisanlar siirekli yeni zorluklari
veya kanun tekliflerini giindeme getirmektedir. Go¢gmen ¢ocuklarin bir kismi1 zaten egitim alamamaktadir.
Kamuoyunu etkilemeye calisan popiilist siyasetciler, Rusca bilmeyen gé¢men ¢ocuklarin Rus ¢cocuklarinin
egitimini yavaslattigini iddia etmektedir. Oysa bu konuda yapilan ¢aligsmalar, gogmen ¢ocuklarin kisa stire-
lerde Rusca 6grenebildigini ve egitimde Rus akranlarma yetigebildiklerini gostermektedir.

Makalede Orta Asya kokenli gdgmen ¢ocuklariin Rusya’nin biiyiiksehirlerindeki uyum problemleri, egi-
timleri, Rus toplumunun yaklasimi ele alinacaktir.

Anahtar Kelimeler: Rusya, goc, gocmen cocuk, egitim, irkeilik, Ruslar

61 * Dog. Dr., Tiirk Isbirligi ve Koordinasyon Ajans1 Bagkanlig

209

TURK KULTUR VE SANATI SEMPOZYUMU

ULUSLARARASI




ABSTRACTS BOOK

/

OZETLERI KITABI

BILDIRI

Traiming Problems Of Turkish And Muslim Immigrant Children In The Russian Federation

With its population of over 11 million immigrants, the Russian Federation ranks second after the USA
among the countries hosting immigrants in their territories. The majority of the immigrants who turn to the
Russian Federation are former USSR citizens. There are also immigrants from countries such as Afghanis-
tan, Iran, Syria, China, Africa and Vietnam in Russia. In addition, citizens of Belarus, Ukraine and Armenia
have been granted exceptional immigration rights and facilities.

The fact that Russia’s immigration policies have not been clarified further aggravates the immigration prob-
lems. One of the most striking problems of immigrants is the “immigrant children” issue. In addition to the
economic crisis and unemployment, the migration to the Russian Federation for many political and social
reasons also brings up the problems of the children brought with them by immigrants.

Despite all anti-immigration policies of Russia, immigration from Central Asia continues intensely. In the
first place, migrants who came alone started to bring their spouses and children over time. Therefore, along
with the immigrants, the children of immigrant families are dragged into a different culture and environ-
ment. The political, demographic, social and other problems caused by the immigration problem in Russian
society lead to widespread discussions in press media and various scientific meetings. The basis of these
negotiations and discussions are the legal rights of immigrants coming to Russia to control the immigration
process. However, the discussions have recently shifted to the axis of “the place of immigrants in the field
of education”.

The rising racism environment is among the factors that make it difficult for immigrants to study and work.
Although some of the Russian citizens adopt a moderate and protective attitude towards immigrants, up to
70 percent of them have feelings and approaches that amount to hatred. A large part of the society consists
of the immigrants whose number is increasing day by day and those who feel uncomfortable with their
children, who think that harsh and inhumane methods should be used such as stopping them and even
banning them from coming to Russia. There are also moderates among the Russian society who argue that
the demographic contribution of immigrants and their children to Russia in the future should be taken into
account. People who try to prevent immigrant children from receiving education by using the inadequacy
of pre-school education and schools in the big cities of Russia constantly raise new challenges or proposals
for law.

According to international agreements, every child has the right to receive education in his / her country.
Russia is among the countries that signed these agreements. A portion of the immigrant children already do
not receive education. Trying to influence public opinion, populist politicians claim that immigrant children
who do not speak Russian slow down the education of Russian children. However, studies on this subject
show that immigrant children can learn Russian in a short time and catch up with their Russian peers in
education.

In the article, the adaptation problems of immigrant children of Central Asian origin in the big cities of
Russia, their education, and the approach of the Russian society will be discussed.

Keywords: Russia, immigration, immigrant child, education, racism, Russians
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Tiirk Birligi’nin Kurulmasini Frenleyen Temel Faktorler

Dr. Burulkan ABDIBAITOVA PALA®

“George Washington komutas1 altinda, Ingiliz imparatorluguna kars1 verilen ve kazanilan bagimsiz-
lik savasindan 13 y1l sonra, 1789°da, 13 “Ingiliz somiirge eyaleti” aralarinda anlasarak Amerika Birlesik
Devletleri’nin temelini atmiglardir. 1945 yilinda 7 iilke ile kurulan Arap Birligi’nin bugiin 23 iiye iilkesi
bulunmaktadir. Irki ayri, dilleri ayri, kiiltiirleri birbirinden degisik ve hatta birbirleri ile yillarca ¢atisan
mezheplerin olusturdugu 6 kurucu iiye iilkeler (Almanya, Fransa, Italya, Bel¢ika, Hollanda ve Liiksem-
burg) 1957 yilinda Avrupa Birligi’ni kurmuslardir. Afrika iilkeleri 2002°de 53 tiye iilkenin katilimi ile kendi
birliklerini kurmuslardir”.

Kiiresellesen ve bolgesellesen gilinlimiiz diinyasinda tarihi, kiltiirii, dili ve 6zii bir olan Tiirklerin Tiirk
Birligi’ni kurmasinin kaginilmaz ve gerekli oldugu, hatta Tiirk Birligi’nin kurulmasinda geg bile kalindig1
konusunda ¢ok sayida aractirmaci yazili ve sozlii olarak defalarca ifade etmektedirler. Yaklagik 300 milyon
Tiirkiin yasadig1 diinyada, Avrupa Birligi’ne benzer bir Tiirk Birligi’nin kurulmasi, 7 bagimsiz Tiirk Dev-
letinin ekonomik ve askeri giiclerini bir birlik altinda toplama geregi artik kacinilmaz hale gelmistir. Peki,
neden heniiz Tiirk Birligi kurulamadi? Bu bildiride bu sorunun cevabi arastirilacaktir ve Tiirk Birligi’nin
kurulmasini zorlagtiran/frenleyen temel faktorler ele alinacaktir.

Anahtar Kelime: Tiirk Birligi, Tlirk Diinyas1, Kiiltiir, Egitim.

Fundamental Factors Stopping the Establishment of the Turkish Union

Under the command of George Washington, 13 years after the war of independence against the British
Empire and won, in 1789, 13 “British colonial states” agreed between them and laid the foundation of the
United States. The Arab League, which was established with 7 countries in 1945, has 23 member countries
today. The 6 founding member countries (Germany, France, Italy, Belgium, the Netherlands and Luxem-
bourg), which consist of sects of different races, different languages, different cultures, and even conflict
with each other for years, established the European Union in 1957. African countries established their own
unions in 2002 with the participation of 53 member states .

In today’s globalizing and regionalizing world, many researchers have repeatedly stated in writing and
orally that it is inevitable and necessary for Turks, whose history, culture, language and essence are one, to
establish the Turkish Union and that it is even late in the establishment of the Turkish Union. In the world
where approximately 300 million Turks live, it has become inevitable to establish a Turkish Union similar
to the European Union and to gather the economic and military forces of 7 independent Turkish states un-
der one union. Well, why hasn’t the Turkish Union been established yet? In this paper, the answer to this
question will be investigated and the main factors that make the establishment of the Turkish Union difficult
will be discussed.

Keywords: Turkish Union, Turkish World, Culture, Education.

62 Dr. E-mail: burulkanapala@gmail.com, cep telefonu: 05351056657, posta adresi: Menderes Mahallesi,
802.Sokak, 39/4, Yenikent/Sincan, ANKARA.
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Turizm Faaliyetlerinin Yerel Halk Tarafindan Degerlendirilmesi; Hopa Ornegi

Dr. Ceyhun AKYOL
Artvin Coruh Universitesi, Artvin Meslek Yiiksekokulu

Bir destinasyondaki turizm faaliyetlerinin gelisimini etkileyen en énemli unsurlardan biri de yerel halkin
turistik faaliyetlere bakis acisidir. Turizm hareketlerinin bir destinasyonda gelismesi i¢in yerel halkin katki-
st ve rolii kaginilmazdir. Unutulmamalidir ki, turizm faaliyetlerinin olumlu ve olumsuz yonlerinden en ¢ok
etkilenen paydas grubu destinasyonda yasayan yerel halktir. Bu ¢calismada, Dogu Karadeniz Bolgesi Artvin
ilinde yer alan Hopa il¢esindeki turizm faaliyetlerinin ekonomik, sosyal, kiiltiirel ve ¢evresel acilardan ilge-
ye etki ve katkilar1 yerel halkin konuya bakis agilari araciligiyla aragtirilmistir. Caligmada, olasiliga dayali
olmayan 6rnekleme yontemlerinden kolayda 6rnekleme yontemi tercih edilmistir. Bu kapsamda 6rneklem,
ana kiitleyi olusturan ilge merkezinin farkli kesimlerinden belirlenmeye calisilarak 295 kisi ile anket ca-
lismasi gergeklestirilmistir. Elde edilen verilere iliskin gergeklesen analizler sonucunda katilimcilarin ilge
turizmine yonelik olumlu goriisleri arasinda; sosyal ve kiiltiirel aktivitelerin sadece yerelde ve bolgeselde
kalmayip ulusal ve uluslararasi platformlara ulasmasi, turistik yatirimlarin artmasi, yerel mimariye sahip
eserlerin restorasyon c¢aligmalarinin yapilmasi gibi diisiinceler 6n plana ¢ikmaktadir. Katilimeilarin ilge tu-
rizmine yonelik olumsuz goriisleri arasinda ise; tanitim ve pazarlama faaliyetlerinin yetersiz kalmasi, yerli
ve yabanci ziyaretgilere yonelik hizmet anlayisinin zayif olmas, ilge niifusunun kalabaliklagsmasi, giirtiltii
ve kirlilik yasanmasi gibi diislinceler tespit edilmistir.

Anahtar Kelimeler: Yerel Halk, Turizm Faaliyetleri, Hopa

Evaluation of Tourism Activities by Local People; Hopa Example

One of the most important factors affecting the development of tourism activities in a destination is the
local people’s perspective on touristic activities. For tourism movements to develop in a destination, the
contribution and role of the local people is inevitable. It should not be forgotten that the stakeholder group
most affected by the positive and negative aspects of tourism activities is the local people living in the
destination. In this study, the economic, social, cultural and environmental aspects of tourism activities
in Hopa district in the Eastern Black Sea Region Artvin province were investigated through the local pe-
ople’s perspectives on the subject. In the study, convenience sampling method was preferred among the
non-probabilistic sampling methods. In this context, a survey was conducted with 295 people by trying to
determine the sample from different parts of the district center that constitutes the main mass. As a result
of the analysis of the data obtained, among the positive opinions of the participants about district tourism;
ideas such as social and cultural activities not only locally and regionally but also reaching national and
international platforms, increase in touristic investments, restoration works of local architectural works
come to the fore. Among the negative opinions of the participants about the district tourism; ideas such
as insufficient promotional and marketing activities, poor service understanding for domestic and foreign
visitors, crowding of the district population, noise and pollution were determined.

Keywords: Local People, Tourism Activities, Hopa
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Kirgiz Halk Biliminin Gelisimi

Prof. Dr. Ceenbek ALIMBAYEV®

Kirgizlar, Orta Asya’da yasayan en eski Tiirk halklarindan biridir. Eskiden beri gdcebe bir hayat
yasayan Kirgizlar, yerlesik hayata ise 1930’larda gegcmeye baslamislardir. Gogebe hayat kosullarina bagh
olarak kendi geleneklerini olusturup, Tiirk medeniyetinin gelisimine katki saglamislardir. Gelenek; belli bir
etnik kokene, ulusal karaktere sahip, nesilden nesille aktarilan, ¢ok eski zamanlardan beri korunup gelen
adet, kaide ve diinya goriisiidiir. Yazili geleneklerin ortaya ¢ikmasindan once, Kirgiz geleneksel biliminin
ana bi¢imleri, gogebe hayatin kosullarina ve ihtiyaglarina bagl olarak; mitolojik anlatilar, efsaneler, destan-
lar, atasdzleri, deyimler, masallar, secereler vb. milli iirlinler vasitasiyla giinlimiize kadar ulasmistur.

Geleneksel halk bilgisi insan hafizasi araciliiyla sozlii bicimde korunmus, nesilden nesille yiizy1l-
lar boyu aktarila gelmistir. Halk arasinda hafizas1 gii¢lii, duydugunu ve gordiiglinii unutmayan “kuyma ku-
lak” insanlar var olmustur. “Kuyma kulak” denilen kisiler genellikle; hicivei, secereci, manasgi, falci, sair,
vb. sosyal gruba ait insanlardan olurdu. “Kuyma kulak™ denilen insanlar; go¢ebe yagamdaki milli bilimi
koruyup gelistiren, bozkir bilimi ve bozkir tarih yaziminin temsilcileri olarak kabul edilmelidir.

Tarihsel bilginin kaynagi efsanedir. Kirgiz mitleri igerik olarak asagidaki gruplara ayrilabilir: a.)
Inangla ilgili mitler b.) Diinyanin yaratilistyla ilgili mitler c.) Totemist mitler d.) Dogaiistii giiclerle ilgili
mitler e.) Doga olaylariyla ilgili mitler vb. Halk biliminin temsilcilerinden biri secerecilerdir. Onlar; halkin,
boyun, oba’nin tarihini hafizalarinda saklamislar ve tiim Tiirk boylarinin ait ortak bir secere olusturmuslar-
dir. Arastirmalarda secere tiiriindeki kaynaklarin kullanimi, elestirel bakis agisiyla analiz etmeyi ve arastir-
maya bagli olarak gerekli olan diger yontemleri kullanmay1 gerektirir.

Anahtar Kelimeler: Kirgiz mitleri, gelenek, secereciler, kiiltiir

Development Of Kirgiz Folk Science

The Kyrgyz are one of the oldest Turkic peoples living in Central Asia. The Kyrgyz, who lived a nomadic
life for a long time, began to settle down in the 1930s. They created their own traditions depending on the
nomadic living conditions and contributed to the development of Turkish civilization. Tradition; It is the
rule and world view that has a certain ethnic origin, national character, passed down from generation to ge-
neration, and has been preserved since ancient times. Before the emergence of written traditions, the main
forms of Kyrgyz traditional science, depending on the conditions and needs of nomadic life; mythological
narratives, legends, epics, proverbs, idioms, fairy tales, genealogies, etc. It has reached today through na-
tional products.

Traditional folklore has been preserved verbally through human memory and passed down from generation
to generation for centuries. There have been “kuyma kulak™ people who have strong memories and do not
forget what they hear and see. People called “Kuyma Kulak™ usually; satirist, genealogist, manasist, fortune
teller, poet, etc. He was one of the people belonging to the social group. People called “Kuyma Kulak”; It
should be regarded as representatives of steppe science and steppe historiography, preserving and develo-
ping national science in nomadic life.

The source of historical information is legend. Kyrgyz myths can be divided into the following groups in
terms of content: a.) Myths about belief b.) Myths about the creation of the world c.) Totemist myths d.)
Myths about supernatural powers e.) Myths about natural events, etc. One of the representatives of folklore
are genealogists. Them; They kept the history of the people, the clan, the oba in their memories and formed
a common genealogy of all Turkish tribes. The use of genealogical sources in research requires analyzing
critically and using other methods depending on the research.

Keywords: Keywords: Kyrgyz myths, tradition, genealogists, culture

63 Kirgizistan Tiirkiye Manas Universitesi, Edebiyat Fakiiltesi Tarih Boliimii.
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Halk Oyunlarimin Giiniimiizdeki Durumunun Mus ili Baglaminda incelenmesi

Ummii Hatice ERGIN
Miizik Ogretmeni
Cemal ERGIN

Miizik Ogretmeni

[lkel insanlar dogum, 6liim, hastalik, nese, keder gibi beseri olaylarla giindiiz, gece, yagmur, kar, yaz,
kis gibi dogal olaylarin olusumlarini bilmiyorlardi. Bilmedikleri bu olusumlari merak ediyor ve 6grenmek
istiyorlardi. Bu istekle birlikte zamanla yeni bilgiler 6grenip sonraki nesillere de aktarmaya baslamiglardir.
Ancak donem insaninin lisan1 yetmedigi icin ¢esitli hareketler, ritim ve miizik esliginde aktarmaya bas-
lamiglardir. Ellerini ¢irpmis, ayaklart ile ritim tutmus, beden hareketleriyle anlamlandirmistir. Zamanla
bunlar oyun ve inang dgesine katip ¢evresindekilere aktarmigtir. Bu sebeplerdendir ki diyebiliriz oyunun
dogusu insanligin dogusu ile baslamistir. Zaman iginde teknolojideki hizli gelismeler, glinlimiiz insanla-
rina geleneklerini unutturmaya baslamistir. Popiiler kiiltiir ve medyanin biiyiik etkisiyle insanlar kendi 6z
kiiltiirlerini unutmaya baslamis yerine siirekli maruz kaldiklar1 farkli, gecici akimlarin etkisi altina girmis-
lerdir. Yoresel oyunlarini, giyim kusamlarini bilmeyen insanlar batinin dansini tek tip giyim tarzini benim-
semeye baslamislardir. Bu makalenin ana konusu kaybolmaya yiiz tutan bu unsurlar1 oyunun ilk dogusunun
tarihsel siireciyle birlikte baslayarak tilkemizde izledigi yollar1, gosterdigi gelisimleri, yapilan arastirmalari
aktarmak ve genel bilgiler 1s181nda tilkemizin Dogu Anadolu Bolgesinde yer alan Mus ilinin halk oyunlar
ve geleneksel giyim kusami hakkinda bilgi vererek ulasilabilen kaynaklarin kaybolmadan kayit altina alinip
gelecek kusaklara aktarimini saglamaktir.

Anahtar Kelimeler: Gelenek, oyun, halk oyunlari, giyim, kusam, Mus

Investigation of the Current Situation of Folk Dances in the Context of the Province of Mus

Primitive people did not know the humane events such as; birth, death, disease, joy and sorrow or
natural occurances such as; day, night, rain, snow. Summer or winter. They were curious and wanted to
know these phenomenas. With this desire, they started acquiring new information and passing them to the
next generation. Due to the lack of lingual incompetance, they used various movements, thythm and music.
They clapped, tapped and moved their body. In a word, the birth of dance began with the birth of humanity.
In time, the fast changes in technology made people forget their traditions. With the immense impact of po-
pular culture and media, people started forgetting their own traditions and embracing the temporary trends,
which they were exposed to all the time. People who didn't know their local dances and traditional attire
started embracing the standart western clothing and dances. This article aims to reveal the historic path of
these nearly forgotten dances, the improvements along the way, the studies on them and the documents that
provides information on traditional attire and dances in the city of Mus, located in the Eastern Anatolia.

Keywords: Tradition, dance, folk dances, attire, Mus
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Azerbaycan Efsanelerinde Mucizevi Olay

Elnara HUSEYNGIZI (AMIRLI)

Azerbaycan Milli [limler Akademisi, Folklor Enstitiisii

Efsane siijesinin en dnemli unsurlarindan biri de mucizevi olaydir. Efsanelerde anlatilan mucizevi
olaylarin ¢ogunlugu doniisiimler seklinde gerceklesir. Doniisiimler, bir varligin diger varliga doniismesi
seklinde gerceklesir. Efsanelerde bu eylem ¢esitli nedenlerden olabilir. Belirtdigimiz gibi alkig, beddua ve
dua doniisiimlerin ana nedenleridir. Konuya genis olarak yaklasirsak, doniisiim de degisimin bir tiirtidiir.
Her iki motif de mucizelerin ifadesidir, ancak yaranan varligin yaratilis stirecinde ugradigi degisimler baki-
mindan onlar1 ayirmak miimkiindiir. Efsanelerde cevrilme sonucunda yaranan varlik, dnceki varlgin belirli
bir igaretini tagimaktadir. Degisim siirecinde ise durum farklidir. Efsanelerde degisime maruz kalanlar, bir
varliktan digerine doniismiis olanlar degildir. Degisim eylemi aym varlik iizerinde gergeklesir. Herhangi bir
varliga ait bir igaret veya nitelik, bagka bir isaret veya nitelik ile degistirilir. Birgok doniisiimde oldugu gibi,
degisimin merkezinde de ceza durmaktadir. Azerbaycan efsanelerinde karsilastigimiz degisimler bu sekilde
siniflandirilabilir: kalite ve isaret degisimi.

Ortadan kaybolma ve gaybdan yaranma olaylari, ziyaret yerleri ile ilgili efsanelere 6zgiidiir. Ziyaret
yerlerinin yaratiliginin altinda yatan mucizevi olay, ortadan kaybolma ve gaybdan yaranma seklinde ger-
ceklesir. Siijelerdeki yaratilig, inang yerinin yaratilisinin mucizevi sekilde anlatilisi gibi sunulmaktadir. Bu
sujelerde kaybolma ve gaybdan yaranma olay1 herhangi bir varligin yaratilisin1 ifade etmiyor, bir ziyaret
yeri olarak kabul edilmis mekan iizerinde meydana gelen kalite degisiminin karakterini bildirir. Mucizevi
olay efsane siijesinin en dnemli kismidir ve yaratilisin meydana gelmesini agiklar.

Anahtar kelimeler: efsane siijesi, mucizevi olay, donilisiim, degisim, yaratilisin karakteri

A Miraculous Event In Azerbaijani Legends

One of the most important elements of the plot of the legend is a miraculous event. Many of the
miraculous event described in the legends takes place in the form of transformations. Transformations take
place in the form of the transformation of one being into another. In legends, this act occurs for various
reasons. As mentioned above, applause, cursing, and prayer are the main causes of transformations. If we
approach the issue broadly, transformation is also a form of change. Both motives are expressions of mi-
racles, but they can be distinguished in terms of the changes that take place in the process of creation. In
legends, the evolutionary being has a certain sign of the previous existence. The situation is different in the
process of change. Those who are subject to change in legends are not those who have changed from one
being to another. The act of change takes place on the same being. A sign or quality belonging to any being
is replaced by another sign or quality. At the heart of the change, as in many transformations, is punishment.
The changes we encounter in Azerbaijani legends can be classified as follows: quality and sign change.

Disappearance and rebirth events are typical of the legends associated with shrines. The miraculous
event that underlies the creation of the shrines takes place in the form of disappearance and rebirth. It should
be noted that the creation in these plots is presented as a miraculous description of the origin of the place
of faith. In these plots, the phenomenon of disappearance and rebirth does not represent the creation of any
being, but the nature of the change in quality that takes place over the space that is considered a shrine. The
miraculous event is the most important part of the legend and explains the origin of creation.

Keywords: legend plot, miraculous event, transformation, change, nature of creation
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Tiirk Kokenli Toponimler Nahc¢ivan Folklor Metinlerinde
Dr. Cinare RZAYEVA

Azerbaycan Milli Bilimler Akademisi Nah¢ivan Béliimii

Bu calismada Nahgivan folklor metinlerinde kullanilan bir kisim Tiirk kékenli toponimler (yer adlar1) in-
celenmistir. Bildigimiz iizere, toponimler hayatimizda dnemli bir yere sahiptir. Bu dil birimleri halkin tari-
hini, sanl1 ge¢misini 6ziinde yasatarak modern giliniimiize kadar muhafaza ediyor. Toponimler, ait olduklar
bolgenin eski sakinlerinin milli 6zelliklerini yansitir. Bdlgenin tarihini incelemek i¢in en giivenilir kaynak
toponimlerdir. Bu nedenle, adi olmayan bir yer hayal etmek imkansizdir. Onun i¢in her bir yerin ad1 olma-
lidir. Folklor metinlerinde de her olay belirli yerde cereyan etmektedir.

Makalede bu yer adlarinin iglenme alani, siklig1 belirlenmistir. Nahgivan bolgesi eski Tiirk yurdu oldugu
icin buradan toplanan folklor 6rneklerinde ¢ok sayida Tiirk kokenli yer adlarinin kullanilmasi da dogaldir.
Bu Tiirk kokenli toponimlerden Nahgivan, Turan, Istanbul, Agr1, Erzurum, Kars, Van, Beyazit, Erzincan,
Elince, Garabag ve digerleri 6rnek olarak gosterilmistir. Calismada bahs ettigimiz tiim yer adlar1 folklor
metinlerinden 6rnekler gosterilerek analiz edilmistir.

Makalede ayrica kendi azameti ile secilen, Nahgivan’in tarihinde 6zel bir yer tutan yenilmez Elince kalesi-
nin ad1 da arastirmaya dahil edilmistir. Folklor metinlerinde “Elince” hem yer ad1 hem de kale ve nehir ad1
olarak kullanilmistir. Arastirma sirasinda malum olmustur ki, bu tarihi kalenin ad1 “Kitab-1 Dede Korkut”
destaninda da geger. Destandan 6rnek gosterilerek denilen fikir esaslandirilmistir.

Makaledeki ilging toponimlerden biri Garabag’in adidir. Ciinkii Garabag toponiminin Tiirk manilerinde
de ismi kegiyor. Bu ise Tiirk halklarinin ortak ge¢miginin oldugunu bir daha kanitlamaktadir. Tiirkiye ve
Nahg1van {lizerinden toplanan halk yaraticilig1 6rneklerindeki toponimler halklarimizin eski ve ortak gegmi-
sinden haber veriyor. Caligma zaman1 malum oldu ki, Tiirk kokenli bu toponimlerin neredeyse hepsi bugiin
hala folklor metinlerinde oldugu gibi, yani herhangi bir degisiklik yapilmadan kullaniltyor.

Ninelerimizden, babalarimizdan siiziiliip gelen bu hazinenin Tiirk kékenli kelimelerle zengin olmasi, islet-
me frekansinin yiiksek olmasi folklor metinlerinin degerini biraz da artirmigtir.

Not edelim ki, Nah¢ivan folklor metinlerinde Tiirkiye’ye ait yer adlariin bu kadar ¢ok kullanma neden-
lerinden biri de Nah¢ivan Tiirkiye iliskilerinin genisliginden, kadim tarihinden ve ortak folklor ortaminin
olmasindan ileri gelir.

Anahtar Kelimeler: Nahgivan, Tirkiye, folklor ,Tiirk, toponim
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Toponyms Of Turkic Origin In The Texts Of Nakhchivan Folklore

In the article Toponyms of Turkish origin in Nakhchivan folklore texts, processed in folklore texts,
were involved in the study. As is known, the role of toponyms in our lives is great. These Language units
preserve the history and glorious past of the people until the present time. Toponyms reflect the national
characteristics of the ancient inhabitants of the region. The most reliable source for studying the history of
this region are toponyms. Therefore, it is impossible to imagine any place without a name. In folklore texts
every event took place in a certain place as well.

In the article, the area and frequency of usage of the toponyms are determined. As Nakhchivan
region is an ancient Turkic land the use of the Turkic origin toponyms in folklore samples collected from
here is also natural. We can indicate the a number of toponyms of Turkic origin, which we are involved
in the study. Nakhchivan, Turan, Istanbul, Aghri, Erzurum, Kars, Van, Beyazit, Erzincan Alinja, Karabakh
etc. All the place names we mentioned were analyzed by giving examples from folklore genres.

The article also drew attention to the name of the invincible Alinja fortress, which is distinguished
by its greatness and occupies a unique place in the history of Nakhchivan. In folklore texts, Alinja is used
as the name of the place, of a fortress, and the name of the river. The research revealed that the name of this
historical fortress also occurs in the legend “Kitabi-Dede Gorgud”. This idea was proved by the examples
from the legend.

One of the interesting toponyms in the article is the place name Karabagh. Because this place name
is also found in Turkish quatrain poem-bayati. This proves once again that the Turkic peoples have a com-
mon past. Thus, the toponyms in the examples of folk music collected from both Turkey and the territory
of the Nakhchivan tell about the ancient and common past of our peoples. During the research, it became
known that almost all of these Turkish origin toponyms are used today in the form in which they are pro-
cessed in folklore texts, without any changes.

The richness of this treasure, which comes to us from our grandmothers and grandfathers, with
words of Turkish origin, the high frequency of usage has increased the value of folklore texts.

It should be noted that one of the main reasons for the usage frequency of Turkish toponyms in
folklore texts is based on the breadth of Nakhchivan - Turkish relations, ancient history and common
folklore environment.

Keywords: Nakhchivan, Turkey, folklore, Turkish, toponym,
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Kahramanmaras Diigiin Geleneginde Ceyiz Ve Ceyiz Sandiklarinin Onemi
Prof. Dr. H. Feriha AKPINARLI
Ankara Haci Bayram Veli Universitesi Tiirk El Sanatlar: Ars. Uy.Merkez Miidiirii
Doc¢. Dr. Uyesi Giilten KURT
Bolu Izzet Baysal Universitesi Giizel Sanatlar Fakiiltesi

Anadolu’da bulunan zengin ve yogun ¢esitlilik gdsteren halk kiiltiirii miras1 genel yapisini koruma-
ya devam etmektedir. Halkin ortaya ¢ikardigi gegmise taniklik eden bazi unsurlarin kiiresellesme sonucun-
da etkileri azalmis, degisime ugramis ve kaybolmaya baslamistir. Bu unsurlardan birisi de diigiin ve ¢eyiz
gelenegidir. Tiirk tarihinde yasamin 6nemli bir doniimii olan evlenme kiiltiirii icinde degerlendirilen diigiin
gelenegi onemli bir konudur. Diiglin geleneginde ¢eyiz, kadinin baba evinden getirdigi binlerce yillik ge-
lenek ve inanglarla beslenen kadin etkinligi olarak kabul edilen bir olgudur. Tiirklerde ¢eyiz; kiiltiir, inang,
sanat, etik, hukuk, orf ve adetleri barindirmaktadir. Tiirk kiiltiiriinde diiglin gelenegi kapsaminda ¢eyiz
gelenegi, ceyiz sandig1, ¢eyiz hazirlama, ¢eyiz serme, ¢eyiz asma; ¢eyiz ¢ikarma, geyiz gotliirme, ceyiz
alay1; ¢eyiz gorme, ¢eyiz senedi vb zengin yapiya sahiptir. Tiirk kiiltiiriinde “kiz besikte, ¢ceyiz sandikta” ya
da “kiz kucakta, ¢eyiz bucakta” diisiincesiyle anneler, kizi1 i¢in ¢eyiz hazirlamaya baslar. Ceyiz i¢in kadin
ve geng kizlarimizin yaptig1 el sanatlari saklama, korumak i¢in ¢eyiz sandiklari 6nemli bir unsurdur. Ceyiz
Sandigi ailenin giiciini, itibarini gostermede bir 6lgiistidiir.

Kahramanmaras ili diiglin ve geyiz kiiltiiriniin yogun iglendigi yorelerimizden biridir. Bu nedenle
Kahramanmaras diigiin gelenegi, yoreye 6zgiin ¢eyizleri ve oyma ¢eyiz sandiklarini incelemek amaciyla
caligma yapilmistir. Arastirma yontemi Kahramanmaras il merkezinde alan ¢alismasi yapilmis kaynak ki-
silerden veriler toplanmis ve degerlendirilmistir. Yorede 5 giin devam eden diigiinlerin 6zellikleri, yoreye
Ozgiin el sanatlar1 6rnekleri ve iretici kadinlar tarafindan yapilan ¢eyizler, ¢eyizlerin saklama kosullari,
Kahramanmaras aga¢ oymaciligi sanati ile yapilan 6zellikli ¢ceyiz miicevher ve oya sandiklari tespit edil-
mistir. Bildiride Kahramanmaras ili diiglin ve ¢eyiz gelenegi, ¢eyiz sandiklar1 gorsellerle tanitilacaktir.

Anahtar Kelimeler: Ceyiz, Diigiin, Kiiltiir, Ceyiz Sandig1, Gelenek

The Importance Of Dowry And Dowry Chests In Kahramanaras Wedding Tradition

The rich and diverse folk culture heritage in Anatolia continues to preserve its general structure. As a result
of globalization, the effects of some elements that bear witness to the past created by the public have dimi-
nished, changed and started to disappear. One of these elements is the wedding and dowry tradition. Wed-
ding tradition, which is considered within the marriage culture, which is an important milestone in Turkish
history, is an important issue. In the tradition of wedding, dowry is a phenomenon that is accepted as a wo-
men’s activity fed by thousands of years of traditions and beliefs brought from the father’s house. Dowry in
Turks; It contains culture, belief, art, ethics, law, customs and traditions. In Turkish culture, within the scope
of wedding tradition, dowry chest, dowry preparation, dowry laying, dowry hanging; dowry taking, dowry
taking, dowry procession; It has a rich structure like dowry, dowry bill etc. In Turkish culture, mothers start
to prepare a dowry for their daughter with the thought of “girl in a cradle, in a dowry chest” or “girl in a
hug, dowry in the parish”. Dowry chests are an important element in keeping and protecting the handicrafts
made by our women and girls. The Dowry Chest is a measure of the family’s strength and dignity.

Kahramanmaras is one of the regions where wedding and dowry culture is intensely processed. For this
reason, a study was carried out to examine the Kahramanmaras wedding tradition, the dowry unique to the
region and the carved dowry chests. Research method In Kahramanmaras city center, data were collected
and evaluated from source persons whose field study was conducted. The characteristics of weddings las-
ting 5 days in the region, samples of handicrafts unique to the region, dowry made by the producers, storage
conditions of dowry, special dowry jewelery and lace chests made with Kahramanmaras wood carving art
were determined. In the paper, the tradition of weddings and dowry in Kahramanmaras province and dowry
chests will be introduced visually.

Keywords: Dowry, Wedding, Culture, Dowry Chest, Tradition
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Tiirkiye’de Eski Halk Eglenceleri

Dr. Mustafa Sarper ALAP

Kirikkale Universitesi Fen Edebiyat Fakiiltesi Tiirk Dili ve Edebiyati Ana Bilim Dali Eski Tiirk Edebiyati
Bilim Dal

Tiirkiye’de ozellikle gecmis yillarda teknolojik imkanlarin kisitli oldugu donemlerde insanlar eglenmek
i¢in cesitli panayirlara, lunaparklara, ¢adir tiyatrolarina ve eglence yerlerine giderdi. Osmanli Imparatorlu-
gu doneminde de 6zellikle Ramazan eglenceleri i¢in ¢ok sayida ,nsan ¢esitli gdsterileri izlemeye giderlerdi.
Bu gosteriler arasinda uzun bacakli cambaz, meddah gosterileri, agzindan alev ¢ikaran adam, sihirbazlar ve
cadir eglenceleriydi.

Tiirkiye’de 1980°li yillarda insanlar eglenmek i¢in lunaparklara giderlerdi. Lunaparklarda o zamanlar halki
eglendirecek c¢esitli oyuncaklar yer almaktaydi. Ayrica lunaparklar i¢inde sihirbaz ¢adirlari, ¢adir tiyatrola-
r1, ¢adir kumpanyalar1 yer alirdi. Onlarca seyirci alacak kapasitede yapilan ¢adirlar i¢erisinde bazi yerlerde
ahsap sandalyeler; baz1 yerlerde ise yarim daire bigiminde oturma gruplari yer alirdi.

Cadir eglencelerden bir baskasi da sihirbaz ¢adirlart idi. Sihirbaz ¢adirlarinda sihirbazlar yediden yetmise
insanlara illiizyon gosterileri yaparlardi. Sihirbazlar illiizyon gosterilerini yaparlarken sadece kendileri
degil; gosteriler daha da inandiric1 olsun diye seyircileri de sahnene ¢ikartip illiizyon gosterileri yaparlardi.
Sihirbaz ¢adirlar1 da diger cadirlar gibi yeterli sayida izleyici alabilen ahsap sandalyelerden olusmaktaydi.
Sihirbaz ¢adirlari, sadece lunaparklarda degil; Tiirkiye nin bir¢ok il, ilge, kasaba, belde ve nahiyelerde
kurulurdu.

Halkin eglenecegi ¢adir eglencelerinden birisi de ¢adir tiyatrolaridir. Cadir tiyatrolarinda 6zellikle ¢ocuk-
lar1 eglendirecek tiyatrolar sahne alirdi. Bu tiyatrolarda diinyanin binen en meshur masallar izleyicilere
sunulurdu. Yediden yetmise insanlarin izledigi ¢adir tiyatrolarinda ise meddah gosterileri ve tuluat iistatlar
halki eglendirirlerdi.

Halki eskiden en biiylik eglencelerinden biri ise yazlik sinemalardi. Yazlik sinemalar genellikle yaz mev-
siminde izleyicilere acik oldugu i¢in bu ismi almistir. Yazlik sinemalar genellikle etrafi duvarla cevrili,
dikdortgen bir yapida, biiyiik bir ekran ve hemen karsisinda makinistin bulundugu yerden olugsmaktaydi.
Halk, yazlik sinema igerisinde ahsap sandalyelere otururdu. Ahsap sandalyeler sahneye belli bir mesafede
bulundurdu. Insanlar film izlerken mesrubat, kuru yemis tiirii seyleri tercih ederlerdi. 1980°li yillarmn orta-
sinda televizyonlar hemen hemen tiim evlerde yer alinca yazlik sinemalara ilgi azalmis ve yazlik sinemalar
birer birer kapanmistir.

Giliniimiizde ise 0zellikle teknolojinin ve internetin yayginlagsmasiyla birlikte ¢adir eglenceleri ve yazlik
sinema kiiltlirli sona ermistir.

Anahtar Kelimeler: Tiirkiye, Halk, Eglence, Cadir
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Old Public Entertainment In Turkey

Turkey, especially for public in the periods that have limited technological facilities in the past year to vari-
ous fairs, amusement park to have gone to the tent theaters and entertainment venues. During the Ottoman
Empire, many people used to go to watch various shows especially for Ramadan entertainment. Among the-
se performances were the leggy acrobat, storytelling performances, the man with the fire from his mouth,
magicians and tent entertainment.

Turkey goes to the lunapark for fun people were in the 1980s. There were various toys in amusement parks
that would entertain the public back then. In addition, there were magician tents, tent theaters and tent com-
panies within the amusement parks. Wooden chairs in some parts of the tents built with the capacity of tens
of spectators; In some places, semicircular sitting groups were used.

Another of the tent entertainment was magician tents. In magic tents, magicians performed illusions on pe-
ople from seven to seventy. When the wizards perform illusion shows, it is not just themselves; To make the
performances even more convincing, they would take the audience to the stage and make illusion shows.
Wizard tents, like other tents, consisted of wooden chairs that could accommodate a sufficient number of
spectators. Wizard tents are not just in amusement parks; Turkey’s many cities, towns, and districts were
established in the towns.

Tent theaters are one of the tent entertainment that the public will enjoy. In tent theaters, theaters that would
entertain children especially took the stage. The world’s most famous tales were presented to the audience
in these theaters. In tent theaters, where people from seven to seventy watched, meddah performances and
tauluat masters would entertain the public.

In the past, one of the biggest entertainments of the public was summer cinemas. Summer cinemas are
named for this because they are usually open to viewers in summer. Summer cinemas usually consisted of
a rectangular structure surrounded by a wall, a large screen and the place opposite the projectionist. People
would sit on wooden chairs in the summer cinema. Wooden chairs kept some distance from the stage. When
people watched movies, they preferred soft drinks and nuts. In the mid-1980s, when televisions took place
in almost all houses, interest in summer cinemas decreased and summer cinemas closed one by one.

Today, tent entertainment and summer cinema culture have come to an end, especially with the spread of
technology and the internet.

Keywords: Turkey, People, Entertainment Tent
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Azerbaycan Asik ve Mugam Sanatinda Tiir Sorunlar:

Dr. Kemale ATAKISIYEVA

Azerbaycan Milli Elmler Akademisi, Folklor Enstitiisii, Bakii

Siniflandirma konular1 Azerbaycan miizikolojisinin en 6nemli yerlerinden biridir. Halk miiziginin
siniflandirilmasi bu baglamda daha 6nemlidir. Boylece hem “halk miizigi” kavrami hem de sozlii ge-
leneksel profesyonel miizik, halk profesyonel miizigi, asik sanati, mugam sanati, xanende-miizisyen
yaraticiligi, folklor miizigi, geleneksel miizik vb. bu tiir kavramlarin belirli tarihsel donemlerde farkli
anlamlara sahip olmasi nedeniyle siniflandirma siirecinde anlagmazliklar ortaya ¢ikmustir.

Asik ve mugam sanati, halk sanatinin profesyonel sdzlii miizigi olarak kabul edilir. Her iki sanat da
bir dizi fakl tiirleri birlestirir. Boyle ki, asik sanatinda musiki ve siir tiirleri karmasik bir sekilde ¢a-
lisilir, mugam sanatinda destgah ve ve i¢inde bulunan cesitli tiirler incelenmektedir. Asik sanatinda
destanlar ve havalar miizikal-siir tiirlerindendir. Bu tiirler, agik yaraticiliginin siirsel ve miizikal mira-
sin1 birlestirir. Ancak, asik havalarindan farkli olarak siirsel tiirler (gogma, tajnis, muxammes, divani
vb.) ayn1 zamanda agik sanatinin siirsel mirasin1 bagimsiz olarak olustururken, asik havasi siirsel
metnin disinda icra edilmez. Mugam sanatinda tiir ve farklilik meselesi de kendine has 6zelliklere sa-
hiptir. Boylelikle her bir mugam hem vokal-enstriimantal hem de enstriimantal olarak icra edilirken,
enstriimandaki farkli tiirler tipolojik 6zelliklerini korur. Ornegin, siniflandirmalar hem enstriiman
icinde hem de bagimsiz olarak, yani vokal-enstriimantal formda gerceklestirilir.

Asik ve mugam sanatinda tiirlerin siiflandirilmasi genis ve dar anlamda yapilmaktadir. Genis an-
lamda, profesyonel bir folklor dali olan asik ve mugam sanatinin incelenmesi ile iliskilendirilir. Dar
anlamda, siniflandirma, sanatin her alaninda tiirlerin 6zelliklerinin belirlenmesine dayanmaktadir.
Asik ve mugam sanatinda tlir doniislimiiniin ortaya ¢ikmasi, simdiye kadar yapilan tiir stmiflandir-
masinda yeni noktalar ortaya ¢ikarmistir. Boyle ki, ayn1 miizik 6rnegine asik sanatinda hava, mugam
sanatinda da kafiye-mugam denilmektedir. Bu, bu miizik érneklerinin kdkenini ayni kokten ortaya
¢ikarmamiza izin veriyor.

Anahtar Kelimeler: Azerbaycan, ask, mugam, tiir, siniflandirma, miizik, siirsel
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Genre Problems in Azerbaijani ashig and Mugham Art

Classification subjects are one of the most important places of Azerbaijani musicology. Clas-
sification of folk music is more important in this context. Thus, both the concept of “folk music” and
oral traditional professional music, folk professional music, minstrel art, mugham art, xanende-mu-
sician creativity, folklore music, traditional music and so on. Due to the different meanings of such
concepts in certain historical periods, conflicts arose in the classification process.

The art of minstrelsy and mugham is considered to be the professional oral music of folk
art. Both arts combine a number of different genres. Thus, in the art of minstrelsy, musical and poetry
types are studied in a complex way, dastgah and various genres in mugham art arestudied. Epics and
airs in the art of minstrels are among the musical-poetry genres. These genres combine the poetic and
musical heritage of amorous creativity. However, unlike the amorous mood, the poetic genres (goshma,
tajnis, muxammes, divani, etc.) also independently form the poetic legacy of the art of minstrel, while
the amorous mood is not performed outside the poetic text. The issue of genre and difference in the art
of mugham also has its own characteristics.Thus, while each mugam is performed both vocal-instru-
mental and instrumental, different genres in the instrument preserve their typological characteristics.
For example, classifications are carried out both within the instrument and independently, that is, in
vocal-instrumental form.

Classification of genres in minstrels and mugham art is made in broad and narrow sense.
Broadly speaking, it is associated with the study of the art of minstrel and mugham, a professional
branch of folklore. In a narrow sense, the classification is based on determining the characteristics of
genres in all areas of art. The emergence of genre transformation in the art of minstrelsy and mugham
has revealed new points in the genre classification made so far. Thus, the same example of music is
called the air in the art of minstrelsy, and the thyme-mugham in the art of mugham. This allows us to
reveal the origin of these musical examples from the same root.

Keywords: Azerbaijan, love, mugham, genre, classification, music, poetic
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Umay- Ana ile Sahmeran’in Benzer Yonleri ve Koruyucu Etkilerinin Arastirilmasi

Prof. Dr. Yunus BERKLI

Atatiirk Universitesi Giizel Sanatlar Fakiiltesi

Yagmur TOPAL

Atatiirk Universitesi Giizel Sanatlar Fakiiltesi Y. Lisans Ogrencisi.

Her milletin kendine mahsus ortak kiiltiir {irinii olan mitler, yaratildiklar1 toplumun bakis agis1
ve karakterini o topluma ait kutsallar1 resmederek yansitirlar. Tiirk Mitolojisi’nde 6énemli yere sahip olan,
insanlara kut veren, iyilik eden ve onlar1 koruyan Ilahi bir varlik olarak kutsiyet kazanan Umay-Ana; Tiirk
Kozmolojisi’nde yer unsuru olarak zehrindeki sifa kaynagi ile ortlisen ve yilanlarin bagi olan Sahmeran
arasinda birgok benzer 6zellik tespit edilmistir. Bu 6zelliklerden en 6nemlisi disil olmalaridir. Mitolojilerde
disil 6zellikler tiireme, ¢cogalma olarak nitelendirilmektedir.

Yer- Su ile iligkisi a¢isindan Tiirk Sanati’nin birgok alaninda goriilen, kusaktan kusaga aktarilarak gilinii-
miize kadar gelen yilan ve ejder figiirti, Tiirk kiiltiiriinde biiylik 6nem arz etmektedir. Bilindigi iizere yila-
nin ¢ift olmasi 6liim ve dirilisin simgesidir. Anadolu’nun bazi bolgelerinde yilanin dokunulmazligi, hane
halki ve haneyi korudugu inanc1 hiikkiim siirmektedir. Bu sebeple fiziki 6zellikleri bakimindan yilana ben-
zeyen Sahmeran’in Tiirk Mitolojisi’nde dogum, ¢ocuk ve kadinlarin koruyucu ruhu olarak nitelendirilen
Umay-Ana’dan etkilendigi diigtiniilebilir. Her iki ikonun da koruyuculuk misyonu dikkat ¢ekicidir.

Kirgiz ve Ozbek kiiltiiriinde Umay- Ana ayn1 zamanda Islam diinyasinda Fatima ve Rabia Ana’nin ¢o-
cuklar1 koruyuculugu ile de bagdastirilmaktadir. Bu ¢alismada Umay-Ana ve Sahmeran figiirlerinin kendi
icerisinde benzer yonleri ve koruyucu etkileri yorumlanmaya ¢aligiimistir.

Anahtar Kelimeler: Umay, Sahmeran, Sifa, yer, su, yilan, kutsal

Investigation of Similar Aspects and Protective Effects of Umay-Ana with Sahmeran

Mits, which are unique to each nation’s common culture, reflect the perspective and character of the
society in which they were created by painting the saints of that society. Umay-Ana, who has an important
place in Turkish Mythology, is blessed as a divine being that gives blessings to people, does good and pro-
tects; In Turkish cosmology, many similar features have been identified between the Sahmeran, the head of
the snakes, which coincides with the healing source in its venom. The most important of these features is
that they are feminine. In mythologies, feminine features are defined as reproduction.

The snake and dragon figure, which is seen in many areas of Turkish Art in terms of its relation with the
ground and water, which has been passed down from generation to generation, is of great importance in
Turkish culture. As it is known, the double snake symbolizes death and resurrection. The inviolability of the
snake in some regions of Anatolia, the belief that it protects the household and the household prevails. For
this reason, the Sahmeran, which resembles a snake in terms of its physical features can be thought to be
influenced by Umay-Ana, who is described as the protective spirit of birth, children and women in Turkish
mythology. The protective mission of both icons is striking.

In the Kyrgyz and Uzbek culture, Umay-Ana is also associated with the protection of the children of Fatima
and Rabia in the Islamic world. In this study, the similar aspects and protective effects of Umay-Ana and

Sahmeran figures were tried to be interpreted.

Keywords: Umay, Sahmeran, healing, place, water, snake, sacred
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Tas Meclisi Romaninda Don Degistirme Motifi

Prof. Dr.Yunus BERKLi*"
Nergiz DEMIR SOLAK® "~

Jean Christophe Grange Tas Meclisi adli fantastik-gerilim tarzindaki romanin1 2000 yilinda ya-
yimlamistir. Roman ayni isimle 2006 yilinda sinemaya uyarlanmistir. Eserin konusu kisaca su sekildedir.
Mogolistan’da niikleer bir patlama olmus ve bu patlamanin ardindan yarali kurtulan herkesin 6lmesine
karsin bolgede yasayan Tiirk-Mogol kokenli Tsevenler’in iyilestigi goriilmiistiir. Bir grup bilim insan1 bunu
arastirmak icin gorevlendirilir. Bilim insanlar1 kesfettikleri eski bir ayinde insanlarin hayvan formuna gire-
bildiklerini ve daha fazlasini 6grenirler. Esere adini da veren “Tas meclisi” adli torende otuz yilda bir gelen
ve “Bekei” ad1 verilen kisinin kurban edilmesiyle 6liimsiizliige erisilecegi inanci hakimdir. Bu konuda ken-
di iclerinde miicadele halinde olan aragtirmacilar Bekg¢i’yi bulup 6limstizliigii yakalamanin pesine diiserler.

Eski Tiirk inaniglari igerisinde yer alan ve Orta Asya’dan baslayarak Anadolu’ya kadar genis bir
cografyada karsilik bulan don degistirmenin (metamorfoz); destanlarda, efsanelerde ve masallarda sik kul-
lanilan bir motif oldugunu sdyleyebiliriz. Insana, hayvana ve nesneye doniisiim manasina gelen don degis-
tirme, farkli amaclarla degisik sekillerde vuku bulmaktadir. Bu calismada, 7as Meclisi adli romandan yola
¢ikilarak don degistirme motifi baglaminda hayvan donuna girme ele alinacaktir. Ozellikle samanlarin vecd
halinde hayvan suretine girmeleri ile eserde islenen konunun benzesimi iizerinde durularak romanin gerek
Tiirk mitolojisi gerekse eski Tiirk inaniglart hakkinda igerdigi folklorik malzeme incelenmeye calisilacaktir.

Anahtar Kelimeler: Jean Christophe Grange, Tas Meclisi, Metamorfoz, Hayvan

Metamorphosis Motif in The Stone Council Novel

Jean Christophe Grange published the fantasy novel The Stone Council in 2000. The novel was
adapted to the cinema in 2006 with the same name. The plot of the novel is this. There was a nuclear exp-
losion in Mongolia. It was observed that only Tsevens of Turkish-Mongolian origin recovered after this
explosion. A group of scientists is assigned to investigate this interesting situation. These Scientists learn
that some shamans can enter animal form. In the future, a ritual called the Stone Council will be held. The
person named Watchman, who came to the world every 100 years, will be tried to be killed in this cere-
mony. To have an eternal life. Then they will try to catch and kill the Watchman.

Metamorphosis is believed both in ancient Turkish beliefs and in a very large geography where
Turkish people live. Metamorphosis is a frequently used motif in epics, legends and fairy tales. Metamorp-
hosis means the transformation of an entity into a human, animal or object. The metamorphosis motif in the
novel The Stone Council will be investigated in this study. The events in the novel will be compared with
the belief that shamans enter the animal form. Information about Turkish mythology and Turkish beliefs in
the novel will be examined.

Keywords: Jean Christophe Grange, The Stone Council, Metamorphosis, Animal
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Kibris Masallarinda Yer Alan Geleneksel Degerlerin Ward’s Baglant1 Yontemiyle Sinif-
landirilmasi ve incelenmesi

Doc¢. Dr. Ramazan CAKIR %

Deger; bir milletin sahip oldugu sosyal, kiiltiirel, ekonomik, dini, estetik, siyasi ve bilimsel degerlerini i¢ine
alan her tiirlii maddi-manevi 6gelere denir. Degerlerin gencglere 6gretilmesi saglikli bir toplumun olusmasi
acisindan hayati 6nem tagimaktadir. Diinyanin farkli cografyalarinda toplum vicdanini yaralayan ferdi veya
organize olaylar, degerler egitimine gliniimiizde daha ¢ok dnem verilmesinin gerekliligini gdstermektedir.

Degerlerin; insan1 degerli ve giiglii kilan, sahip oldugu iistiin nitelikler, kiiltiirel ve geleneksel donanimlar
oldugu bilinmektedir. Degerler, ferdin diisiince, tutum ve eylemlerinde ortaya ¢ikar.

Bu ¢aligmada; Kibris masallar1 degerler egitimi bakimindan incelenirken kitaplarda gecen masal metinleri
degerlendirilip dogrudan veya ortiik olarak yer alan degerlerle ilgili ifadeler tespit edilmistir. Ward’s bag-
lant1 (en kiigiik varyans) yontemi kullanilarak MEB degerler siniflandirmasinda yer alan degerler; muhafa-
zakar-geleneksel, ulusal-milli, 6ze doniik-kisisel, sosyal-toplumsal, bilimsel-yenilik¢i olmak tizere incele-
nen bes kiimeden biri olan “muhafazakar-geleneksel” degerlere gore incelenmistir. incelenen metinlerde
gecen degerler 10 baglik altinda siniflandirilarak, tablo haline getirilmistir.

Calismamizda, 141 Kibris masalinda yer alan degerler fisleme yontemi ile kaydedilmis ve elde edilen
degerler, Ward’s baglanti yontemine gore tasnif edilmistir. Toplam 132 “muhafazakar ve geleneksel
deger” bulunmustur. Degerler tek tek incelendiginde en ¢ok, saygi 37, sevgi 30, sorumluluk 22, temiz
olma-temizlik 14, adil olma7, aile birligine bagli olma 6 kez yer verildigi goriilmektedir. Elde edilen veriler
yorumlanarak sonug ve farkli 6neriler ortaya konulmustur.

Anahtar Kelimeler: Deger, Degerler Egitimi, Masal, Kibris Masallari, Geleneksel Degerler.

Classification And Analysis Of Traditional Values In Cyprus Fairy Tales By Wards’s
Connection Method

Value is a term that refers to the material and moral elements that cover all the social, cultural, economic,
religious, aesthetic, political and scientific values that a nation possesses. It is of vital importance to teach
these values to young generations in order to have a healthy society. Individual or organized events that hurt
the conscience of societies in different parts of the world indicate the necessity to give more importance to
the teaching of values at the present time.

It is known that values are superior qualities possessed by people, and cultural and traditional heritage that
make them valuable and strong. Values emerge in the thoughts, attitudes and actions of the individuals.

In this paper, Cyprus fairy tales were analysed in terms of teaching of values, and the parts that were impli-
citly or explicity related to the values were picked out in the tales in the books. By using Ward’s connection
method (minimum variance), the values in MEB classification of values were analysed in terms of conser-
vative-traditional values, which is one of the five clusters: conservative- traditional values, national-ethnic
values , self-oriented- personal values, social-community values, and scientific-innovative values. The
values in the analysed texts were classified under 10 headings and shown in tables.

In this study values in 141 Cyprus fairy tales were noted by tagging method and the values obtained were
classified by Ward’s connection method. A total of 132 “conservative- traditional values” were found.
When the values were analysed one by one, it was observed that the most frequent ones were respect (37),
love (30), responsibility (22), cleanliness (14), fairness (7) and family unity (6). The findings were discus-
sed, and conclusions and several suggestions were given.

Keywords: Value, Teaching of Values, Fairy Tales, Cyprus Fairy Tales, Traditional Values

66 * Dog. Dr., GAU, Tiirk¢e Egitimi Boliimii, r.cakir@yahoo.com, 05554949500

225

TURK KULTUR VE SANATI SEMPOZYUMU

ULUSLARARASI




ABSTRACTS BOOK

/

OZETLERI KITABI

BILDIRI

Tiirk Kiiltiir Hayatinda Serbet

Seher CELIK
Anadolu Universitesi, Sosyal Bilimler Enstitiisti, Tarih AnabilimAnabilim Dali

Yiiksek Lisans Ogrencisi

Bugdayin yesermesi ile kiiltiir hayatina yemek faktoriinlin girmeye baglamasi topluma sekil veren
biiylik bir gelismedir. Devaminda gerceklestirilen yeni iirlin arayisi ise bu topluluklara cesitlilik kazandir-
mustir. Cesitliligin igerisinde yer alan ve Tirk kiiltlirliniin igecek hayatina Orta Asya’dan giliniimiize kadar
varligini koruyarak giren serbet de, her donem i¢in ayri bir simgesel faktdr olmustur.

Calismanin belirlenmesi asamasinda birebir uzman gorlslerinin alinmasiyla eksikliginin
giderilmesine karar verilen bu c¢aligmanin, kaynaklarinin hazirlanmasi i¢in birincil ve ikincil kaynak
tarama yontemine, Tirk mutfaginda yer alan serbetlerin donemsel siralamasi i¢in tarihsel yonteme ve son
olarak da neden sonug iliskisinin kurulmasi igin bulgularin yorumlanmasi yéntemlerine basvurulmustur.
Yararlanilan birincil kaynaklar igerisindeki Cumhurbagkanligi Devlet Arsivi’nden, dogrudan serbet
tariflerinin yer almamasi sonucu kisitli olarak yararlanilmis, akabinde ikincil kaynaklar ile de bu eksiklik
giderilmeye calisilmistir. Donemsel bir ayrima gidilmesiyle de tarihsel yontemden yararlanilarak bulgularin
yorumlanmasi kisminda rahat bir ilerleme kaydedilmesi saglanmustir.

Bu ¢alismada Tiirk mutfak kiiltiirii akademik calismalarinda bir eksikliginin var oldugu diisiinii-
lerek hazirlanan Tiirk kiiltiir hayatindaki serbetler ise ¢aligmanin ana konusunu olusturmus, Orta Asya,
Selguklu ve Osmanli cografyasi serbet kiiltliri arastirilarak bu eksiklik giderilmeye ¢alisilmistir. Arastir-
masi yapilarak incelenen bu g¢aligma, kiiltiir i¢erisindeki bazi olay ve olgularin ayni zamanda yemek ile
de biitiinlesmis oldugunu gostermektedir. Toplumun bel kemigi olan kiiltiir hem kendi icerisinde hem de
cevresiyle birlikte bir etkilesim igerisindedir. Bu kiiltiir i¢erisine yerlesen serbet ise, Orta Asya’dan bugiine
gelen bir mirasin tam manasiyla ne yazik ki korunamadigini géstermektedir. Bu alanda yapilan ¢aligsmalarin
eksikligi de bunu dogrular niteliktedir. Asil gaye ise; boylesi koklii bir kiltiir gegmisinin tekrardan hatirla-
nip toplum igerisinde yer bulmasini saglamaktir. Nihayetinde hazirlanan bu ¢alismanin; saha ¢alismalarinin
eklenmesiyle daha genis bir kazanimin saglanacagi Bilimsel Projelerle Tarih alanlarina, Belediye destekli
egitimler, Workshoplar, Brostirler, Karekodlar ve Pop-uplar yardimiyla tanitimlarinin yapilip igecek aginin
genisletilmesiyle Gastronomi ve Turizm alanlarina kazandirilmasi hedeflenmektedir.

Anahtar Kelimeler: Orta Asya, Selguklu, Osmanli, Serbet, Surup.

226




Sherbet in Turkish Cultural Life

With the sprouting of wheat, the introduction of food into cultural life is a great development that
shaped the society. Subsequently, the search for new products has brought diversity to these communities.
The sherbet, which has entered the beverage life of “place” and Turkish cuisine by preserving its existence
from Central Asia until today, has been another symbolic factor for its period.

Changing the order of the study and finally interpreting the meeting for the cause and effect relati-
onship will apply for a method. The Presidential State Archive, which is included in the used resources, has
been used in a limited way not to include direct sherbet descriptions, and then this deficiency was tried to
be eliminated with the resources. With the transformation of a periodic other, a comfortable progress has
been made in the interpretation of their experiences by making use of historical experience.

In this study, sherbets in Turkish cultural life, which were prepared considering that there was a
deficiency in academic studies of Turkish cuisine culture, constituted the main subject of the study, and this
deficiency was tried to be remedied by researching the sherbet culture in Central Asia, Selguk and Ottoman
geography. This study, which has been examined through research, shows that some events and phenomena
within the culture are also integrated with food. Culture, which is the backbone of society, is in an interacti-
on both within itself and with its environment. The sherbet settled in this culture shows that a heritage from
Central Asia could not be preserved in its full sense. The lack of studies in this area confirms this. The main
purpose is; To ensure that such a deep-rooted cultural past is remembered and included in the society. Fi-
nally, this study prepared; With the addition of field studies, Scientific Projects, where a wider gain will be
achieved, is aimed to be introduced to the fields of History, Municipality-supported trainings, Workshops,
Brochures, QR codes and Pop-ups, and expanding the beverage network to Gastronomy and Tourism areas.

Keywords: Central Asia, Selguk, Ottoman, Sherbet, Syrup.
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Yabancilar i¢in Tiirkce (B2) Ders Kitabindaki Kiiltiirel Oge Gériiniimleri

Meltem CETINKAYA

Istanbul Universitesi-Cerrahpasa, Lisansiistii Egitim Enstitiisti, Tiirkce Egitimi Boliimii Doktora Ogrencisi

Hizli bir degisim ve gelisim gosteren diinyada artik tek bir dil bilmek yeterli degildir. Kendini gelistirmek,
sosyal hayata katilmak, baska diinyalara dahil olmak, baska kiiltiirlerden insanlarla iletisim i¢inde olabil-
mek icin yeni diller 6grenme ihtiyact dogmustur. Bu ihtiyag¢ ¢er¢evesinde diinya iilkeleri adeta kendi dille-
rini ve kiiltiirlerini tanitma yarisina girmislerdir. Bu dogrultuda dillerin 6§reniminde yararlanmalari i¢in dil
Ogrenicilerine yonelik kendi kiiltiirleriyle oriilmiis metin ve etkinliklerden olusan ders kitaplari olusturul-
mustur. Bilindigi gibi dil 6gretimi sadece dilbilgisi kurallarinin 6greniciye aktarimiyla sinirli degildir. Bir
dili 6grenebilmek icin dncelikle o dilin konusurlarmin kiiltiiriine hakim olmak gerekir. iste bu anlayistan
yola ¢ikarak yabanci 0grenicilere yonelik hazirlanmis, Tiirk¢e 6gretimini hedefleyen kitaplarin kiiltiirii-
miizden izler tagty1p tagimadiginin belirlenmesi ihtiyact dogmustur. Caligmada yabanci dgrenicilere Tiirkge
ogretimini hedefleyen Gazi Universitesi TOMER tarafindan hazirlanmis Yabancilar i¢in Tiirkce (B2) ders
kitabindaki kiiltiirel 6ge goriinlimlerinin ve bu kiiltiirel d6gelerin ¢esitliliginin belirlenmesi amaglanmaistir.
Arastirma dokiiman incelemesiyle desenlenmis nitel bir ¢aligmadir. Kiiltiir basligi altinda siir, sarki, yiye-
cek, icecek, Onemli sahsiyetler, sanat, tarihi ve turistik yerler, atasozii, deyim ve tekerleme alt basliklari ele
almmustir. Bu basliklardan yola ¢ikilarak kitap genelinde kullanilan kiiltiirel 6gelerin goriiniimleri ortaya
koyulmaya calisilmig ve Tiirk kiiltiiriinii temsil eden kiiltiirel 6geler belirlenen basliklar ¢ergevesinde ki-
taptan orneklerle ayrintili bir sekilde sunulmustur. Arastirma sonucunda elde edilen veriler yorumlanmis ve
arastirmayla ilgili ¢esitli onerilere yer verilmistir.

Anahtar Kelimeler: Yabancilar igin Tiirkce, kiiltiir, TOMER, yabanci dil olarak Tiirkge dgretimi, ders kitabi.

Cultural Item Appearance in Yabancilar i¢in Tiirkce (B2) Textbook

It is not enough to know a single language anymore in a world that shows rapid change and development.
The need to learn new languages has arisen in order to improve oneself, participate in social life, join other
worlds, and communicate with people from other cultures. Within the framework of this need, countries of
the world have almost entered a race to introduce their languages and cultures. For this purpose, textbooks
consisting of texts and activities woven with their own cultures were created for language learners to benefit
from them in learning languages. As is known, language teaching is not limited to the transfer of grammar
rules to the learner. In order to learn a language, it is necessary to master the culture of the speakers of that
language. Based on this understanding, it is necessary to determine whether the books prepared for foreign
learners and aimed at teaching Turkish bear traces of our culture. In the study, it was aimed to determine
the cultural element appearances and the diversity of these cultural elements in the Yabancilar i¢in Tiirkce
(B2) textbook prepared by Gazi Universitesi TOMER, which aims to teach Turkish to foreign learners. The
research is a qualitative study designed with document analysis. Under the title of culture, subheadings of
poetry, song, food, drink, important personalities, art, historical and touristic places, proverbs, idioms and
rhymes are discussed. Based on these titles, the appearances of the cultural elements used throughout the
book were tried to be revealed and the cultural elements representing the Turkish culture were presented
in detail with examples from the book within the framework of the specified titles. The data obtained as a
result of the research were interpreted and various suggestions about the research were given.

Keywords: Yabancilar i¢in Tiirkce, culture, TOMER, teaching Turkish as a foreign language, textbook.
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Louis de Berniéres’in Kanatsiz Kuslar Adh Eserinde Yabanci Goziiyle Tiirk Kiiltiiriiniin
Yansitilmasi

Ogr. Gor. Berrin DEMIRY

Bir toplumun ytizyillardir sahip oldugu maddi ve manevi degerlerin tlimiinii i¢eren kiiltlir olgusunun, o kiil-
tiire dahil olmayan farkli kimliklere sahip kisilerce incelenmesi, edebiyatta sikca karsilagilan bir durumdur.
Ortaya konan eserlerin degisik dillere ¢evrilmesiyle diinya uluslari, ele alinan kiiltiirel 6geler hakkinda bilgi
sahibi olmakla kalmayip onlar1 kendi kiiltiirel degerleriyle de karsilagtirma olanagina kavusurlar.

Ingiliz yazar Louis de Berniéres’nin Kanatsiz Kuglar adli roman, 1. Diinya Savasi ve Kurtulus Savasi
yillarinda Philothei isimli Rum kiz1 ile Ibrahim isimli Tiirk genci arasinda gegen bir ask hikayesi cerceve-
sinde olusturulmasinin yani sira, Kurtulus Savasi ve Mustafa Kemal Atatiirk’tin yasamindan verdigi detay-
larla da ilgi cekmektedir. KOy halkinin gbziinden savagin olumsuz etkilerini, Miisliiman ve Hiristiyan halkin
birbirleriyle olan iliskilerini aktarmaktadir. Eserde Miisliiman ve Hristiyanlarin yaganan olaylar kargisinda
Osmanli kimligi altinda birbirleriyle saygi ve sevgi cercevesinde yasamalari net bir sekilde gorilmektedir.

Bir Ingiliz goziiyle nazar, hamam, kadin ve erkek, silah, komsuluk, misafirperverlik, yardimlasma gibi
Tiirk kiiltiirine ait degerler, olay Orgiisii i¢erisinde basarili bir sekilde verilmistir. Karakterlerin iginde bu-
lunduklar1 durumlar, kiiltiir 6geleriyle daha anlasilir bir hale gelmistir. Bu eser, yabanci goziiyle Tiirk kiil-
tiiriiniin anlasilmasi agisindan énemli bir yapattir.

Anahtar Kelimeler: Tirk kiiltiiri, kiltiirel degerler, hosgorii, misafirperverlik, yardimlasma

Reflecting Turkish Culture through the Eyes of a Stranger in Birds Without Wings by Louis de
Berniéres

The study of the phenomenon of culture, which includes all the material and spiritual values that a society
has had for centuries, by people with different identities who are not included in that culture, is a common
situation in literature. By translating the works revealed in different languages, the nations of the world have
the opportunity not only to learn about the cultural items discussed, but also to compare them with their
own cultural values.

The novel Birds Without Wings by the British author Louis de Berniéres draws attention to the details he
gave from the liberation war and the life of Mustafa Kemal Ataturk in addition to the framework of a love
story between a Greek girl named Philothei and a Turkish teenager named Ibrahim during the years of Wor-
1d War I and the liberation war. From the eyes of the rural people, it conveys the negative effects of the war,
the relations of the Muslim and Christian people with each other. In the work, it is clear that Muslims and
Christians live in respect and love with each other under the Ottoman identity in the face of events.

The values of Turkish culture, such as evil eye, Turkish bath, women and men, weapons, neighbourliness,
hospitality, cooperation through the eyes of an Englishman, have been successfully given within the story-
line. The situations which the characters are in have become more comprehensible with the elements of cul-
ture. This work is an essential one in terms of understanding Turkish culture through the eyes of a stranger.

Keywords: Turkish culture, cultural values, tolerance, hospitality, cooperation.
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Tiirk Cografyalarinda Yaranan Masallara Bicimsel Yaklasim ve Seyyar Konular Uzerine
Bir inceleme

Dr. ilhame GULIYEVA-GULTEKIN
Azerbaycan Milli Bilimler Akademisi Nizami Gencevi adina Milli Azerbaycan Edebiyati Miizesi

Diinya edebiyatinin farkli dil ve kiiltlirleri kapsayan, bizim i¢in yeni oldugunu diisiindii§iimiiz masal-
larin1 okurken yine de benzer konularla karsilastigimizi farkederiz. Gozlerimiz 6niinde uzanan neredeyse
sonsuz masal dizinin arkasinda belli bir temel olaylardykiisii yer alir.

Bilindigi gibi 6zellikle hayvanlar hakkinda olan masal ve Oykiilerin biiyiik ¢cogunlugu Kelile ve Dim-
neden alintilardir. Bildirimizde de Tiirk diinyasi cografiyalarina ait eserlerde diinya edebiyati incilerinden
sayilan Kelile ve Dimne efsanelerine paralellik gosteren masal ve kisa Oykiilerin arastirilmasi, bilimsel
acilardan tahlili ve ¢esitlendirilmesi,ayni zamanda bazi temel degerlerin kazanilmasinda 6nemli role sahip
olan bu ve diger masallardaVladimir Proppun bi¢cimbilimsel yaklasimi ¢ercevesinde ele alinarak onun be-
lirlemis oldugu 31 islevin varlig1 incelenmistirtir. Ele alinan temel sorular ise sudur ki, “Kelile ve Dimne
motifleri tiirk masallarinda ne derecede degisime ugramistir? Ve degisime ugrayan masallarin kronolojisi
Proppun bi¢im semasinda hangi sekile kendini gostermistir?”

Calismamizda yiize yakin eser incelenmistir. Elde ettigimiz sonuca gore arastirilan bu eserlerde Proppun
31 fonksiyonundanl6-s1 daha yaygindir. Genel olarak, bilindigi gibi, seyyar konular, sozlii veya yazil
bir ¢alismanin temelini olusturan, bir lilkeden digerine gecen ve yeni ortama bagl olarak goriiniimlerinin
degistiren sabit bigim kompleksleridir. Lakin bu bi¢imler akraba toplumlarin yasadigi cografyalardan
asili olarak da bazen degisiklik gosterebiliyor. Bildiride arastirilan bu masallarin ortak ve farkli yonleri
gosterilse de genel olarak bigimbilim aragtirmacgilarinin kurdugu c¢ercevenin disina pek c¢ikilmadigi
sonucuna vartlmigtir.

Anahtar Kelimeler: tirk halklar1 edebiyati, masal, Vladimir Propp, edebiyatlararasi etkilesim, bigimbilim

The Morphological Approach and Common Themes of The Tales Belonging To The Turkish
Peoples

While getting acquainted with many samples of world literature joining different languages and cultures
which are considered new ones for us still we can see that we come across similar topics and plots. There is
almost certain basic plot line behind all the endless chains of tales that we imagine.

Nowadays most of the tales about animals are namely taken from “Kalila and Dimna”. In this article the
main aim is to research similar themes among the legends in “Kalila and Dimna” which are considered one
of the rare samples of world literature and the tales belonging to different areas of Turkish world. More-
over studying and grouping these tales according to Vladimir Prop’s measure of plot line (morphological
approach) are one of the targets. The main questions to be addressed are, “To what extent have Kelile and
Dimne motifs changed in Turkish fairy tales? And in what form is the chronology of the tales that changed
manifested in the Propp’s morphology? “

In this article more than a hundred tales are taken for research. Among them the main place is given to
the tales about animals. According to the conclusion we can say that 16 function out of 31 ones of Prop’s
are more commonly used in the researched tales of Turkish people.

As the certain features of tales and legends are the versions and types of the basic theme, the scheme
used by researchers appears more convincing. The scientific innovation of the article is the tales of Turkish
areas are grouped according to the plot line of Prop’s, their similar and different sides are researched and
valued from the point of view of mobile plots.

Keywords: literature of Turkish peoples, fairy tales, Vladimir Propp, inter-literary interaction, morphology
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Tiirk Kiiltiir Ve Sanatinin Bir Ornegi Olarak Tespihin Dijital iletisim Ortamlarindaki
Goriniimii

Prof. Dr. Nurettin GUZ
Ankara Haci Bayram Veli Universitesi, Gazetecilik Boliimii
Hasan YURDAKUL

Ankara Haci Bayram Veli Universitesi, Gazetecilik Boliimii YOK 100/2000 Dr. Bursiyeri ve Ogrencisi

Tespih Tiirk kiiltiiriiniin en 6nemli unsurlarindan biridir. Ciinkii tespih toplumsal agidan ¢ok boyutlu bir
anlam tasir. Tespih gerek inang boyutuyla gerekse de estetik ve saglik agisindan tagidigi anlamla giintimii-
ze kadar gelebilen yaygin kiiltiirel 6gelerden biri olarak goriiliir. Toplumun bir¢ok kesiminin tespihe olan
ilgisinin temel nedenleri arasinda yer alan tarihsel ve kiiltiirel anlam estetik bir imgeyle de pekismektedir.
Tespih her ne kadar bir ipe dizilen 33 ve 99 boncugun bir araya gelmesiyle olusan bir boncuk veya tas dizi-
sinden ibaretmis gibi goriinse de i¢inde barindirdig1 inang agisindan tasidigi deger ve Tiirk kiiltiirii agisinda
sanatin ve koleksiyonun bir pargasi olarak diger sanat iiriinlerinden ayrilan bir yapisinin oldugunu sdyle-
mek miimkiindiir. Tespihin Tirk toplumundaki goriinlimiinde Osmanli’nin etkisi s6z konusudur. Osmanlt
tespihi bir sanat dali olarak estetik acidan ele alirken ayn1 zamanda giindelik yasamin igerisine dahil et-
mistir. Ayrica tespih kullaniminin Osmanli’da mesleki gruplara gore farklilagmasi tespihe sembolik olarak
da bir anlam yiiklemistir. Tespihin s6z konusu bu sembolik anlami giiniimiize kadar gelmis ve giiniimiizde
tespih hem sanatsal hem kiiltiirel boyutlariyla insanlar aras1 iletisiminde bir pargasi olmustur. insanlarin
belirli kiiltiirel unsurlar tizerinden kurduklari iletisim o kiiltlirel 6genin canli kalmasini saglarken anlamint
da pekistirebilmekte ve gelecek nesillere aktarabilmektedir. I¢inde bulundugumuz ¢agin teknik olanaklari
hem tespih sanatini farkli boyuta tagimis hem de iletisimin uzamani degistirmistir. Gliniimiiz ¢agdas ileti-
sim ortamlar1 zaman ve mekandan bagimsiz olarak dijital bir alanda insanlar bir araya getirebilmektedir.
Dijital iletisimin sundugu olanaklar kiiltiirel alanin gelismesinde ve gelisimin enformasyon agisindan ya-
yilmasinda son derece etkili oldugu goriiliir. Bu ¢aligma dijital iletisim ortamlarinin kiiltiirel 6gelerle olan
iligkisini tespih 6zelinde incelemeyi amaglamaktadir. Bu amag¢ dogrultusunda agik, onaylanmis ve belirli
bir sayinin iistiinde takipci sayisina sahip Instagram’da yer alan tespih sayfalar1 incelenmistir. Tespih gor-
selleri, bu gorsellerin agiklamalar1 ve yorumlar sanatsal ve kiiltiirel agidan ele alinmig ve nitel betimsel bir
analiz ile ¢oziimlenmistir.

Anahtar Kelimeler: Tespih, Tiirk Kiiltiirii, Tiirk Sanati, Dijital Iletisim, Instagram
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The Appearance Of Perception In Digital Communication Media As An Example Of Turkish
Culture And Art

Rosary is one of the most important elements of Turkish culture. Because the rosary has a multidimensi-
onal social meaning. The rosary is seen as one of the common cultural items that can survive both with
its belief dimension and its meaning in terms of aesthetics and health. Historical and cultural meaning,
which is among the main reasons for the interest of many parts of the society in rosary, is also reinforced
with an aesthetic image. Although the rosary seems to consist of a string of beads or stones formed by the
combination of 33 and 99 beads on a string, it is possible to say that it has a structure that differs from ot-
her art products as a part of art and collection in terms of its value and Turkish culture. Ottoman influence
is in question in the appearance of the rosary in Turkish society. While the Ottoman rosary was treated
aesthetically as a branch of art, it also included it in daily life. In addition, the differentiation of the use of
rosary according to professional groups in the Ottoman Empire gave a symbolic meaning to the rosary.
This symbolic meaning of the rosary has survived until today and today the rosary has become a part of the
communication between people with both artistic and cultural dimensions. The communication that people
establish through certain cultural elements can keep that cultural element alive and reinforce its meaning
and pass it on to future generations. The technical possibilities of the age we are in have both brought the art
of rosary to a different dimension and changed the prolongation of communication. Today’s contemporary
communication environments can bring people together in a digital space regardless of time and place. The
opportunities offered by digital communication are seen to be extremely effective in the development of
the cultural field and the spread of development in terms of information. This study aims to examine the
relationship of digital communication media with cultural elements in terms of rosary. For this purpose, the
rosary pages on Instagram, which are open, approved and have more than a certain number of followers,
have been examined. The visuals of the rosary, the explanations and interpretations of these visuals were
handled in artistic and cultural terms and analyzed with a qualitative descriptive analysis.

Keywords: Rosary, Turkish Culture, Turkish Art, Digital Communication, Instagram
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Tiirkcede Mesafe Kavram Ve Deyimlerde insan iligkilerindeki Mesafe

Ogr. Uyesi Nazmiye HASANOVA

Sumen Piskopos Konstantin Preslavski Universitesi, Begeri Bilimleri Fakiiltesi, Tiirk Dili ve Edebiyat
Boliimii Emekli Ogretim tiyesi, Bulgaristan

Insanoglu kendi varolusunu zaman ve mekandan ayr diisiinemez. Diinya gdriisiiniin bicimlenmesi ve
diinyay1 algilamasinin temelinde bu iki kavram bulunmaktadir. Mesafeler, evrenle ilgili olarak insanin
giinliik hayatin1 dolduran nesneler arasindaki araliklar ve bosluklar1 olugturmaktadir. Mesafe kavrami bir
soyut kavram olarak insanoglunun giinliik hayatinda 6nemli yer alir.

Tiirk¢enin s6z varliginda genis yer alan bu kavram, nesnel ve 6znel acgidan ele alinmasinda, evrensel
boyutlar1 kigiler arasindaki yakinlik ve uzaklik iliskileri gdzler 6niine sergilemektedir.

Calismada, Tiirkcede mesafe kavraminin incelenmesi, nesnel ve 6znel anlatim yollarinin ortaya
konmas1 hedeflenmistir. Mesafe acisindan kisiler arasi iliskiler incelenmekte, yatay ve dikey yonde ele
alinmaktadir.

Anahtar Kelimeler: mesafe, yakinlik, uzaklik, atasozii, deyim.

Distance Concept In Turkish And Distance In Human Relations In The Idioms

A human being cannot think of its own existence separately from the time and the location. These
two concepts are the shaping basis of the worldview and its perception of the world. The distances cons-
titute the intervals and gaps between objects that occupy human daily life in relation to the universe. The
concept of distance takes an important role in the daily life of human beings as an abstract notion.

This concept, which is widely included in the Turkish vocabulary, reveals the universal dimensions
of the relationship and distance between individuals in its objective and subjective approach.

In the survey, it is aimed to examine the concept of distance in Turkish and to reveal objective and
subjective ways of expression. Interpersonal relationships in terms of distance are analyzed and considered
in horizontal and vertical directions.

Keywords: distance, proximity, interval, proverb, idiom.
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Tatar Geleneklerinde Siilleyman Mitonimi

Prof. Dr. Giizeliye HAZIEVA®

Makale Siileyman mitoniminin Tatar agizlarindaki anlam tiirlerini ve bu isimle ilgili folklor-et-
nografik metinlerde kullanilan 6geleri incelemektedir. Son yillarda yerli ve yabanci bilimde mitonimlere
olan ilgi artti. Mitonim — mitlerde, masallarda gegen ve 6zel adlandirilmalara sahip olan varliklarin adim
ifade etmektedir. Mitonim, halkin 6zbilincinin gerceklesmesinde, kiiltiirel, tarihi ve mitolojik temellerinde,
dilin etnokiiltiirel ortaminin belirlenmesinde, folklor diinyasini ortaya ¢ikarmada bir isaret rolii oynar ve
belli bir siire baglam i¢inde hayata gegirilir. Bu ¢alismada, anlamin gelisim yollarii belirleyebilmek igin,
folklorik metinlerde Siileyman mitoniminin genellestirilmis anlamlarini incelemeye calisacagiz. Tataristan
Cumbhuriyeti ve Rusya Federasyonu topraklarinda Tatarlarin kompakt ikameti bulundugu bolgelere folk-
lor-diyalektolojik amacli yapilan derleme gezileri sirasinda toplanan malzemeler bu makale i¢in kaynak
olusmustur. Tatar geleneklerinde bulunan malzemelere gore Siileyman — su iyesi olarak ifadelernmektedir.
Tatar bulmacalarinda, masallarinda genellikle Siileyman adi sdlek adi olarak kullanimasi belirlenmekte-
dir. Bu nitelik Siileyman Peygamber tahtinin su {izerinde olugu hakkindaki rivayetlere ilgili gelmektedir.
Arastirmada, Siileyman teoniminin iki motivasyon ¢izgisi belirlenmektedir: Bir yandan, Siileyman adi, bir
emsal olarak dilde “yasar”: zoonim, fitonim olarak kullanilir; 6te yandan, Tatar geleneklerinde ayr1 bir tipik
kiilt olarak ifadelenmektedir. Siileyman’in zirvesiyle tiiretme-anlamsal yuvadaki ii¢ ana semantik blogu
belirleyebiliriz: 1) i¢ formunda Siileyman’in 6zne niteliklerinin bir gostergesi olan sdzciik birimler (6rne-
gin, zoonim olarak kullanilmasi ‘siileyman balig1’); 2) Falcilik uygulamalarinin niteliklerinin tanimlariyla
motivasyonel olarak iliskilendirilen kelimeler; 3) Siileyman mitonimi atfedildigi kisinin karakter 6zellikle-
ri hakkindaki fikirleri yansitan kelimeler ortaya ¢ikmaktadir. Siileyman teonimi dilde yasarken Gte yandan,
kiiltiir metinlerinde bu teonim, kendi etnokiiltiirel alan1 i¢indeki Tatar kiiltiirlinlin yerel variyantlarina en
yakin sekilde tanimlanmaktadir.

Siileyman mitonimi ¢ok yonliidiir, dilbilimsel analiz agisindan farklidir. Bu kelime dagarcigi, su
veya bu ulustaki ¢esitli mitolojik ve dini-felsefi kavramlarin ortaya ¢ikmasina ve gelismesine 1s1k tutan en
eski sozciikleri ve ¢esitli anlamsal yapilar1 ve kavramlari korumustur.

Anahtar Kelimeler: onomastik, mitonim, Tilirk mitonimleri, Tatar mitonimleri, Siilleyman mitonimi, ono-
mastik yontem.

68 Prof. Dr., Kazan Devlet Kiiltiir Ensititiisii, Universel Yeterlilikler Boliimii Baskani, guzhaz@mail.ru,
89047653289, Rusya-Tataristan, Orenbugskiy Trakt 3 sok.
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The Siilleyman Mythony in The Tatar Traditions

The article examines the types of meaning in the Tatar dialects of the Suleyman mytonym and the elements
used in the folklore-ethnographic texts related to this name. In recent years, interest in mitonym has incre-
ased in domestic and foreign science. Mytonym - refers to the name of beings that are mentioned in myths,
fairy tales and have special names. Mytonym plays the role of a sign in the realization of the self-consci-
ousness of the people, in the determination of the ethnocultural environment of the language, in the cultural,
historical and mythological foundations, in revealing the world of folklore. And is implemented in context
for a certain period of time.

In this study, we will try to examine the generalized meanings of Suleiman’s mytonym in folkloric texts
in order to identify the development pathways of meaning. Collection trips for folklore-dialectological
purposes were made in the Republic of Tatarstan and the regions where Tatars are densely populated by the
Russian Federation. The material collected during these trips is the source for this article. According to the
materials found in Tatar traditions, it is expressed as Siileyman - su iyesi.

It has been determined that the name Siileyman is generally used as the name solek in Tatar crossword and
tales. This quality is based on the narrations about the throne of the Prophet Solomon on water.In the rese-
arch, two motivation lines of the Siileyman theonym are identified: On the one hand, the name Siileyman
“lives” in the language as an example: used as zoonym and phytonym; On the other hand, it is expressed
as a separate typical cult in Tatar traditions. We can identify three main semantic blocks that derive from
the name Siileyman: 1) word units that are an indication of the subject qualities of Suleiman in its inter-
nal form (“Suleyman fish” used as zoonim); 2) Words motivationally associated with descriptions of the
qualities of fortune telling practices; 3) Words that reflect ideas about the character traits of the person to
whom the myth of Siileyman is attributed emerges. Stileyman theonimi lives in language. At the same time,
this theonim in cultural texts It is defined most closely to the local variants of Tatar culture within its own
ethnocultural space.

The Siileyman myth is multifaceted and different in terms of linguistic analysis. This vocabulary has pre-
served the earliest words and various semantic structures and concepts that shed light on the emergence and
development of various mythological and religious-philosophical concepts in this or that nation.

Keywords: onomastic, mytonym, Turkish mytonym, Tatar mytonym, Siilleyman mytonym, onomastic met-
hod
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Tiirkiye’deki Agalik Diizeninin Kiiltiirel Uriinlerde Elestirisi

Prof. Dr. Giilcan ISIK®
Dog. Dr. Ulkii Ayse OGUZHAN BOREKCIi"
Doc. Dr. Filiz ERDEMIR GOZE™

Toplumsal gelismeler 15181nda ortaya ¢ikan yapi, stiphesiz toplumlarin ekonomik anlamda geginme tarzlarina
uygun olarak gelistirdikleri yasam sekilleriyle dogru orantilidir. Bu noktada feodalizm de ilkel tarim top-
lumlarindan modern tarim toplumuna gegisin toplumsal sistem agisindan bir sonucu olarak ortaya ¢ikmis bir
sistemdir. Daha ¢ok orgiitlii devlet sisteminin olmadig1 yerde gelisen bu sistemde toplumsal siniflasma ¢ok
acik ve kesindir. Toplumun biiyiik ¢ogunlugu tarimsal {iretim yapan koyliilerdir. Boylece s6z konusu sistem,
feodal lord, vassal ve serf (topraga bagli koyliiler) gibi bir yapilanmay1 ortaya ¢ikarmustir. Tiirkiye’de ise Os-
manli doneminde ¢agdas1 Avrupa’daki gibi bir feodal yapinin islemedigi goriilmektedir. Ciinkii Osmanli’da
kaoyliiler, kole ya da serf bigiminde bir yapida degil, 6zgiir insanlar olarak yagsamistir. Nitekim Osmanli’da bii-
tiin topraklar devletin miilkiiydii. Ancak Osmanlinin zayiflama déneminde toprak sisteminin de bozulmasiyla
feodal yapiya benzer olarak agalik sisteminin ortaya ¢iktig1 bilinmektedir. Ozellikle de Dogu ve Giineydogu
Anadolu bolgelerinde ortaya ¢ikan agalar, ayn1 zamanda asiret reisleri olarak da kabul gormektedir. Bilindigi
iizere Tiirk kiiltiirtinde aile, toplumun temelidir. Agalik sisteminin yapitast olan asiret de bu aile yapisina
dayanmaktadir. Bu nedenledir ki, ait oldugu toplumda koklii ve sarsilmaz bir otoriteye sahip olmustur. Cum-
huriyet donemi toprak reformu ve modernlesme ¢alismalarinin da en 6nemli konularindan biri olan bu sistem,
kiiltiirel yapinin ingasinda ve siirdiiriilmesinde biiyiik rolii olan kitle iletisim araglarinin her tiiriinde genis yer
bulmustur. Tiirk kiiltiiriine has bir yap1 olarak belleklerde yer alan agalik ve agiret diizeni siiphesiz roman-
larin da ana dykiisii olmustur. Bu baglamda ilhan Tarus’un 1957 tarihli Yesilkaya Savcist romani ve Fakir
Baykurt’un 1961 tarihli Onuncu Koy adli romani konu edinilmistir. Romanlarin ana karakterlerinin miicadele
ettigi agalar ve agalik sistemi o donem Tiirk kiiltiir ve toplumsal yapisina da kap1 aralamaktadir.

Anahtar Kelimeler: Kiiltiirel Uriin, Roman, Aga, Elestiri

Criticism of Agha Order in Turkey in Cultural Products

The structure that emerged in the light of social developments is undoubtedly directly proportional to the life
styles developed by societies in accordance with their economic subsistence styles. At this point, feudalism is
a system that emerged as a result of the transition from primitive agricultural societies to modern agricultural
society in terms of the social system. Social classification is very clear and certain in this system that develops
in the absence of an organized state system. The vast majority of the society are peasants engaged in agricul-
tural production. Thus, the system in question revealed a structuring like feudal lord, vassal and serf (peasants
tied to the land). In Turkey, the Ottoman period, it is seen that a contemporary feudal structure of processing,
such as in Europe. Because in the Ottoman Empire, the peasants lived as free people, not as slaves or serfs. As
a matter of fact, all lands in the Ottoman Empire were the property of the state. However, it is known that in
the period of weakening of the Ottomans, the land system also deteriorated, similar to the feudal structure, and
the flounder system emerged. Aghas, who emerged especially in Eastern and Southeastern Anatolia regions,
are also regarded as tribal chieftains. As is known, family is the foundation of society in Turkish culture. The
tribe, which is the building block of the saintship system, is based on this family structure. This is why it has
a rooted and unshakable authority in the society to which it belongs. This system, which is one of the most
important issues of the Republican era land reform and modernization studies, has found a wide place in all
types of mass media, which has a great role in the construction and maintenance of the cultural structure. As
a structure unique to Turkish culture, the squirarchy and tribal order are undoubtedly the main stories of the
novels. In this context, flhan Tarus’s novel Yesilkaya Savcis: dated 1957 and Fakir Baykurt’s novel named
Onuncu Koy dated 1961 are the subjects. The squirarchy, in which the main characters of the novel struggle,
opened the door to the Turkish culture and social structure at that time.

Keywords: Cultural Product, Novel, Agha, Criticism
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Tiirk Kiiltiiriinde Selamlasma ve E1 Opme Gelenegi Uzerine Bir Calisma

Prof. Dr. Metin ISIK™

Liitfiye YASAR™

Tiirk kiltiiriinde glindelik yasam igerisinde iletisimi baslatan ve devam ettirilmesini saglayan selamlagma
sozciikleri ve eylemleri oldukga biiyiik 6nem arz etmektedir. Selam alip vermek i¢in kullanilan gesitli s6z-
cliklerle birlikte sarilmak, eli basa gotiirmek, el sallamak ve el 6pmek gibi baz1 davranis bigimleri de selam-
lagma olarak Tiirk kiiltiiriinde yer almaktadir. Selamlagsma ve saygi gosterme ifadesi olarak el 6pme davra-
nis1 yasca kiiclik bir bireyin kendinden biiyiik birine karsi mutlaka yerine getirmesi gereken bir eylemdir.
Bu ¢alisma, Tiirk kiiltiiriinde selamlagsma bi¢imi olarak el pme gelenegini, bu gelenegin kiiltlirel aktarimi-
nin nasil gerceklestigini ele almay1 amaglamaktadir. Covid-19 pandemisi ile 6n plana ¢ikan el temizliginin
o6nemi ve sosyal mesafeye dikkat etme vurgular1 neticesinde el pme gelenegimizin yerine getirilmesine
yonelik Covid-19’un olumsuz etkisi tartisilmaktadir. Aragtirma, pandemi siirecinde selamlagma kiiltiiriinii
ele almasi agisindan 6nem arz etmektedir. Covid-19 salgimi etkisiyle bayramlarda sarilma, tokalagma ve el
Opme davranislarindan kaginilmasina ve sosyal mesafe kurallarina uyulmasi gerektigine yonelik uyarilar
yapilmaktadir. Koranaviriis pandemisi etkisini yakin tarihte kaybetmezse selamlagmak i¢in siirdiiriilen el
opmek ve tokalagma gelenegini hijyen ve sosyal mesafe agisindan tercih edilmeyecegi 6n goriilmektedir.

Tiirk kiltiirinde selamlasma iizerine literatiir taramasi yapilmistir. Tez ve makale aramalar1 i¢in Ulusal
Tez Merkezi, Dergipark ve Google Scholar veri tabani kullanilmistir. Literatiir taramas1 sonucunda Tiirk
kiiltiiriinde selamlagsma iizerine 17 ¢alismaya ulasildi. Calismalar selamlagmanin kiiltiirel ve egitimsel 6ne-
mini ele alan konular iizerinde yogunlasmaktadir. Kiiltiirel calismalardan 3 tanesi Ingilizce makale olarak
yayimlanmistir. Yayn dili Tiirk¢e olan ¢aligmalarin sayis1 6’dir ve ¢alismalarindan bir tanesi bildiri digerleri
makale olarak yayinlanmistir. Literatiir incelendiginde, egitim gercevesinde selam verme kiiltiirii ile ilgili
5 galigmaya ulasilmistir. Calismalardan bir tanesi yiiksek lisans tez ¢aligsmasi, bir tanesi bildiri diger {igii
ise makale olarak yaymlanmugtir. Dért galismanin yay dili Tiirkgedir ve bir ¢aligmanin yayin dili de Ingi-
lizcedir. Literatiir arastirmasi sonucunda kiiltiirel bir davranis bi¢gimi olan selamlagsma geleneginin iizerine
yapilan akademik arastirmalarin belirli ¢ercevede kaldigini sdylemek miimkiindiir ve buna bagli olarak
caligma alanin gesitlendirilmesi gerekmektedir.

Anahtar Kelimeler: El 6pme gelenegi, Selamlasmak, Tiirk Kiltiirii, Covid-19
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A Study on Greeting and Hand Kissing Tradition in Turkish Culture

In Turkish culture, the words and actions of greetings that initiate and continue communication in daily
life are of great importance. Along with the various words used to greet and give greetings, some forms
of behavior such as hugging, waving and kissing hands are also included in Turkish culture as greetings.
Hand-kissing behavior as an expression of greetings and respect is an action that a young person must
take against someone older than herself/himself. This study aims to examine the tradition of kissing hand
as a form of greeting in Turkish culture and how the cultural transmission of this tradition takes place. As
a result of the emphasis on the importance of hand hygiene and attention to social distance, which stands
out with the Covid-19 pandemic, the negative impact of Covid-19 on fulfilling our hand-kissing tradition
is discussed. The research is important in terms of addressing the greeting culture during the pandemic
process. With the effect of the Covid-19 epidemic, warnings are made to avoid hugging, handshaking and
hand kissing behaviors and to obey social distance rules during holidays. If the coranavirus pandemic does
not lose its effect in the near future, it is predicted that the tradition of hand kissing and shaking hands will
not be preferred in terms of hygiene and social distance. Literature review has been made on greeting in
Turkish culture. National Thesis Center, Dergipark and Google Scholar database were used for thesis and
article searches. As a result of the literature review, 17 studies on greeting in Turkish culture were found.
The works focus on issues that address the cultural and educational importance of greetings. Three of the
cultural studies have been published as English articles. The number of studies whose publication language
is Turkish is 6 and one of their studies has been published as a manifesto and the other as an article. When
the literature was examined, 5 studies were found on the culture of greeting within the framework of educa-
tion. One of the studies has been published as a master’s thesis, one as a manifesto and the other three as an
article. The publication language of four studies is Turkish and the language of publication of one study is
English. As a result of the literature research, it is possible to say that the academic studies on the greeting
tradition, which is a cultural behavior, remain within a certain framework and accordingly the field of study
should be diversified.

Keywords: Hand kissing tradition, Greeting, Turkish Culture, Covid-19
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Tiirk Kahvesi Geleneginin Osmanh Doneminde Kiiltiir Ve Sanata Yansima Bicimleri

Sezin Gizem ISIKLI
Marmara Universitesiyerel Yonetimler Ve Kent Politikalar: Béliimii Yiiksek Lisans Ogrencisi

Mutfak kiiltiirti, igerisinde toplumun yeme i¢gme pratiklerini barindiran ve o toplumun tarihsel stireglerinde
yer edinen ¢ok boyutlu bir kiiltiirel 6gedir. Yiyecek ve iceceklerin hazirlanigi, sunumu ve bunlara 6zgii
ritiiellerin olusturulmasi sosyal hayatin, kiiltiiriin ve sanatin bu baglamda sekillenmesine aract olmaktadir.
Tarihi ¢cok eski donemlere dayanan kahve, ylizyillar igerisinde diinyadaki farkli cografyalarin mutfaklarin-
da bu cografyalarin sekillendirdigi kiiltiirlere has bicimlerde yer edinmistir. Kanuni Sultan Siilleyman done-
minde Osmanli topraklaria getirilen kahve, zaman igerisinde Tiirklere 6zgii pisirme ve sunum teknikleri
ile gelistirilmis ve Tiirk kahvesi tanimiyla birlikte Tiirk kahvesi gelenegi de olusmaya baglamistir. Kahve
iceceginin Tiirk toplumu tarafindan tiiketilmeye ve Avrupa’ya tanitilmaya baslamasi, kahvenin ¢evresinde
gelisen kiiltiirlin sanatla iligkisini de beraberinde getirmis; bu icecege 6zgii mutfak esyalart Osmanli toprak-
larindaki zanaatkarlarin yorumlari ile iiretilmeye baglamistir. Bir diger yandan Tiirk kahvesi gelenegi sonu-
cunda olusan kiiltlirel merasimler ve toplumun toplanis bigimleri icecege farkli sosyal boyutlar yliklemistir.
Osmanli’da on altinc1 ylizy1l itibariyle kiiltiire yerlesen Tiirk kahvesi gelenegi genis ¢evrelerce begenilmis;
bu icecek Osmanli’y1 ziyaret eden seyyahlari hatiralarinda da siklikla yer bulmustur. 2013 yilinda Unes-
co’nun Somut Olmayan Mirasin Korunmasi Hiikiimetler Komitesi tarafindan Insanligim Somut Olmayan
Kiiltiirel Miras1 Temsili Listesi’ne alinan Tiirk kahvesi, Tiirk toplumunun evrensel boyutta 6nemli bir kiil-
tiir parcast haline gelmistir. Bu ¢alismada literatiir taramasi teknigi ile Tiirk kahvesi ¢ercevesinde gelisen
gelenegin tarihi, sosyal ve kiiltiirel boyutlar1 ve bu kavramlarin sanata yansima bigimleri ele alinacaktir. Bu
caligma sayesinde Osmanli’nin mutfak kiiltiiriinde biiyiik bir yere sahip Tiirk kahvesi geleneginin ¢esitli
kavramsal boyutlardaki anlamlari irdelenirken bu gelenegin Osmanli kiiltiir ve sanatina etkilerine de yer
verilecektir. Bu ¢alismanin sonucunda, Tiirk kahvesinin Osmanli’nin kiiltlir ve sanat anlayisiyla bigimleni-
sinin detayl1 bir sekilde ¢dzlimlenebilmesi ve literatiire katki saglanmasi1 amaglanmaktadir.

Anahtar Kelimeler: Tiirk kahvesi, Osmanli Donemi, Kiiltiir, Sanat

Reflection Forms Of Culture And Art In The Ottoman Period Of Turkish Coffee Tradition

Culinary culture is a multidimensional cultural element that contains the eating and drinking practices of
the society and has a place in the historical processes of that society. The preparation and presentation of
food and beverages and the creation of rituals specific to them are instrumental in shaping social life, cultu-
re and art in this context. Coffee, whose history dates back to past times, has taken its place in the kitchens
of different geographies around the world in the forms unique to the cultures shaped by these geographies.
The coffee, which was brought to the Ottoman lands during the reign of Suleiman the Magnificent, was de-
veloped over time with Turkish cooking and presentation techniques and the Turkish coffee tradition started
to form with the definition of Turkish coffee. The fact that the coffee drink started to be consumed by the
Turkish society and introduced to Europe brought along the relationship between the culture that develo-
ped around coffee and art; Kitchenware specific to this drink began to be produced with the interpretation
of craftsmen in Ottoman lands. On the other hand, cultural ceremonies formed as a result of the Turkish
coffee tradition and the way society gathered gave different social dimensions to the beverage. Turkish
coffee tradition, which settled in the culture as of the sixteenth century in the Ottoman Empire, was widely
appreciated; This drink was frequently mentioned in the memories of travelers who visited the Ottoman
Empire. Turkish coffee, which was included in the Representative List of Humanity’s Intangible Cultural
Heritage by UNESCO’s Committee of Governments for the Protection of Intangible Heritage in 2013, has
become a globally important cultural part of Turkish society. In this study, the historical, social and cultural
dimensions of the tradition developed within the framework of Turkish coffee with the literature review
technique and the reflection forms of these concepts on art will be discussed. Thanks to this study, the va-
rious conceptual meanings of the Turkish coffee tradition, which has a great place in the Ottoman culinary
culture, will be examined and the effects of this tradition on the Ottoman culture and art will be included.
As a result of this study, it is aimed to analyze the formation of Turkish coffee with the understanding of
culture and art of the Ottoman Empire in detail and to contribute to the literature.

Keywords: Turkish coffee, Ottoman Period, Culture, Art
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Novruz Holiday Is The Place Of The Turkic People In The System Of Moral Values

Piraga Oyyub Oglu ISMAYILZADO

In the article the roots, sources, information in the hictorical sources about the national holiday
Novruz of Azerbaijan nation are investigated.According to the information the holiday traditions saved in
the customs are generalized and analysis on them are carried out. The main direction of the investigation is
to learn Novruz cultural complex in common Turk context. That is why the tyopolgical and genetic struc-
ture of Novruz is detinited. The bronze shiledsdepicting a horseback armed ancient Turkic warrior were
widely spread in the decorative and appilied arts of ancient Turkic people in the period of the First Turkic
Khaganate (Goktiirks). Turkmen people also called a spring holiday “togsany doldy”, Altay turkic peoples

% <6

call it “uyzit”, uigurs “ilkyaz”, “yanadandogu” and “bugukagan”, etc

Keywords : Azerbaijan, holiday, Turk, Novruz,archaic ritual, Mogan, calendar
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Yirtict Kuslarla Geleneksel Kazak Avi

Prof. Dr. Amanjol KALIS

Al-Farabi Kazak Milli Universitesi/ Kazakistan

Kazakistan’da eski ¢aglardan bu yana avcilik hayatin bir pargasi olmustur. [lk ddSnemde Kazak hal-
kinin ekonomik yasaminda dnde gelmistir. Sonraki donemlerde avcilik eski 6nemini yitirdi ve bir yardimct
ticaret haline geldi. Kara halk i¢in, uzun zamandir avcilik bir yasam tarzi idi, zenginler i¢in ise eglence
olmustur. Avcilikta Kazaklar 6nce yirtici kuslari, daha sonra Tazi adli kopekleri, sonra ise tiifekleri kullan-
migtir.

Avcilik meselesinde yirtict kuglarla avlamak 6nde gelmistir. Basta Tiirkler olmak iizere pek ¢ok halk arasin-
da temel egitim yontemleri, genel yirtict kuslarla avlanma sistemi benzer ve gelenekseldir. Avrupa’da sahin
yetistirme tercih edilirse, Tiirkistan ve Kazakistan’da altin kartallar ve yaklagik on tiir sahin kullanilmistir.

Belli bir tiir hayvanlar1 ve kuslari avlamak igin bu yirtici kuslar egitilmistir. Ornegin kurtlara, tilkile-
re, etoburlara ve dag kegilerine karsi altin kartallar, kazlara ve bustardlara sahinler ve kiigiik avlarda kiigtik
sahinler kullanilmistir. Bir gsahin ve bir akbaba ile avlanmak, Kazak halkinin zengin kisminin en sevdigi
eglencelerden biri oldugu igin esas olarak spor ve eglence amacliydi. Kara halk ise kendi hayatini karsila-
mak icin kartallar1 egitmistir.

Eski zamanlari av kuslar1 cok pahaliydi. Ornegin, degerli bir altin kartal 5-6 deveye esdegerdi, benzer
bir sahin - 1-2 deve, sahin ve kirmizi ayakl kartal - daha ucuzdu.

Yirtict kuslarla avlama siireci dort agamadan olusuyordu: gerekli kusun yakalanmasi, bakimi ve egi-
timi, ardindan belli bir hayvani avlama egitimi ve 6zel avlanmadan olusmustur

Yirtict kuslarla ticari ve yari ticari avcilikta en popiiler olani, sahiplerine dnemli gelir kaynagi altin
kartallarin kullanilmasiydi. Yani, bir sezonda, kartallar1 yetistiren avci 30 ile 50 tilki avlamistir, iyi bir lagin
bir ugusta 15-20 6rdegi, bir karsiga - birkag diizine siiliin ve 50-60 bildircin vurabilirdi.

Anahtar Kelimeler: avcilik, ticaret, yirtici kuslar, egitim, hayvanlar, oyun.
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Traditional Sweater Hunt With Pediatric Birds

Hunting has been a part of life in Kazakhstan since ancient times. In the first period, it came to the
fore in the economic life of the Kazakh people. In the following periods, hunting lost its former importance
and became an auxiliary trade. For the land people, hunting has long been a lifestyle, while for the rich it has
been entertainment. In hunting, Cossacks first used birds of prey, then dogs called Hounds and then rifles.

In the hunting issue, hunting with birds of prey came to the fore. Among many peoples, especially
the Turks, the basic training methods and the hunting system with birds of prey are similar and traditional.
If breeding hawks is preferred in Europe, golden eagles and about ten species of hawks have been used in
Turkistan and Kazakhstan.

These birds of prey have been trained to hunt certain types of animals and birds. For example, golden
eagles against wolves, foxes, carnivores and mountain goats, hawks against geese and bustards, and small
hawks for small prey. Hunting with a hawk and a vulture was one of the favorite pastimes of the wealthy
part of the Kazakh people, mainly for sports and recreation. The black people trained the eagles to meet
their own lives.

In ancient times game birds were very expensive. For example, a precious golden eagle was equiva-
lent to 5-6 camels, a similar hawk - 1-2 camels, hawks and red-footed eagles - was cheaper.

The hunting process with birds of prey consisted of four stages: catching, care and training of the
required bird, followed by training to hunt a specific animal and specific hunting.

Most popular in commercial and semi-commercial hunting with birds of prey, the important source
of income to their owners was the use of golden eagles. So, in one season, the hunter who breeds the eagles
hunted 30 to 50 foxes, a good lachine could shoot 15-20 ducks in one flight, a few dozen pheasants and
50-60 quails in one flight.

Keywords: hunting, trade, birds of prey, education, animals, game.
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Tiurklerin “Etnik Mekan” ve Etnik Kiiltiir Gelenekleri

Gulnara KHABIZHANOVA

Tarih Bilimleri Doktoru El-Farabi adim tasiyan Kazak Ulusal Universitesi

Evrenin kurtarilmasi ve uyumunun siirdiiriilmesi ilkesi, doga ve insan toplumu, Tiirk diinya goriisiiniin
ve etnik kiiltiirel geleneklerin temeli oldu. Eski Tiirklerin diinya algisinin kotii ve iyinin ebedi miicadele-
si baglaminda yazili ve sozlii kaynaklarda incelenmesi, gdgebe toplum birligi kavraminin erken ortacag
doneminde olustugu sonucuna gotiirdii. Ebedi sembol kategorileri, yukarida tartigsilan kavramin temelini
olusturur. Bunlar sunlardir: ana topraga 6zen gosterin, kabile isaretleri (kutsal daglar, zher-su, Gokytizii
(Kok). Tiirk gogebeleri arasinda ¢evrenin kutsalligi - insanlarin ¢ocukluklarini gegirdikleri bir iilke - kiiglik
vatan kavramiyla goriiniir hale geldi. Ilk Tiirklerin antik anitlar1, Tiirki genel alanin kutsal statiisiiniin ef-
sanevi temsilleri gibi bilgileri igerir. Kazak efsanevi gelenegi de, Kazak destan kahramanlariin aradig
Vaat Edilmis Topraklarin isimlerini tutar.

Efsanevi ve destansi temsillerde bu bolgeler, atalarin ruhlari ve insanlari tarihi hafizasi tarafindan kutsan-
mis kadim topraklar olarak goriiniir. Zhideli-Baisyn ve Zheryik gibi efsanevi yer isimleridirler. Tiirk mi-
tolojisine bagvurursak, Yer-Sub’1 Tiirk panteonunun bas tanrisi - Tiirk diinya goriisline gore kutsal toprak
kavrami olarak gorecegiz. Erken Tiirk donemine ait edebi anitlar, tiim Tirk halklarinin ortak mirasidir.
Modern dénemden beri, efsanevi goriiglerin karmasikligini incelemek igin kaynak haline geldiler, ayni
zamanda ulusal ve medeniyet kimliginin korunmasini ve giiglendirilmesini tesvik etmek icin Tiirk diinyast
niifusunun etnik kiiltiirel geleneklerinin ortak kdkenini aragtirmak i¢in bir hazine haline geldiler.

Anahtar Kelimeler: etno kiiltiirel gelenekler, Tiirkler, Tiirk mitolojisi, etnik mekan

“Ethnic Space” And Ethnic Cultural Traditions Of The Turks

The principle of the saving and keeping harmony of the universe, nature and human society became the ba-
sis of the Turkic world view and ethnic cultural traditions. Analysis of the ancient Turks’ world perception
in their written and oral sources in context of the eternal struggle of the Evil and Good led to the conclusion
that the concept of the nomadic society unity was formed in early medieval period. Eternal symbols-cate-
gories were the basement of the above discussed concept. They are the following: care for the native land,
tribal markers (holy mountains, zher-su, Sky (Kok). Sacredness of the surrounding area among Turkic no-
mads became visible through the concept of small homeland — a land where people spend their childhood.
The ancient monuments of the early Turks contain such information as mythical representations of the sa-
cred status of Turkic generic space. Kazakh mythical tradition also keeps the names of the Promised Land
which Kazakh epic heroes are in search. In mythical and epic representations these territories look as the
ancestors’ ancient land consecrated by their spirit and peoples historical memory. They are such mythical
toponyms as Zhideli-Baisyn and Zheryik. If we appeal to the Turkic mythology we will see Yer-Sub as a
chief deity of the Turkic pantheon — sacred concept of Land in Turkic world view. Literary monuments of
the early Turkic period are the common legacy of the all Turkic peoples. Since modern period they have
become the source to study complex of the mythical views but also a treasure to study joint common origin
of the ethnic cultural traditions of the Turkic world population to encourage preservation and strengthening
of the national and civilizational identity.

Keywords: ethno cultural traditions, Turks, Turkic mythology, ethnic space
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Yabanci Dil Olarak Tiirkce Ogretiminde Goriintiisel Gostergeler Yoluyla Kiiltiir Aktarimi:
“Dede Korkut Hikayeleri” Ornegi

Prof. Dr. Ergiin KOCA
Prof. Dr. Aysen KOCA

Girne Amerikan Universitesi, Egitim Fakiiltesi

Yabanci dil 6gretiminde amag yalnizca dilin temel becerilerini kazandirmak degildir. Hedef dil 6g-
retilirken ayn1 zamanda o dilin beslendigi ve besledigi kiiltiirel alt yapinin da 6gretilmesi amaglanmalidir.
Malum iizere mevcut 6gretilen yabanci bir dil daima yabanci kiiltiirii de beraberinde getirir. ‘Dil kiiltiirtiyle
gelir.” Yaklagimi aslinda son derece dnemli bir tespittir.

Yabancilara Tiirkiye Tiirkgesi 6gretimi; iki binli yillarin basindan itibaren gerek devlet gerekse 6zel
sektor eliyle yogun bir sekilde diinyanin ¢ok farkli cografyalarinda gergeklestirilmektedir. Bu siireg igeri-
sinde bir¢ok dil 6gretim setleri ve malzemeleri kullanilmis, edinilen tecriibeler yeni ¢aligmalara aktarilmis-
tir. Binlerce on binlerce insanin Tiirk¢eyi bu kaynaklar yardimiyla 6grendigini disiiniirsek ayni1 zamanda
kiiltiiriimiizle tanigmis olmalarini varsaymamiz gerekir.

Gostergebilimm F. De Saussure ile baslayan serencamesinde bugiin itibariyle disiplinleriistii 6zel-
likleriyle bir ¢ok bilim dalinin bagvurdugu 6nemli bir referans olarak 6ne ¢ikmaktadir. Saussure’iin dilsel
gostergelerle ilgilendigi basta gdsterge, gosteren ve gosterilen terimleri olmak tizere dili bir dizge olarak
ele alip sistemlestirmesi de gdstergebilimin ilgi alani olusturur; Ch. S. Peirce, J. Greimas, R. Barts, R.
Jakopson, N. Chomsky, J. Derrida’ya basta olmak iizere bir¢ok bilim adaminin edebiyattan-psikolojiye,
mimariden-matematige, iletisimden-sinemaya, reklama, fotografa, gorsel tasarimlara kadar bircok alanda
anlam aktarimini, gorsel mesaj vermeyi, iletisim gergeklestirmeyi, estetik zevk paylasimini, bilgi alis-verisi
saglamayi vb. ¢esitli gostergeler yoluyla yapmanin miimkiin oldugunu 6ne ¢ikarmalari da. Yani dilsel bir
Oge olan sozciikler de, dogal bir olay olan glinesin dogup batmasi, yagmur bulutlarinin karartisi da, bir iil-
kenin bayragi da, bir futbol takiminin amblemi de, bir {ilke kiiltliriiniin yansimasi olan mimari de, sanat da,
folklorik bir¢cok unsur da, dini gostergeler de, bir tiyatro sahnesindeki kostiim ve tasarimlar da, kisa ya da
uzun metrajl bir filmin mekani ve karekterleri de gostergebilim acgisindan anlamlandirmanin bir yoludur.

Bu ¢alismada Tiirk¢e 6gretiminin en biiyiik hamisi Yunus Emre Enstitiisii’niin 6gretim setlerine yar-
dimc1 kaynak olarak kullandigi, “Dede Korkut Hikayeleri’nde”, gorme duyusunun giiciine ve etkisine de

deginerek, gorsel gostergeler yoluyla yapilan kiilttir aktarimi 6geleri tespit edilecek ve yorumlanacaktir.

Anahtar Kelimeler: Yabancilara Tiirkge Ogretimi, Kiiltiir Aktarimi1, Gosterge Bilim, Goriintiisel Gosterge-
ler, Anadolu Hikayeleri vb.
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Cultural Transfer Through Visual Indicators in Teaching Turkish as a Foreign Language:
The Example of “Dede Korkut Stories”

The aim of foreign language teaching is not only to gain the basic skills of the language. While
teaching the target language, it should also be aimed to teach the cultural background that that language is
nurtured and nurtured. As you know, a foreign language that is currently taught always brings along a fore-
ign culture. ‘Language comes with culture.” His approach is actually an extremely important determination.

Turkey Turkish language teaching to foreigners; Since the beginning of the 2000s, it has been car-
ried out intensively in many different geographies of the world by both the state and the private sector. In
this process, many language teaching sets and materials were used and the experiences gained were trans-
ferred to new studies. Considering that thousands of tens of thousands of people have learned Turkish with
the help of these resources, we must assume that they have also met our culture.

Semiotics stands out as an important reference for many branches of science with its transdiscipli-
nary features, in the ceremony that started with F. De Saussure. The area of interest of semiotics is also that
Saussure treats language as a system, primarily the terms sign, signifier, and signified, in which he deals
with linguistic signs; Ch. S. Peirce, J. Greimas, R. Barts, R. Jakopson, N. Chomsky, J. Derrida and many
scientists from literature to psychology, architecture to mathematics, communication to cinema, adverti-
sing, photography, visual designs. transfer of meaning, visual message, communication, aesthetic pleasure
sharing, information exchange in many fields. They also highlight that it is possible to do it through various
indicators. In other words, the words which are a linguistic element, the rising and setting of the sun, the
darkening of the rain clouds, the flag of a country, the emblem of a football team, the architecture, which
is the reflection of a country’s culture, art, many folkloric elements, and religious signs. The costumes and
designs on a theater stage, the setting and characters of a short or feature film are also a way to make sense
in terms of semiotics.

In this study, in the “Stories of Dede Korkut”, which is used as an auxiliary resource for teaching
sets by Yunus Emre Institute, the greatest patron of Turkish teaching, the elements of cultural transfer th-
rough visual indicators will be determined and interpreted by referring to the power and effect of the sense
of vision.

Keywords: Teaching Turkish to Foreigners, Cultural Transfer, Semiotics, Visual Indicators, Anatolian Sto-
ries etc.
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Asik Veysel’in Séz Yaraticthginda Hayata Bakis

Necdet KURT

AMEA Folklor ve Miizikoloji Doktora Ogrencisi

Anadolu’nun kendine has asik bolgelerinden biri de Sivas ili sinirlari icerisinde bulunan ve “Emlek”
adiyla anilan yoredir. Burada eski donemlerde Igdecikli Asik Veli, Kale koyiinden Asik Kemter, yakin za-
manlarda ise Sivrialan kéyiinden Asik Veysel, Sarkisla Ugiik koyiinden Asik Ali izzet Ozkan gibi 6nemli
asiklar yetigsmistir. Bolgenin sosyokiiltiirel yapis1 geregi buradan yetisen asiklar agirlikli olarak Alevi-Bek-
tasi gelenegi etrafinda sekillenen eserler iiretmis olsalar da; bunlarin yaninda doga, sevda, hasret, agit vb.
konular1 i¢eren eserler de iiretmiglerdir.

Yorenin yetistirdigi asiklarin en énemlilerinden biri olan ve ayni zamanda, yerelden evrensele uza-
nan Asik Veysel de, siirlerinde bircok edebi sanat1 da ustaca kullanarak hayat: farkli yonleriyle betimle-
mistir. Ornegin en ¢ok bilinen siirlerinden olan “Uzun Ince Bir Yoldayim” siirinde hayati, dogum ve 6liim
olarak iki kapili bir mekana benzetmistir. Bir kapidan girildiginde ise emekleyerek hayat mesakkatinin
basladigini, uykuda dahi 6miir yolundan yliriindiigiinii ve sonunda ise menzile varildigini ifade etmistir.
Yine “Allah Birdir Peygamber Hak” siirin de ayrigsmanin toplumlara verecegi zarara vurgu yapmis, insan-
larin topraktan geldigini ifade ederek kardeslige ve birlige davet etmistir. Edebiyat konusunda herhangi bir
egitim almayan ve sadece bolgedeki asiklik geleneginden beslenen Asik Veysel, siirlerinde kullandig isti-
are, tesbih, mecaz, teshis, intak vb. bir¢ok edebi sanatlarin adini, hatta ne oldugunu dahi bilmeden yiiksek
ferasetle ve akademik diizeyde kullanmustir. Bu bildiride Asik Veysel’in hayata hangi perspektiften baktig1
ve bunu siirlerine nasil yansittig1 incelenmistir.

Anahtar Kelime: Asik Veysel, S6z Yaraticilig1, Hayata Bakis.

Life Perspective in Asik Veysel’s Word Creativity

One of the specific minstrel regions of Anatolia is a territory which is in the provincial border of
Sivas and known as “Emlek”. In this region, many well-known minstrels have emerged such as Asik Veli
from Igdecikli village and Asik Kemter from Kale village in old times, and Asik Veysel from Sivrialan
village and Asik Ali izzet Ozkan from Ugiik village of Sarkisla province in recent years. Although the
minstrels emerged from this region have generally composed some works in the frame of Alevi-Bektashi
tradition due to the sociocultural structure of the region, they have also composed some works including the
subjects such as nature, love, longing and lament etc. Asik Veysel, as being the one of the most important
minstrels from the region who also extends from local to universal, depicts the life in different perspectives
by skilfully using many of the literary arts and techniques. For instance, in “Uzun ince Bir Yoldaymm (I'm
on a Long Narrow Road)”, which is one of his well-known poetries, he has likened the life to a two-door
place-the birth and the death. He has expressed that when someone entered from one door the life struggle
begins with crawling, then he walks through the life path even in sleep, and finally reaches the end of the
life journey. In his poem called “Allah Bir Peygamber Hak (There is Only One God, The Messenger is Le-
git)” he also emphasized the harm of disintegration to the societies, invites people to brotherhood and unity
by expressing that human beings came from the soil. Asik Veysel, who had no education in literature and
nurtured only from the minstrel tradition in the region, used number of literary arts in academic level such
as metaphor, metonymy, similitude etc. without even knowing them. In this paper, we examined how Asik
Veysel perceive the life and how he reflects it into his poetry.

Keywords: Asik Veysel, word creativity, life perspective.
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Azerbaycan Masallarinda Mucizevi Dogum Motifi

Halide MEMMEDOVA
Azerbaycan Milli Bilimler Akademisi Folklor Enstitiisii, Doktora 6grencisi

Epik kahraman giirsel olarak milkemmellestirmeye ¢alisan halkin hayal giicii, toplumun gelisme-
siyle orijinal mitolojik icerigini yitiren eski bir donemin mitolojik fikir ve inanglarima dayali geleneksel
masal motiflerine hevesle yonelmistir. Azerbaycan masallarinda bu geleneksel motiflerin en ¢ok anlatilant
mucizevi dogumdur. Yani mucizevi dogumun tarif olundugu kaynaklar arasinda folklorumuzda ilk sirada
Azerbaycan masallar1 gelmektedir. Aragtirmamiz sirasinda kesf ettigmiz, yorumlamaya ve derinlemesine
incelemeye calistigimiz Azerbaycan masallarindan yola ¢ikarak su tiirleri derledik:

Mucizevi dollenme yontemlerine gore: sihirli elmadan dogum; biiyiilii bir elmanin kabugundan dogum;
biiyiilii bir armuttan dogum, sihirli bir ilagtan dogum; yumurtadan dogum (kus yumurtasi); sudan dogum,
giin is1gindan dogum, ceylan etinden dogum, 6liiden dogum (cesetten yemek ve ya bir ceset pargasina do-
kunmak); tiikiiriik-agiz salyasindan dogum; sihirli bir boncuktan dogum;

Olaganiistii varliklarla olan iligkilerden dogulma: ayidan dogum; kurttan dogum; kustan dogum; seytandan
dogum; melekten dogum; devden dogum; goresenden dogum;

Dogal nesnelerin mucizesiyle: agactan dogum;

Olagindis1 sekil nedeniyle: degerli bir nesneyle eksik dogum (bir cift kas seklinde, uzuvsuz, et, tiiysiiz vb.
gibi diger organlar olmadan); yari ilan seklinde dogum; 6lii dogum.

Baz1 eylemler sebebiyle: alkisla dogum (dua); kutsamalarla dogum; hayir islerinden kaynaklanan dogum;
sosyal keyfiligin sona ermesine yanit olarak dogum;

Mucizevi dollenmeyle degistirilen diger siiregler: riiyalar, kader kayitlari, fala bakmak.

Anahtar Kelmeler: masal, mucizevi dogum motifi, bakire dogum, kisirlik motifi, sihirli elma.

Miraculous Birth Motif In Azerbaijani Tales

One of the most described motifs of these traditional tales in Azerbaijani tales is a miraculous birth. Azer-
baijani tales rank first in our folklore among the sources of coverage of the miraculous birth. We have
compiled the following types based on Azerbaijani tales, which we discovered during our research, which
we tried to interpret and study in depth:

According to the miraculous means of fertilization: birth from a magic apple; birth from the peel of a ma-
gical apple; birth from a magical pear; birth from a magic drug; birth from an egg (bird’s egg); birth from
water; birth from sunlight; birth of gazelle meat; birth from dead (eating or touching a part of a corpse);
birth from saliva; birth from a magic bead;

According to the relationship with non-human beings: birth from the bear; birth from a wolf; birth from a
bird; birth from a jinnee; birth from the devil; birth from an angel; birth from a giant; birth from goreshan;

By the miracle of natural objects: birth from a tree;

Due to its unusual shape: incomplete birth (in the form of a pair of eyebrows, without limbs, without other
organs, like meat, hairless, etc.) with a valuable object; birth in the form of a half-snake; stillbirth.

According to certain ways of activity: child born in answer to prayer; birth with blessings; birth caused by
charity; birth in response to the end of social arbitrariness;

Other processes replaced by miraculous fertilization: dreams; destiny records; fortune-telling.

Keywords: tale, miraculous birth motif, virgin birth, infertility motif, magic apple.
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Horezm Tariminda Biiyii

Kamolova Nargiza PULATBAYEVNA

Ozbekistan Cumhuriyeti, Horezm Mamun Akademisi Temel Doktora Ogrencisi

Horezm halkinin yasami tarimla ¢ok yakindan baglantilidir. Bu topraklarda tarimin kendine 6zgii tarihi,
gelisimi ve tarzi olusmus. Bununla beraber, tarimin yagamini yansitan, yiizyillarin uygulamasindan gegen
ve doga olaylarina uyarlanan bir¢ok tiir gelenek ve inanglar da olusmus. Eski zamandan beri koklii olan
yerli inanglar, yeniden ortaya ¢ikan inanglarla etkilesime girerek, yeni bir goriiniimii kazandi. Ayn1 bir
yer ve zamanda ¢esitli inanglar karigtirmasindan tarimeilikla baglh kendine 6zgii ¢ok yonlii dini goriisler
olusarak, cevredeki bolgelere yayilmaya basladi. Onlar insan, onun yasami ve sozlii yaraticiligin gelenek-
lerinde yansidi ve zaman gecgince efsanelere dontistii. Tarim ve suyla ilgili olan efsaneler ve gelenekler
bunun 6rnegi ola bilir. Bu efsanelere gore ¢iftciler hayali figiirlerde ¢evreyi, dogay1 ve toplulugun yasami-
n1 yansitarak, ondan teselli bulmaya calistilar. Giines, Diinya, doga olaylarini yansitan mitlerin yani sira,
yer adin1 veya soyu bir atadan gelen varsayilan kabilenin soy agacin agiklayan yerel bir efsanevi folklor
tiiremistir. Arastirmacilara gore, diinyanin tiim dini inanglarinin ortak bir 6zelligi vardir ki, bunlardan biri
Neolitik donemin ilkel diinya goriislerinde dogurganliga olan inancin erkeksel (cennet, giines, yagmur) ve
disisel baslangiglarinin (Diinya, ay) ikiligi, iki tarafli temelin olmasidir[1]. Ilk olarak, kadinlarmn agirlikls
olarak toplayicilikla ugrastigi donemde kadin sembolleri baskindi ve kadin bigimindeki dogurganlik idolle-
11 yaygindi, ancak daha sonra toprak isleme yontemlerinin (toprak siirme, kanal ve arklarn1 kazma) ortaya
cikmasiyla birlikte tarim ve hayvancilik gibi tehlikeli meslekler erkeklere diigdii.

Zamanla insanlarin dogaya ve bitkilere tapmalari, onlardan ilahi siginak arama istekleri, yasam
tarzlarinda bazi bitki ve agag tiirlerinin tanrilastirilmasina yol agti. Eskiden beri ¢iftgilerin felsefi goriisle-
rine gore gokytiziinde 2100 bitkinin koruyucusu oldugu kabul edilen kutsal agaglarindan biri olarak sogiit
agaci sayillmistir. Horezm ve Semerkand>da falcilar dev ve ecinnileri kovmak i¢in yapraklari koparilmis 7
tane s6giit budagimi kullanmaktadilar. Ciftgiler ilkbaharda sogiit dikmeni sevab, sogiit dallarint kirmani ise
giinah olarak sayryordu.

Doganin birgok olaylari insan yasami igin biiyiik firsatlar yaratmigtir. Ancak insan bunu anlamadi,
ancak doga olaylari insana gizemli ve soyut goriiniiyordu. Sonugta dogaiistiiliik olusarak, dogani canli yap-
mak olgusu yogunlasti. Bitki inanglaryla ilgili inang kalmtilart Horezm’de ¢ok yaygindir. Onlar genetik ola-
rak ¢ok eski zamanlardan gelmekteler ve periyodik bir karaktere sahiptirler. Agaclarin tanrilastirilmasi, belirli
tiirlerine ise kutsallagtirarak tapinmasi ¢ok yaygindir. Agaglarin ve ¢alilarin dogaiistii gii¢lere sahip olduguna
inanilarak, onlardan muskalar yapilirdi. En kutsal agaglar sirasinda dut, igde, ali¢, kusburnu ve nar bulunur
[2]. Duttan iiggen muskalar yapilarak, iizeri savatlanirdi. i§de, badem, fistik, nar tanelerinden yapilmis kolye-
ler ve igine sarimsak, sogan, tizerlik ve biber koyularak , dikilmis kumag keseleri en eski muska-siislemeler-
den sayilmis. Dut ve nardan yapilan muskalar kadinlara verimlilik sembolii say1lmisdi [3].

Anahtar Kelimeler: Horezm tarimi, biiyii, mit, bitki, dogaiistii, kutsal
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The Concept Of Magic In The Agriculture Of Khorezm

The people’s life in Khorezm is closely associated with agriculture. In this area, the antique and
unique history, improvement and style of agriculture were taken into shape. In addition to this, many types
of customs, traditions and beliefs, which reflect the life of agriculture, tested for centuries and adapted to
natural phenomena, have been formed. From the history, indigenous forms of beliefs have taken on a new
look by interacting with new emerging forms of beliefs. At the same time and place, the intermingling
of different religions gave rise to a variety of religious ideas about agriculture, which began to spread to
the surrounding areas. They are reflected in the traditions of man, his life and oral creation, and over time
become legends. We can give the following examples, such as the myths and customs associated with agri-
culture and water. According to these legends, farmers tried to find solace in imaginary figures by reflecting
on the environment, nature, and community life. Together with the myths that reflect the events of the Sun,
the Earth, nature, there is a local fairy-tale folklore, which explains the name of a place or a tribal family
descended from a presumed ancestor. According to scholars, all the world’s religious beliefs have a com-
mon feature, one of which is that in the primitive worldviews of the Neolithic period, the belief in fertility
was the duality of the masculine (heaven, sun, rain) and the feminine (Earth, moon). [1] Initially, female
symbols predominated during the period when women were mainly engaged in picking, and female fertil-
ity idols were common, but later with the advent of tillage methods (plowing, digging canals and ditches),
dangerous occupations, such as agriculture and animal husbandry, fall to men.

Over time, people’s worship of nature and plants, and their desire to seek divine refuge from them,
led to the deification of certain plant and tree species in their lifestyles. From time immemorial, according
to the philosophical views of farmers, 2100 plants are considered to have their protectors in the sky. One of
such sacred tree species is willow (Salix alba). In Khorezm and Samarkand, fortune-tellers used 7 willow
(Salix alba) leaves with shredded leaves to ward off giants and witches. Farmers considered it beneficial to
plant willows (Salix alba) in the spring and considered it a sin to break willow (Salix alba) branches.

Many natural phenomena have created great opportunities for human life. However, man did not
understand this, but the phenomena of nature seemed mysterious and abstract to man. As a result, there
is an unnaturalness, the phenomenon of revitalization of nature intensifies. Remains of beliefs related to
plant beliefs are common in Khorezm. They are genetically very ancient and have a periodic character. The
deification of trees, the sanctification of certain species and their worship are widespread. Trees and shrubs
were believed to have supernatural powers, and amulets were made from them. Among the most sacred
trees are mulberry (Morus), oleaster (Elaeagnus), hawthorn (Crataegus), eglantine (Rosa rubiginosa), and
pomegranate (Punica granatum). [2] Mulberry (Morus) triangular amulets were made and different names
were engraved on them. The oldest amulets are necklaces made of oleaster (Elacagnus), almond (Prunus
Dulcis), pistachio (Terebinthus), pomegranate (Punica granatum) seeds, and bags with onion (A//ium cep-
ca), incense (Peganum) and garlic (A/lium saticum). Amulets made of mulberry (Morus) and pomegranate
(Punica granatum) were considered a symbol of fertility for women. [3]

Keywords: Horezm agriculture, magic, myth, plant, supernatural, sacred
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Asik Sanatinin Etik ve Estetik Diisiincelerinin Olusumunda

Temel Onem

Prof.Dr. Naila RAHIMBEYLI#"

Etnik diisiincenin ayrilmaz bir pargasi olarak énemli olan milli kiiltiir faktorii, halkin maddi ve ma-
nevi, sosyal, felsefi ve psikolojik diinya goriisiiniin olusmasinda 6zel bir rol oynar. Etnik kiiltiiriin ana bile-
seni olan Asik sanati, Tirk halklarinin ortak bir sanat anitidir ve bu nedenle i¢erdigi tiim maddi ve manevi
degerler, etik ve estetik goriisler tiim Tirk diislincesinin bir ifadesi haline gelmistir. Etnik kiiltiir, ulusal 6z
farkindalik siirecinde 6ncii bir rol oynar ve etniklerin her bir birey tizerindeki etkisi inkar edilemez.

Asik sanati, tarihsel agidan, sadece Tiirk halklarinin antikligini kanitlamakla kalmaz, ayn1 zamanda
ylizyillar boyunca kahramanca tarihinin tasiyicisi olarak hareket eder. Asik sanatinda yayilan etik degerler,
ylizyillar boyunca halkin olusturdugu gelenek ve goreneklere dayanan ahlak ve davranis koleksiyonunun
yani sira sozler, masallar ve efsaneler, kahramanlik destanlari, egitici 6nemi olan ¢esitli siir tiirlerinde
yansitilir. Kahramanlik destanlarinda milli kahramanlarin vatan sevgisi ve ezici diismana duyduklart 6fke,
insanlarda vatansever duygularin olusmasini, diismana karsi miicadelede ise cesaret, miicadele ve korku-
suzluk gibi nitelikleri tegvik etmeyi amaglamaktadir. Ask-sevgi destanlarinda etik degerlerin tegvik edilme-
si Ozel bir 6neme sahiptir. Ozan sanati, Tiirk halklarmin ortak kiiltiir anit1 olarak genis bir tarihi ve cografi
alanda var olan, bu halklarin yagamini, diisiincesini, tarihini, gelenek ve goreneklerini, kahramanlik tarih-
lerini yansitan biiyilik bir sanattir. Ozan’in sanat tarihi iizerine yapilan aragtirmalar, yas kiiltiirliinden daha
eski oldugunu ortaya koydu.

Sonug olarak her iki sanat¢cinin da insanlara yakinligi, yasamlarina dogrudan katilimlari, bu ortamin
dogasinda var olan manevi degerlerin yani sira, bunlarin olusumu, yenilenmesi ve merkezi bir nesne olarak
modern gereksinimlere uyarlanmasina ivme kazandirdi. Hem ozanin hem de asigin halkin hayatindaki tim
olaylara tanik olmasi, eserinde bu ger¢egi yansitmasina ek olarak, onun tarihce haline de dontistiirmustiir.
Etnik zihniyet burada énemlidir. Bu fikirleri zengin bir miizik dilinde ifade etmek duygusal etkisini arti-
rabilir. Miizigin estetik islevi, agik sanatinin ahlaki degerlerinin etkisini artirarak halkin zihnindeki yerini
giiclendirir.

Anahtar Kelimeler: Asik sanati, Ozan sanati, kiiltiir, destan, etnos.
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The Fundamental Role And Significance Of Ashug Art And The Formation Of Ethical And
Ethnic Thinking.

Being an integral part of ethnic thinking, the national-cultural factor plays a special and significant
role in the formation of the material, spiritual, social, philosophical and psychological outlook of people.
Ethnic culture reveals the spiritual values of people and allows to understand the deeper meaning of their
customs, traditions, faiths that have come down to us from ancient times. Ethnic culture plays a leading
role in the process of national self-determination, and its influence on the ethnicity of each individual is
undeniable.

Ashug art, which is the main component of ethnic culture, is a single monument of the art of the
Turkic peoples, therefore all its material and moral values, ethical and aesthetic views have become a ref-
lection of Turkic thinking and self-awareness. The historical essence of ashug art substantiates not only the
antiquity of the Turkic peoples, but is also a carrier of the theme of heroism for many centuries. In addition,
ashug art is a cultural monument that reflects ethnic values, principles, the daily life of the people and at the
same time it renews, develops, but never loses those moral and ethical principles that have brought this art
through many centuries. In heroic epics, the love of national heroes for their people and homeland and their
aggression against the oppressed enemy forms feelings of patriotism, the will to fight the enemy. In love
dastans, a special place is given to the ethical values of the people. Ethnicity is paramount here. The fun-
ctional basis of ashug art is rooted in ancient times, and these values, which are a component of his work,
are the legacy of ozan art. The art of ozan, as a general cultural monument of the Turkic peoples, is a great
art that reflects the life, thinking, history, customs and traditions of these peoples, covering an immense
historical and geographical territory.

Poetic content which is aimed for a moral and ethical education is actively traced in other genres of
ashug poetry. Thoughts and ideas which are conveyed via rich musical language emphasized the emotional
power of the content even further. The aesthetic function of music has strengthened the impact of the ethical
values of ashug art in folk thinking and confirmed their place and significance.

Keywords: Ashuk art, Ozan art, culture, epic, ethnos.
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Ulus Devlete Alternatif: Cok Kiiltiirlii Toplum
Prof. Dr. Mustafa SEVER

Haci Bayram Veli Universitesi Giizel Sanatlar Fakiiltesi Fotograf ve Video Boliimii

Kiiresellesme ekonomik, siyasi, teknolojik ve kiiltiirel bakimdan diinyanin adeta bir kdy haline gelis
stirecidir. Bu siireg, ABD ve AB iilkeleri tarafindan diinyanin kiiltiirel bakimdan biitiinlesmesi, homojen-
lesmesi olarak da tanimlanmaktadir. Bu siirecte siyasi olarak yeni bir diinya diizeni de 6ngdriilmektedir.
Bu 0ngoriiye gore ulus devletler donemi bitmek {izeredir. Onlara gore diinya kiiltiirel bir melezlesmeye,
homojenlesmeye ve sonunda da tek bir kiiltiirel yapiya dogru gitmektedir. Diger yandan, diinya, ekonomik
olarak da tek pazar haline gelecek; zaman icinde iilkelerin sinirlarinin da bir 5nemi kalmayacaktir. iletisim
araglarimin hizi ve sinir tanimazligi, yasanilan siirecte sanal da olsa iilke sinirlarii gegersiz kilmistir. Kii-
resellesmenin lokomotifi olan ¢ok uluslu sirketler, bu siirecte ulus devletin roliinii iistlenecek ve boylelikle
de ulus devlet ortadan kalkacaktir. Pazar konumundaki tilkelerden, dzellikle ulus devletler, bu iilkeler i¢in
“sorunlu” tilkeler olarak goriilmekte ve {initer yapiya sahip bu iilkelerin milli kimligi bozulmaya, mevcut
etnik yapilar mikro milliyetgilik ile tahrik edilmeye ¢aligilmakta, bunun bir yansimasi olarak ulus devletlere
cok kiiltiirliiliik yapis1 dnerilmektedir. Cok kiiltiirliiliik, bir toplumsal yapida bir¢ok etnik yapinin (multi-et-
nicity), dolayisiyla bu etnik yapilara 6zgii bir¢ok kiiltiirel yapinin bir aradaligini, siyasi bir yap1 halindeki
birligini adlandirmada kullanilan bir kavramdir. Siyasi bir erkin yonetimindeki toplumsal bir yap1 olarak
da olsa, ¢ok kiiltiirlii bir yapida bir birlikten, biitiinliikten s6z etmek miimkiin degildir. Dolayisiyla, ¢cok
kilttrliliik Giniter devletin parcalanmasina neden olacak bir planlamadir.

Caligmamizda yasanilan kiiresellesme siirecinde, siirecin O6zneleri ABD ve Batili devletler (AB)
tarafindan ulus devletlere sunulan ¢ok kiiltiirliiliikk ve kiiltiirel ¢esitlilik {izerinde durulacaktir.

Anahtar kelimeler: Kiiresellesme, ¢ok kiiltiirliiliik, kultiirel ¢esitlilik, ulus devlet.

Alternative to the Nation State: Multicultural Society

Globalization is the process of the world turning into a village in terms of economy, politics, tech-
nology and culture. This process is defined as the cultural integration and homogenization of the world
by the USA and EU countries. In this process, a new world order is predicted politically. According to
this prediction, the era of nation states is about to end. For them, the world is heading towards a cultural
hybridization, homogenization and eventually a single cultural structure. On the other hand, the world will
become the single market economically. Over time, the borders of the countries will not matter. The speed
and borderlessness of communication tools have invalidated the borders of the country, even if it is virtual.
Multinational companies, which are the engines of globalization, will assume the role of the nation-state in
this process and thus the nation-state will disappear. Among the market countries, especially nation-states,
are seen as “problematic” countries for these countries, and the national identity of these countries with
unitary structure is tried to be distorted, the existing ethnic structures are tried to be provoked by mic-
ro-nationalism, and as a reflection of this, the multiculturalism structure is suggested to the nation states.
Multiculturalism is a concept used in naming the unity of many ethnic structures (multi-etnicity) in a social
structure, and therefore the unity of many cultural structures specific to these ethnic structures, as a political
structure. Even if it is a social structure under the administration of a political power, it is not possible to
speak of a unity and integrity in a multicultural structure. Therefore, multiculturalism is a planning that will
cause the unitary state to break down.

In our study, we will focus on the multiculturalism and cultural diversity offered to nation states by the
USA and Western states (EU), the subjects of the globalization process.

Keywords: Globalization, multiculturalism, cultural diversity, nation state.
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Orf, Adet, Gelenek Ve Gorenekler “Degerlerin Korunmasinda Din Ve Gelenegin Onemi’

Sefa SEZER

Siirt Universitesi, Sosyal Bilimler Enslitiiszl, Bolgesel Kalkinma ve (Zeliﬂmi Ana Bilim Dali, Bolgesel
Kalkinma Iktisadir Programu Yiiksek Lisans Ogrencisi

Din, kimlik ve gelenek yapisi igerisinde yasadigimiz toplumda kiiresel ve ekolojik olarak gelisme yoniinde
insanlar i¢in ahlaki degerlerin kiiltiir ve cografi yonde ideolojik ve teolojik igsellestirilmesi gerekmektedir.
Baylelikle bir toplum igin ortak tarih, kiiltiir, sembol ve goriisler ¢ercevesinde bir araya gelmek o toplumu
giiclii kilan en 6nemli temel husustur. Dini jeopolitik olarak toplumun edindigi dini ve milli kimlik ve ge-
lenek sembolleri o toplumda bir biitiinliige ve siireklilige sebebiyet vermektedir.

Calismamizin konusu, Anadolu cografyasinin zihin kdklerine dayanak ve ilk adim olan ve bu topraklarda
yasayan toplumlari renk renk dokuyan, adim attiran, yol acan, yolda sebat etmelerini saglayan, motive eden
ve enerjisini de her an kendisinden aldig1 ilahi kudrettir. Bu sebeple, ilk basta insanin beslendigi kaynagi
dogru belirlemesi ve bu kaynaktan aldig1 besin ile hayatinin tikanan damarlarina yol agmasi gerekir. Iste
deger dedigimiz bizlere bir makine degil insan oldugumuzu hatirlatan, hayat okumasini ve yolculugunu da
bu zemin {izerinde yaptiran bu degerlerin koyucusudur.

Buradan hareketle toplumda hem insani hem sosyal zeminde tarihsel siire¢ i¢in de bize rengimizi veren
o degerler gelenek ile tasinarak gelmistir. Bu gelenek bize kadar inancin farkli zaman ve mekanlarda za-
manin ¢ocugu olarak yasayan tiim gegmisimizin bir sunumu, armagani ve degerlendirmesidir. Bize diisen
ise inancimizi bulundugumuz zamani ve sartlar1 da géz 6niinde bulundurarak ¢ok kompleks hale gelmis
zamanimizda ¢ift kanatliligimizi yani ruhsal ve fiziksel diinyamizi en kaliteli hale getirmektir. Din, bize bir
gelenek olusturmus ve degerleri ile beslemistir. Bu dongii de din ile birlikte gelenegi de canli tutmakta ve
kaynagindan kopmadig siirece de canli kalacaktir.

Anahtar Kelimler: Din, Gelenek, Din ve Deger, Dini Gelenegin Yeri, Din ve Kimlik.

Traditions “The Importance of Religion and Tradition in the Preservation of Values”

In the society we live in, within the structure of religion, identity and tradition, moral values should be inter-
nalized ideologically and theologically in the cultural and geographical direction for people in the direction
of global and ecological development. Thus, coming together within the framework of common history,
culture, symbols and views for a society is the most important basic factor that makes that society strong.
The symbols of religious and national identity and tradition acquired by the society as religious geopolitics
cause a unity and continuity in that society.

The subject of our study is the divine power, which is the foundation and the first step to the roots of the
mind of Anatolian geography and that weaves the societies living in these lands, takes a step, leads them,
keeps them on the road, motivates them, and gets its energy from him at every moment. For this reason, at
first, a person must determine the source from which he is fed correctly and cause the veins of his life to
be blocked with the food he receives from this source. What we call value is the inventor of these values
that remind us that we are not a machine, but a human being, and make our journey and life reading on this
ground.

From this point of view, those values that gave us our color for both the humanitarian and the social grounds
in the historical process in the society have been carried by tradition. This tradition is a presentation, gift
and evaluation of our whole past, living as the child of time in different times and places, until us. Our duty
is to make our biplane, that is, our spiritual and physical world, the highest quality in our time, which has
become very complex, by considering the time and conditions we are in. Religion has created a tradition
and nurtured us with its values. This cycle also keeps religion and tradition alive and will remain alive as
long as it does not break from its source.

Keywords: Religion, Tradition, Religion and Value, Place of Religious Tradition, Religion and Identity
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Azerbaycan’da Diizenlenen Yas Torenleri Ve Orada Soylenen Agitlar

Doc¢.Dr. Leman SULEYMANOVA

Azerbaycan’da yapilan diger térenlerden daha ¢ok varligini koruyan torenlerden biri olarak deger-
lendirebiliriz. Boylece, bir téren unutulmaya baglandiginda orada sdylenen sarkilar, metinler, yapilan ri-
tiieller de unutulur. Ciinkii onlarin izleyicileri artik yoktur. Ornegin, diigiinlerimizin yerini Avrupa tarzi
diigiinler almis, bu térenlerle ilgili folklor metinlerinin ve diigiin geleneklerinin kaybolmasina neden ol-
mustur. Maalesef, yas torenlerinin orijinal goriiniim ve igeriklerini hizla degistirildigi unutulmamalidir.
Boyle devam ederse, yas torenlerinin akibeti de diigiinler gibi olacaktir. Bu nedenle, yasla ilgili etnografya
ve orada soylenen metinler ge¢ kalmadan derlenmelidir.

Burada bahsedilen agitlarin halk bilimciler ve derleyiciler tarafindan defalarca kaydedildigi belirtil-
melidir. Ama asil mesele su ki, derlenen agitlarin igerigi, nereden derlenmesi, yayinlanan koleksiyonlarda
yer almaz. Bazi durumlarda, bu agitlar, nerede ve ne amagla sdylendigi bilinmeyen dortliikler olarak sunul-
mustur. Maalesef, bu sorun yas torenlerinde sdylenen agitlarla sinirli degil ve hemen hemen tiim kaydedilen
ve yayilanan manilerimiz bu durumdadir. Bunlarin biiylik ¢ogunlugunun baglami ve iglevi tanimlanma-
mistir. Bu manilerin bazilarinin igeriklerine bakarak baglamini ve iglevini tahmin etmek miimkiin olsa da,
bazi durumlarda bunu yapmak miimkiin degildir. Bunlari tespit etmek miimkiin olsa da aragtirmaci, bir dizi
soru karsisinda hala ¢aresizdir ve yaklasik yargilarda bulunmak zorunda kalir. Ancak, tiim bunlar derlenme
zamani dikkate alinmasi gerekir.

Bundan baska, yaslarda soylenen agitlarin gesitli sekillerde okunmasi, ses ve benzeri sekillerde ken-
dini gosterir. Bolgeye gore, nesir veya nazim seklinde, farkli seslerle de okunan agitlarimiz var. Ne yazik
ki, derleyiciler ve arastirmacilar bu konulara dikkat etmemis ve sessiz kalmiglar.

Anahtar Kelimeler: yas, toren, agit, mani, baglam, islev

Mourning Assembly And Aghies (Miserable Words Expressed In Mouring Assembly) In
Azerbaijan

We can consider this assembly one of the assemblies that preserves its existence more than other
assemblies held in Azerbaijan. Thus, when an assembly fails, the songs sung, the rituals performed, and
the texts sung are forgotten. Because their audience is out of order. For example, the replacement of our
weddings with European-style weddings resulted in the loss of our folklore texts and wedding traditions.
Unfortunately, it should be noted that mourning assemblies are rapidly changing their original appearance
and content. If this continues, the destiny of the wedding will soon be waiting for the mourning assembly.
Therefore, ethnography and texts related to mourning should be collected without delay.

It should be noted that the aghies mentioned there have been repeatedly recorded by individual
folklorists and collectors. But the point is that the context and place of the collected laments had not shown
in the published collections. It is not known where and for what purpose these aghies were said in some ca-
ses. Unfortunately, this problem is not limited to mourning assemblies, and almost all of our recorded and
published bayats are in this situation. The context and function of the vast majority of them have not been
defined. Although it is possible to estimate the context and function of some of these bayats by looking at
their content, in some cases it is not possible to do so. Although it is possible to determine them, the rese-
archer is still helpless in the face of a number of questions and is forced to make approximate judgments.
However, all this had to be taken into account during the collection.

In addition, there are various forms of recitation of lamentations in mourning, which manifests
itself in the form of performance, voice and so on. Depending on the region, we have aghies that are sing in
the form of prose or verse, which are also read in different ways. Unfortunately, collectors and researchers
had not pay attention to these issues.

Keywords: mourning, assembly, aghi, bayati, context, function
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Tiirk Cumhuriyetleri’nin Uluslararasi Turizm Tanitim Videolarinda Kullandiklar Kiiltiirel
Unsurlar Uzerine Bir inceleme

Prof. Dr. Erdem TASDEMIR
Trabzon Universitesi, fleti;‘im Fakiiltesi, Halkla fliskiler ve Reklamcilik
Aytac Burak DERELI

Ogr. Gér., Trabzon Universitesi, iletisim Fakiiltesi, Halkla iliskiler ve Reklamcilik

Diinya Turizm Orgiitii (World Tourism Organization - UNVTO) 2019 verilerine gore uluslararasi turizm
harcamalar1 1.330,8 milyar dolar seklinde gerceklesmistir. Ulkeler, markalasmak, Diinya turizm endiistrisi
icerisinde var olabilmek ve yabanci turist gelirlerini arttirabilmek icin bir takim iletisim faaliyetlerinde
bulunmaktadirlar. Bu iletisim faaliyetlerinin basinda iilke tanitim videolar1 ve turizm tanitim videolar1 gel-
mektedir. S6z konusu bu igerikler geleneksel ve dijital platformlarda yayinlanmaktadir. Turizm tanitim
videolart, bir iilkenin maddi ve manevi kiiltiir unsurlari ile destinasyonlarini diinyayla paylastigi ve bu ve-
sileyle iilkeler hakkinda bir takim bilgilendirmelerin yer aldig1 i¢eriklerdir. Bu igeriklerin temel amaci, ya-
banci iilke vatandaslarini etkilemek ve ikna etmektir. Siirdiiriilebilir turizm pazarlamasinin bir pargasi olan
iletisim faaliyetleri iilkelerin kiiltiirlerini yaydig1 gibi hedef kitleler tarafindan arzulanan ve talep edilen ya-
pay bir kiiltiirii de isleyebilmektedir. Bu calisma, Tiirkiye, Azerbaycan, Kirgizistan ve Ozbekistan’mn Diinya
Turizm Orgiitii resmi Youtube sayfasinda bulunan turizm tamitim videolarinda yansittiklari ve aktardiklari
kiiltiirel unsurlarin karsilastirmali bir analizini gerceklestirmektedir. Calisma, nitel yontemleri kullanilarak
gerceklestirilerek, turizm tanitim videolar1 icerik analizine tabi tutulmustur. Diinya Turizm Orgiitii resmi
Youtube sayfasinda video igerigi bulunmayan Kazakistan, Tiirkmenistan ve Kuzey Kibris Tiirk Cumhuri-
yeti arastirmanin diginda birakilmistir. Arastirma neticesinde Tiirk Cumhuriyetleri’nin uluslararasi turizm
tanitim videolarinda kullandiklar1 kiiltiirel unsurlar incelenerek, s6z konusu igeriklerin benzer yonleri ve
farkliliklart degerlendirilmistir.

Anahtar Kelimeler: Tiirk Cumhuriyetleri, Kiiltiirel Unsurlar, Turizm Tanitim Videolar1

An Investigation On The Cultural Elements Used By The Turkish Republics In International
Tourism Promotional Videos

According to the data of the World Tourism Organization (UNWTO) 2019, international tourism expen-
ditures were 1.330,8 billion dollars. Countries carry out a number of communication activities in order
to become a brand, to exist in the world tourism industry and to increase foreign tourist income. Country
promotional videos and tourism promotion videos are the main activities of these communication activities.
These contents are published on traditional and digital platforms. Tourism promotional videos are the con-
tents in which a country shares its material and spiritual cultural elements and destinations with the world
and, on this occasion, includes some information about countries. The main purpose of these contents is to
influence and persuade foreign country citizens. Communication activities, which are a part of sustainable
tourism marketing, can spread the cultures of countries as well as process an artificial culture desired and
demanded by target audiences. This study carries out a comparative analysis of Turkey, Azerbaijan, Kyr-
gyzstan and Uzbekistan’s cultural elements of their transfer video in which they reflect in tourism promoti-
on on the World Tourism Organization’s official YouTube page. The study was carried out using qualitative
methods and the tourism promotion videos were subjected to content analysis. Kazakhstan, Turkmenistan
and the Turkish Republic of Northern Cyprus, which do not have video content on the official Youtube page
of the World Tourism Organization, were excluded from the study. As a result of the research, the cultural
elements used by the Turkish Republics in international tourism promotion videos were examined and si-
milar aspects and differences of the said contents were evaluated.

Keywords: Turkish Republics, Cultural Elements, Tourism Promotion Videos

255

TURK KULTUR VE SANATI SEMPOZYUMU

ULUSLARARASI




ABSTRACTS BOOK

/

OZETLERI KITABI

BILDIRI

Dede Korkut Hikayelerinde Degerler Egitimi

Dr. Ogr. Uyesi Fatih TORUN"

Felsefik anlamda kisaca haz verici olarak tanimlanan degeri, sosyolojik anlamda toplumun sosyo-kiiltii-
rel 6gelerine anlam veren en dnemli 6lgiitlerdir diye tanimlayabiliriz. Deger sozciligliniin bireyin varligi-
n1 anlamlandirma ¢abasinin sonucu olarak ortaya ¢iktiktan sonra topluma mal olarak bir toplumun ortak
mirasinin temel azasi oldugu sdylenebilir. Her toplum kendi icinde tarihin kadim donmelerinden yasadigi
ana kadar kendi 6zelliklerini yansitan bir takim degerler ag1 olusturur. Bu degerlerin olusmasinda tore,
sosyolojik yap1 ve inang sistemi oldukga etkilidir. Bir milletin milli suurunun korunabilmesi ve bekasi i¢in
olusturdugu bu degerler sisteminin de korunmasi gerekir. Toplum yagamini devam ettirebilmek ancak ortak
degerlerle miimkiin olacaktir. Bir toplumun hayat sivist olarak nitelendirilebilecek degerlerinin de gelecek
nesillere aktarilmasi bu denli 6nemlidir.

Tiirk toplumunun en 6nemli deger taslarindan olan Dede Korkut Hikayeleri, destan geleneginden hikaye
gelenegine geciste kopril vazifesi gormiis bu yilizden Tiirklerin eski donmelerden itibaren gelenek gorenek
ve torelerini yansitan en dnemli eserler arasina girmistir. Arastirmanin sonucunda su degerler tespit edil-
mistir: leri goriisliiliik giivenirlik teslimiyet, gozii tokluk, misafir perverlik, diiriistliik, tevhid, vefakarlik,
yardimlagma, yigitlik, ithanet, dua, sehadet, tedbirli olma, intikam, sezgi, agit, namus, fedakarlik, anne,
ata kiymeti, cihat, merhamet, diinyanin faniligi, gurur, selamlagma, nasihat, itaat, iyilik, iman, kardeslik,
miinacaat, 6lii ardindan as verme, gaflet, sadakat. Iman ve tevhid, sehadet, dua gibi degerleri dini degerler
bagligia altina toplayabilirken, digerlerini de milli degerler baglig altinda toplayabiliriz.

Anahtar Kelimeler: dede korkut hikayeleri, degerler egitimi, degerler sistemi, tore, sosyolojik yap1

Values Education In Dede Korkut Stories

The term value, which is briefly described as gratification in philosophy, can be described as the most im-
portant criteria that make sense of the socio-cultural elements of the society in sociological sense. After the
word value emerged as a result of the effort to make sense of the existence of the individual, it has become
widely-esteemed and can be said to be the fundamental element of a society’s common heritage. Each so-
ciety creates a set of values that reflect its characteristics from the ancient times of history to the moment
that lived. Tradition, sociological structure and religious cult are very effective in the formation of these
values. For the preservation and survival of the national consciousness, this system of values that a nation
creates must also be preserved. Maintaining community life will only be possible with common values.
It is so important that the values of a society that can be described as living constitution are transferred to
future generations.

Dede Korkut Stories, one of the most important values of Turkish society, served as a bridge in the transi-
tion from epic tradition to story tradition, so it has become one of the most important works that reflect the
traditions and customs of Turks from ancient times. As a result of the research, the following values were
determined: foresight, reliability, acquiescence, contented, hospitalit, honesty, monotheism, faithfulness,
helping each other, bravery, betrayal, prayer, martyrdom, being cautious, revenge, intuition, lament, pudici-
ty, self sacrifice, mother, worth of ancestor, jihad, mercy, the mortality of the world, pride, greeting, advice,
obedience, goodness, faith, brotherhood, invocation, hosting for dinner after death, loyalty. . While we can
group values such as faith and oneness, martyrdom, jihad and prayer under the heading of religious values,
we can group the others under the heading of national values.

Keywords: Dede korkut stories, values education, value system, custom, sociological structure
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Tiirk Kiiltiiriiniin Tiikenmislik Sendromuna Etkisi

Prof. Dr. Mehmet Sezai TURK

Ankara Haci Bayram Veli Universitesi, Radyo Televizyon ve Sinema Béliimii Ogretim Uyesi

Tiirk kiiltiiriinde de hig siiphesiz tarihi seriiven iginde degismeler meydana gelmistir. Ama yine de genel iti-
bariyle topluma kimlik kazandiran 6zelliklerini korumay1 bagsarmig nadir kiiltiirlerdendir. Kiiltiiriin islevleri
vardir. Kiiltiir, bireyin davraniglarini yonlendirerek toplumsal diizeni saglar. Topluma kimlik kazandirir.
Toplumu diger toplumlardan farkl kilar. Toplumsal dayanisma ve birlik duygusu verir. Biz bilincini asilar.
Toplumsal kisiligin olusmasini saglar. Kiiltiir insan eseridir. insanlar hem kiiltiirii olustururlar hem de kiil-
tiirden etkilenirler. Kiiltlir duragan degildir. Zaman i¢inde degisebilir.

Cagimizin hastalig1 olarak bilinen tiikenmiglik ise; yalnizligin, ¢aresizligin sonucu ruhun ¢okiisiidiir. Hem
bireysel hem de toplumsal sonuglari vardir. Tiikenmislik sendromunda kiiltiir 6nemli bir etkendir. Kiiltiirler
vardir insanlar1 ¢ikmazdan kurtarir, mutluluga eristirir. Kiiltiirler vardir ona baglh bireylerini girdabin
icinde bogar. Iste Tiirk kiiltiirii bircok giizel 6zelligiyle insanlarmi ¢ikmazdan kurtarip mutluluga eristiren
kiiltiirlerdendir. Bu galigmada kiiltiir-tiikkenmislik iligkisi Tiirk Kiiltiiri 6rneginde incelenmistir.

Anahtar Kelimeler: Tiirk Kiiltiirii, tiikenmislik sendromu, kiiltiir ve degisim

The Effect Of Turkish Culture On Burnout Syndrome

Undoubtedly, changes have occurred in Turkish culture in the historical adventure. However, it is one of
the rare cultures that has managed to preserve its characteristics that give identity to the society in general.
Culture has its functions. Culture provides social order by guiding the behavior of the individual. It saves
identity to society. Makes society different from other societies. It gives a sense of social solidarity and
unity. It indoctrinates “we consciousness”. Provides social personality formation. Culture is human work.
Insanlar hem kiiltiir yaratir hem de kiiltiirden etkilenir. Culture is not static. It may change over time.

Burnout, known as the disease of our age; The result of loneliness and despair is the collapse of the soul. It
has both individual and social consequences. Culture is an important factor in burnout syndrome There are
cultures that save people from impasse and make reach happiness. There are cultures that drown those who
are loyal to it in a whirlpool. Here, Turkish culture, with its many beautiful features, is one of the cultures
that save people from impasse and reach happiness.

In this study, the relationship between culture and burnout was examined in the example of Turkish Culture.

Keywords: Turkish Culture, Burnout syndrome, culture and change
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Konyali Asik Copur ismail

Prof. Dr. Timur VURAL

Nigde Omer Halisdemir Universitesi, Tiirk Musikisi Devlet Konservatuvari

Konya ili, Anadolu bozkirinin orta yerinde Tiirk halk kiiltiiriiniin harmanladigi 6nemli bir yerlesim
yeridir. Halk kiiltiiriin{in aktarim1 ve hayat bulmasinda ise asiklar biiylik 6nem arz etmektedir. Konya asik-
lik gelenegi tizerine ¢ok sayida kitaplar yazilmis olan kiymetli degerlerimizdendir. 20. Yiizyila ait asiklik
kiiltiiriiniin 6nde gelen isimleri bu topraklarda yagamislardir.

Bu ¢alismada Konya asiklik kiiltiiriinde dnemli bir deger olan ama az taninmis olan Copur Ismail’in
hayat1 ve Onemi sergilenecektir. Asigin hayatinin son donemine (1949) dair bilgiler donemin yerel gazetele-
rinden derlenmis olup, Konya kiiltiiriine dair kaleme alinmis diger ¢alismalar ile baglantilar arastirilacaktir.
Ayrica Copur Ismail’in TRT repertuvarma girmis olan tek tiirkiisii olan “Yesilim” tiirkiisiiniin miizikolojik
analizi ve Konya Tiirkii repertuvari igindeki ayni esere ait varyantlarin s6zel ve miizikal degerlendirilmesi
sunulacaktir.

Arastirmanin sonucunda, Konyali Asik Copur Ismail’in asikhik gelenegi icindeki konumu, asik
olus siireci, eser kayitlarina dair bilgiler ve 1942 yilinda Muzaffer Saris6zen derlemesindeki 6nemi ve tek
derleme notasi olan “Yesilim” tiirkiisiiniin miizikal ve s6zel 6nemine yonelik saptamalar yapilacaktir.

Anahtar Kelimeler: Konya, Asiklik Gelenegi, Halk Kiiltiirii, Copur Ismail, Miizikoloji

Minstrel Copur Ismail From Konya

Konya province is an important settlement in the middle of the Anatolian steppe where Turkish folk
culture blends. Minstrels are of great importance in the transmission and revival of folk culture. It is one of
our precious values that many books have been written on the tradition of Konya minstrelsy. The prominent
names of the culture of minstrelsy in the 20th century lived in these lands.

In this study, the life and importance of Copur Ismail, who is an important value in the culture of
minstrelsy in Konya but is less known, will be displayed. Information on the last period of the Minstrel’s
life (1949) was compiled from local newspapers of the period, and its connections with other studies on
Konya culture will be investigated. In addition, the musicological analysis of Copur Ismail’s “Yesilim”
song, which is the only song that has entered the TRT repertoire, and the verbal and musical evaluation of
the variants of the same song in the Konya Folk song repertoire will be presented.

As a result of the research, the position of stk Copur Ismail from Konya in the tradition of min-
strelsy, the process of be a minstery, information about the records of the works and their importance in the
compilation of Muzaffer Sarisézen in 1942, musical and verbal significance of the single compilation folk
song “Yesilim” will be determined.

Keywords: Konya, Minstrelsy Tradition, Folk Culture, Copur Ismail, Musicology
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Tiirk Inamslar ile Milli Kiiltiiriinde Renkler: ‘Ak Renk’

Burak Anil YILDIRIM

Ankara Hact Bayram Veli Universitesi, Lisansiistii Egitim Enstitiisti, Gazetecilik Anabilim Dali
Yiiksek Lisans Ogrencisi

Her kiiltiirde renkler, farkli anlamlar tasimigtir. Dogal 11k durumlart olan renkler, ayni zamanda kiiltiirel
simgelerdir. Eski inang sistemlerini tasima kapasiteleri, sembolik anlam tasima giigleri ve hatirda kalici
olmalar1 dolayistyla renkler ve onlarin adi olan sdzciikler bir toplum veya milletin kiiltiirel miraslarini ak-
tarmada 6nemli bir role sahiptir. Renkler, degisik toplum ve kiiltiirlerde 6zel bir takim inanglar, kategoriler
ve insanlar1 temsil etmek ve simgesellestirmek iizere kullanildigi gibi politik ve toplumsal temsil unsurlari
olarak ta kullamlmustir. Tiirk geleneginde renkler, ¢ogu zaman keyfi ve rastgele olmanin aksine devletin
ve o devlete bagli toplumun bir sekilde aidiyet ve sembol unsuru olarak kullanilmigtir. Tiirk toplumlarinda
renklerin yeri geldikg¢e sosyal, dini ve fikri anlamlar1 da oldugu bazen bir iletisim araci olarak bazen de yas,
seving, samimiyet duygularimi ifade etmek i¢in kullanildigi, ugur ya da ugursuzluk addedildigi goriilmek-
tedir. Tiirk kiiltiiriindeki en eski renklerden biri “ak” renktir. Ak renk, Tiirklerin en eski inang sistemlerinde
ve torenlerinde kullanilmistir. Eski ¢aglardan gilinlimiize kadar Tiirk kiiltiirinde ‘Ak’ rengini incelemeyi
amaglayan bu bildiride, kaynaklar 1s18inda, bu renge yiiklenen ¢esitli manalar tasvirl bir yontemle ele ali-
narak Tiirk devlet ve toplum anlayisinda ifade ettigi siyasi, toplumsal, manevi ve temsili anlamlar tizerinde
durulacaktir.

Anahtar Kelimeler: Tiirk Inanislari, Tiirk Kiiltiirii, renk, sembol, Ak Renk

Colors in Turkish Beliefs and National Culture: “White/Hoary Color”

Colors have different meanings in every culture. Colors, which are natural light situations, are also cultural
symbols. colors and their names, that are words, play an important role in capacity to carry old belief sys-
tems, the power to carry symbolic meaning and to be memorable play an important role in transmit of the
cultural heritage of a society or nation. Colors have been used to in different societies and cultures to rep-
resent and symbolize specific beliefs, categories and people, as well as political and social representation
elements. Colors in Turkish tradition are often used as an element of belonging and symbol of the state and
the society affiliated to that state, as opposed to being arbitrary and random. In Turkish societies, it is seen
that colors have social, religious and intellectual meanings as well as sometimes used as a means of com-
munication and sometimes to express feelings of mourning, joy and sincerity, and are regarded as luck or
bad luck. One of the oldest colors in Turkish culture is “White/hoary” color. It was used in the oldest belief
systems and ceremonies of the Turks. In this paper, which aims to examine the color of ‘Hoary’ in Turkish
culture from ancient times to today, the political, social, spiritual and representative meanings expressed in
understanding state and society in Turkey will be emphasized by using a descriptive method with various
meanings attributed to this color.

Keywords: Turkish Beliefs, Turkish Culture, color, symbol, White Color
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Dijital Cagda Geleneksel Oyunlar Yeniden Diisiinmek: Etnospor Kiiltiir Festivali ve Diinya
Gocebe Oyunlar1 Haberleri Uzerine Bir Coziimleme

Dr. Ogretim Uyesi Mehmet Emir YILDIZ
Trabzon Universitesi Iletisim Fakiiltesi
Mahmut ERCAN

Anadolu Universitesi Sosyal Bilimler Enstitiisii Doktora Ogrencisi

Oyun s6zciigii, Tiirk dilinin takip edilebilen ilk donemlerinden beri kullanilan eski ve islevsel bir sozctiktiir.
Giliniimiizde diger Tiirk lehgelerinde de ayni veya benzer yapida ve anlamda kullanilmaktadir. Tiirk¢ede
oyun; hile, diizen, seyirlik gosteriler ve herhangi bir iiretim ¢abasini ya da baska ¢esitten bir hizmeti zorunlu
kilmadan, sadece eglenme yoluyla dinlenmeyi saglayan eylemleri isaret etmek amaciyla kullanilabilmek-
tedir. Oyun, basta insan kiiltiiriiniin dogusunda daha sonra ise “oyun-ritiiel-senlik” birlikteligi iizerinden
topluluklarin ve kiiltiir dizgelerinin sekillenmesinde son derece basat bir konuma sahiptir. Oyun iizerine
gerceklestirilen ¢alismalar, oyunun topluluk ve kiiltiir yaratici 6zelliklerine vurguda bulunmaktadir. Tarih
boyunca tiim insan topluluklarinin ¢esitli amaclarla 6zgiin tarihsel-cografi kosullart ile kolektif eylem ve
deneyimlerinin etkisiyle kendi oyunlarini yarattiklarini ve bu oyunlarin da katkistyla diisiiniislerini, inanis-
larin1 ve yasayiglarini kisacasi kiiltiirlerini aktarabildiklerini ve topluluk olabildiklerini ifade etmek yanlis
olmayacaktir. Bu baglamda, Tiirk Diinyas1 topluluklariin da geleneksel oyun yaratimi bakimindan son
derece zengin olduklar agiktir. Tiirkler, go¢ ettikleri cografyalar boyunca geleneksel oyunlarmi korumus
ve oynamay1 siirdiirmiislerdir. Nitekim, giiniimiizde Anadolu’nun koylerinde ve Tiirkistan’in i¢lerinde oy-
nanan pek ¢ok oyunun isimlerinin dahi ayni oldugunu gormek sasirtict olmayacaktir. Ne var ki, topluluk-
larin 6zgiin kiiltiirlerinin temel bilesenlerinden olan ve bu kiiltiiriin yaratilmasi, korunmasi ve aktarilmasi
konusunda biiylik 6nem tasiyan geleneksel oyunlar, gectigimiz yiizyilin son ¢eyreginde zirveye ¢ikan siya-
si, iktisadi, toplumsal ve teknolojik doniisiimlerin sonucu olarak yok olmaya yiiz tutmaktadir. Geleneksel
oyunlarin yerini kiiresel dlgekte yayginlastirilan ve dev endiistrilere doniisen futbol gibi seyirlik oyunlar
ya da siklikla bagimlilik, siddet, tiiketim kiiltliri ve kiiltiir emperyalizmiyle birlikte anilan video oyunlar
almakta, buna karsin geleneksel oyunlarin cagdas kosullara uyarlanmasi amaci dogrultusunda ¢ok az adim
atilmaktadir. Ote yandan son yillarda Kirgizistan’da diizenlenen Diinya Gogebe Oyunlar1 (World Nomad
Games) ve Tiirkiye’de diizenlenen Etnospor Kiiltiir Festivali gibi etkinlikler yoluyla Tiirk diinyas1 gele-
neksel oyunlari agisindan bu boslugu doldurma yoniinde oldukca anlamli adimlar atildig belirtilmelidir.
Bu ¢alismada, s6z konusu iki organizasyon 6zelinde, dijital cagda geleneksel oyunlarin ne anlam ifade
ettikleri ve “oyun-topluluk-kiiltiir” iliskisi bakimindan ne gibi bir islevsellige sahip olduklari irdelenmistir.
Nitel ¢oziimleme yonteminden yararlanilan ¢alismada, s6z konusu organizasyonlarin kurumsal internet
sayfalarinda yer alan basin biiltenleri ve haberler metin ¢dziimlemesi teknigi ile incelenmis, ortaya ¢ikan
tematik bagliklar dogrultusunda dijital cagda geleneksel oyunlarin anlamlari, kiiltiir ve topluluk yaratma (ve
siirdliirme) islevleri tartisilmistir.

Anahtar Kelimeler: Oyun Antropolojisi, Dijital Oyun, Geleneksel Oyun, Oyun Kiiltiirii
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Rethinking Traditional Games in the Digital Age: An Analysis on the News of
“Ethnosport Culture Festival” and “World Nomad Games”

The word “oyun” (game/play) is an old and functional word that has been used since the early periods of
Turkish language that could be followed through history. Today, it is used in the same or similar meaning
and structure in other Turkish dialects. In Turkish, “oyun” can be used to point to actions that allow one
to relax only through entertainment without the necessity of cheating, order, demonstrations, and any pro-
duction effort or any other kind of service. Game has a very principal position in shaping communities
and cultural strings firstly at the birth of human culture, and then with “game-ritual-festival” association.
Previous studies conducted on game highlights its community and culture-creating features. Throughout
history, it would not be wrong to argue that all human communities have created their own games with the
influence of their original historical-geographical conditions, collective actions, and experiences for various
purposes, and can convey their thoughts, beliefs and experiences with the contribution of these games, and
be a community. In this context, it is clear that the communities of the Turkic World are also extremely rich
in terms of creating traditional games. The Turks have preserved their traditional games, and continued to
play them throughout the geographies they migrated. As a matter of fact, it would not be surprising to see
that even the names of many games that are still played in the villages of Anatolia and in Turkestan today
are the same. However, traditional games, which are the main components of original cultures of societies
and are important in creating, preserving and transferring this culture, face extinction as a result of the
political, economic, social and technological transformations, which peaked in the last quarter of the past
century. Traditional games are replaced globally and are replaced by giant industries, such as football or vi-
deo games that are often referred to in conjunction with addiction, violence, consumer culture, and cultural
imperialism, and few steps are taken to adapt traditional games to contemporary conditions. On the other
hand, it must be noted that significant steps are taken in terms of traditional games of the Turkish world
with events such as the World Nomad Games that have been held in Kyrgyzstan in recent years, and the
Ethnosport Culture Festival in Turkey. In this study, the two organizations in question were examined in
terms of what traditional games meant in the digital age, and what functionality they had with “game-com-
munity-culture” relation. In the study, in which qualitative analysis method was used, press releases and
news that were released on the corporate web pages of these organizations were examined text analysis

techniques, and the meanings of traditional games in the digital age were discussed in line with the thematic
topics that arose together with the culture and community creation (and maintaining) functions.

Keywords: Anthropology of Play, Digital Games, Traditional Games, Game Cultures
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Geleneksel El Sanatlarimizin Yerel Kalkinmada Yeri Ve Onemi
(Ankara ili Ornegi)

Prof. Dr. H. Feriha AKPINARLI
Ankara Hact Bayram Veli Universitesi Sanat ve Tasarum Fakiiltesi
Dr. Ogr. Uyesi Hande Aysegiil OZDEMIR

KTO Karatay Universitesi Giizel Sanatlar ve Tasarim Fakiiltesi

El Sanatlari, iiretildikleri toplumun duygularini, yasayis bicimlerini kolaylikla aktardigi 6nemli ile-
tisim araclarindan biridir. Geleneksel kiiltiiriimiiziin gelecek kusaklara aktarilmasinin yaninda, el sanatlart
yasadiklar1 zamana taniklik eden 6nemli belgelerdir.

El sanat1 iiriinleri gegmis ile gliniimiiz toplumu arasinda kiiltiirel koprii goriirken, bu tirtinleri tireten
kisilere ekonomik katkilari ile birlikte psikolojilerine olumlu 6l¢iide katki saglamaktadir. Bu baglamda el
sanatlar1 bir ulusun kiiltiirel kimlik ve kisiliginin de en canli ve anlamli belgeleri olma niteligi tasimakta-
dirlar.

Bu caligmada tarama yontemi kullanilmigtir. Caligmanin evrenini geleneksel el sanatlarimizin Tiir-
kiye’deki yerel kalkinmadaki yeri ve 6nemi olustururken, érneklemini ise Ankara ili 6rneginde geleneksel
el sanatlarimizin yerel kalkinmada yeri ve 6nemi olusturmaktadir. Geleneksel el sanatlarimiz giiniimiizde
teknoloji, bilim ve sanayinin gelismesi ile birlikte yok olmaya yiiz tutmustur. Ulkemizin bazi1 bolgelerinde
giiniimiizde azda olsa tiretimi devam eden geleneksel el sanatlarimizin canlandirilmasi igin gesitli ¢aligma-
larin yapilmas1 gerekmektedir. Bu bildiride geleneksel el sanatlarimizin Ankara ili 6rneginde yerel kalkin-
mada yeri ve 6nemi agiklanmaya c¢aligilacaktir.

Anahtar Kelimeler: Geleneksel, El Sanatlar1, Yerel Kalkinma, Ankara

The Role and Importance of Our Traditional Handicrafts in Local Development

(Ankara Province Example)

Handicrafts are one of the important communication tools, which are produced culteres feelings
and lifestyles transfered. Handicrafts are important documents which are bear witness to their time, in
addition to the transfer of our traditional culture to future generations.

While handicraft products as a cultural bridge between the past ans today’s soc iety, they also cont-
ribute positively of the peoples psychology who produce these products to their economies. In this context,
handicrafts are the most lively and meaningful documents of a nations cultural identity and personality’s.

Screened method was used in this study. The population of the place of work in our local develop-
ment in Turkey and creating traditional crafts importance, constitute the sample of the province of Ankara
importance of local development in our traditional crafts, for example. Our traditional handicrafts are about
to disappear with the development of technology, science and industry. In some parts of our country, vari-
ous studies are required to revive our traditional handicrafts, which are still being produced even if a little.
In this paper we will try to explain the place and importance of our traditional handicrafts in local develop-
ment in the example of Ankara.

Keywords: Traditional, Handicrafts, Local Development, Ankara
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Ankara’nin Yerel Tiirk Kiiltiirii Uzerine Baz1 Tespitler

M. Mesut BALLI

Insan, kiiltiir olusturan bir varliktir. En genel haliyle kiiltiir, toplumun tiim davranis oriintiilerinin
orgiitlenmis bir sistemidir. Her millet gibi, her toplum gibi Tiirkler de kendine has bir kiiltiir olusturmustur.
Bu kiiltiir, genis cografyalardaki etkilesimlerle yeni unsurlari i¢ine alarak temel varligini korumustur. Fakat
hurafelerin etkisinin artmasi, dini temelli bazi1 iddialarin kiiltliriin unsurlarini tahrip etmesi ve bilimsel
gelismelerle bazi kiiltlirel unsurlarin gegerliliklerini kaybetmesi yeni bir kiiltiirel iklimi de beraberinde
getirmistir. Biitlin bunlara ragmen Erol Giingor’iin belirttigi gibi, Tiirk milletinin en belirgin vasiflarini
olusturan, disiplin duygusu, agirbaslilik, esitlik prensibi, sosyal veya iktisadi tabakalasmaya dayali bir
ayrimin olmamasi tevekkiil gibi unsurlar kiiltiiriin iskeletini korumay1 basarmistir. Diger bir deyisle,
doneme gore, etkilesime gore degisebilen ve degisime acik olmasina ragmen Tiirk kiiltiirli bazi noktalarda
direng gostermistir. Bunun bir¢ok sebebi bulunmaktadir. Calismanin teorik kisminda bu sebepler lizerinde
durulacaktir. Yine Giingor’in belirttigi gibi 6zellikle de ayn1 medeniyet dairesi iginde yer alan milletler
birbirleriyle devaml kiiltiir aligverisi halindedir. Tiirk kiltiiriiniin ana kaynagi, Orta Asya’dir. Bununla
birlikte basta Islam dini olmak iizere komsu iilkeler (kiiltiirler) ile olan etkilesim Tiirk kiiltiiriinii bir taraftan
hem daha Islami bir gériiniime sokmus hem de kiiltiirel unsurlarin gesitlenmesini, artmasini saglamstir.
Bu caligmada, kirsal kesimi basta olmak iizere Ankara’nin yirminci ylizyilin sonlarma dogru etkisini
kaybettigi gozlemlenen geleneksel Tiirk kiiltiiriine yonelik bazi tespitlerin yapilmasi amaglandi. Metinde
genel olarak kiiltiir kavraminin belli bagl anlamlar1 ve Tiirk kiiltiiriiniin temel unsurlar gosterildi. Bu teorik
cerceveden hareketle miilakat yontemiyle tespit edilen kiiltiirel 6gelerin Ankara’nin sosyal yasayisindaki
yeri belirlendi. Oncelikle kiiltiir kavraminin anlamu ortaya konuldu. Calismada yapilandirilmis miilakat
teknigi kullanildi. Miilakatlar, dogumdan 6liime kadar insan hayatinin her asamasini kapsayan kiiltiirel
ortintiilerin anlagilmasi1 amaciyla hazirlanan sorularla gerceklestirildi. Boylece, geleneksel Tiirk kiiltiirtiniin
giinlimiizde ne boyutlarda yasadigi tespit edildi. Bunlarin yaninda kiiltiir i¢ginde dnemli bir yer tutan ve
“hurafe” olarak adlandirilan inanglarin, uygulamalarin durumuna dair bazi tespitler de yapildi.

Anahtar Kelimeler: Kiiltir, Turk Kultiiri, Yerel Kiltiir, Hurafe

Some Findings On Ankara’s Local Turkish Culture

Human is a creature that creates culture. Culture in its most general form is an organized system of all behavi-
oral patterns of society. Like every nation, Turks have created a unique culture like every society. This culture
has preserved its basic existence by incorporating new elements with the interactions in wide geographies.
However, the increase in the influence of superstitions, the destruction of some religious-based claims, and
the loss of validity of some cultural elements with scientific developments brought a new cultural climate.
Despite all these, as Erol Giingdr points out, elements such as the sense of discipline, dignity, the principle
of equality, the absence of a distinction based on social or economic stratification, which constitute the most
distinctive characteristics of the Turkish nation, have managed to preserve the skeleton of the culture. In ot-
her words, although it may change according to the period and is open to change, Turkish culture has shown
resistance at some points. There are many reasons for this. These reasons will be emphasized in the theoreti-
cal part of the study. Again, as Glingor stated, nations in the same civilization circle are in constant cultural
exchange with each other. The main source of Turkish culture is Central Asia. However, the interaction with
neighboring countries (cultures), especially the religion of Islam, both made Turkish culture a more Islamic
appearance and enabled the diversification and increase of cultural elements. In this study, it was aimed to
make some determinations about the traditional Turkish culture, which was observed to have lost its influen-
ce towards the end of the twentieth century, especially in the rural areas of Ankara. The main meanings of the
concept of culture and the basic elements of Turkish culture were shown in the text. Based on this theoretical
framework, the place of cultural elements determined by the interview method in the social life of Ankara
was determined. First of all, the meaning of the concept of culture was revealed. The structured interview
technique was used in the study. The interviews were conducted with questions prepared to understand the
cultural patterns that cover every stage of human life from birth to death. Thus, the extent to which traditional
Turkish culture lives today was determined. In addition to these, some determinations were made regarding
the status of beliefs and practices, which have an important place in the culture and called “superstition”.

Keywords: Culture, Turkish Culture, Local Culture, Superstition
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Etimesgut’un Pandemi Siiresince Gazetelerde Yer Als Sekli:
Sabah, Hiirriyet Ve Sozcii Gazeteleri Ornegi

Ozlem BARIS

Ankara Haci Bayram Veli Universitesi Gazetecilik Anabilim Dali Doktora Ogrencisi

Covid- 19 viriisii Cin’in Wuhan kentinde ortaya ¢ikip tiim diinyay1 etkisi altina almistir. Tiirkiye’de
ilk vaka tespiti 11 Mart 2020°de gerceklesmistir. Giiniimiizde de varligini siirdiiren Covid-19 viriisii sebe-
biyle global, olaganiistii bir durum meydana gelmistir. Viriis diinya ¢capinda ekonomik, kiiltiirel, psikolojik,
siyasi, sosyal aksakligin olusmasina sebebiyet vermistir. Ayni siire¢ Tiirkiye’de de ger¢ceklesmistir. Tiirki-
ye’nin en hareketli ve gelismis sehirlerinden biri olan Ankara ve en geng ilgelerinden biri olan Etimesgut’da
bu siirecin etkisi altinda kalmistir. Kiiresel haber akigini saglayan kitle iletisim araglart hem diinya genelin-
de hem de Tiirkiye’de haberi ayn1 anda kitlelere sunmustur.

Bu calisma pandemi siiresince Etimesgut’da gerceklesen ekonomik, siyasi, kiiltiirel, sosyolojik,
psikolojik haberlerin gazetelerde yer alis seklini ortaya koymaktadir. Bu nedenle ¢caligmada Tiirkiye’de ilk
Covid 19 vakalarmin ortaya ¢ikmasinin ardindan Etimesgut ile ilgili haberler incelenmistir. Haberler ile
olumlu, olumsuz ve notr kelimelerden olugan bir kodlama cetveli yardimiyla analiz edilmistir. Boylelikle
Etimesgut’un pandemi siirecinde gazetelerde nasil yer aldigi ortaya ¢ikmuistir.

Anahtar Kelimeler: Etimesgut, Pandemi, Gazete, Haber

The Etimesgut’s Shape Of Take Place in Newspapers During The Pandemic:
Example Sabah, Hiirriyet And Sozcii

COVID -19 virus emerged in Wuhan, China, and spread throughout the world. The first case was
reported in Turkey on March 11, 2020. The virus has caused a global, extraordinary situation that’s still
ongoing. It has also led to economic, cultural, psychological, political, and social disruptions worldwide.
The same situation was also experienced in Turkey. Ankara, one of Turkey’s most developed cities and
Etimesgut, one of the city’s youngest districts, were affected by this. The mass media that ensures a global
news flow provided news to the masses both on the international and national levels at the same time.

This study examines how economic, political, cultural, sociological and psychological news about
Etimesgut are covered in newspapers. For this reason, the study focused on news production after the
confirmation of the first positive case in Turkey. The news was analyzed based on positive, negative and
neutral words through the coding table. Thus, it has been revealed how Etimesgut took part in newspapers
during the pandemic process.

Keywords: Etimesgut, Pandemic, Newspaper, News
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“Anadolu Kiiltiir Ve Sanat Festivali’nin” Tiirk Diiynas’’min Kiiltiirel Isbirligine Katkist

Myrzakhan BAIBOLOV

Ankara Haci Bayram Veli Universitesi Iletisim Fakiiltesi Gazetecilik Béliimii Doktora Ogrencisi

Tiirk Cumhuriyetleri ortak kiiltiiriin mensuplaridir. Mazisi ¢ok derin olan Tiirk toplumlar, atalari-
nin kiiltiirel miraslarini yasatarak bugiine tasimislardir. Tiirkistan’daki Tiirk devletleri, uzun yillar somiirii
altinda kalarak biiyiik degisime maruz birakildi. isgal yillarinda s6z konusu devletlerdeki soydas toplumlar
tarihi, medeni ve kiiltiirel agidan ugradig1 degisimin izlerini giinimiizde de tasimaktadir. Sovyetler Birligi
dagildig1 zaman biinyesinde bulunan Tiirk devletlerinin bircogu Bagimsizliklarina kavustular ve artik 6zii-
ne dénmenin firsat1 dogdu. Iste tam bu dénemde Tiirkiye Cumhuriyeti devletinin kardes iilkelere yardim
eli uzandi. Yeniden biitiinlesmenin, birlik, beraberlik ruhu ile kaynasmanin vakti geldi. Kardesin kardesten
uzak kaldig1 yillar telafi etmenin miimkiin oldugu son otuz yillik zaman zarfinda, Tiirk toplumlari tizerinde
emperyalistlerin yol actig1 biiyiik tahribatlari onarma galigmalari azimle yuriitiildi.

Ankara’nin Etimesgut Belediyesi’nin ev sahipliginde 1999 yilinda baslatilan ve 17 kez tertip edilen “Ana-
dolu Kiiltiir ve Sanat Festivali”, Tiirk devletlerine yonelik dnemli ¢alismalarin basinda gelmektedir. Gii-
nlimiize kadar devam etmeyi bagaran Festival ¢er¢evesinde Tiirk Diinyasi’nin farkli noktalarindan degerli
bilim insanlarinin yani sira, sanat¢i ekipler gelerek Etimesgut’ta bulusmuslardir. Akademisyenler bilim agi1-
sindan 6nemli bilimsel ¢aligmalarini ortaya koymuslardir. Sanatcilar ise yasadigi topraklardaki kiiltiirel ve
sanatsal zenginlikleri yansitmiglardir. Etimesgut’ta bir araya gelen Tiirk Diinyasi temsilcileri hem bilimsel,
hem de kiiltiirel kaynagmaya zemin hazirlamiglardir.

Bu ¢alismada “Uluslararast Anadolu Giinleri Kiiltiir ve Sanat Festivali” baglangicindan bugiine kadar bi-
limsel agidan incelenerek, elde edilen sonuglar degerlendirilecektir. Yirmi yili agkin siiredir devam eden
Festival ¢ercevesinde yapilan ¢alismalarin, Tiirk devletlerinin isbirligini kiiltiirel yonden giliglendirmesine
ne kadar katki sagladig1 aragtirilacaktir.

Anahtar Kelimeler: Anadolu Kiiltiir ve Sanat Festivali, Tiirk Diinyasi, kiiltiirel ig birligi
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The Contribution Of “Anatolian Culture And Art Festival” To The Turkish World’s
Cultural Cooperation

The Turkic Republics are members of the common culture. Turkish societies with a deep past have
carried the cultural heritage of their ancestors to this day. The Turkic countries in Turkistan were subjected
to great change by being exploited for many years. The cognate societies in the aforementioned countries
during the occupation years bear the traces of the historical civilized and cultural changes they have under-
gone today. When the Soviet Union disintegrated, many of the Turkic countries within its body gained their
independence and the opportunity to return to its essence was born. Here help the brotherly country of the
Republic of Turkey in this period lay hands full. It is time to reintegrate, merge with the spirit of unity and
togetherness. During the last thirty years, when it was possible to make up for the years when the siblings
were away from each other, the efforts to repair the great damage caused by the imperialist on Turkish so-
cieties were carried out with determination.

The “Anatolian Culture and Art Festival”, which was initiated in 1999 and organized 17 times under the
hosting of the Etimesgut Municipality of Ankara, is one of the most important activities for the Turkic
countries. Within the framework of the festival, which has managed to continue until today, besides valu-
able scientists from different parts of the Turkic World, artist teams came and met in Etimesgut. The acade-
micians have put forward their scientific studies that are important in terms of science. On the other hand,
the artists have reflected the cultural and artistic richness of the land they lived in. The representatives of
the Turkic World who came together in Etimesgut have prepared the ground for both scientific and cultural
cohesion.

In this research study, the “International Anatolian Days Culture and Art Festiva” will be analyzed scien-
tifically from the beginning till these days and the results obtained from this research will be evaluated.
Furthermore, this study will investigate how much works carried out within the framework of the Festival,
which has been going on for more than twenty years, contribute to the cultural strengthening of the Turkish
states’ cooperation.

Keywords: Anatolian Culture and Art Festival, Turkish World, cultural cooperation
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Anadolu’da Tiirk Birliginin Tesisinde Ahiligin Rolii:
Ahi Mesut

Dilek EMINOGLU

Yiiksek Lisans Og’rencisi, Ankara Hacit Bayram Veli Universitesi, Lisansiistii Egitim Enstitiisti, Gazetecilik
Anabilim Dali

Ahi teskilati Tiirk tarihinde gegmisten bugtine biiyiik bir 6neme sahiptir. 13.yy’da Mogol baskisi ile yoneti-
len Anadolu’ya diizensiz bir sekilde Tiirkler gelmekteydi. Bu durum ise toplumsal diizenin sekteye ugrama-
sina sebep olmaktaydi. Diizeni tekrar insa etmek sebebi ile ahi (lonca) teskilatlari kurulmustur. Cirak, kalfa,
usta sistemi ile ¢alisilmaktaydi. Hem teorik hem de pratik egitimler verilmekteydi. Her ahi teskilatinin bir
sandig1 bulunurdu ve esnaf maddi olarak zor durumda kaldiginda bu sandiktan faydalanilirdi. Ahi Teskilati
sayesinde Anadolu hizli bir sekilde Tiirklesip Islamlasmistir. Gogebe Tiirkmenler yerlesik hayata gegiri-
lerek Islam’a uyum saglamalar1 kolaylastirilmistir. Kendi otoritesini kuran Ahi Teskilati, dini ve ahlaki
yapisini koruyarak bir otorite haline gelmistir. Bugiin hala Tiirk kiiltiiriinde Ahi Teskilati’nin izlerine sik¢a
rastlanmaktadir. Bu bildirinin amaci, Ahi Teskilat1 ile Anadolu’da Tiirk birliginin nasil tesis edildiginin Ahi
Mesut (Etimesgut) drnegi ile aktarilmasidir. Caligmada, literatiirdeki akademik kaynaklar taranmis olup
konuyla ilgili gerekli kaynaklara yer verilmistir.

Anahtar Kelimeler: Ahi Teskilati, Tiirk birligi, Ahi Mesut, lonca, Anadolu.

The Role of Ahi-Order in the Establishment of the Turkish Union in Anatolia:
Ahi Mesut

Guild organization has a great importance in Turkish history from past to present. During the 13. century,
Turks were arriving in Anatolia, which was ruled by Mongolian pressure. This caused the social order to
be disrupted. Guild organizations were established to rebuild the order. Apprentice, journeyman, master
system was working with. Both theoretical and practical trainings were given. Every guild organization
had a chest and when the tradesman was in trouble financially, this chest was used. Thanks to the guild
organization, Anatolia quickly became Turk and Islamic. The nomadic Turkmens were brought into settled
life, making it easier for them to adapt to Islam. The guild organization, which established its own authority,
became an authority, preserving its religious and moral structure. Today, traces of guild organization are
often found in Turkish culture. The purpose of this declaration is to convey with the example of Ahi Mesut
(Etimesgut) how the Organization of Guild and the Turkish Union was established in Anatolia. In the study,
the academic sources in the literature were scanned and the necessary sources on the subject were included.

Keywords: Ahi organization, Turkish Union, Ahi Mesut, Guild, Anatolia.
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16. Uluslararasi Anadolu Giinleri Kiiltiir ve Sanat Festivalinin Ulusal Basinda Sunumu
Uzerine Bir inceleme

Mahmut ERCAN
Anadolu Universitesi Sosyal Bilimler Enstitiisii Basin ve Yayin Doktora Ogrencisi

Bazi kiiltiirler, yer aldig1 cografya itibariyle bolgesel ve yoresel farkliliklardan kaynaklanan ¢esitli kiiltiirel
pratikleri ve gelenekleri biinyesinde barindirmaktadir. Tiirk kiiltiirii Anadolu’nun c¢esitli kiiltiirel zenginlik-
lerinin tek ¢at1 altinda biitlinlestigi homojen bir kiiltiir olarak konumlanmaktadir. Ancak Tiirk kiiltiiriine ait
cesitli yoresel ya da bolgesel ritiiellerin, aile biiyiiklerinin yagamani yitirmesi, teknolojik gelismelerin etkisi
ve geng niifusun bir kismimin kiiltiire ilgisiz egilimi, kiiltiirin yasatilmas1 ve aktarilmasinda sorun olusturan
dinamikler olarak yer almaktadir. Tiirk kiiltiir ve sanatinin, gelecek nesillere aktarilmasi, yayginlasmasi
ve paylasilmasinda, bireysel ¢cabanin yanina eklemlenen yerel yonetim destegi, siiphesiz etkinin 6lgegini
biiyliterek, genglerin ve toplumun kiiltiire kars1 bilinglenmesindeki vurguyu daha etkili ve anlamli bir hale
getirmektedir. Yerel yonetimlerin bu amagla uyguladigi eylem ve etkinliklerin basinda sunumuyla daha
goriilebilir olmasi, genis kitlelere erisme ve Tiirk kiiltliriiniin mikro ve makro tiim kiiltlirel pratigine karsi
farkindalik olugturulmasi i¢in 6nemli bir iletken olarak konumlanmaktadir. Bu baglamda ¢alismada, Eti-
mesgut Belediyesi tarafindan Tiirk kiiltiir ve sanatinin tiim degerlerine sahip ¢ikmak ve tanitmak amaciyla
30 Agustos — 8 Eyliil tarihleri arasinda gerceklestirilen 16. Uluslararast Anadolu Giinleri Kiiltiir ve Sanat
Festivalinin ulusal basindaki sunumu irdelenmistir. Nitel yontemin benimsendigi ¢aligmada veri toplama
araci olarak igerik analizi ger¢eklestirilmistir.

Anahtar Kelimeler: Tirk Kiiltiiri, 16. Uluslararas1 Anadolu Giinleri Kiiltiir ve Sanat Festivali, Ulusal
Basin,

A Study On The Presentation Of The 16th International Anatolian Days Culture And Art
Festival In The National Press

Some cultures incorporate various cultural practices and traditions arising from regional and local diffe-
rences in terms of their geography. Turkish culture is positioned as a homogeneous culture in which the
various cultural riches of Anatolia are integrated under one roof. However, various local or regional rituals
belonging to Turkish culture, the loss of life of family elders, the effect of technological developments and
the indifferent tendency of some of the young population to culture are considered as dynamics that cause
problems in the survival and transfer of culture. The local administration support, which is attached to the
individual effort in the transfer, dissemination and sharing of Turkish culture and art to future generations,
undoubtedly increases the scale of the impact and makes the emphasis on the awareness of young people
and society towards culture more effective and meaningful. It is positioned as an important conductor in
order to make the actions and activities implemented by local administrations for this purpose more visible
with their presentation in the press, to reach large masses and to raise awareness against all micro and macro
cultural practices of Turkish culture. In this context, the presentation of the 16th International Anatolian
Days Culture and Art Festival, organized by the Etimesgut Municipality between 30 August - 8 September
in order to protect and promote all the values of Turkish culture and art is examined in the national press.
In the study in which qualitative method is adopted, content analysis is performed as a data collection tool.

Keywords: Turkish Culture, 16th International Anatolian Days Culture and Art Festival, National Press.
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Ulusal Ve Yerel Basinda Haberin Sunumu: Uluslararasi Anadolu Giinleri Kiiltiir Ve Sanat Festivalinin
Basinda Yer Alis Bicimi

Prof. Dr. Nurettin GUZ
Ankara Hact Bayram Veli Universitesi I'Zetisim Fakiiltesi Gazetecilik Boliimii,
Ars. Gor Ali TANER
Ankara Hact Bayram Veli Universitesi fleti§im Fakiiltesi Gazetecilik Boliimii,
Ars. Gor Muhammed Asim YAYLA

Ankara Haci Bayram Veli Universitesi Iletisim Fakiiltesi Gazetecilik Béliimii,

Toplum yapisinin olusmasinda basinin olduk¢a 6nemli bir islevi yerine getirmektedir. Bu islev de
basinin toplumsallastirma islevidir. Insanlarin giinliik hayatiyla ilgili birgok mevzu gazetelerin gesitli say-
falarinda yer almaktadir. Siyasetten spora, ekonomiden magazine gazeteler ¢ok farkli mevzularda igerik
tretmektedirler. Basin bu islevleri yerine getirirken seslendigi kitleler de farkli olabilmektedir. Gazeteler
dagitim alanlarina gore iige ayrilmaktadir. Bunlar ulusal, bolgesel ve yerel basin kuruluslaridir. Her tiir
yayin hitap ettigi kitleye gore haber yapmaktadir. Bu noktada yerel basin ve ulusal basinin haber yapma
sekilleri ve hitap ettigi kitle farklilagsmaktadir. Yerel basin kiigiik bir bolgede yasayan insanlar i¢in haber
yapmaktayken ulusal basin {ilkenin genelini ilgilendirecek konulari haber yapmaktadir. Ancak ulusal basin
bu noktada bazi haberleri yer verememektedir. Ciinkii yerel konularin hepsine ayri ayr yer vermek miim-
kiin degildir. Bu eksikligi ise yerel basin doldurmaktadir.

Ulusal basin ve yerel basin haber yapma pratikleri baglaminda farkli yayin politikalar1 izlemektedir.
Bu durumda her iki tiir yaymecilik tiiri de farkli islevleri yerine getirmektedir. Yerel basin i¢inde yer aldigi
bdlgenin degerleri ve o bolge insaninin merak ettikleri ile ilgili haber yapmaktadir. Bu yoniiyle ulusal basi-
nin yer veremedigi haberlere sayfalarinda yer vermekte ve bolge halkini bilgilendirmektedir. Ulusal basin
ve yerel basinin haberlere yaklagmasindaki farkliliklarin incelenmesi de 6nemli goriilmektedir. Bu gerge-
vede 2019 yilinda yapilan Uluslararasi Anadolu Giinleri Kiiltiir ve Sanat Festivali ile ilgili ulusal ve yerel
basinda ¢ikan haberler icerik analizi yontemiyle incelenmistir. Bélgesel diizeyde bir etkisi olan bir olayin
ulusal ve yerel basinda ne sekilde yer aldigi ve festivale yaklagim bigimleri 6nemli olarak goriilmiistiir.

Anahtar Kelimeler: Yerel Basin, Ulusal Basin, Medya, Yerel Kiiltiir, Festival
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Presentation Of The News In The National And Local Press: The Media Coverage Of The
International Anatolian Days Culture And Arts Festival

The press fulfills a very important function in the formation of the social structure. This function is
also the socialization function of the press. Many issues related to the daily life of people take place in vari-
ous pages of newspapers. Newspapers from politics to sports, from economy to magazine produce content
on many different topics. While the press fulfills these functions, the audiences to which they address may
also be different. Newspapers are divided into three according to distribution areas. These are national,
regional and local press organizations. All kinds of broadcasts make news according to the audience it add-
resses. At this point, the way of reporting by the local and national press and the audience they address dif-
fer. While the local press is reporting for people living in a small area, the national press covers issues that
concern the country in general. However, the national press cannot cover some news at this point. Because
it is not possible to cover all local issues separately. This deficiency is filled by the local press.

The national press and local media follow different broadcasting policies in the context of their repor-
ting practices. In this case, both types of publishing fulfill different functions. The local media makes news
about the values of the region in which it is included and what the people of that region are curious about.
In this respect, it includes the news that the national press cannot cover on its pages and informs the people
of the region. It is also important to examine the differences in the approach of the national press and local
media to news. In this context, the news published in national and local press about the International Ana-
tolian Days Culture and Art Festival held in 2019 was analyzed by content analysis method. The coverage
of an event with a regional impact in national and local media and the way they approach the festival have
been seen as important.

Keywords: Local Press, National Press, Media, Local Culture, Festival
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Kiiltiiriin Aktaricis1 Olarak Sosyal Medya: Siyasi Partilerin Etimesgut’taki Yerel Orgiitle-
rinin Sosyal Medya Kullanimi

Prof. Dr. Nurettin GUZ

Ankara Haci Bayram Veli Universitesi Iletisim Fakiiltesi Gazetecilik Béliimii

Muhammed Asim YAYLA
Ars. Gor., Ankara Hact Bayram Veli Universitesi Iletisim Fakiiltesi Gazetecilik Boliimii

Ali TANER
Ars. Gor, Ankara Haci Bayram Veli Universitesi Iletisim Fakiiltesi Gazetecilik Boliimii

Sosyal medya, uzunca bir stiredir kiiltiiriin {ireticisi ve aktaricis1 konumundadir. Klasik basinin aksine sos-
yal medya geri bildirimin ¢ok daha yogun oldugu bir mecradir. Ana akim medyada yer bulma sanslart gok
diisiik olan siyasi partilerin yerel orgiitleri, kendi kurum kiiltiirlerini se¢gmene tanitmak ve aktarmak igin
sosyal medya kullanimina ciddi bir ihtiya¢ duyar. Ayni zamanda se¢gmenden daha kisa siirede ve daha yo-
gun bir sekilde geri bildirim alabildikleri i¢in, yerel politikalarini {iretirken bu geri bildirimlere dayanarak,
daha saglikli bir politika iiretme siirecini isletebilirler. Buna gore siyasi partilerin yerel orgiitleri hem kendi
siyasi kiiltlirlerini segmene aktarirken, hem de se¢menin taleplerini politika {iretme siirecine dahil ederken
sosyal medyay1 bir ara¢ olarak kullanmaktadir. Bu sebeple Etimesgut’ta faaliyet gdsteren dort siyasi par-
tinin sosyal medya etkilesimlerini 6lgmek ve segmenlerin ilgisinin ne diizeyde oldugunu belirlemek bu
calismay1 yapma ihtiyacini ortaya ¢ikarmistir.

Bu caligmada, Etimesgut’ta siyasi faaliyet gosteren ve son genel segimlerde en ¢cok oyu almig olan dort parti
olan Adalet ve Kalkinma Partisi, Cumhuriyet Halk Partisi, Iyi Parti, Milliyet¢i Hareket Partisi’nin 2020
yilinin Agustos aymdaki Twitter ve Facebook hesaplarinin kullanimi incelenmistir. Calismada nitel ve nicel
olarak igerik analizi yontemi kullanilmistir.

Anahtar Kelimeler: Sosyal Medya, Siyasal Iletisim, Politika Uretimi, Yerel Siyaset

Social Media As The Transmitter Of Culture: The Use Of Social Media By Local Organizations
Of Political Parties In Etimesgut

Social media has been the producer and conveyor of culture for a long time. Unlike the printed press, social
media is a channel where feedback is much more intense. Local organizations of political parties, whose
chances of finding a place in mainstream media are very low, need to use social media in order to introduce
and convey their corporate culture to the voters. At the same time, because they can receive feedback from
the voters in a shorter and more intensive time, they can operate a healthier policy-making process based on
these feedback while producing their local policies. Accordingly, local organizations of political parties use
social media as a tool when they both convey their political culture to the voters and include the demands
of the voters in the policy-making process. For this reason, measuring the social media interactions of the
four political parties operating in Etimesgut and determining the level of interest of the voters has revealed
the need to conduct this study.

In this study, the use of Twitter and Facebook accounts of the Justice and Development Party, the Repub-
lican People’s Party, the Good Party, the Nationalist Movement Party, which are the four parties that are
politically active in Etimesgut and have received the most votes in the last general elections, were examined
in August 2020. Content analysis method was used qualitatively and quantitatively in the study.

Keywords: Social Media, Political Communication, Policy-making, Local Politics
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Kiiltiir-Sanat Haberlerinin Yerel Gazetelerde Yer Almasi: Etimesgut’taki Yerel Gazeteler
Uzerine Bir inceleme

Prof. Dr. Nurettin GUZ
Prof. Dr. Ankara Hact Bayram Veli Universitesi Iletisim Fakiiltesi
Hayrullah YANIK
Ars. Gor. Pamukkale Universitesi Iletisim Fakiiltesi
Mahmut BINGOL

Ars. Gor. Ankara Hact Bayram Veli Universitesi Iletisim Fakiiltesi

Kitle iletisim araglarinin en temel fonksiyonlarindan biri topluma haber ve bilgi vermektir. Bu anlamda
haber kuruluglarinin da en temel gorevi insanlara haber ve bilgi sunmaktir. Ulusal (yaygin) ve bolgesel
gazeteler bulunduklar tilke ve bolgelerde yaptiklar: haberlerle toplumu hemen her konuda aydinlatmak-
tadirlar. Bunlarin yan1 sira yerel gazeteler yaptigi haberlerle 6zellikle bulunduklar1 yore ile ilgili olarak
halkin aydinlatilmasinda énemli bir yere sahiptirler. Gazeteler, ekonomi, spor ve kiiltiir-sanat gibi sayfa-
lardan (boliimlerden) olugmaktadir. Yerel gazetelerde yapilan haberlerin azzimsanamayacak bir kismi yerel
gazetelerin bulundugu yorenin kiiltlir ve sanat yagsamu ile ilgilidir. Bu baglamda bu ¢alismanin konusunu,
Ankara ilinin Etimesgut ilgesinde yer alan yerel gazetelerin kiiltiir-sanatla ilgili gelismeleri haberlestirme
diizeyleri olusturacaktir. Bu dogrultuda, “Baskent te Pusula”, “Angara”, “Tiirkiye'nin Sesi”, “Giindem
Flash”, “Bi Gaste”, ve “Anadolu’nun Sesi’ gazeteleri 6rneklem olarak secilecektir. Calisma ¢ergevesinde,
belirlenen gazetelerin Agustos 2020 stiresince ¢ikardiklar1 yayinlarda hem Etimesgut ilgesinin hem de An-
kara’nin kiiltiir ve sanat yasamu ile ilgili ne oranda haber yaptiklari igerik analizi yontemi ile incelenecektir.
Calismada ayrica gazetelerin internet (yeni medya) ortaminda hangi mecralar1 kullanarak topluma hizmet
sunduklar1 da ele almacaktir.

Anahtar Kelimeler: Medya, Bilgilendirme, Haber, Yerel Basin, Kiiltiir-sanat, Yeni medya.

Culture-Art News in Local Newspapers: A Study on Local Newspapers in Etimesgut

One of the most basic functions of mass media is to present news and information to the public. In this
sense, the most basic duty of news organizations is to provide news and information to people. National
and regional newspapers enlighten the society on almost every issue with the news they publish in their
countries and regions. In addition to these, local newspapers have an important place in enlightening the
public, especially regarding the region they are located in. Newspapers consist of pages such as economy,
sports and culture and arts. A substantial part of the news published in local newspapers is related to the
cultural and artistic life of the region where local newspapers are located. In this context, the subject of
this study will be the reporting levels of local newspapers in the district of Etimesgut in Ankara about cul-
ture and arts. In this direction, newspapers which are “Baskent’te Pusula”, “Angara”, “Tiirkiye nin Sesi”,
“Giindem Flash”, “Bi Gaste” and “Anadolu’nun Sesi” newspapers will be selected as the sample. In the
framework of the study, the rate of news about the culture and art life of both Etimesgut district and Ankara
in the newspapers published during August 2020 will be analyzed by content analysis method. In the study,
it will also be discussed through which platforms newspapers provide service to the society in the internet
(new media) environment.

Keywords: Media, Information, News, Local press, Culture-art, New media
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Uluslararasi Anadolu Giinleri Kiiltiir ve Sanat Festivali’nin Kiiltiirel Etkileri Uzerine Bir
Degerlendirme

Erhan GOKSU

Ankara Universitesi Sosyal Bilimler Enstitiisii Beseri ve Iktisadi Cografya Doktora Ogrencisi

Insanla kiiltiir arasinda iki yonlii bir iliski s6z konusudur. Nitekim her birey belirli bir kiiltiir i¢erisinde do-
gar ve yetisir. Kiiltiirler de insanlar araciligiyla nesiller boyu aktarilarak varliklarini koruyabilirler. Belirli
periyodlarla diizenlenen, ev sahibi toplumun kendine 6zgii degerlerinin yasandigi, kiiltiirel, sanatsal ve sos-
yal igeriklere sahip festivaller gibi ¢esitli olusum ve organizasyonlar kiiltiirlerin devamliligi, tanitima, farkl
kusaklar arasindaki aktarimi agisindan olduk¢a 6nemli bir yere sahiptirler. Bu baglamda Etimesgut Beledi-
yesi tarafindan 1999 yilindan beri her yil diizenli olarak organize edilen, temel amaci birlik, beraberlik, kar-
desligin giiglendirilmesi ve insanlarin kaynastirilmasi olan Uluslararasi Anadolu Giinleri Kiiltiir ve Sanat
Festivali, Tirk kiiltiiriinlin yasatilmasi, korunmasi ve farkli kusaklar arasindaki aktarimi agisindan oldukca
onemli bir yere sahiptir. Bu festival 350 Milyon niifusu olan Tiirk cografyasindaki kiiltiirel ve sanatsal pra-
tiklerin basta Tirk toplumlari olmak {izere tiim diinyaya duyurulmasi konusunda basat rol iistlenmektedir.
Bu ¢aligmada Uluslararast Anadolu Giinleri Kiiltlir ve Sanat Festivali’nin Etimesgut’taki kiiltiirel etkileri
incelenmistir. Calismada nitel aragtirma yontemleri kullanilmis, igerik analizi tekniginden yararlanilmigtir.

Anahtar Kelimeler: Etimesgut, Festival, Kiiltiir, Sanat

An Evaluation on the Cultural Effects of the International Anatolian Days Culture and Art
Festival

There is a two-way relationship between people and culture. As a matter of fact, every individual is born
and raised in a specific culture. Cultures can also preserve their existence by being passed down through
generations through people. Various formations and organizations such as festivals, which are organized
periodically, where the unique values of the host society are experienced and have cultural, artistic and
social contents, have a very important place in terms of the continuity, promotion and transfer of cultures
between different generations. In this context, the International Anatolian Days Culture and Art Festival,
which has been organized by the Etimesgut Municipality regularly every year since 1999 and whose main
purpose is to strengthen unity, solidarity, brotherhood and the integration of people, has a very important
place in terms of the survival, preservation and transfer of Turkish culture between different generations.
This festival plays a major role in the promotion of cultural and artistic practices in the Turkish geograp-
hy with a population of 350 million to the whole world, especially to Turkish societies. In this study, the
cultural effects of the International Anatolian Days Culture and Art Festival in Etimesgut were examined.
Qualitative research methods were used in the study, content analysis technique was used.

Keywords: Etimesgut, Festival, Culture, Art
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Etimesgut Halkinin Kiiltiirel Ve Sanatsal Degerlere Bakis1 Baglaminda “Uluslararasi Anadolu
Giinleri Kiiltiir Ve Sanat Festivali”

Prof. Dr. Metin ISIK
Prof. Dr. Sakarya Universitesi Iletisim Fakiiltesi Halkla Iliskiler ve Reklamcilik Béliimii

Dr. Ogr. Esin DEMIR
AHBYV Universitesi, Lisansiistii Egitim Enstitiisti, Halkla Lliskiler ve Tamitimi doktora ogrencisi

Insanlar kiiltiirel ve sanatsal degerleriyle varligmi devam ettirdigi gibi kiiltiir ve sanat nosyonlar1 da insan ile
var olan ve kusaktan kusaga gegen degerler biitiinii ile varligimi olusturur. Ancak bu degerler biitiinii bilim ve
teknolojinin biiyiik bir hizla hayatimiza girerek yasam bi¢imimizi ve aliskanliklarimizi degistirdigi gliniimiizde
bir kusaktan diger kusaga aktarilirken yeniliklere agik olarak, tarihin akigini bozmayacak bilgi birikimi ile
gergeklestirilmelidir. Elbette ki Ttirk kiiltiir ve sanati temel de bilim ve teknoloji 1518inda gelisen ancak kiiltiiriin
6zlinii olusturan temel 6geleri olan birlik ve biitiinliik ilkelerinden vazgecmeyen ve bu ilkeleri tiim koy, kasaba
il ve ilgelerde uygulayan bir iilkiiye sahiptir. Bu baglamda Ankara’da bulunan Etimesgut ilgesinde yasayan
bireylerde ayni ilke cercevesinde bir degerler biitiinii olusmustur. Bu nedenle Etimesgut ilgesinde yasayan
insanlarm bolgeye 6zgii kiiltlirel ve sanatsal degerlere bakisi igerisinde degerlendirilecek olan 1999 yilindan
beri istisnalar disinda her yi1l diizenlenen “Uluslararas1 Anadolu Giinleri Kiiltiir Ve Sanat Festivali” Etimesgut
halkinin algilari tizerinden incelenmeye alimustir. “Uluslararast Anadolu Guinleri Kiiltiir Ve Sanat Festivali”nin
Etimesgut halkinin kiiltiirel ve sanatsal degerlere bakisi baglaminda ulusal ve uluslararasi temsil degeri
Ol¢cimlenmeye calisilmistir. Ayrica Etimesgut halkinin kiiltiirel ve sanatsal algilari ¢ergevesinde ilgili Festivalin
Etimesgut ilgesinde bir kiiltiir ve sanat kenti olma yolundaki katkilar1 incelenmistir. Kiiltiir ve sanat kenti olmak
icin harcanan ¢aba kiiltlir ve sanatta markalagmay1 pesinden getirmektedir. Bu baglamda Tiirk cografyasindaki
Tiirk Devletleri ve Tiirk topluluklarma ait kiiltiir ve sanatin yasanmasi, yasatilmasi ve anlatilmasini Etimesgut
ilcesinden, tiim diinyaya ilgili Festival ile duyurarak Etimesgut halkinin algist ile Tiirk toplumunun kiiltiirii ve sa-
natini temsil etmede 6ncii rol alip almadigr incelenmistir. Etimesgut ilgesinde yasayan rastgele secilmis bireyler
iizerinde yapilan bu caligmada 400 kisi ile anket yontemi ile veri toplanmustir. Veriler, SPSS programinda analiz
edilmistir ve sonugta Etimesgut halkinin kiiltiirel ve sanatsal degerlere bakist baglaminda “Uluslararast Anadolu
Giinleri Kiiltiir ve Sanat Festivali” degerlendirmeye alinmustir.

Anahtar Kelimeler: Kiiltiir, Sanat, Festival, Etimesgut

“International Anatolian Days Culture and Art Festival” in the Context of Etimesgut
People’s Perspective on Cultural and Artistic Values

As people continue their existence with their cultural and artistic values, culture and art notions also constitute
their existence with a set of values that exist with people and pass from generation to generation. However, this
set of values should be realized with knowledge that will not disrupt the flow of history, being open to innova-
tions while being transferred from one generation to the next, where science and technology rapidly enter our
lives and change our way of life and habits. Of course, Turkish culture and art has an ideal that develops in the
light of science and technology, but does not give up the principles of unity and integrity, which are the basic
elements of culture, and apply these principles in all villages, towns, provinces and districts. In this context, a
set of values has been formed within the framework of the same principle in individuals living in Etimesgut
district in Ankara. For this reason, the “International Anatolian Days Culture and Art Festival”, which has been
organized every year since 1999, with exceptions, has been examined through the perceptions of the people of
Etimesgut. The national and international representation value of the “International Anatolian Days Culture
and Art Festival” in the context of the people of Etimesgut’s view of cultural and artistic values was tried to be
measured. In addition, within the framework of the cultural and artistic perceptions of the people of Etimesgut,
the contribution of the relevant Festival to becoming a culture and art city in Etimesgut district was examined.
Efforts to become a city of culture and arts bring branding in culture and art. In this context, the perception
of the people of Etimesgut and whether they took a pioneering role in representing the culture and art of the
Turkish society was examined by announcing the living, keeping and explaining the culture and art of Turkish
States and Turkish communities in the Turkish geography from Etimesgut district to the whole world with the
relevant Festival. In this study, which was conducted on randomly selected individuals living in Etimesgut
district, data were collected with a questionnaire method with 400 people. The data were analyzed in the SPSS
program, and as a result, the “International Anatolian Days Culture and Art Festival” was evaluated in the
context of the view of the people of Etimesgut on cultural and artistic values.
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Toplumsal Bellegin insasinda iletisim Mekanlari: Etimesgut’a Tarihsel Bir Yolculuk

Prof. Dr. Metin ISIK
Sakarya Universitesi Halkla Iliskiler ve Reklamcilik Boliimii
Berkay BULUS
Ars.Gor. Sakarya Universitesi Halkla Iliskiler ve Reklamcilik Boliimii
Ummiigiilsim KORKMAZ

Osr. Gor. Bilecik Seyh Edebali Universitesi

Toplumsal iletisimin bir alan1 olarak kurulan iletisim mekanlari, gecmisten giiniimiize iletisim slirecinde
farkli yapilara ev sahipligi yapmaktadir. {letisim mekanlarinin fiziki ve tarihi 5Sneminin yan1 sira, toplumsal
hafizanin olusmasinda da énemli roller iistlenmektedir. Hititlerden Osmanliya ve Cumhuriyet tarihine ora-
dan da giiniimiize kadar bir¢ok kiiltiire ev sahipligi yapmis ve tarihe taniklik etmis olan Etimesgut ilgesi,
yasattig1 kiiltlir mozaigiyle, yilizyillardir hayat siirmiis milletlerin portresini glinlimiizde kadar ulastirmay1
basarmistir. Etimesgut, glinlimiize kadar 6zgilin ve énemli iletisim mekanlarina sahip olmus, s6z konusu
yapilar, kentsel mekanlar ve kamusal alanlar ile glinlimiizdeki gériiniimiine kavusmustur.

Bu caligmada, Etimesgut’un giiniimiize kadar siiregelen iletisim mekanlarinin giin yiizline ¢ikarmak amac-
lanmistir. Bu amag dogrultusunda galismada argiv taramasi yontemiyle Etimesgut il¢esinin iletisim mekan-
lar1 tarihsel kronolojiye uygun olarak incelenmistir. Gegmisten giiniimiize toplumsal, kiiltiirel, ekonomi-po-
litik bir¢cok olgunun yer aldigi, toplumsal hafizanin olusmasinda 6nemli rol {istlenen Etimesgut il¢esinin
iletisim mekanlarini arastirmanin odak noktasini olusturmaktadir.

Anahtar Kelimeler: Iletisim Mekanlari, Toplumsal Hafiza, Etimesgut Tarihi, Ankara ve Etimesgut

Communication Places In Building Social Memory: A Historical Journey To Etimesgut

Communication places, established as a field of social communication, host different structures in the com-
munication process from past to present. In addition to the physical and historical importance of those pla-
ces, they also play an important role in the formation of collective memory. The district of Etimesgut, which
has witnessed the history and hosted many cultures from the Hittites to the Ottomans, from foundation of
the Turkish Republic to the present day, has succeeded in bringing the portraits of the people that have lived
for centuries. Etimesgut has had unique and important communication places till this day, and it has gained
its present appearance with those buildings, urban spaces and public spaces.

In this study, the aim is to bring the communication places of Etimesgut to the present day. For this purpose,
communication places of Etimesgut district were examined in accordance with the historical chronology
by using archive scanning method. The communication places of Etimesgut district, which has played an
important role in the formation of collective memory, where many social, cultural, economic-political phe-
nomena from the past to the present, are the focal point of the research.

Keywords: Places of Communication, Social Memory, History of Etimesgut, Ankara ve Etimesgut
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Kerkiik Tiirklerinin Kiiltiir Ve Sanatinin Yasatilmasi:
Etimesgut Anadolu Giinleri Kiiltiir Ve Sanat Festivali Ornegi

Aybeniz KUZECI

Haci Bayram Veli Universitesi Doktora Ogrencisi

Diinyanin en eski yerlesim merkezlerinden olan Kerkiik, giiniimiize kadar bir¢ok medeniyete ve millete ev
sahipligi yapmistir. Tiirklerin bu bolgeye akinlar seklinde gelip yerlesmeleri ise uzun bir siire¢ almigtir. Ne
zaman gelip yerlestikleri kesin olarak bilinmese de Milattan 6nceki donemlerde Orta Asya’dan Anadolu ve
Mezopotamya bolgelerine gog¢ eden ¢esitli Tiirk topluluklariin bélgede oldugu bilinmektedir. Kerkiik-Mu-
sul, Bagdat ve Basra Vilayetleri tam 400 sene boyunca Osmanli imparatorlugunun himayesinde yonetil-
mistir.

Tarih icerisinde Kerkiik ve civarinda Tiirk varhiginin diger etnik gruplar ile kiyaslanmayacak kadar ¢ok
oldugu bir gergektir. “Kerkiik Tiirkleri” olarak bilinen Irak’ta yasayan Tiirkler ise uzun yillar boyunca
bolgede Tiirk varligiin siirdiiriilmesi i¢cin ¢ok can vermistir. Tarihi kanla yazilan bir milletin varligini
siirdiirebilmesi, kiiltiiriiniin tanitilmas1 ve gelecek nesillere aktarilmasi igin de ¢esitli platformlara ihtiyag
duyulmaktadir. Bunlardan biri olan Tiirkiye nin bagkenti Ankara’da 1999 yilinda baslayan ve bugiine dek
16 defa yapilan Etimesgut Belediyesi’nin ev sahipliginde ki “Uluslararasi Anadolu Giinleri Kiiltiir ve Sanat
Festivali”dir.

Her y1l bu biiyiik festivalde yerini alan Kerkiik Tiirkleri ise kiiltiir ve sanatlarin1 hem diger Tiirk Cumhu-
riyetinden gelen soydaslarina hem de Ankarali kardeslerine aktarma firsati bulmustur. Bu sunumda ise
festivale katilan bir toplulugun festivalde i¢in yaptigi ¢alismalar, festivalin topluluk i¢in onemi, kiiltiir
aligveriginin nasil gergeklestigi gdzlemlere dayanilarak anlatilacaktir,

Anahtar Kelimeler: Kerkiik, Kerkiik Tiirkleri, Irak Tiirkmenleri, Kiiltiir, Sanat, Etimesgut, Festival

Culture And Art Of The Kerkuk Turks:
Etimesgut Anatohan Days Culture And Art Festival Example

Kirkuk, one of the oldest settlements in the world, has hosted many civilizations and nations until today. It
took a long time for the Turks to come and settle in this region. Although it is not known exactly when they
came and settled, it is known that various Turkish communities migrating from Central Asia to Anatolia and
Mesopotamia regions before Christ were in the region. Kirkuk-Mosul, Baghdad and Basra provinces were
ruled under the auspices of the Ottoman Empire for 400 years.

It is a fact that Turkish presence in Kirkuk and its vicinity is incomparable with other ethnic groups throu-
ghout history. The Turks living in Iraq, known as the “Kirkuk Turks”, have died for many years in order
to maintain the Turkish presence in the region. Various platforms are needed for a nation whose history
is written with blood to survive and pass it on to future generations. One of them is the capital of Turkey
in Ankara in 1999, starting 16 times and made far Sincan Municipality hosted the “International Days of
Anatolian Culture and Art Festival”.

Kirkuk Turks, who took their place in the big festival every year, had the opportunity to transfer their cul-
ture and arts to both their cognates from the other Turkish Republic and their Ankara brothers. In this pre-
sentation, the work done by a community participating in the festival for the festival, the importance of the
festival for the community, how the cultural exchange takes place will be explained based on observations.

Keywords: Kirkuk, Kirkuk Turks, Iraqi Turkmen, Culture, Art, Etimesgut, Festival
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Yumusak Gii¢ Unsurlarimin Yerel Yonetimlerde Kullanilmasi:

Etimesgut Belediyesi “Uluslararasi Anadolu Giinleri Kiiltiir Ve Sanat Festivali” Ornegi

Ogr. Gor. Oznur NALCINKAYA
Ankara Hact Bayram Veli Universitesi, Adalet Meslek Yiiksekokulu

2000’11 yillardan itibaren bilgi, teknoloji ve inavasyonun etkilesimi klasik yonetim kavramini iletigim bi-
limleriyle harmanlayarak yonetisim olgusuna doniistiirmiistiir. Bu etki uluslararasi diplomasi yontemlerini
de degistirerek halkla iliskiler ve kamu diplomasisi alanina yumusak giicii (soft power) dahil etmistir. Yu-
musak gii¢, arzulanan sonuglar1 zorlama veya klasik propaganda ¢aligsmalari yerine cazibe ve riza {ireterek
elde etme yetenegidir. Bir ulusun yumusak giicii, kiiltiir kaynaklarina, degerlerine ve politikalarina dayan-
maktadir. Yumusak giiciin kapsami ve uygulanma alani yalnizca diplomasi faaliyetini degil ayrica topyek{in
bir ulusun tiim kollarinin birlikte ortak bir amag i¢in hareket etmesini de kapsamaktadir. Yerel yonetimler,
yalnizca kamusal alan i¢inde vatandaglarin soru ve sorunlarina ¢6ziim getirmekle sinirlandirilmis ancak kii-
resellesmeyle birlikte onlara kisitl bir siyasal rol bicen bakis agilarini degistirerek marka belediyeler imaji
olusturarak hem bagka yerel yonetimleri hem de yumusak gii¢ enstriimanlarint kullanarak diger devletleri
etkilemeye baglamislardir. Bu baglamda, yumusak gii¢ unsurlari, diplomasi faaliyetlerini asarak yerel yone-
timlerin de etkinliklerini artirma ve tanitmada kullandiklari araglardan biri haline gelmistir. Caligmamizda
bu kapsamda 6rnek olarak Etimesgut Belediyesi sec¢ilmistir. Belediyenin kamu diplomasisi faaliyeti olarak
2009 ve 2019 yillar1 arasinda yapmis oldugu “Uluslararast Anadolu Giinleri Kiiltiir ve Sanat Festivali”nde
kullanmig olduklart yumusak gii¢ kaynaklar1 ve alanlari incelenmeye ¢aligilmistir.

Anahtar Kelimeler: Yumusak Giig, Soft Power, Kamu Diplomasisi, Yerel Yonetimler.

Use Of Soft Power Elements In Local Administration:

Etimesgut Munmicipality Example Of The International Anatohan Days Culture And Art
Festival

Since the 2000s, the interaction of knowledge, technology and innovation has transformed the classical
management concept into a governance phenomenon by blending it with communication sciences. This
effect has changed the methods of international diplomacy and included soft power in the field of public
relations and public diplomacy. Soft power is the ability to achieve desired results by generating attraction
and consent rather than coercion or classical propaganda work. The soft power of a nation is based on its
cultural resources, values and policies. The scope and scope of soft power includes not only diplomacy,
but also the action of all branches of a nation altogether for a common purpose. Local governments were
limited to solving the questions and problems of citizens in the public sphere, but by changing their pers-
pective that gave them a limited political role with globalization, they started to influence both other local
governments and other states by using soft power instruments by creating an image of brand municipalities.
In this context, soft power elements have become one of the tools used by local governments to increase
and promote their activities by going beyond diplomacy activities. Etimesgut Municipality was chosen as
an example in this context in our study. The soft power resources and areas used by the municipality in the
“International Anatolian Days Culture and Art Festival” held between 2009 and 2019 as a public diplomacy
activity were tried to be examined.

Keywords: Soft Power, Public Diplomacy, Local Governments.
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Simgesel Anlamlariyla Ankara’min Baskent Olusunun Donemin Gazeteci ve Aydinlarindaki
Yansimalari

Dog¢. Dr. Haluk OLCEKCIi

Ankara Hact Bayram Veli Universitesi Iletisim Fakiiltesi

Ankara’nin baskent olusu, Osmanli Imparatorlugunun yikilmasinin dnlenemeyisi ve bagimsizlik miicade-
lesi veren Tiirk milletinin yeni esaslar iizerine bir devlet kurma arzusuyla yakindan ilgilidir. Tiirkiye’nin
bagimsizlik savas1 devam ederken iki farkli anlayisi temsil eden iki baskent ortaya ¢ikmistir. Ankara emper-
yalizme kars1 verilen milli miicadelenin karargahligini yaparak, Tiirkiye’deki siyasal ve toplumsal iktidarin
yeni bir eksende sekillenmesinde 6nemli bir rol oynamistir. Eskiyle olan baglar1 koparmak ve yeni bir Tiir-
kiye insasinda 6nemli kilometre taslarindan birisi Ankara’nin baskent olusuyla atilmistir. Cumhuriyet ilan
edildiginde fiili bagkentlikten resmi baskentlige terfi eden Ankara, ayni1 zamanda yeni medeniyet projesinin
ve ulus devletin 6nemli bir semboliidiir.

Istanbul’un isgaliyle birlikte Mebusan Meclisi’nin kapatildigi ve Biiyiik Millet Meclisi’nin Ankara’da
toplandig1 tarihi siirecte, hiikiimet merkezi ve bagkent tartismalar1 Tiirk basininin yakindan ilgilendigi
tartisma konular1 arasinda yer almistir. Donemin basinina ve aydinlarin hatiralaria yansiyan baskent
tartismalari, iki sehir iizerinden yapilan iktidar miicadelesini yansitmaktadir. istanbul ve Anadolu basii
isgal altindaki iilkenin vaziyeti karsisinda aldiklar1 tutumlarina paralel olarak, bu cephelesmedeki saflarini
da belli etmislerdir. Gazetelere yansiyan tartigmalara benzer bir tavri donemin aydinlarinin hatiralarindan
da takip etmek miimkiindiir. Bu sayede Tiirkiye’nin yeni bir sekil aldigi Cumhuriyetin kurulus yillarina
iligkin nitelikli ve 6zgiin bir bakis ac¢isinin olugmasina katki sunulacaktir.

Anahtar Kelimeler: Milli Kimlik, Modernlesme, Istanbul Basini, Anadolu Basini, Tiirkiye Biiyiik Millet
Meclisi, Cumhuriyet

Reflections of Ankara’s Being the Capital City on Journalists and Intellectuals of the Period
with Its Symbolic Meanings

Ankara’s being the capital is closely related to the inability to prevent the collapse of the Ottoman Empire
and the desire of the Turkish nation, struggling for independence, to establish a state on new principles.
While Turkey’s war of independence was continuing, two capitals emerged representing two different un-
derstanding. Being in the center of the national struggle against imperialism, Ankara has played an impor-
tant role in shaping the axis of a new political and social power in Turkey. Ankara’s being the capital city is
one of the important milestones for severing the ties with the old and building a new Turkey. Ankara, which
was promoted from the de facto capital to the official capital when the Republic was proclaimed, is also an
important symbol of the new civilization project and the nation state.

During the historical process when the Parliament was closed with the occupation of Istanbul and the Grand
National Assembly convened in Ankara, the government center and capital discussions were among the
discussion topics that the Turkish press was closely interested in. The capital debates, reflected in the press
and memories of the intellectuals of the period, reflect the power struggle over two cities. In parallel with
the attitude they took against the situation of the occupied country, Istanbul and the Anatolian press have
also revealed their sides in this confrontation. It is possible to follow an attitude similar to the discussions
reflected in newspapers from the memories of the intellectuals of the period. With this, contribution will be
made to the formation of a qualified and original perspective regarding the foundation years of the Repub-
lic, in which Turkey took a new shape.

Keywords: National Identity, Modernization, Istanbul Press, Anatolian Press, Grand National Assembly of
Turkey, Republic
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Tarihi, Kiiltiirel Ve Dogal Yonleriyle Ankara’nin Turizm Potansiyeli: Ankara’nin Turizm
lletisimi Uzerine Bir Degerlendirme

Doc. Dr. Sule Yiiksel OZMEN
Trabzon Universitesi Iletisim Fakiiltesi

Tiirkiye Cumhuriyeti’nin bagkenti Ankara ilk cagdan bu yana bir¢ok uygarligin izlerini tasimaktadir. Kade-
rinde bagkent olmak olan Ankara Helenistik donemde Galat boylarindan Tektosag’larin baskenti, Osmanli
doneminde ise Anadolu Eyaleti’nin merkezidir. Frig Krali Midas’in kurdugu ifade edilen Ankara Hititler
icin de 6nemli bir sehirdir. Diinya tarihi i¢in 6nemi kadar Tiirk tarihi i¢in de 6nemli bir sehir olan Ankara
topraklart Osmanlinin ilk donemlerinde Yildirim Beyazit Timur arasinda gecen bir meydan savagina ta-
niklik etmistir. Tiirkiye Cumhuriyeti’nin Kurtulug Savasiin zafer tohumlarinin atildigi Ankara bagimsizlik
sembolil olarak da 6nemli bir yere sahiptir.

Ankara’nin turizm potansiyeline bakildiginda Ulu Onder Mustafa Kemal Atatiirk’{in ebedi istirahatgahi
Anitkabir gibi Cumhuriyet tarihinin en biiytik tarihi ve kiiltiire] mirasin1 barindirmaktadir. Ankara tarihi,
kiiltiirel ve dogal giizellikleriyle bir turizm sehrinin tasiyacagi tiim unsurlari barindirmaktadir. Buna karsin
siyasetin merkezi olmasindan kaynakli ve Ankara’ya iliskin tiim haberlerin siyaset ve biirokrasi ¢ergeve-
sinden olmas1 dolayisiyla “sikici, gri, kasvetli, renksiz” gibi sifatlarla anilmaktadir. Unlii Sair Yahya Kemal
Beyatli’nin “Ankara’nin neresini seviyorsun, Istanbul’a doniisiinii” ciimlesi iizerinden sarkastik soylemler-
le Ankara’nin giizel bir sehir olmadigina iliskin algi yeniden {iretilmektedir.

Bu ¢alismada bu sdylemin turizm iletisimi ¢aligmasi ile nasil diizeltilebilecegi tartigilacaktir. Bu ger¢evede
Ankara’nin tarihi unsurlari, kiiltiirel miras unsurlar1 {izerinden izlenecek strateji, i¢ Anadolu’nun ilk Cit-
taslow sehrine sahip olmasi nedeniyle izlenecek strateji, Dogal giizellikleri agisindan potansiyeli ve buna
iligkin strateji, gastronomik, hiiziin turizmi, din turizmi, alternatif turizm gibi unsurlarla Ankara’ya iliskin
turizm sehri imajimin nasil yaratilabilecegi bu calismada ortaya konacaktir.

Anahtar Kelimeler: Ankara, turizm, kiiltiirel miras, turizm sehri

Ankara’s Tourism Potential With Historical, Cultural And Natural Aspects: An Evaluation
On Tourism Communication Of Ankara

Republic of Turkey’s capital, Ankara, bears the traces of many civilizations since the earliest times.
Ankara, which was destined to be the capital city, was the capital of Galatians Tektosags in the Hel-
lenistic period and the center of the Anatolian Province in the Ottoman period. Expressed to be foun-
ded by the Phrygian King Midas, Ankara is also an important city for the Hittites. Ankara, which
is an important city for Turkish history as well as for world history, witnessed a pitched battle betwe-
en Yildirim Beyazit Timur in the early Ottoman period. Republic of Turkey’s War of Indepen-
dence laid the seeds of victory Ankara also has an important place as a symbol of independence.
Considering the tourism potential of Ankara, it contains the greatest historical and cultural heritage of the
history of the Republic like Anitkabir, the eternal resting place of the Great Leader Mustafa Kemal Atatiirk.
With its historical, cultural and natural beauties, Ankara contains all the elements that a tourism city will
carry. On the other hand, it is referred to with adjectives such as “boring, gray, gloomy, colorless” due to
the fact that it is the center of politics and all the news about Ankara are from the framework of politics and
bureaucracy. The perception that Ankara is not a beautiful city is reproduced with sarcastic discourses based
on the famous poet Yahya Kemal Beyatli’s “Where do you like Ankara, his return to Istanbul”.

In this study, how this discourse can be corrected by tourism communication will be discussed. Within this
framework, the strategy to be followed through Ankara’s historical elements, cultural heritage elements, the
strategy to be followed due to the fact that Central Anatolia has the first Cittaslow city, The potential in ter-
ms of natural beauties and the related strategy, gastronomic, dark tourism, rural tourism, religious tourism,
alternative tourism, Ankara how to create the image of a tourism city related to the city will be revealed in
this study.

Keywords: Ankara, tourism, cultural heritage, tourism city
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Mustafa Kemal Atatiirk’iin Ornek Koyler Projesi Kapsaminda Ahi Mes’ud (Etimesgut)’un
Ankara Sehir Gelisimi Ac¢isindan Onemi

Prof. Dr. Mehmet SAHINGOZ
Gazi Universitesi, Gazi Egitim Fakiiltesi, Tarih Egitimi ABD
Dr. Ogr. Uyesi Tekin ONAL

Ankara Yildirim Beyazit Universitesi, ITBE, Tarih Béliimii

Temsil Heyeti’nin 27 Aralik 1919 tarihinde Sivas’tan Ankara’ya nakledilmesiyle Milli Miicadele’nin ida-
re merkezi haline gelen Ankara, Tiirkiye Biiyiikk Millet Meclisi’nin de burada agilmasiyla iilkenin yeni
yonetim merkezi olmustur. Bu sekliyle istanbul’un en biiyiik rakibi haline gelen Ankara, bir taraftan kit
imkanlarla imar edilmeye, diger taraftan da Anadolu’nun diger sehirlerine 6rnek gosterilmeye baslanmigtir.
Ancak ilk donemde sehrin gelisimi, 6zellikle kale etrafi ve Mustafa Kemal Paga’nin ikamet ettigi Canka-
ya taraflarinda yogunlastigi i¢in siirekli artan niifus sehre dengeli bir sekilde yerlestirilememistir. Bunun
yaninda savag sonrasi imzalanan antlagmalar geregi miibadele yoluyla sehre gelen gogmenlerin barinma
problemi de ortaya ¢ikmigtir. Bu noktada Mustafa Kemal Pasa’nin “6rnek kdyler projesi” kapsaminda, tari-
ma elverisli ve ulasim yollarina yakin araziler yerlesime agilmis ve ilk 6rnek koy Ahi Mes’ud (Etimesgut)
olmustur. Amag, her yoniiyle kalkinmis, bayindir bir iilke meydana getirmek olarak beyan edilmis, bunun
icin tarimsal gelisim kagiilmaz goriismiistiir. 1920°1i yillarda Tiirkiye’de niifusun gogunlugunun tarimla
gecimini sagladigi géz online alinirsa, nigin kdylerin kalkinmasia biiyiik 6nem verdigi anlasilabilir. Bu
caligmada Ahi Mes’ud (Etimesgut) 6rnek kdyilindeki gelismelerin Ankara’ya yansimalari ortaya konmaya
calisilacaktir.

Anahtar Kelimeler: Mustafa Kemal Atatiirk, Ornek kéy projesi, Etimesgut

The Importance of Ahi Mes’ud (Etimesgut) in Ankara City Development within the
Scope of Mustafa Kemal Atatiirk’s Model Villages Project

Representative Council on 27 December 1919 from Ankara to Sivas transmitted by the National Struggle
become the administrative center of Ankara, Turkey’s Grand National Assembly has been the country with
the opening of the new headquarters here. Ankara, which has become the biggest rival of Istanbul in this
way, has begun to be built with scarce means on the one hand and shown as an example to other cities
of Anatolia on the other. However, since the development of the city in the first period was concentrated
around the castle and Cankaya, where Mustafa Kemal Pasha resided, the ever-increasing population could
not be placed in the city in a balanced way. In addition, the accommodation problem of the immigrants
who came to the city through exchange in accordance with the treaties signed after the war emerged. At this
point, within the scope of Mustafa Kemal Pasha’s “model villages project”, land suitable for agriculture and
close to access roads was opened to settlement and the first example village was Ahi Mes’ud (Etimesgut).
The aim has been declared as to create a developed and prosperous country in every aspect, and agricultu-
ral development is inevitable for this. If in the 1920s the majority of the population in Turkey Given that
provide livelihood to agriculture, it is understandable why attaches great importance to the development of
the village. In this study, the reflections of the developments in Ahi Mes’ud (Etimesgut) sample village on
Ankara will be tried to be put forward.

Keywords: Mustafa Kemal Atatiirk, Exemplary village project, Etimesgut
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